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3 CEKIlUA. «PUJIOJIOTHUSA (IHET TIVIAEPIL, KA3AK KOHE OPBIC
TIIAEPI, OAEBUETI)»

POSTMODERNISM IN ALI SMITH’S LITERATURE

Kapcak6aesa I'.
Frutbimu sxerekiirici — MarucTp okbITy1nsl JKycybanuna XK. M.
[IbIMKEHT YHUBEPCHUTETI

Annomayus

B oaunoti cmamve uccnedyromes pomansl Anu Cmum Komopwvie ompaxcaom
COBPEMEHHYIO NOCMMOOEPHUCMCKYIO KYyabmypy. Aemop obpawaem @Humanue Ha
He2amusHbvle NOC1e0CmaUs NOCMMOOEPHUBMA, NPOABIAIOUUECs 8 OeCCMbICTIeHHOM
nompeobieHuu, KyibmypHOU nepepadomke Uiy ONACHOU MAHURYIUpYIowel cuie
cpeodcme Maccosol uHgopmayuu.

This article focuses on the postmodernist features of fragmentation and

temporality as they appear in Smith’s seasonal novels Autumn, Winter and Spring.
The first part of this article focuses mainly on fragmentation and the overall
structure of the novels. The second part deals with time and its role in the novels. It
also considers temporal distortion as a vital feature of postmodernist literature.
Nevertheless, the intention was to discuss two postmodernist features in a single
chapter since they are interrelated. In Smith’s seasonal novels, the use of both the
fragmentation and the time distortion are the tools for achieving a chaotic and
disarranged atmosphere, which in effect reflects the disintegration of the
contemporary postmodern society. In an article for the Guardian, Smith argues that
“Brexit’s particular divides aren’t just local, familial, national, international; right
now they’re also a fracturing of our time, life before the vote, life after the
vote” (Smith “‘Brexit’s Divisions Are Fracturing Our Time’ — Ali Smith on
Writing Autumn”). In the seasonal novels, Smith thematises the issues that divide
people in contemporary society. For portraying those issues, however, she does not
rely on the classical methods of structuring narrative. Instead, she works with
distortion of temporality, fragmentation and creation of vicious circles, which
according to The Rutledge Companion to Postmodernism ‘“are together with
looseness of association, paranoia and pastiche symptoms of the language
disorders of postmodernist fiction” (Lewis 179).
Lewis also mentions that the postmodernist writers often search for new and
unconventional ways in which they could structure and build their writings.
Generally, postmodernist writers are sceptical of traditional narrative characterised
by “wholeness and completion” (174). Instead, they prefer dissecting the text into
“short fragment or sections, separated by space, titles or symbols” and thus create
the space for “the open and inconclusive” in their writings (ibid.). The novels of
the seasonal quartet are perfect examples of such fragmented texts, shattered like a
broken mirror and then put back together into a unique and meaningful collage.
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Smith’s novels Autumn, Winter and Spring are not composed of a uniform body of
the text. Instead, their structure looks as follows: each novel consists of several
numbered segments which are separated by a blank page apart from a number in
bold situated in a top-right corner of the page. These segments are then further
broken up into smaller parts of the text which always begin in the centre of an odd
page. One might relate these parts to chapters; however, unlike chapters, which are
typically introduced by a number or a title, these parts lack such an introduction as
well as they lack internal cohesion. In this thesis, however, these parts will be
referred to as “chapters”, mainly for the sake of convenient simplification. The
chapters are further divided into shorter bits of texts separated by a line space.
These separations usually suggest a coming change in the point of view, the time
or in the setting.

Regarding the fragments, the readers might observe an exciting feature throughout
the series. Each of the seasonal books introduces several main characters, who are
usually somehow related. They are either friends, lovers, or family, but they
generally know each other. Their stories are always somehow intertwined, and they
switch back and forth between each other at irregular intervals. However, all the
main characters are introduced to the readers at the beginning of the novel, so that
the readers have an idea, whose stories they will be following throughout the
specific novel. That was at least true for Autumn and Winter. Spring breaks this
rule and presents a different structure. The first of the three parts of the book
focuses mainly on the story of Richard Lease. As ever, it is interrupted by the
narrator and Richard’s flashbacks, but until the end of the first part, it seems that
Richard is the only protagonist of the novel. This changes in the second part. On
page 129, well through into the novel, the readers meet a new protagonist DCO
Brittany Hall, who comes into the centre of events at the moment she meets the
mysterious girl Florence. Richard does not appear until the very end of part two. In
the final part of the novel, the three characters meet, and since then Richard’s,
Brittany’s and Florence’s story mix into a mosaic of flashbacks and scenes from
the different points of view of the characters. In the final part of the book, there is
even one scene, taking place in a car, which is described several times from
different points of view of the protagonists. Spring is surprising in its structure.
The fact that Spring differs from the preceding novels of the series reminds the
readers that they live in a swiftly changing world. Finally, Spring having a
different structure than Autumn and Winter corresponds to the fact that the seasons
of the year vary from one another and each of them is unique. By changing the
structure, Smith also shows that as an author, she has the unlimited power over her
works and that she can change her mind about the structure of her quartet novels
whenever she likes, may it be in the third book of the quartet.

Look Who's Talking: The Narrative Voices in the Seasonal Quartet. Before
the discussion of fragmentation may proceed any further, it is necessary to consider
the style of writing in the novels at least briefly. Although the novels introduce
multiple narrative voices, Autumn, Winter and Spring are mostly narrated by a



heterodiegetic omniscient narrator, who knows not only their deepest thoughts and
feelings but also has access to their memories.

It is worthwhile to mention that the narrator does not directly appear in the
novels as one of the characters, but s/he often comments on what is happening.
Although the narrator never reveals his or her identity, one might argue that Ali
Smith is using the voice of the narrator and other characters so that she can express
her own views opinions concerning current issues. In a review for The New Yorker,
James Wood points out that Smith’s seasonal novels share “sense of bitter
urgency” and that in the latest three novels Smith is at times “earnestly didactic”.
“[Smith] is an insistently political writer, and her most recent work can be seen as
an urgent, sometimes didactic intervention into post-Brexit British animosities,
into a world that could be called, to borrow from one of her many punning
characters, ‘nasty, British and short’” (Wood “The Power of The Literary Pun”).
Although Smith is not one of the characters, one might strongly feel her presence
in the books.

Although it can rarely appear in other types of fiction as well, the notion of
an author appearing in his or her work is a typical element in postmodernist fiction.
Lewis states that in postmodernist fiction, the world created by the text and the real
world are permeable to such an extent that it is impossible to separate one from the
other (178). This concept 1s known as “vicious circles”. The real world and the text
might merge in several ways: either the author steps into his or her fiction (creating
thus so-called “short circuits™) or real-life personas appear in the text (this concept
is known as the “double bind”)(178). The seasonal novels feature several real-life
historical figures, for instance, Christine Keeler and Pauline Boty in Autumn,
Barbara Hepworth in Winter and Katharine Mansfield in Spring. Although these
historical women might appear only briefly in the books or they are only
mentioned or discussed, they are still essential to the quartet. These “artistic
spirits” (The “artistic spirit” is a fitting term for the historical artists and writers
appearing in novels, whose presence as well as their art adds another layer of
meaning to the text. Justine Jordan used the term in her review of Spring “Spring
by Ali Smith review — a beautiful piece of synchronicity”) have been
conscientiously chosen by Smith for their art and literature, which allow people to
“navigate through the froth of the present moment” (Jordan “Spring by Ali Smith
Review — a Beautiful Piece of Synchronicity™).

The narrator in Autumn, Winter and Spring is overt; s/he often comments on
what is happening in the novels. As Makkai argues in her review of Spring for the
New York Times, it is a “narrator with agency and personality, if not
corporeality” (Makkai “SPRING by Ali Smith”). Some of the narrator’s
commentaries are causal, witty and provocative, often written in colloquial
English, which creates a friendly and informal atmosphere. Firstly, the narrator
speaks directly to the readers, encourages them to follow the story by using verbs’
imperatives such as: “imagine them arm-in-arm in the warmth” (Winter 45), “come
with me now back to an early Saturday morning September 1981” (Winter 143) or
“[1]et’s see another Christmas” (Winter 174). Furthermore, s/he is using phrases
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such as “to cut a long story short” (Spring 207) or similar metatextualities,
(According to the linguist Germaine Genette, metatextuality is a variety of
transtextuality (in other words textual transcendence which “includes issues of
imitation, transformation, the classification of the types of discourse, along with
the thematic, modal, generic and formal and generic categorisation of formal
poetics” (Allen 100)). Metatextuality then is “when a text takes up a relation of
‘commentary’ to another text” (Allen102). The metatextual commentary does not
necessarily cite or even name the text it refers to, but the two texts are nevertheless
united (ibid.), which remind the readers that they are reading a story and that they
are the mercy of the narrator, who has the control over what shall be said and what
will remain obscure. Presumably, there is always more of the story, but the narrator
decides what is essential and what can be suspended. However, there are many
passages of the text where the narrator’s voice blends into the thoughts and the
internal voice of the characters, and it cannot be distinguished with certainty, who
Is speaking. Smith uses primarily two methods to achieve this effect.

Firstly, the books are characterised by an unconventional graphic layout,
which further fragments the fabric of the text. The eccentric typography of the text
will be discussed separately in greater detail in the following paragraphs, yet for
now, it is enough to mention that Smith ignores the conventional rules of
punctuation. She does not use quotation marks or any kind of punctuation to set off
direct speech. Neither does she use quotation marks or italics to indicate internal
monologues in the text. For instance, in Winter, Arthur brings Lux to his mother’s
house, and as they arrive, they notice a cardboard cut-out of Godfrey, an old-time
celebrity, which Arthur thinks is his father (yet later it is revealed that it is not so).
Lux, however, does not recognise the man on the cardboard. The passage follows
in these words: “The girl obviously does not recognise Godfrey. “Well, she
wouldn’t. She’s way too young. If Godfrey hadn’t been his father, he probably
wouldn’t recognise him either” (Winter 81). The readers are reading Art’s thoughts
since it is him, who is pondering about whether he would know the celebrity if he,
Godfrey, had not been his father. The text does not graphically highlight Arthur’s
thoughts; instead, they just blend with the narrator’s description of the situation.

Secondly, in her novels, Smith combines passages narrated by the
heterodiegetic narrator with those internally focalised (When a story is internally
focalised, it means that the readers view the story through the eyes of a single
character. In other words, the readers can see exclusively what the chosen
character sees. Contrastingly, external focalisation means that the reader cannot
access the inner thoughts and feelings of any of the characters and can only
observe the story as if standing on the ‘outside’. The focalisation is another
narratological concept invented by Germaine Genette mentioned above (Fludernik
36). ) by the novels’ characters. For instance, in the opening of a chapter from
Spring, the readers follow the story through Brit’s eyes only. They see as much as
she can, but they cannot access the thoughts and feelings of other characters.
Moreover, even though she does not become the chapter’s narrator, her voice or
her idiolect is discernible. This sentence is taken from the opening of the chapter:
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“Yeah but enough about the filmmaker and what Russel would call the zzzzzzzzz
of his story — back to Brit six months ago in October, in the van with Florence and
two total strangers on a backroad fuck knows where going further north, at least
Brit thinks it’s north” (Spring 291). Apart from internal focalisation, Smith uses
other narrative techniques relevant to the perspective as well. In this example, the
phrase in parentheses fulfils the function of the stage directions in a drama. It
creates a dramatic effect as well as it highlights the absurdity of the situation. To
Art, who is watching this scene, it seems like watching a farce on a theatre stage.

| cannot be near her fucking chaos a minute longer (His mother talking to the
wall.)

Lucky I’m an optimist regardless (His aunt speaking to the ceiling.)

It is no wonder my father hated her (His mother) (213).

As it was already mentioned, long segments of text are devoted to the
opinions, frustrations, and observations of the narrator. They provide the books
with critical perspectives which reflect on the contemporary state of the world.
They are concerned with politics, the environment, feminism, and a range of other
topics, which need to be addressed by society. In these segments, the narrator
addresses issues that need to be thought and talked about, at least that is the
author’s conviction.

In the chapter “Omniscient Narrative Revisited by Ali Smith and Kate
Atkinson” Milada Frankova mentions that Winter features “an unidentified
narrator, possibly an authorial narrator, showing Ali Smith as very knowledgeable,
passionately socially committed and fiercely critically, involved with the
disturbing issues of today’s global and British cultural and political scene” (92).
The same is true of the narrator in Autumn and Spring. Nevertheless, some
passages are not narrated by the narrator. Instead, they are created by more closely
undetermined flows of consciousnesses. For instance, in Spring, Smith provides a
passage, which is arguably narrated by a voice of the social media or of the people
who profit from their users. However, it cannot be ascertained who precisely is
speaking, because they hide behind the exclusive pronoun “we”. In one paragraph,
Smith imagines, what the social media would say to people, if they had their own
voice or perhaps what they are telling its users, without them even realising that
they subject to their invisible will. What begins as a positive and friendly voice
quickly turns into a voice that is blatant and obtrusive. “We want the best for you.
We want to make the world more connected. We want you to feel the world is
yours. We want you to see the world through us.[...] We want to know about all
the places you go. We want to know where are you right now” (120). As the text
progresses, other voices add to the mix, such as the voice of the internet: “We want
to tailor our advertising bespoke to you. [...] We want to be able to see you
through that screen while you’re looking at something entirely else” (120-121).
The message culminates into a final threatening sentence: “We want all of
you” (123). Winter, Autumn and Spring consist of fragments, and these fragments
may present the plot from various perspectives while using various stylistic
devices. “Style is never not content” stated Smith at a debate at the 2012
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Edinburgh World Writer’s Conference (Germana and Horton ix). The style itself is
a crucial device for expressing meaning in Smith’s novels.

Lastly, it is worthwhile to mention again that in her seasonal novels, Smith also
plays with the graphic style of the text. In the novels, Smith works with multiple
typefaces. Each chapter begins with a phrase in bold. Some words are written in
italics to put additional stress to them: “She remembers that Daniel had given her a
choice, to throw or not to throw” (Autumn 76). Italics are also used when a passage
is being quoted. For example, Smith’s quotes from an interview with Pauline Boty.
The excerpt from the interview is transcribed in italics. Additionally, in the
previous quote, Smith combines text in italics with underlining, which on the one
hand may seem gaudy and kitsch but on the other, it is a very confident and cheeky
way of expression. Smith could not care less about conventional typographical
rules, and she breaks them, whenever she fancies. Visually, the text gives a wild
impression. The graphic form of Spring is the even more extravagant than Autumn
and Winter. In the novel, Smith also uses different fonts. When Richard is reading
parts of the screenplay of the movie he is about to film, pieces of it appear in the
book written in the Courier font, which is the standard font for writing screenplays.
Seeing the font facilitates in the readers the impression that they can look through
Richard’s eyes at the actual script he received, and thus, the experience becomes
very authentic. Finally, Smith plays with the font sizes. Bigger sizes of the letters
are used to stress some words or to suggest the loudness. The enlarged words are
as if shouting from the page. “What we want is people in power saying the truth is
not the truth” (3).

The use of fragmentation allows Smith to tell a story from various points of view
in order to create an unbiased account of contemporary society. Each of the
characters has its little narrative; a story about who they are and why they are the
way they are.
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POSTMODERNISM IN ALI SMITH’S SEASONAL NOVELS
AUTUMN, WINTER AND SPRING
Kapcak6aena I'.
Fruteimu sxerekirici — maructp okeITymibl JKycyoanuna K. M.
[IbIMKEHT YHUBEPCHUTETI

Annomayusn

B OanHoU cmambse oaemcs aHalu3  HeKonopsvim 0CODEeHHOCMAM
NOCMMOOEPHUCMCKO20 NUCbMA 8 mpex uzopannvix pabomax Iau Cymum, a UMEHHO
Ocenv, 3uma u Becna. Omu pomanvl - mpu u3 yemvlpex uacmel Ce30HHO20
Keapmema, K0m0pblﬁ 6 HacmosAuiee epems A6JAenics ee NoCIeOHUM npoexkmom.

Postmodernity is a controversial term, which has been used in different ways
by numerous academics and writers. Its meaning continually changes as the
literary and cultural movement of postmodernism evolves. It can be argued,
however, that this feature is not necessarily negative. On the contrary, one might
claim that this inconsistency in defining postmodernity is positive as well as
constructive. Due to the contradictions in its meanings, postmodernity escapes a
simplistic explanation. It eludes universalisation. Thus, there are various
constructions of postmodernisms such as “John Barth’s postmodernism, the
literature of replenishment; Charles Newman’s postmodernism, the literature of
inflationary economy; Jean-Frangois Lyotard’s postmodernism, a general condition
of knowledge in the contemporary informational regime; [...], and so on” (McHale
Postmodernist Fiction 4).

Firstly, however, it might be worthwhile to examine the word “postmodern”.
In Postmodernist Fiction, Brian McHale argues that the prefix “post” does not
mean “after”, since “modern” can be defined as “pertaining to the present” which
would mean that “postmodern” would only have to be explained as “pertaining to
the future” which in its nature is a nonsensical notion, making postmodernist
fiction a “fiction that has not yet been written” (4). Instead, McHale quotes John
Gardner, who claims that the prefix “post” in the adjective “postmodern” functions
as an intensifier in the sense of “New! Improved!” (qtd. in McHale 4). When the
suffix “-ism” is added to the word “postmodern”, the term “postmodernism” arises,
which then stands for an organised system of poetics. Some authors (Connor;
Hutcheon; Sim), however, do not use this term solely to signify the poetics’
system. Instead, they use it in the sense of a wide-ranging cultural movement,
which affects not only literature but other socio-cultural areas as well. When the
word postmodernism appears in this thesis, it is generally used in the vaguer sense
of the word. It usually refers to the literary-cultural movement unless the text
indicates otherwise.

Nevertheless, as McHale breaks down the word “postmodernism”, he claims
that the prefix “post” does not apply to the lexeme “modern” meaning “‘after the
present” but rather to “modernism” which implies that it is “a poetics which is the

10



successor of, or possibly a reaction against, the poetics of early twentieth-century
modernism, and not some hypothetical writing of the future” (5).

While the term “postmodernism” might refer to a system of poetics, the
word “postmodernity” designates the contemporary cultural situation, which is
thoroughly studied by the humanities and social sciences. It is relevant to speak of
postmodernity in a whole range of contexts. It concerns film, music, literature,
theatre and other arts as well. Literary postmodernism uses the basic principles
connected to postmodernity with specific characteristics connected to literary
creation.

As it was already mentioned, postmodernism resists single definition. It
makes use of combinations of definitions, but a simple fixed definition does not
exist. It is not possible to define postmodernism precisely because of its
heterogeneous nature. It is not a single theory; it ranges to all sort of spheres.
Postmodernism is hard to define as a parallel to other literary and cultural
movements such as feminism, poststructuralism or postcolonialism since it seems
to subsume them all. It seems that it is the present postmodern age that informs the
content of postmodernity. Despite postmodernism being a much-debated term,
most definitions agree on several aspects. As the word itself suggests,
postmodernism originated as a break from modernism and the ideas of this
movement. Several recurrent themes concerning postmodernism often appear in
scholarly debates. The first theme which scholars generally agree on is “the idea
that national limits for social and cultural identity have been superseded by a
global environment in which multinational companies are more important than
national governments in directing social and cultural tendencies” (Allen 217). This
situation created by societal implications of postmodernism has negative
consequences, one of them being that “such a transitional system is characterised
by ‘empty signifiers’ which have no base in a recognizable lived reality” (ibid.).
These ‘signifiers’ are in effect nothing more than empty symbols which copy the
copies of what once might have been the authentic reality, but during this copying
process, these ‘signifiers’ lost most of their relevance. Later paragraphs of this
chapter elaborate on this idea when they introduce the figure of one of the most
prominent postmodern thinkers Jean Baudrillard and his concept of the simulacra.

As a philosophy, postmodernism rejects specific cultural values and cultural
certainties of western society. The Routledge Companion to Postmodernism
defines the philosophical movement as “a form of scepticism — scepticism about
authority, received wisdom, cultural and political norms” (Sim 3). Most of all, it
rejects the legacy of the Enlightenment. According to the historians, the
Enlightenment marks a historical period dating from the year in 1688, in which
England's ‘Glorious Revolution' took place, to the outbreak of French Revolution
in 1798. Nevertheless, Enlightenment has one other meaning. It is also an
intellectual project brought about by French philosophers and intellectuals
(Spencer 251). Its aim lied in “dispelling darkness, fear and superstition; of
removing all the shackles from free enquiry and debate. It opposed the traditional
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powers and beliefs of the church ‘branded as superstitions’ and raised questions of
political legitimacy” (ibid.).

In the 18" century, the Enlightenment changed the way people think about
the world. The project of Enlightenment highlighted the importance of reason and
learning. There was a general faith that progress is always possible by education
and other institutions. In the Enlightenment, people believed that there is a higher
Truth and a single reality, and that the scientific rationality will allow them to
discover them. However, postmodernist thinkers are sceptical to these ideas. They
believe that progress is impossible. The rejection of the Enlightenment project goes
hand in hand with the rejection of any universalising or totalising theories, since
they are, in their nature, authoritarian. The theories determine what has a truth
value and what does not. They dictate what is right and what is wrong. Likewise,
what the people in the Enlightenment saw as the Truth, the postmodernists see as a
current and temporary narrative that people have created to understand the world
around them. “Postmodern knowledge is not simply a tool of the authorities; it
refines our sensitivity to differences and our ability to tolerate the
incommensurable” (Lyotard xxv). Due to the dramatic events of the 20" century,
society began to feel generally sceptical towards the achievability of the
Enlightenment project.

The unrestrained twentieth century brought prominent changes in society,
technology and science: “Ideology, world war, genocide, and nuclear war entered
common usage [...] mass media, telecommunications, and information technology
(especially the Internet) put the world’s knowledge at the disposal of nearly anyone
in most industrialized societies” (“20th century”). These revolutionary changes
caused the different understanding of the role of culture and art. Realism, a leading
philosophical and literary movement in the nineteenth century, was suddenly not
able to shield the clashes of the new era and new opposing philosophies and
cultural movements arose. Among the most significant were Modernism and later
Postmodernism.

Postmodernism is a literary and art movement, or rather set of ideas, beginning
after the WWII (Klages). In the introduction to The Routledge Companion to
Postmodernism its editor Stuart Sim claims that “Postmodernism is to be regarded
as a rejection of many, if not most, of the cultural certainties on which life in the
West has been structured over the last couple of centuries” (Sim).

Elizabeth Ermarth offers another explanation of Postmodernism. She claims
that “this term [Postmodernism] can mean almost anything” and she describes two
key assumptions that characterize this literary movement. The first is the
assumption that “all human systems operate like language” (Ermarth). It leads to
the understanding of language as “a variety of symbolic systems, whether they
involve politics, fashion, gender relations, wrestling, or money” (Ermarth).
Ermarth currently presents the second assumption of Postmodernism, which
presupposes that “no common denominators exist to guarantee either the One-ness
of the world or the possibility of neutral or objective thought” (Ermarth). She
finishes her essay with a rather ambiguous statement that “Postmodernism gets rid
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of ‘character’ and ‘point of view,’ but it by no means extinguishes individuality; it
simply denaturalizes it and insists on its discursive function” (Ermarth).

Klages explains the term Postmodernism in comparison with the ones of
Modernism. She defines the main characteristics of both movements as an
emphasis on impressionism and subjectivity in writing, a movement away from the
apparent objectivity provided by omniscient third-person narrators, a blurring of
distinction between genres, an emphasis on fragmented forms and discontinuous
narratives, a tendency toward self-consciousness, a rejection of formal aesthetic
theories, and a rejection of the distinction between “high” and “low” culture.
According to Klages Postmodernism and Modernism share most of these ideas; the
basic difference lays in the attitude toward these trends. While Modernism tends to
lament and mourn over the fragmentation and distortion of reality, Postmodernism
celebrates and enjoys this (Klages). Christopher Witcombe offers further
explanation of the basic differences between Modernism and Postmodernism:

The Postmodern is deliberately elusive as a concept, avoiding as much as
possible the modernist desire to classify and thereby delimit, bound, and confine.
Postmodernism partakes of uncertainty, insecurity, doubt, and accepts ambiguity.
Whereas Modernism seeks closure in form and is concerned with conclusions,
Postmodernism is open, unbounded, and concerned with process and "becoming”
("Modernism & Postmodernism™).

Kershner speculates on the beginnings, reasons and sources of
Postmodernism. He mentions the late fifties as a period when the Modernism
according to literary critics “had more or less exhausted itself and that another
movement [Postmodernism] had begun to succeed it [Modernism]”. He
distinguishes two different conceptions in Postmodernist writing. One conception
features the novel as a mixture of forms and genres. The author is often present in
the novel and takes part in the story. The other dominating stream is represented
through “a kind of fictional illusion, usually through something approximating
magic realism, and foregrounds the experience of socially marginalized characters”
(Kershner). Kershner also notes that an exact location of the frontier between
Modernism and Postmodernism is a challenging task as numerous ‘“historical
approaches that posit postmodernism as following World War Il or the cultural
upheavals of the 1960s suffer because so many works that predate these
watersheds (such as Laurence Sterne's Tristram Shandy [1759-67]) are arguably
Postmodern in form” (Kershner). Literary pieces written in the middle of the
twentieth century undoubtedly contain both Modernist and Postmodernist features
and their authors are claimed to belong to both of the movements (Kershner).

[Thab Hassan in his essay called “Toward a Concept of Postmodernism”
doubts the term itself; he recognizes the existence of differences from the
Modernist literature but simultaneously claims that the whole concept of
Postmodernism “must wait upon more patient analysis, longer history” (Hassan).
He also declares that “Postmodernism suffers from a certain semantic instability:
that is, no clear consensus about its meaning exists among scholars” (Hassan).
There are no exact limiting factors that class the literary work with a literary
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movement. Similarly to other literary critics he compares Modernism to
Postmodernism: “But if much of Modernism appears hieratic, hypotactical, and
formalist, Postmodernism strikes us by contrast as playful, paratactical, and
deconstructionist”. Hassan enumerates authors that “may evoke a number of
related cultural tendencies a constellation of values and a repertoire of procedures
and attitudes. These we call Postmodernism” (Hassan). Apart from Postmodernist
authors he mentions items that belongs to Modernism and Postmodernism and
correspond with each other in binary oppositions: signified vs. signifier, presence
vs. absence, creation vs. deconstruction, etc. (Hassan). Binary oppositions are also
mentioned in Mary Klages’ article; she claims that the system of modern societies
tends to “rely on continually establishing a binary opposition between order and
disorder”, then “disorder becomes the other [...] anything non-white, non-male,
non-heterosexual, non-hygienic, non-rational [...] becomes part of disorder, and
has to be eliminated from the ordered, rational modern society” (Klages).
Postmodernism does not rely on the existence of binary oppositions and is often
sceptical about distinguishing “knowledge from ignorance, social progress from
reversion, dominance from submission, and presence from absence” (Sim).

Lewis rates a few historical and literary events to be the “inaugural and
closing” (121). They are the assassination of J. F. Kennedy and the fatwa decree
against Salman Rushdie, and the erection and demolition of the Berlin wall. He
considerably reduces the list of the Postmodernist features. His enumeration
contains the following features of Postmodernism that he regards to be the most
characteristic of the Postmodernist literary work, although it is possible to find
many of them in other types of contemporary writing: temporal disorder, pastiche,
fragmentation, looseness of association, paranoia and vicious circles (Lewis). This
point of view relatively simplifies the insight into the temporary literature and its
distinction.

Time in Postmodernist fiction does not represent a solid element.
Postmodernist authors work with time according to their own needs as time has
lost its traditionally linear function in the fiction. Temporal disorder or distortion
“is a common technique in modernist fiction: fragmentation and non-linear
narratives are central features in both Modern and Postmodern literature. Temporal
distortion in Postmodern fiction is used in a variety of ways, often for the sake of
irony” (“Postmodern literature”). Postmodernist literature “does not just disrupt the
past, but corrupts the present” (Lewis, 124). Similarly Smith in her novels Hotel
World and The Accidental uses time as a flexible substance.

In the chapter “Postmodernism and Philosophy” Sim paraphrases Lyotard, a
leading philosopher of Postmodernism, that the universal theories (grand
narratives) of Western culture should be rejected “because they have now lost all
their credibility” (3). Similarly Klages adds that Lyotard also rejected the existence
of “grand narratives” as a direct refusal of previous literary movements. The
Encyclopedia of Marxism uses Lyotard’s explanation of the term “grand narrative”
that “sees some kind of interconnection between events related to one another, a
succession of social systems, the gradual development of social conditions, and so
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on — in other words, is able in some way to make sense of history” (“Grand
Narrative”). According to Lyotard people in the Postmodern period no longer
believe in grand narratives that are old fashioned and oppressive (“Grand
Narrative™). Klages further refers to Lyotard’s explanation of “mini-narratives”
that are temporary and provisional. The “mini-narratives” do not claim to stability
or universal truth as it is in the case of grand narratives.

The Postmodernist approach to creating a text by the method of direct or
indirect reference to other texts and literary genres is one of the most significant
Postmodernist features called pastiche. This technique is mentioned in the article
concerning the basic features of this movement: “The term ‘Postmodernist’ can be
attached to almost any work that questions the boundaries and possibilities of the
fictional enterprise; that attempts to collapse arbitrary borders between genres and
to question what constitutes the nature of genre; that refers, directly or by allusion,
to other texts” (“Postmodernism (literature)”).

Ihab Hassan compares Postmodernism to Modernism and claims that
Postmodernist writings unlike Modernist literature lack hierarchy and emphasize
the polymorphic access to both sexes (Hassan). While Modernism tends to
celebrate the “idea of ‘the family’ as central unit of social order” and the nuclear
family as a model of the middle-class society, Postmodernism deals with
alternative forms of family and with different views on the children’s upbringing.
Heterosexual norms that are preferred in Modernism are definitely not emphasized
in Postmodernism, where the access is on polysexuality and the existence of
“homosocial realities in cultures” (Irving). Generally the Postmodern movement
positively accepts feminist theories since Postmodernism rejects conservatism and
narrow-mindedness.

Ali Smith intensively employs the feminine issue in her prose. There are
two male characters in The Accidental, Michael and Magnus, but the main accent
is on the women in the novel. In Hotel World there is no significant male character.
The term feminine refers to the behavioural stereotypes that are assumed as the
role of women, i.e. the flexibility and subjectivity of judgement, the ability of
empathy and also the unpredictability in decisions and supposed modesty and
shyness. Other expected features of feminity are considered to be the abilities to
control and manoeuvre in the relationships and the great amount of irrationality
(“Special Features of Feminine Character”).

The stereotyped masculine behavioural character carries totally different
features, such as the reliability and steadiness of habits and activities. Men are
believed to lack emotions in formal relationships and their utterances are more
straightforward. The masculine behaviour is also generally characterized by the
confidence in words and actions and the realism and practicality. The typical
masculine and feminine characters are absolute opposites, but every human
personality usually contains both masculine and feminine components (“Special
Features of Masculine Character”).

Contrary to the traditional novel the Postmodernist novel does not employ
the so far established schemata of fiction that are plot, character, point of view,
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setting and theme. The role of a plot in a traditional novel is to challenge
“intelligence and memory” as the plot consists of “a series of events” that depends
one on another (Taormina). The setting of a traditional novel does not involve a
mere geographical location of the story, but it indicates the time of the year and of
the day, the historical and political situation, the weather and the climate. The
clothing of the characters, the description of their homes and places they visit and
the depiction of the important things in the characters’ lives belongs among other
items of the setting (Taormina). She also claims that the “setting helps to anchor a
story in a particular time and place” (Taormina). In Smith’s novels the setting
indeed ‘helps to anchor’ the story but it also enables the story to reach unsuspected
proportions. In Hotel World she uses the antagonist images of inhospitable street
that contrasts to the hotel’s proclaimed warmth and homely atmosphere. The half-
rotten leaves help to depict the atmosphere of dying while there is the half-rotten
body of a young girl lying under the ground. Unpleasant and seedy places, where
the story of the novel takes place, arouse the reader’s curiosity and keep them in
uncertain expectation of what is coming next. In The Accidental the antagonist
features are not as strong as in Hotel World but they exist and “establish the plot
conflict” (Taormina). One example of contrastive images is the omnipresent Coca
Cola machines all over the world that serve both as a boring equipment of every
little pub or as a symbol of luxury in a poor African village. Smith uses the images
of a ‘substandard’ summerhouse to understand better the damaged relationships in
the Smart family. The unwashed clothes Magnus wears reveal the fact that he
suffers from the burden of his guilt; his mind is similarly unclean as his clothes.

The theme in traditional fiction carries “the central idea or statement about
life that unifies and controls the total work [...] theme is the author’s way of
communicating and sharing ideas” (Taormina). Smith focuses in particular on
women and their destiny in the male world. The theme of The Accidental could be
stated as ‘there is always opportunity to change the path of life’. Hotel World
brings a different message of the time passing and our inability to change this
process.

John Gardner in The Art of Fiction says:

A novel is like a symphony in that its closing movement echoes and
resounds with all that has gone before [...] Toward the close of a novel [...]
unexpected connections begin to surface; hidden causes become plain; life
becomes, however briefly and unstably, organized; the universe reveals itself, if
only for the moment, as inexorably moral; the outcome of the various characters’
actions is at last manifest; and we see the responsibility of free will (184).

This definition is particularly related to the traditional mode of a novel than the
mode of Modernist or Postmodernist writings. The Postmodernist literature roots
in Modernism and in the avant-garde literature that culminated in the middle of the
twentieth century: “It ignores such elements as plot, dialogue, linear narrative, and
human interest” (“New Novel”). Both Modernist and Postmodernist writers tend to
challenge the imagination and expectations of their readers and they wilfully
marginalize the current literary conventions. Authors reject “the elements of
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entertainment, dramatic progress, and dialogue that serve to delineate character or
develop plot” (“New Novel”).

In Smith’s novels and stories we can hear miscellaneous motifs entwined together
but the central tone is missing. In Hotel World it seems to be apparent that the head
event is the fall and death of the main character but later we find out that this fall
has became just an obscure reason for the characters to come into each other’s
path. Each woman is given a considerable space to reveal freely bits of her life and
the reflections of childhood and the experiences from everyday situations. Smith
does not reveal all the missing facts and circumstances that would fulfil the
reader’s expectations and curiosity. On the contrary the author reduces the amount
of important information to a necessary minimum. Smith balances on the verge of
readability: between the understandable traditional novel and a fragmented piece of
word mosaic.

The Accidental offers an interesting glance at a British family. Each member of the
family undergoes her or his personal crisis. The suffering and self-pity is abruptly
interrupted by the arrival of Amber: somebody without past or future. Amber
becomes the shocking and provoking element that brings a change into the
stereotypes. The reader does not finish the book with a clear vision of the
characters’ future. Perhaps the most remarkable point is Eve’s leaving the family
for an uncertain reason, probably to discover herself. She takes a year off and
travels around the world.

A character of a traditional novel is any individual who possesses one or
more physical and psychological features. The development of the European novel
from the seventeenth to twentieth century showed the importance of psychological
portrait of a character. However, Postmoderninst writing rejects such tendency and
the characters remain flat and rather schematic (Margolin).

Uri Margolin presents five elementary features typical for traditional novel
characters. The first deals with the character’s existence in the story world, it “is
not open to doubt; the narrator is not just playing with names and descriptive
phrases, but is actually referring to such an individual”. The second important
feature is the determination of the properties of the character. The third and fourth
features point out that it is possible to recognize some of the qualities as the
individualities of different characters are distinguishable one from another in the
reality of the story and “the character’s properties at each phase of the action form
an intelligible pattern of some kind”. The last but not least deals with
psychological changes that the character undergoes during the story, the
development or (dis)integration; these changes form the coherent pattern of the
novel (Margolin). According to Margolin the realistic characters “generally fulfil
all five conditions, while in Modernist novels often only the first three are met.
Postmodernism undermines all five, bringing about the ‘death of the character’ as a
basic representational unit”. Smith’s work with the characters of the novels evokes
also other schemes than purely Postmodernist; she confronts the realistic characters
with the Postmodernist reality. The clash of the approaches is most visible in The
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Accidental where Amber, a Postmodernist flat character, enters the scene from no
particular reason or a goal.
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POMAHIAPIATBI O OJBbKJIOPJIBIK QJIEMEHTTEPIIH
CUITATTAJYbI

Hcaesa b.
IIIbIMKEHT YHUBEPCHUTETI

Annomauyusn

Maxkanaoa xaszipei mawnoaevl KaA3ax pPoMAHOAPLIHOAEbL  (HONbKIOPIbIK
anemeHmmepoiy Kopinic mabyvl Kapacmuipvliaosl. Illpozadazvl ¢hoakiopusm
Macenenepi KomepiiceH.

Kepkem ce3 mibirapManapblHbIH JaMy, KETUTy, JKaHa carara KeIlly TapHXbl
dbonbKI0op MeH xa3z0a o7eOUeTTIH o3apa OaiaHbIChl MeH Oip-OipiHe BIKMAJIBIHBIH
3amMaHaap OoWbIHAA Y3UIMEH JKell TapThill KelreHiH ganenaeial. Typmi
XaJbIKTapAa TApUXU-JICYMETTIK JKaFailyiapbiHa Kapail Keilfie ochl apHa KaTapJiiaca
JaMbIFaH, Kalchl O1p Ke3/1e OchUIapblH Olpeyl ajJAbIHFbl IETKE HIBIFBIN OTHIPFaH.
CoHbIMEH KaTap, OChl €Ki KOPKEMJIIK aFbIHHBIH Kbl JaMy OaFbITBIHIA OpPTaK
YJIKEH 3aHAbUIbIKTap Oap. O aybizia 9e0ueT A9CTYpIIepiHiH OipTe-0ipTe ayhIcy,
ynacy teaaeHuuscsl [1, 21].

AnamM3aTThIH KOPKEMIIK JaMybiHAa (OJBKIOP MEH oJcOMETTIH allaThIH OPHBI
epekIie. ©3apa Kypeli YKCACTBIKTaphl J1a, eleysl alblpMaIlblUIBIKTaphl 1a O0ap
Oy KypJiesni KyObLIbICTapAbIH MOHI MEH ©3TEIICNITIH HAKThl OUTII OTHIPY pyXaHH
JaMy KOJIIApbIH, MOJICHH LITepUIeyiMI3/IIH MaceeciH Oaraapiay YIIiH aca KaKeT
[1, 84].
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Sran, onpkIop MEH oneOMeT apachiHAAFbl OallIaHBIC TYPHl JKOJJTapMEH
HIbIFapMallbUIBIK TYPJIE JKYpin OThipansl. KepkeM 1ibirapManapaa (osbKIop
AJIEMEHTTEPIHIH ©631HE TOH KacHUeTl KeHje e3repin, OHbIH MOTIH aschbiHA Oipkoja
OarplHybIHA OpBIH Oepiiice, Keije MOTIH asichiHAA (POJIBKIOPIBIK-3CTETHKAIBIK
yHJIECIMIH caKTal Kajdaibl.

Kazak moa3usicel TiiHae Oyl TOCUIIIH (OJIBKIOp YATIIEpiHEH OacTarn aKblH-
JKbIpayJjiap TUIIHE epKiH KellllN, KyHl OYTiHre JeiiH >KeTKeHIH Oaiikayra Ooiapl.
Mgicansl, byxap *xbIpay cyily KbI3[bIH MOPTpETiH Oeprenae: YinemeH OachbiH
oparaH, Kuramran KacelH KaparaH. Kynrenae xypek Tici kackairad. KerHait nma
Oenin OybiHFaH... Jlaycel Kyaail caHkbiFa... Hazpimenen kymnniprex, KyikbeiveHeHn
cydmipres... gen cumartaigsl. ankwmiz Temip owmipimriciH  MagakTamn
cunatTaranna;: Kex KOSHHBIH KOC KyJIaFblH TYHABIPFaH, KerinmipaiH xe3 KaHaThIH
ceinabipran Tereyipinai Oosat TemipfiH TereyipiHi esinciH aennal. lloban «Oyn
XKITITTIH 111He» 6ap OipHerIe 0aThIpAbl CUNIaTTaFaH/a, OapJIBIFBIHBIH MOPTPETIHE
-FaH TYJIFalbl €CIMIIEMEH KEJITeH KOHCTPYKIUsJIapAbl MNaiijganaHanasl. Melcaisbl,
yicinnen (6ap) bosroprait ynbl bayOek Obimait cyperrenedi: AmnjacriaH aybIp
KbUIBIII Oainarad... XKaybIpblHbIHA KaH/IbI K00Oe chliiMaraH. JKaracbiHa ajjaM KOJIbI
TUMETEH... ['paMMaTHKalbIK TyIFajdapablH Oenrial Olp CTUIBIIK MakcarTa
KYMCaTybIHa KEJITEH/IE, -bIIl dKYPHAKTHl OTKEH IIaK KOCEMIIEHIH OpHbI alpbIKIIIA.
DONBKIIOPIIBIK M033UsI OYJI TYJIFAMEH KEJTeH Co37ep/ll opl YMKACKA KAThICTHIPHIII,
opi KMMBLI-OPEKETTIH KaJlail OpbIHJAIFaHBIH OasHIAWTHIH aMall KOHCTATaIUSCHI
pETIHJIEe KeNTipin o0pa3 Kacaibl.

Mpicansl: KyiibickaHblH KbICKapThil, Eki alibuiblH Oepik TapThin, EHml
ateiHa MiHeal («Ep Tapreiny). [c-opekeTTiH KoHCTaTauUsIChIH (OasHIaTybIH) OHBIH
KaJlal OpbIHJAIFaHbl >KalbIHIAFbl CypeT (aMmall) apKpUibl Oepy, SIFHH -bII
JKYPHAKThl KOCEMIIIEHIH VYMKAacKa KaThIChIN, ©JICHHIH KYPBUIBIMJIBIK OOJiriH
JKaCaMTBIHBI Ka3aK J>KbIpPJIApbIHAA TINTI kUi Kesnecemi. Muicanbl, «KoObutanmpl
OatbIp» KeIpbiHAarsl KypTkansl cyperreyae: Conna cyiry Kei3 KypTka KpliaH eTit,
KplIT etin, Cehutal eTir, cbuIT eTimn, lllexene morer OyaT eTir, AJTHIHIBI TOHBI
xbpuIT erin. Caynbl 1HreHjed bIHKbUIIAMN, KymiireHaeil ChIHKbUIAAI... JETeH
Kommapabl oKUMBI3. «Ep TapFein» KbIpbIHIA OAThIp «KYHBICKAHBIH KBICKAPTHII €K1
albUIBIH OEpiK TApTHIN, €Hl aTbIHA MIHEIIY.

benrini Oip xail-kyiais, ic-opekeTTiH GopMynamapsl peTiHAe KalbIITaCKaH
HITaMOTap JKbIP CalblH OpbIH anaabl. Mpicalibl, >KaybIHTEpJiK aldaTThIH
dbopmynacel: OybIpKaHBIN, OYpCaHbl, MY3Jail TEMIp KYpCaH/bL... KaOaFrbIHAH Kap
YKaybIM, KIPHIriHe My3 TOHBII... KOpaMcaKkka KoJI cajijbl, Oip cajFaHaa MOJ Cajbl;
JKayFa aTTaHyAbIH (OpMyIachl: KOHBIpAyJbl Hai3a KOJIFa aiblll, KOHBIP CAJKBIH
TOCKE aJIbIM... aybIp 9CKEpP KOJ ajbll, ajl Kapa 06ac Ty ajblM... T.T. OOJBIN KEJIeIl.
MiHe, OCBI KOPCETUITCH rpaMMaTHKAJIBIK TYJIFaHbI NakgalaHyaarbl €Ki aMajlIbIH
eKeyl Jie — Ka3aKThIH aBTOPJIbI MOI3UACHIHBIH TUTIHAE 1€, POIBKIOp TUTIHCTIACH
©TE KOJIJIAHBLIFaH OTIMI1 TOCLIACD.

Kepnekrti sxa3zymbsr M.Marayunnin «lllakan-1llepi» pomanbl chIpTTait
KaparaHaa, (QoJbKIOPAaH Yy3aK TypraH cUAKThl. Pomanma Ine e3eHi OOWMBIHIAFHI
YKOJIOAPBICTICH JKEKIE-)KEKKE IIBIFBIT, TYKBIMBIH KYPTKaHFa JACHiH OapraH epKypeK
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aHmbl  [llakanHblH eMipl cyperTenenl. OMenl MeH OalacklH  KOJIOApbIC
KETeHIKTEH OJaH eMIpOaKku KeK ajlyra Oen OyFaH, aHIIbl aKbIPbIHA, JKOJOaphIC
aTaynplfa Taxannad TeHenl. JKa3zymibl Ka3aKTbIH €XKEJNrl aHIIbUIBIK ©HEpPIH
ATHOTPAPUSIBIK JOIIKIICH CYpeTTeN OThIpFaHbl alKbIH ce3uiesl. Ajanmaa, Oy
CBIPTKbl KAaHKA, IIbIH MOHICIHJE, IIbIFApMaHbIH ©3€rl (POJILKIOPJBIK CaHAMEH
TYTacTBIKTa ©pUIreHiH Outyre 0onaabl. OUTKEH1, )KOI0aphIC ayjay, *KoJ0apbICIIeH
JKEKIe-KEKKe IIBIFY — OJ1 OaTBIPJIBIK JQYIPAl €IECTETIN, OKbIpMaHIbl 0abaaapabiH
yakpITbIMEH OipjeH TorbicThipanbl. [llakan-Illepi oOpa3bl epreri MeH KoHE
ATIOCTAFbI KAMBICTBI KOJI MEH IT16J1 JaJIaHbI )KeKe Japa Ke3iI KYPETiH aHIIbI-MePTeH
TUITIH €CKe Tycipemi. POMaHHBIH SIUJIOTHIH OKbIFAHHAH KEHiH-aK OKbIPMaHHBIH
3epaecine «Kambap 6aTbIpy KbIPbIHAAFEI MbIHA/Ial KOPIHICTEP €pPIKCi3 Opaaibl:
«A>Kal JKeTHeH KaH IIBIKIAc,

Toyekenre Oen Oaiinar,

[lemeneMai ChIHAIBIMY, —
by ce3ni aiitein ep Kambap,

[lepinin Gapabl KacbiHa...

Con yakpITTa %KO0JI0apHhIC,

TyriniH GOpiH KATKBI3BL...

BypxkirtTeii ska3blll ThIPHAFBIH,

Tynmapra Gapblin acbUIIHL...

Kam6ap na xaiTmait yMThLIbI,

KylipbIFbIHaH KOTEpII,

AliHanapIpein OackIHaH,

JlakThIpbIN XK10€pir,

KBIpBIK KaJ1aM KepJIeH achIpbi[2].

Pac, [llakan 3mocTarbl Ke3ci3 O0aTblp €eMec, KOPKBIHBIII ce31Mi 0ap KOIIMI1 €T

KYPEKTI ajaMm, OHTKEeHl, Ka3ipri Ipo3aHblH MIHJIETI aJaM >KaHBIHIAaFbI

TICUXOJIOTUSITBIK TOJIKBIHJIBI IITBIHAMBI CypeTTey FOU. KBIPBIK KITITTI aHITBUTBIKKA

OaymbIll KYpPreH KoHIrl KapT aHuibl KyOa-mepreH KoaOapbICThl aTKaH Ke3ze

aJFaml peT JKBIPTKBIIITHI Kepimn, aOapiparaH IllakaH MBUITBIFBIHBIH OLITECIH

TYTATHII Ta YATEpe aaMai Kajaaibl.

«IIllakan OybIH-OYBIHBI QJICI3 Aipiuzer, xkepre Tycti. Con ke3ae FaHa Kopi.
XKyHpaikep aTThIH acThl KOJI-KOCIp, Cam-caphl: KOJ0APHIC IIANKAH Ke37e IIyMeri
arbITBUIBIN KETKEH ekeH. «MeHiH e31M e OyThIMa ki0epin KOs Ka3fgagbiMy, —
nen oinanel [lakann[3].

Hemek, Illakan MiHCI3 PMUKaIBIK KEHINKEp eMec, OJl KoJabapbic aylay
OHEepIHE OipTe-0ipTe MAIUBIFbIN, AKbIPbI, K€K MOJbIHAA KYPEK XKYTKaH Ke3Cl3
OaThIpra aifHaa bl

KeHnero3 xonbaphic ’kaKbl >KaMbUIbII KYpeTiH aHiibl KyOa-meprensi
eCIMiHIH 631 KOHE TYpiK 3aMaHbIHBIH Oenri-Oenepi ceximmi. On [llakan 6acTaran
KBIPBIK JKITITTI K0JI0aphIcKa OacTam OapraHaa >KacTapAblH HAMBICBIH OSITY YIIIH
MBIHA1al QHrIMe alTabl:

«Konbapric aynay — Ka3aKThIH aTa JOCTYpPl, MAIIBIKTHI OHEP1, — IETEH alllbIK

acmaH acThIHJA, ajlaysibl OT OachIHIA €T KEM, copra IMUITeHHEH COHFbI OHTIME-
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keHecte KybOa-mepren. — TepiHe Taprbli xonOapbic 11iHOETEH yiiae Haiiza ycTtap
Y1 TyMaiel nereH 6adanapsiMbiz. O 3amanaa y3biH akkaH Ceip-/lapusi, KaMbICTBI
kanbiy Illy Ooifbl KamTaraH KajblH KBIPTKbIII ekeH. Au IneHiH ererinae
KbITbIpiian xKypce kepek. IllyGap miepi, TinTi, aH Karbin, AJjaTayablH Ccaii-
cajlacblHa IIBIFBIN KeTeTiH. KyH1 Kelle raHa aHay 3aHrapiaH — JKacbul KesjieH
Oamasibl  KOJIOApPBICTHI ©3 Ko3iMMeH kepaiM. E-e, om ma Oip moypeH eKeH.
KonbGapbICThIH KYperiH JKem, TOJFarbl TapKaraH aHa MbIH CaH JKayJlaH
KaWTHnanuThiH Kapa OonaT 6aTelp Tyanbl ekeH. Kasipri KaTblH HEMEHe... TY3, KYpT,
ampIiral kexe... COHbl Kepe Typa KeHiHT1 Oanara >KachIKChIH, )KAMAHCBIH JIET KiHO
KOSIMBI3»[3].

Mine, Oy KelaTe OHrIME apKbUIBI JKa3yIIbl OKBIPMAHIbI OIpACH SIHUKAJBIK
CaJIKap JOyipMEH VYINTACTHIPAJIbI Ja, OHBIH JeMi POMaH/IaFbl CIOKETTIK OKUFAHBIH
epOy OapeichiHAa (OFaH KaThICCHI3 OoJica Na) yaaiibl caHa TYKIIPIHAEC YIIKbIH
oepeni ae oteipaanl. Mo, 1llakan — KoibiHA BICTBI PhICOGK ycTa COKKaH OinTesi
Kapa MBUITBIK IE€H aK Hai3a ycTram >KYpreH KapamailbiM aHiibl. bipak oOHbI
YKOJIOAPBICTICH IaliKacKaHJa »KEHICKe YHACWTIH Kym — Oabanap epiiri MeH
yprarbIiHbIH KaH Kapbi3bl — Kek. [llakan-Illepi oOpa3er Kambap Oatbip, KeiiHri
CaypbIK OaThIp/IbIH 3aH/IbI KaJIFAChl CEKII1 CypeTTENe]I.

IMaiinananran sneduerTep Tizimi

1. Hana ¢onpkinopsiHeiH anToNOTHACH [Tekct] @ xkunak : 10
TOMJBIK. - Anmatel : Brand Book, 2019 - . - (Pyxanu XaHfbIpy)2 T.
bateipnap xbipsl / kypact.: C. M. Coken, H. ©. Copcek. - 2019. - 570 0. -
Oneb.: 564 0.

2. Hana donpkinopsiHeiH anTonorUsIch [Tekct] @ xxunak : 10
ToMbIK. - Anmatel : Brand Book, 2019 - . - (Pyxanu XaHfbipy) 3 T.
Tapuxu xbipnap / kypact.: I1. T. OyecbaeBa, H. Enecoaii. - 2019. -581 0.
- 91e6.: 576 O.

3. Hana donpknopeHbIH anTonoruscel [Teker] © skunHak : 10
ToMIbIK. - Anmatel : Brand Book, 2019 - . - (Pyxanu xaurbipy). - 4 T.
FamsikTeik xeipiap / kypact.. T. T. Okximosa, XK. T. Canrakosa. -2019. -
494 6. - Oneb.: 492 0.

IMPO3A ) KAHPBIHIAFBI ®OJBbKJIOPJIBIK KAHPJIAP MEH
CIOXETTEPIAIH BEPLIIYI
Hcaesa b.
[IIbIMKEHT yHUBEPCUTETI

Annomauusn

Maxkanaoa xaszipei mawnoaebl KaA3axK pPoMAHOAPLIHOAEbL (DONbKIOPIbIK
anemeHmmepoiy Kepinic mabyvl Kapacmoeipvliadsl. I[Ipozadazvl ¢hoakiopusm
Macenenepi KomepLiceH.
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Kazak xankbIHBIH Oar3bl 3aMaHHAH OEpri HET131 PyXaHH a3bIFbl, MOJICHUETI,
oneoueti, ¢GuIOoCOPUACH, aHAIBIFBI — aybl3 oJe0HeTI OOJIFAHIBIFBl MOJIIM.
donpkI0p — kazba omeduerTiH ipretackl. OHCBI3 embip eNIiH oAcOueTI KeMen
oonMak emec. ByriHri KyH1 (OJBKIOpP MOCENECIHIH ©3€KTLIIr KYHHEH KYHTe
apThill, OapraH caliblH OFaH JETeH JKaH-KAKThl KbI3BIFYIIBUIBIK apTy/a.
OtHorpadusi, Tapux, TUI OUTIMI, TINTI 97€OUET TapUXbl CHUAKTHI TYMaHUTAPIBIK
FBUTBIMJIAP/IBIH  CIIKANUCHICHI (POJIBKIIOPCHI3 OMIp Cype anmMauael. SIFHU, O —
XaIIBIKTBIH CaH FacChIPIBIK KOPKEMJIK aKbUI-OMBIHBIH KeMici, a3y OiuIMereH
TYCTaFbl XaJIBIKTHIH KOPKEM TapUXBI.

donpKIIOp Kall 3aMaHAApIbIH KONNHEH oTce Ie, opOip KEe3CHHIH KaHIbI
ACTETUKAIBIK KYpaJibl PETIHAE Tajlali yakeIT CHIHBIHAH Ja, Tajail FachIpiap
acyblHaH Jla MYJipMeH, manisipamMmail ockl KYHre KeTin oThip. JKanmsl, GoiabKiIop
XaJNBIKTBl OIPIKTIPETIH MOACHU-UHTETpaibl KyHe FaHa eMeC, 3THOCTBIK, TYyTac
XJIBIKTBIH JYHHUETaHBIM EPEKIICTIKTEPIH aWKbIHAAUTBIH (UI0CODUSIIBIK-aaMU
dbeHoMeH. OpOip ecelireH, KeMmeniHe KelreH ka30a oeOMeTTIH OTKEH TapHXbl
OHBIH aybI3 971cOUETI IOCTYPIHEH ThIC eMec. «AJaM3aTThIH KOPKEMIIK JaMybIHa
(b OoJIBKIOP MEH 9/IeOMETTIH ajaThIH OPHBI YIKEH. ©3apa Kypei YKCAaCThIKTaphl Ja
Oap OyJ1 KYOBUIBICTAp/IbIH MOHI MEH ©3TelIeNIriH HAKThUIBI OUTII OTBIPY — PyXaHu
JKOJIApbIH TYCIHY YVIIIH JA¢ aca KaxkeT. DoJapKIOp MEH oJeOHEeTTIH KaJIIbl
3aHJIBUTBIKTAphl MEH IIAPTTHUIBIKTAPBIH capajian aXbIpaTy — aybl3 9IeOMeTi KOPBI
MEH JoCTYypl KYIITI XalbIKTap YIIiH eTe-MeTe kepek» [1, 14], — nmeiimi P.
bepnibaes.

XKannel, Qonpkiiop MeH xa3z0a oneOuer OalIaHBICBI MACENeCl OpbIC
o7€OMETIH/IC TEPEH JIE dKaH-KAKThI, 9p1 €pTepeK 3epTTell. AJl, Ka3ak oJeOueTTany
FBUIBIMBIHJA OyJ1 TTpo0sieMa KeHleyUIeTIN KOJIFa allbIHAbI Aece Ae Oonanabl. byran
eH OipiHmn ceben — TOTAIUTAPJBIK KYWEHIH KO Kbuigap Ooiibl (oabkiiopra
€CKIHIH KaJJBIFBl JICTI Kapam, 3epTTeyJl eKIHII OpblHFa KOWbIN Kemyi. Ochl
KO3KapacThlH caljapblHaH Ka3aK oJcOMETIHIH KOPHEKTI KJIACCHUKTEPIHIH
HIbIFapMaIapbIHAa TYHBIT TYpFaH (DOJBKIOPIBIK TOCTYpJep KyHI OyTiHre JeiiH
3epTTEYNCH ThIC Kaiblll Kenjl. DONbKIOPIBIK CIOKETTEpPre IIbIFapMa >Kazy
JIOCTYPIH HEMece KOPKEM TYBIHAbUIAPbIHAA (HOIBKIOPIBIK AICTYPJIEPAl MOJIbIHAH
nanaajaanraH Ka3akK oeOneTIHIH 1preTachiH KaJlaraH YKazyIuibLUiap
TBOPUYECTBOCHIHBIH OChI KbIPbI, IFHU (DOJIBKIIOPIIBIK alIlIbIFbIH AMKbIHAAY — OYT1HT1
oneduerTaHy MeH (OIBKIOPTaHY FBUIBIMBIHBIH €H ©3€KTI MoceJeciHiH Oipi Oom
OTBI.

M.MarayunHnig «Kpimmak apysi»[321] xukasteinga XI racelpan OyriHre
nerinri eHep agaMbinbiH (Keimmrak xansl KeOektin 0913111 yiibl CaprkaH, OHBIH
Oyrinri xanracel MmyciHiml KeOexkoB CapxkaH) KWIbI TaFAbIpbl  apKbUIbI
VITBIMBI3JIBIH ~ TapUXbI, CasiCH OMipi, MOJICHUETIHIH KOKEMKECTI Maceleci
Ko3frasmaapl. Xukasrra XI-XXI facelp apaidbFbIHAAFbl OKHWFalap, SFHU MBbIH
KBUIIBIK IICTIHACTI €1 eMipiHaeri eneyii Oen-Oermectep KamThUIagbl. ABTOP
XPOHOJIOTHSUTBIK ~ aca  ayKbIMJBI  JIOyipAl  KaMTy YIIiH ~ MHGOTOITUKAIBIK
CUMBOJIZIAPABI COTTI KOJIJIAHBIN, HOTHIKETe JKETKEHI KopiHemal. XuKasTTa KEHECTIK
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Ke3eHJe oMip CypreH mapeiHabl MyciHmi CapkaH ThUICHIM JKarjaiaga OYTiHT1
OMIpJICH >KOFaJIbIN, ©31HIH TYINKi OeifHecl KpImiak XxaHbl KeOekTiH yiibl 09131
CapxaHHBIH A9yipiHe oTe anajsl. OcpUiaiiina 3amMaHaap MEH JI9yipiep, OTKEH MEeH
OyriH, Tipi MeH eJji, apyakK IeH agamjap e3apa TOFBICHII, TUIAECIN, aJIMAacChII
JKataabl. YakpIT TIeH KEHICTIKKe OarbplHOay, FajaMJiapibl €pKiH Iapiay,
Keaepriiepal enemey — MUGOIMOATUKAIBIK TaHBIMHBIH ToJl Oenrici. Omnai Goica,
M.Marayun OyJ1 HIbIFapMachlHAa PEANMCTIK CTHJIBJIEH CaHalbl TYpJAE ajllaKTarl,
KepiciHiie, POoIbKIOPIBIK TaHBIMFA TabaH TIPEreH JeM TYHIH kacayFra 90/ieH Heri3
oap.

3epTTeymiuiepAiH aWTybIHIIA, MHUCTUKAIBIK OYyCHMEH OpJIEHTeH Oy
miblFapMa  OYTIHTT TMOCTMOACPHUCTIK oneOueTTiH OarbpIT-OargapblHaH —Xabap
oeprennei[322].

JlocTypiii TaHBIM/IA Tipl aJaMHBIH MYCIHIH KalllayFa, CypeTiH cajlyFa ThIMbIM
caJIbIHa/Ibl, OMTKEH1, 0a0amapbIMbI3 aJaMHBIH JKaHBI COJI OCHenepre KOIIin KeTeIl
Jen ceHreH. Typik XalbIKTaphl ajjaM e©JreH COH OHBIH OCHECIH eJlecTeTI
KYBIpIIIAK KacaraH, MYCIH KalllaFaH, KeWMiHHEH TYJl OpHATKaH, OHJIall HbICAHJapFra
apyak (OHTOH) JieTl TaObIHATBHIH OOJIFaH.

XuKasHbIH OachIHAA JKa3yIllbl PEBOJIOLMS €pJepiH COMJAll TOKbIpail OacraraH
mycinmi goceiHa C.A.IlonoBrieBanblH «KpIMaKk Tac MYCIHAEpI» JIETEH
anbOOMBIH TapTy erejii. MYCIHIII pU3aNIbIK OUIIIPIN, *Ka3yIIbl TOCKIHBIH MYCIHIH
KamiarbIchl kenei. OraH kelinkep Oblnai gen sxayan oepei:

« — bonmaiigel, — nenim, Cap:kaHHBIH IIBIHBIMEH alThIN TYPFAHbIHA KO31M JKETiIl.
— MeH ToHIpIre, apyakKa *oHe ThUICBIMFa CEHETIH KiciMiH. JKanaraii, skanfbl3-aK
eJemeri poTocyper eMec, 0aChIHHBIH, O0ap OITIMIHHIH HaKIa-HaK KeIIlipMeci —
KOJIZIaH JKacajfaH ChIHAPbIH... MYMKIH, IIaiiTaH KOHAap. EH KOPKBIHBIILITHICH —
MEHIH J>KaHbIM ©3IMJ1 TacTam, COJ MYCIHIe KONIN KeTeTiH ubiFap. Tyren
OonmMaca aa, TeH XKapbIM, OeJiek OiTiciMeH.... PakMer, oype Oonmaii-ak Kou, —
nemim»[323].

by snu3oarhl XxukasTTarsl MU(OJIOTHUSAIBIK CAHAHBIH KYJIAKKYH1 Jeyre 0omaibl.
Capxan anbO0OMJIbI aKTapbIN OTBIPBIN, KBIMINAK APYBIHBIH Tac MYCIHIHE Tarl
Oonazpl, OFaH FamIbIK OOJNbIM Kamanbl. On MYCIH OpHaJackaH YKpauHaHBIH
XepcoH ©HIpiHE camap Ierei, Myseisiepal apanaiael, OambanmapMeH
ChIpJIaca/ibl, KbIIIAK TAPUXbIHA KATBICTHI €HOEKTEPMEH KITI TAHBICAbI. AKBIPHI,
Tac MyciHzaeri Kbi3 — Alcyny Oerim (XI raceipiarsl kapbl) 3iHIH Olp Ke3Jeri
KbIMIIaK opracbiHaarel Mmycinm Kebek yrnbel CapkaHn ekeHiH ce3inenl. Capixan
OWI ChIpIBI JKa3yllbl JOChIHA aWTKaHIa, oOJ OacTaOblHAAa 6©HEp HECIHIH
(aHTa3MsUIBIK KUSJIBI €KeH JeNl OWaiabl, OipaKk COBET MYCIHIIICI YKIMET
OaclIbICBIHAH €Kl METPACH €Kl KOKIIUI MOPMIp Tac ajblll, €XKeJrl MYCIHAEp.l
(Aiicysty MeH e31H) Kalarn, oJIapFa,TiTi, jkaH OiTiprici keneni. by icke Aiicyny
Oerim asH Oepy apKbUIbI Kojmay KepceTkeH coH CapikaH iCKe MIVFBUT Kipicei.
Mycin xkacanbin 6oaranma CapkaH €Ki JYHUEHIH OPTaChIHAA KYPEIi, OYPHIHFbI
OabanmapaplH oJieMiHe Oapblll, casxarTamn KeJil OTbIpaabl. Mexesnl mepsimre
KETKEHJIE JOCHIH IIAKBIPBIN, MYCIHAEpPre >KaH KIpridy pPOCIMIH Kacailjibl.
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MpeiHamait apbay ce3 aWTanwl: «Ya, ToHipim! Kyar Oep, KyThIH KaiiTap, *aH
oep!».

Exenri TypikTep *aHAbl KYT A€M T€ aTalibl, AEMEK, Ka3ylllbl MarusulblK €cKi
yiarire ne uek aprtaabl. CoHbiMeH, CapKaHHBIH >KaHbl ©31 KaJbllITaraH TacKa
aiiHanmbein, on 1173 >kpuTFa KaWTagaH OTIN KETedl Jie, ©HEp HECIHIH Kaja
KellleJepiHe TYPFbI3FraH MYCIHAEP1, TIMTi, SHIUMKIONCIUIIAFbl oMipOasHbl Ja
KBIPBIK KYHHIH 1IIIHAE THUICHIM Karjaija sxorananbl. JKasymibl OYHIIa KbIPBIK
KYHJ1 O€Kep albIl OTBIPFaH KOK, OMTKEHI, AOCTYpJl TYCIHIKTE aJaMHBIH PyXbI
KBIPDBIK KYHJIE apfbl JyHUEre otTim yiarepeni roil. CapkaHHBIH My3enre
aMaHaTTall TalChIpFaH MYCIHAEpI TYHAEC KUMBUIIAI, KO3Fajlaabl. OpUHE, Oy
AMHU30/ITa XUKASIIBIK CapblH 0ap, akbIpbl, €Ki MYCIH Ji¢ KOJ YCTacChII, €Xelri
KBITIIIAK FajaMbIHA Kapail OeTTer, 3bIM-31sl JKOFabIl Ketemi. Kpickachl, «backa
Oip KeHicTik, Oacka Oip emmiemre» oTim, ke3AeH Taca OonraH mycinmi 2004
KbUTbI 19 KazaH KyH1 *a3ylIbIHBIH YsJIbl OaiilaHbIChiHA Xabapiacajsl. Ceiltce,
Capxan emimi3lliH ainsic Oip TYKIIPIHAE aybulla CypeT MoHIHEH cabak Oepeni
€KeH, ANCYJly XaHbIM €Ke€yl apfbl KbIMIIAK dJIeMIHEH 1986 KbUIbI KOKTEMIE
OopajfaH KepiHeni, Kep3Aapbl jJa ©Oap, atel — AmOuke. CapkaH I0OChIHA
«XalKpIMHBIH KacHeTiH oiruteniM. TacnieH OelepsieHreH TapuXbIH KacabIM...
bakpITThl OONMABIK, AlMcyny ekeyimi3. Eki KaaFaHHBIH Ja KbI3BIFBIH KOPIIK...
Ko3bsl MeHn basiH ToHIpiJieH KYIIaKTaphl >Ka3blUIMac YII KYHJIK FYMBIp CyparaH
ekeH. A, 013, MiHE, OTBI3... KOK, Typa KbIpbIK TOPT Kbul! Bynan ackan KaHjaii
0akpIT, KaHAall Mepei, MopTede 00i1ybl MyMKIH!?», — neii[324].

basnara, Ko3sikemeH 00an KbIIIEL,
Onripren Ko3bikeni Komap Kyinabl.
Ko3sbikere yu KyHAIK eMip TUIE,
Kynaiira cyny basin 6ex 3ap KbUIIbI.

Y kyuaik Kossikere emip 6epi,
ApMaHCHI3 YIII KYH, YIII TYH JISYPEH CYPi.
Y11 KyH1 yarbIgalibl ©TKEHHEH COH,
Kynaitnpln amaHaThIH KaWThI Oepai[325].

Kazymibl snuKanblK caHajgarbl OChl CapbIHABI 91eil ecke cananbl. bip ce30eH
aliTkaHaa, aBTop (OJBKIOPJBIK YATUIEPJl MOJIBIHAH TaifjlajlaHa OTBIPHIII,
MYCIHIIIHI (9pUHE, OKbIPMAHJIbl /1a) COHAY O©TKEH Fachlpiapra Oabanmap noyipiHe
niapJiaTa anajbl, 9pl HaKThUIbI IEPEKTEP/I, TITI, ONOIHOTpAPUIBIK MAITIMETTEP1
YChIHA OTBIPBIN, OYTiHI1 ©HEp aJaMbIHbIH (MYCIHIII MEH J>Ka3yIIbIHbIH) HO3IK
OOJIMBICBIH, TaJaIbl TaFABIPBIH, YIATTBHIK PYXThI OPAJTY JKOJBIHJAFBI KYPECiH, Oy
YKOJIJIa JKacallFaH SPTYPJIl KeJiJeseH KeIeprijepl mbIHalbl CypeTTeiIi.

IMaiinananran dneduerTep Tizimi

1. Hamna donbkinopsiabH anTosorusicel [Tekct] : xuHak @ 10
ToMbIK. - Anmatel : Brand Book, 2019 - . - (PyxaHu KaHFbIpY)2 T.
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THE VALUE OF COMMUNICATIVE LANGUAGE TEACHING
Kynatova R.
Karibekova M.
Master's student of Shymkent University

Annomayusn
Maxkanaoa mindi o0KbIMyOblH KOMMYHUKAMUBMIK KYHOBLILIKMAPLL MeH
JIUHCBUCUKATILIK, CURAMINAD KAPACMbIPLLIAObL

Linguistic competence knows how to use the grammar, syntax, and
vocabulary of a language. Linguistic competence asks: What words do | use? How
do | put them into phrases and sentences? competence knows how to use and
respond to language appropriately, given the setting, the topic, and the
relationships among the people communicating. Sociolinguistic competence asks:
Which words and phrases fit this setting and this topic?

NCLRC's web site content is based on the material in Modules for the
Professional Preparation of Teaching Assistants in Foreign Languages (Grace
Stovall Burkart, ed.; Center for Applied Linguistics, 1998). Its founders Catharine
Keatley and Deborah Kennedy instruct that Communicative Language Teaching
(CLT) sets as its goals the teaching of communicative competence. NCLRC
identifies four dimensions of communicative competence: linguistic,
sociolinguistic, discourse, and strategic.

How can | express a specific attitude (courtesy, authority, friendliness,
respect) when | need to? How do | know what attitude another person is
expressing?competence knows how to interpret the larger context and how to
construct longer stretches of language so that the parts make up a coherent whole.

Discourse competence asks: How are words, phrases and sentences put
together to create conversations, speeches, email messages, newspaper
articles?competence knows how to recognize and repair communication
breakdowns, how to work around gaps in one’s knowledge of the language, and
how to learn more about the language and in the context. Strategic competence
asks: How do I know when I’ve misunderstood or when someone has
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misunderstood me? What do I say then? How can I express my ideas if I don’t
know the name of something or the right verb form to use? [9]

Adriana Vizental from the university “Aurel Vlaicu” suggests another
dimension - cultural competence - which is the knowledge of elements of culture
and civilization of the foreign language environment: country, people, history,
literature and the culture of the target language, etc. (Vizental, 2007)

These dimensions are important in order to make teachers understand what
communicative competence teaching is and in which direction the abilities of
language use must be developed.

To understand the value of communicative competence let’s begin with its
origin explored by Carl Rogers, the founder of Humanistic psychotherapy who
says that the Communicative Language Teaching (CLT) are to be found in the
changes in the British language teaching tradition dating from the late 1960s. Until
then, Situational Language represented the major British approach to teaching
English as a foreign language. The language was taught by practicing basic
structures in meaningful situation-based activities. British applied linguists saw the
need to focus in language teaching on communicative proficiency rather than on
mere mastery of structures. [10]

That’s why we can agree with Ann Galloway from the Center for Applied
Linguistics who proposes another version of CLT history according to which the
communicative approach could be said to be also the product of educators and
linguists who had grown dissatisfied with the audio-lingual and grammar-
translation methods of foreign language instruction. They felt that students were
not learning enough realistic, whole language. They did not know how to
communicate using appropriate social language, gestures, or expressions; in brief,
they were at a loss to communicate in the culture of the language studied.

Talking about CLT itself we can refer to Mrs. Galloway. She specifies that
communicative language teaching makes use of real-life situations that necessitate
communication. The teacher sets up a situation that students are likely to encounter
in real life. Unlike the audio-lingual method of language teaching, which relies on
repetition and drills, the communicative approach can leave students in suspense as
to the outcome of a class exercise, which will vary according to their reactions and
responses. The real-life simulations change from day to day.

Students' motivation to learn comes from their desire to communicate in
meaningful ways about meaningful topics.S. Berns, an expert in the field of
communicative language teaching, writes in explaining Firth's view that "language
IS interaction; it is interpersonal activity and has a clear relationship with society.
In this light, language study has to look at the use (function) of language in
context, both its linguistic context (what is uttered before and after a given piece of
discourse) and its social, or situational, context (who is speaking, what their social
roles are, why they have come together to speak)"” (Berns, 1984, p. 5). [11].

Rogers points out the following elements of an underlying learning theory.
One such element might be described as the communication principle: Activities
that involve real communication promote learning. A second element is the task
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principle: Activities in which language is used for carrying out meaningful tasks
promote learning (Johnson 1982). A third element is the meaningfulness principle:
Language that is meaningful to the learner supports the learning process. Learning
activities are consequently selected according to how well they engage the learner
in meaningful and authentic language use (rather than merely mechanical practice
of language patterns).principles, he suggests, can be inferred from CLT practices.
They address the conditions needed to promote second language learning, rather
than the processes of language acquisition.,

Mr. Rogers concludes that Communicative Language Teaching is best
considered an approach rather than a method. Thus although a reasonable degree of
theoretical consistency can be discerned at the levels of language and learning
theory, at the levels of design and procedure there is much greater room for
individual interpretation and variation than most methods permit. It could be that
one version among the various proposals for syllabus models, exercise types, and
classroom activities may gain wider approval in the future, giving Communicative
Language Teaching a status similar to other teaching methods.

On the other hand, divergent interpretations might lead to homogeneous
subgroups.appealed to those who sought a more humanistic approach to teaching,
one in which the interactive processes of communication received priority.that the
initial wave of enthusiasm has passed, however, some of the claims of CLT are
being looked at more critically (Swan 1985). The adoption of a communicative
approach raises important issues for teacher training, materials development, and
testing 'and evaluation.
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Students can't be learning if they are laughing. Yet humour is as authentic
and as communicative a human reaction and social skill as is greeting and
conversing with friends. The International TEYL Journal says that humor is the
characteristic that makes something laughable or amusing but humor in the English
classroom has more than just the 'effect to induce laughter’; it brings together a
chain-reaction by increasing the learner's motivation and self-confidence which
creates a positive classroom atmosphere for the smooth acquisition of the
language. Joseph Gatt (2000) explains it best:

Paul-Emile Chiasson from University of New Brunswick (Saint John, NB, Canada)
states that for many the simple mention of humour condors up notions and protests
of, "I'm not funny, I don't use humour." " I can't tell a joke; let alone use one in
class." For others it is something to be feared, synonymous with classroom
disorder and chaos. "I'm not about to start telling jokes, it will mean complete loss
of control."

He continues saying that for some this resistance to using humour may simply be a
lack of knowledge as to how one may use it effectively in class. "I enjoy humour,
but I don't know how to go about using it, so | don't. I don't want to look foolish."
Others associate humour and its use with non-productivity.

"It is the 'breathing-out of the soul'. When during the lesson the pupils only listen
to the teacher, who may be teaching in the same tone, then it is as if they only
breathe in and have no opportunity to breathe out. They need humor, which the
teacher can find in very different places. Therefore the teacher must bring in humor
during his lessons and this humor should result from the vitality and momentum of
the lesson."how do we go about using the humor in our lessons? How are we going
to make the students laugh? Adam Chee W.S. classifies humor in the language
classroom into four major categories:

Textual Examples: Stories, Jokes
"Humor in the form of a joke should be the spice of a lesson but it should not over-
stretch the attention of the class.” (Gatt 2000)

"As for stories, young children tend to enjoy humor books that were easier to read
and they are more interested in humor based in characters' actions than humor of
language and wordplay." (Shannon 1993)

Pictorial Examples: Cartoons, Comics

"Pictures used either on their own or with text help creates valuable stimulus in the
classroom as it can help liven the story. When both text and picture are used
together, it can help the young learner in the memorization of language structures."

Action/Games Examples: Theatre, Video, Role play, Simulation, Contests
"Young children learn without being aware of it when they are learning through
games because it is spontaneous and natural. They have to think and react quickly
in a game without tension or fear and for ESL games, they would have to
concentrate on the vocabulary and grammar.”

Verbal Examples: Puns, Word games, Acronyms "Young children often
have difficulty interpreting kidding, they are dead-serious when they take the
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meaning of words literally because that is the only meaning they are capable of
understanding; tend to enjoy the humor of broad discrepancies such as slapstick
humor as they cannot process subtle categorical discrepancies such as in acoustic
puns and idiomatic expression (two different strands of thought tied together by a
sound, which belongs to both words. E.g. alcoholiday).are some risks however, for
foreign learners in word play as the double meanings may not be apparent.

(Gatt 2000)Adam Chee W.S.’s point of view there is little or no doubt that
humor is an invaluable teaching aid in the English classroom and that almost all
English teachers use humor at one point of time or another in their lesson. As a
matter of fact, students have listed humor as an essential quality of a good teacher
(Sylwester 2001) and the best teachers are known for their ability to release tension
in class with humor (Kenner).what exactly is so special about the use of humor in
the ESL classroom that helps get the language to flow so freely? It has been
observed by Marklin (Walker 2002) that "students enjoys humor in forms of funny
anecdotes"” and it is this very ‘enjoyment' that makes humor a popular content for
teaching English because positive humor helps,

Increases Motivation and Self-confidence"Humor can help the shy and/or timid
students to feel that they are a part of the class and to allow them to contribute or
participate without feeling humiliated or vulnerable” (Chiasson 2002). This can act
as a means of enhancing student motivation to learn English as well as stimulating
recall to the materials taught. Creates a Positive Classroom Atmosphere. The
nature of positive humor helps create a "positive atmosphere™ which encourages
the learners' desire to take part in class conversations by decreasing anxiety and
stress.
Richard L. Weaver I. and Howard W. Cotrell from Bowling Green State University
designed a Systematic Sensitization Sequence used to help instructors become
more comfortable using humor in the classroom.
1.Smile/Be lighthearted.
2.Be spontaneous/natural.
a.Relax control a little /break the routine occasionally.
b.Be willing to laugh at yourself/don’t take yourself so seriously.
3.Foster an informal climate/be conversational and loose.
4.Begin class with a thought for the day, a poem, a short anecdote, or a humorous
example.
Use stories and experiences that emerge from the subject matter. Use personal
experiences.
Relate things to the everyday life of students. Read the student newspaper. Listen
to “their” music; see “their” movies.
Plan lectures/presentations in short segments with humor injected. Plan a
commercial break. Use a slide or overhead.

Encourage a give-and-take climate between yourself and students. Play off their
comments. Learn their names.
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Ask students to supply you with some of their jokes, stories, or anecdotes. Share
these.Tell a joke or two. Do outrageous things. Admit you’re no good at it. Appear
human.

Humor should not be encouraged and this can easily be done through proper
preparation. Differing from above mentioned instructions some general guidelines
suggested by Adam Chee W.S. for using humor in teaching English are :

Don't try too hard. Let humor arise naturally, encourage it.

Do what fits your personality.

Don't use private humor or humor that leaves people out of the topic.

Make humor an integral part of your class, rather then something special.
Humor works best as a natural on-going part of classroom learning.

Be careful not to over use it, it could loose its value and effect.

Using humor, like teaching, has to be well prepared.(Chiasson 2002)most

important in using humor is to avoid jokes and puns related to cultural, religion,
customs, or racial issues, also considered taboo are the learner's personality and
their family relationships (parents, siblings, etc).
Anecdotes are stories, usually from personal experience, that people tell to make a
point or to entertain others during a conversation. It may be as brief as the setting
and provocation of a bon mot. An anecdote is always based on real life, an incident
involving actual persons, whether famous or not, in real places. However, over
time, modification in reuse may convert a particular anecdote to a fictional piece,
one that is retold but is “too good to be true”.

These personal stories have a considerable role in everyday human
interaction (Jones 2001), and according to Wright (1995, 16), “the whole world is
full of storytellers.” Anecdotes often have an emotional component, such as
happiness or sadness, excitement or embarrassment, or amusement or
disappointment. Sometimes humorous, anecdotes are not jokes, because their
primary purpose is not simply to evoke laughter, but to reveal a truth more general
than the brief tale itself, or to delineate a character trait or the workings of an
institution in such a light that it strikes in a flash of insight to their very essence.

A brief monologue beginning “A man pops in a bar...” will be a joke. A brief
monologue beginning “Once J. Edgar Hoover popped in a bar..” will be an
anecdote. While it is not possible to remember all of the anecdotes we know, we do
remember the content of noteworthy ones, and often we pass them on to others.

It is well known that inserting anecdotes in essays and oral presentations is a
good strategy to attract and hold audience attention (Benson 2000; Lukey-
Coutsocostas and Tanner- Bogia 1998). This also applies to the second language
classroom; using anecdotes is a good technique to arouse student interest and
establish a meaningful and memorable context for learning.
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TEACHING COMPUTER TECHNOLOGIES AT THE ENGLISH
LANGUAGE LESSONS AS A MEAN OF DEVELOPMENT OF
COGNITIVE ACTIVITY OF PUPILS ACCORDING TO THE

CONDITIONS OF NEW CONTEXT OF EDUCATION

Karibekova M.
Shymkent University

Annomayusn

Maxanaoa Agvinubin min cabakmapvinoa axnapammol KOMHbIOMeEPIK
MEXHONo2UsL  MAHLIMOBIK — OeNCeHOLIKmMI  0amMblmy  KYpaivbl — HcaA0AublHOA
OKYWBLIAPObIH JHCAHA KOHMEKCMMmepOi OKbIMY KApacmulpblidobl

The beginning of the third millennium is characterized as a transition to the
«information society», having the new structure, in which the decisive role is
played by industries related to the receipt, distribution and processing of
information

This transition is connected with the new «technological revolution», which
Is characterized by generalized computerization and informatization of society.the
dynamic development of information society the development of human resources
IS necessary that can meet the requirements of the information age through
education and lifelong learning to meet the growing demand for professionals in
the field of information technology

That’s why it’s necessary to pay greater attention to basic education,
acquired in secondary institutions.can’t deny that information changes, which we
face nowadays, are global. Moreover, it’s obvious that there is a necessity of
reconsideration of approaches to education as a whole system.development of
pedagogics, its freedom from stereotypes and innovative orientation require
creative integration of up-to-date methods. Informatization of system of education
IS a process which provides this field with theory and practice of usage of new
computer technologies.
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The matter is that they are oriented on realization of psychological and
pedagogical goals of teachinguse of new technologies in the educational process
not only improves the performance level of digestibility of material by students,
but also develops their knowledge of the potential of emerging information
technologies.of the most effective areas of usage of information technologies are
lessons of foreign languages.it, we can’t keep from mentioning that citizens of
Kazakhstan should know 3 languages.

This is dictated by the necessity and it was repeatedly told by the president
of the republic N. Nazarbaev. According to his words, it’s very difficult to speak
about genuine competitiveness of the nation if its representatives don’t know
English.

He says that multilingualism is a norm for Europe and we should also come
to such norm. For example, one of the most important factors which led to
economic success of Japan, India, Singapore, Malaysia was widespread public
knowledge of English.main purpose of learning English is the formation and
development of the communicative culture of students, teaching practical English
language.

In this sense, the main task of the teacher is selecting the most effective
teaching methods that permit the realization of individual and differentiated
approach to learning, taking into account the capacities of children, their level of
training, inclinations, etc.trends of globalization, global integration in various
fields of economic, technical, cultural, social and personal life make great high
demands of the practice of English language of changes in the content of
education, the priority role in teaching and educational process belongs to
information and communication technologies. Usage of them gives us tremendous
opportunities of a computer as a tool for teaching.

Computer training programs have many advantages over traditional methods

of teaching.allow you to train different types of speech activity, and mix them in
various combinations. They help to understand the phenomenon of language, form
the linguistic ability to create communicative situations, to automate speech, and as
well, they provide the opportunity of leading of representative system, the
realization of individual approach and the intensification of independent work of
pupils [5; 54].technologies have begun to play an increasingly important role in the
teaching of foreign languages.
Its use in this context is supported by a growing body of research that highlights
the importance of the negotiation of meaning and computer-based interaction in the
process of teaching foreign languages. Majority of methodologist point out the
importance of computer technology during the process of cognition. It allows
pupils to acquire language in meaningful contexts for specific purposes.

The usage of computer during the process of teaching foreign languages
influences greatly on effectiveness of educational activities. Computer is a
multifunctional technical devise of teaching. It allows to save considerable volume
of linguistic material in its memory, to find information which we are interested in
and to show it on the screen in the most easy-to-use forms.are 2 fields of
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application of computers during the process of teaching: computer support of
traditional education and education which is realized with the help of a computer.
Personal computer can be used by a teacher for solving some didactic tasks which
he can face during the lesson:) Presentation of information in different forms;
b)  Formation of common and special knowledge and skills on the subject;)

Control, rating and correction of results of teaching;)  Organization of
individual teaching and group teaching;)  Running of the process of teaching.
Computer can be used during all stages of teaching: explanation of new material,
its revision and control.of the process of teaching influences greatly on all
components of modern educational system and surely, on the subject «Foreign
languages» too: its aims, tasks, content, methods, technology.foreign language
with the help of computer differs and has its own advantages:

Pupils are interested in the process of teaching and in result, it leads to

high motivation of learning;

Pupils eagerly «communicate» with computers and it increases not only
computer but also linguistic culture;

Individualization of teaching;

Computer doesn’t show negative emotions if a pupil repeats his mistakes;

Obijectivity of marks.means that, when we use computer technologies during
the lesson of English, a teacher isn’t only carrier and owner of information. It’s
much more important to show his creative approach to interpretation of computer
programs.main task of pupils isn’t just getting new knowledge but formation of
skills which will allow to work with information. We shouldn’t forget that
traditional method of teaching is good because of communicative aspect which is
realized more effectively.
That’s why it’s necessary to combine computer technologies with traditional
teaching.computer is regarded as a tool to improve motivation, builds strong
language skills and improve the knowledge of English language. The computer
stirs up all three channels of perception: auditory, visual and kinesthetic that allows
to increase the volume and durability of learning new material, it greatly improves
the status of pupils in the teaching process, increases the cognitive activity of them
and supports the interest to the subject [6; 25].training programs for English
language use different techniques to conduct familiarization, training and
supervision of knowledge and skills of pupils.
Usage of multimedia programs doesn’t exclude the traditional teaching methods,
it’s combined harmoniously with them at every stage of education [7; 47].of
computer allows a teacher not only to improve the effectiveness of learning, but
also encourage pupils to learn English in the future. These lessons include
interactive multimedia content, which allows a teacher to involve pupils in the
learning process promoting interest to the studied subject, and better assimilation
of the material.Computer programs allow to conduct classes at a qualitatively new
level.
Visual richness of the educational material makes it vivid, and convincing.
Computer presentations allow pupils to focus attention on important points of
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information and create a visual effect in the form of illustrations, charts, diagrams,
graphic compositions [8; 213].creating of lessons, teacher needs to know at least
basic knowledge of software applications.

According to the fact that lessons with multimedia applications are not so
developed in ready materials, a teacher should create missing elements [9; 18]. The
computer in this case will perform the following functions:

. Computer as a simulator in the process of formation of skills. In order to reach
this aim the following programs are used:

The Microsoft Word - for exercises of spelling of the studied words,
building of sentences, the transformation of the sentences and execution of
exercises.

The Microsoft Power Point - using means of this program you can create
good exercises for the introduction of new vocabulary and grammar. For example:
presentation (lexicon and / or grammar) + a series of exercises (with the control
right - wrong) + sound + control test or exercise.

The Microsoft Excel - with the help of this program you can also create
similar exercises with an assessment of the testing, the number of errors made, the
return to the incorrect executed sentences.

The Windows Movie Maker - a program for creating / editing videos. It’s
included in the software of Microsoft Windows, beginning with Windows ME.
With the help of this program, it’s possible to make slide-shows, edit video,
overlay soundtrack, add titles and subtitles etc.

. Computer - as a visual aid for the teaching and learning:

The Microsoft Power Point - the most convenient and simple program for
people who do not know programming. With the help of this program you can
produce materials of country-specific features, introduce new vocabulary, grammar
rules etc.

-The Microsoft Excel - used to show charts, graphs, summary tables.

. Computer - as a source of educational information:

‘Program Microsoft Word - is used for presentation of the texts in English,
information for discussion and debate.

The Microsoft Excel - for the various charts, graphs, for the analysis and
conclusions.

The Microsoft Power Point - is used to demonstrate new material. Effecting on all
types of memory (auditory, visual and Kkinesthetic), such presentation of
information is very effective. It can breathe new life into plans of old lessons and
improve pupils’ motivation because in contrast to simple text they may be added
with pictures, animations, sounds etc.

The secret of this program consist in fact that it’s based on rather effective and
interesting classical method - method of projects.to high level of interactivity,
computer technologies create unique informative environment, which can be used
for solution of didactic tasks during the process of teaching English (for example:
cognitive, informational, cultural). This is one of the most important advantage of
computer technologies.
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They enclose electronic informative environment, allowing to work with a
computer as with universal device for information processing.of its novelty
computers transform just ordinary task into an adventure, motivating learners to
learn a language because the teacher who uses that «genius tool» in his class can
use different and even more exciting modes than the course book to present new
materials with text, sound video and hypertext facilities offering high-quality
interactive feed back on vocabulary, grammar, language answers, culture issues,
etc., whenever the pupil feels he needs it.

Fact that the acquisition process is related to the effort to convey or interpret
meanings and cannot flourish in activities which concentrate on forms has led
several commentators on computer-assisted learning to state that the computer
should be used for formal grammar drilling which favour learning, thus releasing
the teacher to run such forms of activity which will enhance acquisition. This
combination of teacher and computer sounds sensible. Teachers are good at
conveying and interpreting meanings. Computers are good at processes which
require patient repetition and attention to detail., we can’t keep from underlining
that cooperation of teachers and informational computer technologies is quite
effective during the process of teaching English.

Bibliography

1.Pope C., & Golub J. (2000). Preparing tomorrow's English language arts teachers
today: Principles and practices for infusing technology.Contemporary
2.http://www.citejournal.org/vol2/iss4/english/article2.cfm

3. Kanyruna B.H. Ucnons3oBanne nHGOPMAMOHHBIX TEXHOJIOIMI Ha paHHUX
JTanmax H3y4yeHUs HHOCTpaHHbIX s3bIkOB. Matepuansl XIII MexaynapoaHoi
koH(pepentuu, Tpourk, 2002, c. 34-35

4, http://www.mediainfo.com/emedia/

DESIGNED KAZAKH AND ENGLISH LANGUAGE TEACHING
METHODOLOGY IN CONTEXT OF MODERN COMPUTER LEARNING
AID

Karibekova M.
Shymkent University

Annomayusn

Maxkanaoa Kazax minin oxbimyoviy a0icmemeci MYPEbICbIHAH Ka3ipel
3AMAHEbI  KOMNbIOMEPIIK 0Ky KYpanidapvl JHCoHe o0aapovbl Muimoi nanuoaniamy
Mypaivl .Kapacmuipuliaovl

Analysis of material which is discussed shows us that the purpose of
education isn’t just knowledge and skills, but also definite qualities of personality.
Designed Kazakh and English language teaching methodology in context of
modern computer learning aid. Researches on teaching foreign languages,
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including the method of projects, «solution of these tasks was rather difficult
because of absence of real conditions for carrying out, in consideration of
traditional approach to education which focuses on class-lessons system» [10; 13].
She supposes that the main task of school doesn’t consist in the content of
education, but in usage of new technologies of teaching.us take the concept of
«projecting» (latin «projectus» - thrown ahead). Speaking about it, we should pay
heed to the fact, that this isn’t a new word in pedagogical theory.
This definition appeared at the end of 70-s in the context of new program which
was offered by Royal college of Art in the Great Britain.on notions of projecting
and technologies of teaching, Polat considers methodology of projects as a
complex of reconnaissance, problem, creative methods which develop imagination
and at the same time they form personality of pupils [10; 67].we have a computer
era here.
And the function of projects is carried out by many programs and one of them is
Microsoft Power Point. This innovation devise includes the best experience of the
past and something completely new and effective of our present. Sure, the advent
of new technologies in learning process is always exciting. They add new
dimensions to the class and spark students to higher level of motivation and
achievement.of experimental investigations in this sphere is evidence of conclusion
that we need such teaching material, that could take into account all peculiarities
and problems which we face during the process of teaching.

Many authors (Carol A. Pope, Jeffry N. Golub) find Power Point as a tool
which is able to stimulate study of the foreign languages and consider it as a key to
the growth of achievements of pupils [11; 2].. Bush criticizes this point of view. He
says: «Regardless of the cool transitions, laser-letter effects, and snappy
backgrounds, a PowerPoint presentation that passes on information is not much
different than a chalkboard and overhead lecture» [12; 1]. However we can’t agree
with him.

The matter is that comprehension of grammatical and lexical units of foreign
language often causes some difficulties for pupils who study it.methodologists
supposed, that at first children don’t learn relation between a sign and a meaning,
but they learn connection between a word and a subject. It happens automatically
because of our conditional reflex and also because of just simple contact between
two irritants [13; 34].presentation is a workbook of teaching material on definite
themes.

The biggest advantage of this program consists in, that a teacher can use
prepared presentation as a whole in part. It depends on a teacher and purposes of a
lesson.technology allows combine successfully different forms of organization of
educational process. It promotes better interaction among pupils and also the role
of a teacher takes another position. Instead of supervisor he becomes an equal
partner and adviser who is always ready to help in the mastering foreign
language.wide usage of illustrations and Flash-animations in the presentations of
this program allows present all vocabulary of the lesson quite easy and
understandably.
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The great advantage of this mean is that we don’t need to translate all words
in Russian. Foreign words are associated with pictures and they stay in the memory
for a long time.of imposition of new words begins on the separate slide. Each unit
of vocabulary is processed phonetically with the help of wave files. It allows to
repeat difficult lexical units as many times as you need.to this program the graphic
of the word forms immediately with its sound image. Such mean of entering new
vocabulary takes into consideration personality of every pupil - those who have
aural memory and also whose memory is visual.that the meaning of each lexical
unit is opened and examples of its usage are given in the form of word
combinations and sentences.

It will be the stage of explanation and use of learned material on practice. In
presentations of such kind we use the most popular way of semantization of
vocabulary - demonstration of a picture in the case when we deal with the words
that mean concrete subjects.of complicated grammatical rules turns into exiting
adventure which guaranties high level of understanding.

Also, perfect results can be reached because of cognitive interest of pupils
and their desire for all new. For example, real facts about different animals from
the Guinness World Records not only open one's mind but also stimulate usage of
knowledge on this theme.playback of educational situation and interactive use of
visual methods allow to realize the principal of better digestion of knowledge.

Usage of multimedia technologies favours rise of motivation, reduction of
bad marks and better knowledge of foreign languages.can’t keep from mentioning
technical advantage of auding with the help of Power Point, which allows teacher
to repeat the material as much as he need without loss of time because audio file is
always ready for replaying and you don’t need rewind the tape again and again.
Besides, a teacher isn’t obliged to put all notes on the black-board. All preparation
for auding and necessary material can fit one slide in the form of controlling
buttons, variety of effects of animation and accompanying sound.which is
presented as Power

Point presentation increases opportunities of ordinary text-books because of
sound, video and animation. During the work with a computer pupils use hearing
and sight and they allow to increase not only the volume of perceivable
information but also quality of memory.should be mentioned, that in the case if a
teacher uses designed language teaching methodology, he acquires another role
and function in the teaching process. Designed education, especially thanks to new
computer technologies, substitutes traditional paradigm of teaching foreign
languages. Thereby, projecting helps pupils to realize the role of knowledge on the
life and in the process of studying.

Knowledge stops to be an aim, it becomes mean of true
education.pedagogical technologies such as teaching in cooperation, project
method, using new informational technologies, Internet resources help to realize
personal orientational approach in teaching, support individualization and
differentiation of teaching in calculation with students abilities, their pre-higher
educational preparation level, inclination and etc.
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According to E. Polat, informational technologies contribute to increase
academic motivation of teaching foreign languages and advance pupils’
knowledge. Usage of computer during English lessons increase significantly
academic process intensivity. Computer teaching assimilates a large amount of
material, than it was acquired using traditional teaching conditions. Besides
material in using computer is acquired more substantially.

Computer supplies multisupporting, that is current, intermediate, total

academic process control at the Kazakh and English Languages. Computer
supplies multisupporting control of academic process that is current intermediate,
total. Using the computer control of quality students’ knowledge to achieve the
large objectiveness of valuation.
Besides, computer control considerably economizes academic time, as it checks
students’ knowledge simultaneously.cooperation suggests control six methodically
important summons of pupil as personality context activity, personal experience,
wish, interest, inclination sphere, emotional perceptional sphere, worldview,
pupil’s status in the group. All these instigate pupils to learning.
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COMPARATIVE ANALYSES OF THE TALES IN KAZAKH, ENGLISH
AND RUSSIAN LANGUAGES
Atazhanova N.
Shymkent University

Annomauusn

Maxkanaoa Asvinwbin Kasax opvic mindepindeei epmezinepdiy mypJiepiy
manoay Kapacmulpbliaovl
«Beauty Kunkey» - «Kpacasuya Kyuxeuy

All the literary works - oral and written are the representatives of Kazakh
traditions, Kazakh wisdom, in general the Kazakh worldview. Speaking about
traditions and wisdom we do not necessarily mean only positive sides, not at all.
There are surely such things as vice, sin, fault and so on, but there are always better
people to overcome that entire negative.
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Kazakh wealthier layer of population considered being quite rightful to keep
the lower layer down and the poor used to obey. In this tale we see that in full size
but one more thing is so called «Acap» - «All people together» when the batyrs
support the young man. The vizier, well aware of impunity and khan’s support,
planned to smash the young man and using him get Kunkey. The young man,
thinking that he was fulfilling the orders, did his best and he brought Kunkey to
Khan. But woman’s wisdom serves no good to vizier and it is quite favorable
towards the young man.

Though the men have decided everything for her - the last word is left for
her. The cheeses that fell out from the pack embody the dreams or desired plans of
a man and they, dreams-cheeses, started to roll away from the cheese-maker. His
stubbornness exceeds his ignorance and sometimes it is hard to distinguish when
he is a reasonable person and when he is ...not! The same is with Jack Turnip as he
quite seriously questions the things a grown up person would never do. Ice, the
sun, a cloud, the wind, a mountain, a tree and Jack himself were the objects to be
compared for having more power than the previous one; moving from one object to
another he was becoming more and more confident about his view on this
«issue».more common feature is that they two remind of children - namve and
immediate that in the end it all causes smiles to say - wise fools!

We find it reasonable first to open up the content of the tales, so as to give a
wholesome picture of the texts of the tales to the people evaluating the work. For
the convenience the description is given in tables, as we consider that structured
presentation of information enables quicker and better comprehension of the
materials; also it is easy to find and grasp the necessary pieces of information
while carrying out comparison of the tales. Although the development of the fairy
tale differs in various countries, reflecting the peculiarities of certain cultures,
many tales reveal common structures and motifs.

So, as we have already stated above, the following is the material for
carrying out the comparative analyses: English Folktales: «The Pottle of Brainsy,
«The Old Woman and her Pig», «The Farmer and the Cheeses», «Jack Turnipy,
«Lazy Jack»; M.E. CanteikoB-1llenpun «Henpemannoe oko», «JIMKHH TOMEITHK,
«bapan HenoMHsamu», «lloBeCTb O TOM, Kak OJMH MYXHUK JBYX T'€HEpajoB
npokopmuny; «Kpacasuna Kynkei», «Tpu ceina Oegusikay, «HyaecHsiii can». For
instance, such fairy tales as The Three Little Pigs, Goldilocks and the Three Bear
and Sleeping

Beauty demonstrate three protagonists or three Fates, while in the tale
Snow White the Queen makes three attempts to kill her stepdaughter. However, in
the Brother Grimm's fairy tale The Juniper Tree that greatly resembles the tale
Snow White a wicked stepmother manages to kill her stepson from the first time,
but the boy is revived by the end of the tale, similar to Snow White.common
feature of these tales is the existence of supernatural helpers, such as a magical
godmother in Cinderella or dwarfs in Snow White.

Cinderella is one of the most important fairy tales that exists in various
cultures; despite the fact that the principal character has different names, such as
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Cendrillion (ltaly), Yeh-hsien (China), Catskin (England) and Aschenputtle
(Germany), the plot and morality of this fairy tale are similar. In general, there are
more than three hundred variants of Cinderella, including the versions written by
Charles Perrault and the Brothers Grimm. In all these different versions two
characters, Cinderella and the stepmother are opposed to each other, revealing the
struggle between good and evil.same opposition is shown in the tale Snow White,
where the stepmother is presented as a cruel woman, while Snow White is a
beautiful and kind girl, similar to Cinderella.

Thus, the image of a stepmother in fairy tales is negative, demonstrating social
reality in regard to families: the poor girl suffered it all patiently, and didn't dare
complain to her father, who would have scolded her, because he was completely
under the [stepmother's] sway. In Perrault's and the Brothers Grimm's versions
Cinderella is portrayed as a real beauty, because in the eighteenth-nineteenth
centuries outer beauty was associated with inner beauty., in some other versions of
Cinderella the principal female character is presented as an ugly girl who is further
changed into an attractive young woman, while her stepsisters who are initially
beautiful are transformed into freaks, with the exception of Perrault's tale, where
Cinderella forgives her stepsisters and finds appropriate matches for them. In the
Brothers Grimm's tale the stepsisters of Cinderella are punished with blindness for
the rest of their lives.Perrault's version of the tale much stress is put on fancy
dresses and the image of the godmother, while in the Brothers Grimm's version
Aschenputtel there is no godmother; instead, there is a tree near the grave of
Cinderella's mother that helps the girl. Similarly, in Rashin-Coatie, the Scottish
variant of Cinderella, there is a red calf that gives aid to the protagonist. Thus,
Western culture implements the image of the fairy godmother, while other cultures
mainly deal with certain magical things that possess great power.Perrault's variant
of the tale Cinderella is given the glass slippers to match her beautiful dress and
when the Prince finds a lost slipper, he announces to the sounds of trumpets that he
would marry the girl whose foot fit the slipper.

But in the Chinese version of the tale and the Brothers Grimm's variant the
principal female character gets the gold shoes. In general, shoes and boots are
crucial elements of the fairy tale; for instance, the cat in Puss in Boots wears boots
that provide him with higher position and the Queen of Snow White is given the
red hot shoes that kill her.the development of the fairy tale in children's literature,
we can suggests that fairy tales were created from the myths and folk stories and
acquired a literary form approximately in the seventeenth century.

Although at the beginning fairy tales were written for adults, gradually they began
to occupy one of the most important places in children's literature. It was in France,
where fairy tales were first exposed to these changes, followed by such countries
as Germany, Great Britain and America. In Russia, where fairy tales were closely
connected with country's history, they were used in children's literature several
centuries later, implicitly revealing the difference between Western and Russian
cultural traditions.
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Although Russian fairy tales reveal certain influence of Western culture, they
create their own reality, introducing native elements, characters, settings and
plots.to children's emotionality, fairy tales allow children to solve their inner
conflicts in the ways depicted in the narration. Among the most famous fairy tale
writers are Charles Perrault, Hans Christian Andersen and the Brothers Grimm
who combine ancient mythical traditions with their own cultural traditions in their
tales.

However, while the Brothers Grimm and Perrault worked with earlier folk tales,
Anderson wrote novel fairy tales, conforming to a conventional literary form. In
this regard, each fairy tale has a variety of versions that, despite their diversities,
reflect common plots and motifs. Some of them are Cinderella, Snow White,
Sleeping Beauty, The Three Little Pigs, Puss in Boots, Little Red Riding Hood and
The Princess on the Pea. Overall, all these fairy tales were developed as the
principal educational tool that adhered to serious censorship and implemented the
desirable patterns of children's behavior. In addition, fairy tales written by
Andersen and the Brothers Grimm reflect some principles of Christian morality
that were absent in folk tales and myths.
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CONSIDERATIONS ON THE TALES OF THE THREE LANGUAGES.
COMPARISON OF TALES IN DIFFERENT CULTURES
Atazhanova N.
Shymkent University

Annomauusn
Typai maoenuemmepoeci epmeciiiep Yur minoe caniblcmulpmaibl mypoe
ananusz xcacay. O moneay Kapacmovipoliean.

Tracing the tales, we can distinguish two stages in our gender research:
biological determinism and gender research proper. There are facts which
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questioned the dependence of gender category on biological peculiarities of the
sexes.specific feature - biological determinism - is the recognition of the fact that
psychological, cultural, behavioral and intellectual differences between men and
women as well as peculiarities of their speech behavior were determined by their
biological sex.

But such factors as sex correlation, age, education and culture were are not
sufficient as we could notice in our analyses.our work we also researched
peculiarities of communication in various social strata and can conclude that
existing gender differences in language are determined by social and historical
causes.’s speech is characterized by a great number of deviations from standard
language due to their masculine type of behavior.

We think that Individual speech code developed under the influence of a
number of factors, for instance social, cultural, and economic and many
others.gender peculiarities of dialogue discourse, we paid attention, in the first
place, to communicative behavior strategy. We noticed that the male type of
speech behavior is «competitive», and it assumes competitiveness, autonomy,
striving for possession as we demonstrated by the tales. The female strategy of
communicative behavior assumes interpersonal interaction, sociability and
expression of feelings («cooperative» type). «Male» communication is less
interlocutor-oriented; it is aimed at expressing one’s own principles as in «Uncouth
landowner»

«Female» communication is directed towards the interlocutor, mutual
understanding and dialogue. It is admitted in any culture that woman’s social status
1s less significant in comparison with the man’s because man’s activity in social
sphere is viewed as more socially significant as opposed to woman’s activity
which is less productive as in «Uncouth landowner», «Beauty Kunkey», «Lazy
Jack».studies confirm the existence of differences in men’s and women’s speech
behavior. Gender-sensitive models of speech behavior are not assigned by nature;
they are «constructed» by society, determined by institutions of social control and
cultural traditions.assumption of men and women being different or alike is
incorrect.

Each person regardless of his/her sex assignment is an individual with equal
opportunities. Various character peculiarities of men and women are caused not by
their biological assignment to this or that sex. And these peculiarities (physiology
and spiritual state) are best reflected in the English words «sex» and «gender».see
that characters’ speech is directly related to communication. Thus, considerable
differences of men’s and women’s worldview influence communication.
Communication cannot be viewed disjointed from language as it is through
language and other sign systems that worldview and, accordingly, gender
peculiarities are expressed.our research, we view a communicative strategy as a
part of communicative behavior or communicative interaction, where a number of
verbal and non-verbal means are used for achieving a specific communicative aim,
communicants’ personalities and communication setting being taken into account;
as in «Pottle of brains» and «Lazy Jack» - mother positioning herself in a martial
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pose to show how determined she is. So, communicative tactics fulfill the function
of the means of communicative strategy realization and correlate with individual
communicative intentions.can now single out two types of influence: verbal and
communicative. The key factors determining the possibility and effectiveness of
verbal influence are:

Linguistic - the interpretive factor of variational reflection of reality appears in the
lexical sphere. It is based on the mechanisms of verbal influence on consciousness.
Extra-linguistic - the factor of social demand for information with all its semiotic,
psychic, ethno-cultural, social, cognitive and other characteristics of a person’s
life.

Semiotic - an idea about the meaningful variety of linguistic expressions in
accordance with objectives, goals, match or mismatch of ideas about linguistic
variants of denoting an object or phenomenon, communicants’ understanding and
correction of choice.

Social - selection and batching of information, correlation of negative and positive
details (for instance, praise of feasible elements of criticism, criticism of positive
assessment), knowledge and consideration of stereotypes and tales of mass
consciousness, authoritative statements.

Cognitive - a person’s processing of information: inert perception,
misinterpretation of evidence, perception of false casual connections leading to
inadequate reflection of reality.

Psychological - emotional verbal influence on the addressee: a) persuasion (logical
arguments) - reliance on consciousness, intellect; b) suggestion (emotional
arguments) - appeals to emotions and putting the addressee into the psychological
state necessary for the addresser’s aims.

Communicative influence assumes influence on the addressee’s knowledge
(cognitive level), relations (affective level) and intentions (connotative level) in the
direction necessary for the addresser.on the addressee’s consciousness assumes
presence of the subject and object of influence and represents an action aimed at
someone or something in order to achieve or infuse something.and analysis of
communicative strategies and tactics men’s and women’s speech behavior has
shown that it is rather difficult to speak about working out a single classification
because people’s communicative behavior is determined by a great number of
factors.

We can distinguish «general» and «particulary» strategies, classification of
particular strategies being rather complicated due to the variety and instability of
communicative situations described in the tales.the course of studying gender
differences in tales texts, communicative behavior strategies were brought to the
forefront. Social conditions being equal social and professional status, age,
communicative role etc.), men and women have different strategies of speech
behavior.

Gender roles vary according to the communicative situation and the speaker’s
intention. Gender is a «floating» parameter which influences a person’s
communicative behavior.strategy of male communicative behavior assumes
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competitiveness, autonomy, striving for possession of control (competitive type).
The female strategy of communicative behavior assumes interpersonal interaction,
sociability and expression of feelings (cooperative type).

«Male» communication is less interlocutor-oriented; it is aimed at expressing
one’s own principles. «Female» communication is directed towards the
interlocutor, mutual understanding and dialogue.these, we would argue, create a
web of meaning, a socially constructed worldview that historically has excluded or
made secondary the experience of certain groups of people. In addition, mass
mediated messages offer the most contemporary, powerful, technologically and
rhetorically sophisticated strategies for shaping cultural reality.

The beauty, diet, and advertising industries are the most obvious, best researched
examples of contemporary, self-conscious myth-makers who control cultural
concepts (and acceptable images) of gender (of what it takes aj (-=nd means to be
male or female, masculine or feminine).us look at the comparative table of female
gender discourse in the three languages represented in the tales.let’s see what the
united analysis of the male discourse of the tales mentioned above is.meet a very
active male character who is so occupied with his own problems and feelings that
he doesn’t even notice the woman who lives at his side and is selflessly devoted to
him, taking good care.

This scheme is painfully well known, and the sexual roles are traditional; the man
is the hero and the woman is his humble servant, be she is a mother or a lady. It is
only the experience of an outbreak, which opens the eyes of the hero and allows
him to see the virtues of a mother or a girl.have carried out studies in an
experimental paradigm in order to quantify features of women's and men's speech.
This research is not intended to provide a cross section of research. Rather, it
presents a broad and in-depth sociolinguistic, linguistic, and ethnographically
oriented discourse analysis.reader can also trace tendency to separate the gender
and language field into two camps, roughly conceived as the «dominance»
approach and the «cultural» approach. The «cultural» approach can be traced in the
work also. But we want to warn that such vision-separation - is unfortunate
because, like most bipolar representations, it belies the complexity of the issues
and the subtlety of the research.

We hope that the analyses and arguments contained in this volume will serve to
obliterate this dichotomy.do not deny the existence of dominance relations in
general or the dominance of women by men in particular. Likewise, recognizing
that men dominate women in one culture does not preclude the existence of
patterns of communication that tend to typify women and men; as we see from the
tales patterns can be interchangeable.practical part is a better understanding of the
complex relationship between the cultural patterning of linguistic behavior and that
of gender relations.

We tried to demonstrate that «cultural» approach to gender refers to the proposal
that males and females can be thought of as belonging to two different cultural
groups since they tend to socialize in primarily sex-separate peer interaction.aspect
of cultural patterning that bears on gender and language is the recognition that
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gender is only one of many cultural influences affecting linguistic behavior.
Analyzing the tales in the three languages we made an attempt toresearch provides
an in-depth introduction to research on gender and language that has been carried
out in the tradition that might be called ethnographically oriented discourse
analysis or interactional sociolin

There are some opposite parallels between the female characters; for example
Jack’s mother and the princess: they both never did something that is the mother
never idled and princess never smiled and they both get centered around Jack - just
as Jack started to work the change in the life of the both began.could also trace
similarities about the farmer and Jack: they worked hard (when worked!), they
asked no extra questions and knew how to be grateful.

Men do understand each other without words very often.more thing is classical
exception - when two opposites: in gender and in character as well as general
worldview get attracted by each other. Some will say it’s a fate, but we consider it
to be concurrence of circumstances: the way Jack was carrying the donkey over the
bridge and that process was witnessed by the princess, also that scene only made
her laugh - all is the way how things come out. In this situation it is a non-verbal
correlation of the two sexes.
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AKBIH IIBIFAPMAJIAPBIHJIAFbI « TABUFAT» KOHIENTICIHIH
TIJIAIK BEMHECI

Hcmaiibuiosa A.
[IIbIMKEHT YHUBEPCHUTETI

Annomauus

Maxanada nosmuxanvlx Mominoezi KOHYenm YebIMbIHbIY OelleleH)y HCyleci
JicoHe AKbIH wbl2apManapvbiniagel «maodu2amy KoHYenmiciniy minodix Oetineci
Kapacmuipoliaobl.
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Kazymbl agam Typaibl OaralaylibUIbIK KO3KapachlH KOPKEMIK-TaAHBIMIIBIK
OPEKETTIH OPTAJIBIK CYOBEKTICI pETiHAE, €H allIbIMEH, KeHINmKepiaep >KacalThIH
Oeitnenep apKbUIbI oinaipeni. CoHbIMEH, aBTOp-KeHIMKep-OKbIpMaH
KaTeropusyiapbl KOPKEM MIbIFAPMaHbIH aHTPONIOMETPHUSIIBIK  KYPBUIBIMBIHBIH
MaFrbIHAJIBIK OPTAJIbIFBI OOJIBIT TaObLIAIbI.

@.111. Opazbaena [1, 126.] TUIAIK KATBIHACTHI )KY3€T€ aChIPAThIH TYJIFAIAPIbI

3epTTEN Keuim, MOTiHaI ‘..oinmay, xabapmay, OasHmay, KaObuimay, HanbiMaay
KYOBUIBICTapbIMEH OalIaHBICTBI, aamaap apachIHIArbl TUIMIK KAaThIHACTHIH 1CKE
acyblHa HET13 OOJAThIH KATHICBIMIIBIK JKYHEl TYJIFa” JeN CUIMATTalIbl, MOTIH/I
TIIAIK KaTBIHACTBIH MAa3MVHIBIK TYTAaCTBIFEIMEH €pEKIIeICHETIH JKyhe e
TaHUIBI.
MaoTiH KypaMbIHAAFbl ceieMaep/IiH OaillaHbICybIHAH OWJIBIH JaMybIH, ©pICTEYiH
Oaiikayra Oomaabpl. MOTIH KypaMbIHAAFbl COMJIEMJICP/iH OaillaHbICy €peKIIeiri,
e3apa Kepill €Ki COWJIEeMHIH Kayail OalIaHBICHII TYPFaHBIH aHBIKTayFa OOJabl.
Imki moTiHAIK Oaimanbic Oip CO3MIH CKIHIN CeisieMJe KaWTallaHybl apKbLIbI
HeMece OipTyOipii ce3nep apKbUIbI JKacajaajibl. 1-111 ceieMe Kesecl cenieMie
alTHUTATBIH OMJIBIH AJIEMEHTI KYpe/l, 2111 ceinemM e 3-11i 0ip ceineMae OepiaeTiH
OMIBIH 3JIeMeHT1 kypeni. CeuTin, aWThUIMaK O KamiaH OiTKeHiie Oyil Ti30ek
e3apa OallIaHBICHII, KajFaca Oepei.

MarTiH KypacTbipa ajlybl YIIiH, OUTIK MEH JaF/bl KaJbIITACTHIPY KO3IENII:
MOTIHHIH TYpJIEp1 K9HE OJIapAbIH KYPBUIBIMJBIK €peKIIeNirt OoiblHIIA (CHUIIATTAY,
xabapnay, mailbiMJiay) MOIIMET Oepe OTBIPBIN, MOTIH KYpacTblpy; MOTIHHIH
MarbIHAJIBIK KYPBUIBIM ~E€pEKIIEeNIKTEPT (TaKbIPbINl, HETrI3r1 O#, TaKbIPHIIIIA,
)ocnap) OOMbIHIIA MOTIH KYpacThIpyFa AaF[bUIaHy; MOTIH KYPACTBIPY YUIIH OHBI
KYpPalThlH 3JIEMEHTTEPAIH, TUIAIK TYJIFaJapAblH (MOTiH OeikTepi, ab3arl,
coeitleMaiep OailIaHbICHl, €CIMJIIKTEp, CHHOHUM CO3JIEp) CpEeKIIENIriH TaHbBITY;
MOTIH KYpacThlpy OUTN MeH MJaFAbIChIH ©3 OWBIH OailIaHBICTBIPHIN Ka3y
medepIiriMer ymTacTtelpy (5KymMOaK KYpacThIpy, ©JI€H KYpacThIpy, epTeri ommiamn
’Kazy, 63 OWBIHAH ACCE, MIBIFapMa Ka3zy).

Kepkem MoTiH >KaJIbl MOTIHTE TOH KYPBUIBIM 3aHIBUIBIKTapbIHA e OOTyMEH
KaTtap e31HAIK epekmienikTepi ae 6onaasl. Ochl TapanblKThl KONTETeH (aKkTopiap
KQJIBINTACTRIPAAbl, aTan aWTKaHAa KOJJAHBIC asChl TapUXH, CAasICH, MOJICHHU-
QJICYMETTIK OpTachl, 9Je0M OAarbIThl, MOTIHHIH CTHJ >KOHE J>KaHPbI, aBTOPJIbIH
JTYHUETaHbIMbI, KOPKEM-TUIAIK I1€0epIiri, Japaiblfbl, >Kajllbl KOMMYHUKATHBTIK
#00achl, MOTIH MOJAIbAbLIBIFEI. BapibIFbl KOPKEM MOTIHAETT TUIAIK OIpJIKTEPAiH
KYPBUIBIMJIBIK ~ JKYHECIH  YHBIMAACTBIPBIN, KYPBUIBIMABIK ~ KOMMYHHUKATHBTI
YHBIMIaCKaH TYTACTBIKTHI KaTaH Typnae cakraiabl. COHBIMEH KarTap IIbIFapMa
YKaHPBI, MOJIAJIBIBIIBIK, TYTAC MIBIFAPMAHbIH KOPKEM MOTIH TY3Y/1e MaHbI3HI 30D.

Kepkem MOTIH MUMITTUITUTTLIIN — KOPKEM MOTIHI 0acka MOTIH TypJepiHe
0aThlT Kapchl KOATHIH (akTop Oombim Tabblmaapl. KepkeM MOTIH aBTOpPBIHA TOH
KAacHeT — TUIMIK KOJIJAHBICTa OFaH >KOFaphbl JOpEekKee epKIHAIKTIH Oepltyl, SFHU
“KalTamaHOaymIbUIBIK®, all KOPKEM MOTIHHEH OacKayiapra “mabioHABIK’ TOH,
aBTOpPMEH Oipre OIIAWTHIH TUIAIK MIKIpJIeC OKbIpMaHfa ecemn >kacanazsi, [[.H.
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[IImMeneB aBTOPABIH MOTIHIH KaObUIAay Macelecl OKbIpMaH YIIH Oepity
MocelieciHe KaparaHja eKIHIII Ke3eKTerl mpolecc aen ecenrteiai. Kepkem MoTiH
TUTIHIH €peKIIeNiri OHAAaFbl IMOATUKANBIK JICKCUKAaHBIH Oap OOJybIMEH eMec,
(GYHKIIMOHAIBIKOMMYHUKATUBTI ~ OaFbITIIEH aHBIKTAJFaH op TYpJal  TULMIK
TOCUIIEPIH epeKIlle YHbIMIACYbIHIa €KEeHIH FalbIiMaap 0aca ataasl [2, 81].

«Taburar» KOHIIENTICI JKaJIbl agaM3aTThIK >KOHE YJITTBIK MOJCHHETTIH
HEri3rl TYCIHIKTEpiHIH Oipi Ooisbin TaObuUIaabl. TaOWFATTBIH ©31 JAYHHEHIH
ayKbIMBbIH, OHBIH  OAIAHBICTBUIBIFBIH,  Y3MIKCI3MITIH,  KYPBUILIMIBLIBIFBIH
cunarraiapl. TaburaT oObEKTUBTI JyHHE (popManapbIHBIH Oipi OOJBIN CaHaIaIbl,
OJ1 63 OETIHIIIe eMip CYpETIHACH KopiHedl, anaiia OHbIH 0aCThl epeKIIeTIKTepiHIH
0ipi — MyHJa aJaMHBIH TIPIIUIK eTeTiHAiri. TaOuraT OHTOJOTHUAIBIK OOJIMBICKA
FaHa eMecC, OJI COHJai-aK MEHTaIbIK OOJIMBICKA Ja Me, SIFHA MEHTAJIbIIK OOJIMBIC
aJlaM caHachIHIa OCHHENEHIMN, afaM CaHachiHAa eMip cypell. TaOuraTThl TaHYIbIH
MEHTAJbAIK OOJIMBICHI OHBIH KOHICHNTUIINH AaHBIKTaWabl, SFHA aJaMHBIH
KOHIICNITUIIK JKOHE TUIAIK caHachblHAA €H ajIbIMEH  MEHTAJIbIIK OOJIMBIC
KOHIICNTUIIK TypJe KbI3MeT eTemi. Ke3 KenreH KOHIENTUIEp CHSKThI «TaOuFaTy
KOHIICTITICI JIe¢ ©31HIIK VJITTHIK CEPEKIIETIKKEe He, OMTKCHI OHBIH KOIl OJIIeM/Ii
KoeJieMiHJe OOBCKTHBTI JIYHHEHIH MaHBI3Jbl OIp KaTeropuschl — aKbIHIAPIbIH
TaHBIMBIH/IA 9JIEM TyPaJIbl YJITTHIK MEHTAJIBIIK TYCIHIK OPBIH aJIFaH.

Jlana - xemmeni Ka3ak XaJKbIHBIH alIThIH Oeciri, Ka3akThl TopOueNereH KeH
OaliTak >ka3bIK OHIpP, ME3TUI, KEHICTIK, e3repic, Ko3ranbic. COHABIKTaH Aa Oojca
KepeK Ka3aK XaJKbIHBIH OOWBIHAH, KaHBIHAH Jaylajiail JapKaHIBIKTHI, aJaHCHI3
eMip/i, KeH AYHHEH1 Oalikay KUbIH eMec. /lana TeciHae epKiH 6CKeH Ka3ak XaaKbl
YIIIH TOYEJCI3IIKTIH, EKCI3IIKTIH, MOJIIIBLIILIKTHIH OpHBI O1p 0acka. OraH:

«Kapacan Oaiitak qanama, KbI3blFa TaH KaJIachlH,

JKaWikantTel acThIK TeHI3me#, KasakcraH mamacklH», - ACTeH aKbIH
xommapbl  jgonen. K. MeIp3anmueB 0ojica Ka3akK  YITBIHBIH — MIHE3-KYJIKBIH,
aJaMTepIIUNK KacHeTTEepIH Ka3zaK eJiHIH TaOMFaThIMEH TBIFBI3 OaillaHBICTHIpa
KEJIIIT:

«Taburarran 6abambI3 ata OepreH cekini,

JlapkaHabIKTEI Ka3akka mana Oepren ceximmi" [3,104], - mem Ttomraimpl.
[.2)KancyripoB nana Typaibl apHaybIHAA:

«OKyperim, )KbIpbIM CEHIKi, KCHECTI J1ajiaM, KEH Jajiam,

TyneiM, ecTiM, eceliIiM, eH jJaiam - aHam, MeH Oanan" [4,411], - nen
JKBIPIANIBL.

AKpbIHIAp MeH FaibiM TiKipiH P.MycipenoBTiH ,,¥nnaH" NmoBECiHIErT MbIHA
x)onaap OekiTe Tycce Kepek: Jlamana eckeH Ka3ak KbI3bIHA JKbULABIH TOPT ME3TLII
FaHa €Mec, op KYHHIH ©31Hje oJjeHelnie Me3ri 0ap. bip kymamail atka MiHII
Jlajara IIbIKIIaFaH KbI3 JaJaChIH CAFBIHBIN KaNBINTHL. ... /{ajga KbI3bl TaOMFATTHIH
eH >xac nep3eHTi. Kesine kepireHHiH 09piH KoHUIiHE TOKbIN Keneai. O He Kepirl,
He Ourim ecti? KeH nmana..., Kok jaajia..., capbl gaina..., carsiM [4,73].

ITpodeccop P.Cemapik «Ce3 KyaplpeT» eHOerinae: «Jlama ces3i Kazak
MO23USACHIHA, TIMTI MpOo3achkiHIa /1a OYphIH 11a, Ka3ip /e TyFaH >KepJIiH, KaCHUETTI
OTaHBIHBIH CHMBOJIBIY, - AeT Kepcereni [4,190].
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«Taburart» KOHIENTICIHIH MaFbIHANAPBIH KYPAWTBIH «Jana» YFbIMbI «aTa-
MEKEH», «aTa-KOHBICY», KYPT» YFhIMJIApbIMEH JI¢ TikeJed OailnanbicThl. [lama —
TyFaH JKep, aTa-MEKeH, aTa-KOHbIC, XKypT, en. «Tyran enaeit en Ooimac, TyraH
XKepaei sxep 6oamacy Aeiil XalblK. ATa-MEKEeH — €XKeJrl KOHbIC, OalbIpFbl TYPaK,
aTa-0abaapbIMBI3JIBIH KIHIIK KaHbI TaMFaH, TYBITI-OCKEH Kepi, aTa )KYPTHI.

ATa-MeKeH, aTa-KOHBIC, TyFaH €J1 YFbIMIaphl Ka3aK JYHUETAHBIMBIHIA OACTTE
SJTIH, KEeP/AiH TaOuraT aTtayiaapbiMeH OalIaHbICTHI OOJIBIN KEIETIHIITTH )KOFaphlaa
MBICAJIIApMEH JIoJeneaiKk. TyFaH e, TyFaH JKep JIeTeHJIeé €H aJJIbIMeH ecCKe
TYCETIH COJI XEpJIIH aTayjapbl, sSIFHU Xep-Cy arrapbl. backamia alWTcak, YITTBIK
TaOMFATTBIH KOHIICTITIJIIK MarbIHAJIAphl «aTa-MEKEH», «aTa-KOHBIC», «EI, XKYPT»
VFBIMJIAPBIMEH 1M TEH VINTACKIT, OaWIaHBICHIT KaTaIbl.

Cananel agam3aT yprarbl - ©31H KopIiaraH TaOWFaT aHaHBIH Oip OeJeri.
FoimeiM agamMubBIH agaM OONBINT KaJbIITaCyblHA TaOWFAT KYpPCaFbIHIA OTKCHIH
nonengen otblp. COHABIKTAH Jla ajfall eHepAlH Mmaiia Ooybl MEH MoHi
Typajibl OM TOJFaraH OWIIBLIAAP ©HEep/Al TaOburaTKa eNIKTEyJeH maiga OoiraH
nen O137iH JKbIJT CaHaybIMbI3ZaH OypbIH-aK, aWThIl KETKEeH. Ajam3ar Oanachl
caHaJbl FYMBIp KEIIKeNl Kald eHepAiH TypiHAe OOJIMachlH TaOUFATTHI
OeifHelleMereH, OHBIH CYJIybIFbIHA TaMmcaHOaraH, OHBIMEH ChIp Oeicyre
yMTBUIMaraH ©Hep wueci cupek. bynm 061311 Kopmiaran TaOuraT —oOJeMIHIH
eMipiMI3Zeri MoHI MEH MaHbI3bIHA, OHCBI3 TIPHIUNK €Ty MYMKIHAITIMI3IIH
JKOKThIFbIHA OailnaHbIcThl Jen  oinaiimbiz. Ce0ebl, embip TIpIILIIK — Hecl
TaOUFATTaH ThHIC OMIpP CYpe aMai[bl.

Pac, Taburar OapiblK TIPUIUIIK HEJIEPIHIH ©MIp CYPETIH OpTachl, COHBIMEH
KaTap caHalibl TICHJICHIH pyXaHW KTyl e TiKeJled TaOurarka Toyel/l.
TaOuraTrThlH MOHI Typalibl Ka3bUIFaH FBUIBIMHM MIKIpIep OaTbIC, IIBIFBIC
enjepiae OapuIbUIBbIK, Oipak oJIapAblH OOpiH capalian >KaThaii-aK aJaiiThlH
apaa xkazymibIchl K. AWMaybITOBTBIH «O3repMenTIH, ajllaMalThIH, Ta3a KaCHETTI
Hopce He? On — taburar. Taburar, Maxab0ar, KepKeMIIK-MiHe, KalllaHHAH Oepi
aKbIHAAPJBIH JKBIpJIANl KeJie J>KaTKaH, 0ac WreH KyAailbl, *XaObIKKaH >KaHbIHA
eM OonraH mapybe» [S5, 420] nereH OHbIH KOJIJICHEH TapTcaK Ta JKETKIIIKTI FOi
— pgen, oumaiimez. Con cebenti TabuFaT TIeH ajaM  apachbIHIAFbl  KapbIM-
KATBIHACTBIH ©3apa YHIeciMal JamMybl, Ke3 KENreH aJaMHBIH TaOufu >KOHE
pyXaHU ©oCylHE Ka)KeTTl aJFbIIIapT OOJbIT TaObLIaIbI.

AN aKMKaThIHA JKYTIHCEK, TaOWFATTBIH TBUICKIM  KYIUSACHIH  VFYyFa,
allHananarel CYJIYJIBIK, 9CEMJIK aTayliblFa Kymrap OoJly YIIIH pacblHAa Aa
epeKIle HA3IK Ce31M, EJJEH O3relleNiey TaHbIM-TYCIHIK KEpeK CHSKTbI. O31Mi3I1
KOpIlIaraH Oap KaH-TOHIMEH CYHIeH, OapiblK KacHeTIH apAaK TYTaTblH ajgaMm
FaHa OHBI OHEPre aWHAIIBIPHII, 6JIMEC MYypa KaJJIbIPATHIHBI IIBIH/IBIK.

Conpail cysly TaOMFaTThIH CaH ajlyaH CHUKBIPJIBI CYpeTiH Co30€H ©epHEKTel
KYPreH KOPHEKT1 aKbIHAApbIMBI3ALIH Oipi - Kaneip Meip3anueB. «Agam MeH
TaOUFATTBIH ©3apa OIpiiri, agaMHBIH ©31H KOpIIaraH oJieMre KaThIHACHI
(kayanTel ce3inyl) K.MpIp3anueB mO33USACHIHAA VI OIpJiK HETI3IHAEC KOPIHIC
oepeni. Onap: purocopusnblK O, CyTy CypeTTi o0pa3 >KoHe KaH Tepoerep
caznpl bIpFak. COHIBIKTAH a aKbIHHBIH TIO93MSCHIH OKYHeNn KaparaH ajam

48



OHBIH TaOWFaTKa KO3KapachlH TYCiHE Keie OYKUT TIpmuIiK OoJIMBICKa Oepep
OaracblH TAaHbBIN, OHBIH IIBIFAPMAIIBUIBIFBIHBIH HET131 OOJbIN  TaObUIATHIH
agaMrepiiungK,  GuiocoPusablK  Mocenenepli  Ayphic  TMalbpIMjayra Kol
JKeTKizeal. MYHCBI3 aKbIHHBIH TI033MS OJIEMIHE TEPEHJEeH €eHyl MYMKIH eMec»
[5,16].

Kanpipapiy TaburaTka JereH Ke3Kapachl MIHJETTI TYpPJAE OHBIH ©CKEH
oprachkl, OanajblK IIaFBIMEH TBHIFBI3 OailllaHbICTa KapacThIPbUIFAHBI a03all.
OiTKeHl, Ke3 KeNreH ©HEp HECIHIH IIBIFapMAaIIbUIBIK >KOJJa KalTa Opajblil
COFap aNThIH Ka3bIFbl OHBIH Oaja KEe3IeH CaHAChIHAA CaKTaJFaH KYOBUIBICTap
eKEHJITNH Ka3lp KeNTereH 3epTTeyliiep >ka3bin Ta kyp. COHOBIKTaH 1a e3i
KEeWiH KajanblK OOJFaH aKbIHHBIH KBIP KOJJAPBIHIA «KyOa >KOH», «aK TaKbIpy,
(IIOJICUT Jana», «M3€H», MEH <OKyCaHHBIH» €3 OONMYybIH 3aHIBUIBIK e
tycinemis. by, opune Texk K.MpIp3angueBke ToH epeKmIeTiK Ier Oeim alThII
OTBIPFaH JKOKMbI3, OyJ TYN TaMmblpbl aybUIJaH IIbIKKaH Oapina Ka3ak
akbIHAapbiHa TOH KacueT. Con cebenTeH Ooyiap akbIH:

Ayacel Oeiek
Oiinanra canraH KaJaHbIH.
Jlayacsl kepek
CoHpapIKkTaH 0O13re JaJaHbIH.
Jlaybuinpl KyHe
Eprerim Oosbin xyOaTKaH,
AYBULIBIH €H/I1
Eptenin oiinan ananmbin! - [6, 97] nemn, e31 Kananelk 0ona Typa, KajlaHbIH
Tar/bIpbIHAH TOpl aybUIJIbIH KeJellerine KeOipek Oyiperi OypaTbIHBI Ce3LIEl.
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«BAKBIT», «DUEJ-EPKEK» YFBIMBIHBIH KOHIIENITIJIIK
K¥PbIJIBIMBbI

Ucwmaiibuiosa A.
[IIpIMKEHT yHUBEPCUTETI

Annomauusn

Maxanada nosmuxanvly Mominoezi KOHYenm YebIMblHblY OeliesieHy Jicyleci
JtcoHe AKbiH wvieapmanapsbinoazol «bakvimy, «aien-epKek» KOHYenmiciniy minoixk
Oelineci Kapacmulpvliaobl.

KonnenTinig 6enrin Oip MarbiHa Oepe ajaThblH,oJieMJi TaHBITATBIH TaHOA
peTiHae KapacTeipyFa 0osaasl. KoHIIENTiHI TAHBITY MaKCaThIHAA KE3-KEITeH TUIIIK
O1pJIIK,JICKCUKAJIBIK MaFbIHACKI Oap ce37ep KOJIaHbUIaAbl. AJl KOHILENT PETIHIC
OapibIK  YFBIMIBI  alla  ajdMaiiMbI3,TeK Oenrial  Oip MOJCHHUETTI TaHyJa
KOJIIAHBLJIATBIH JKOHE aBTOP YIIIH MaHBI3BI 30p JI€N TaHbUIATHIH KYPAEJl YFbIMIAP.
Akukar Hemece OeWakuMKaT JyHUENErl aOCTPaKIMSIHBIH,KOFapbl JIOpEKeaeri
KYHJIBUTBIKTAPBIH TAHBITATBIH MEHTAJbIbl Ma3MyH - MeTadU3UKaIbIK KOHIICTIT.
MeTadu3ukanblK KOHIENTIIEP MEePUENTUBTIK, CEHCOPIBIK KaObLIAay, SFHU CE31HY
OpEKET! apKbUIbl pyXaHU KYHIBUIBIKTAp/bl TaHY HOTHXKECIH/E FaHa XabapiaHabl.
AnaM ToxipuOecl apKbUIbl FaHa TaHbIN OuTyre OO0JaThIH,KYOBUIBICTBI JaMy
OapbIChIH]IAa FaHa TYCIHyTe O0JaThIH YFBIMAAP bl KO30€H Kepil KOJIMEH YCTall TaHy
MyMKiH emec[1,13]. Meropusukanslk KoHuenrtire M.MakataeBTbiH «bakbimy
CO31H KaJlaii YFhIHFaHbIHA HA3ap CaJICaK:
bakvim orcavinwt meniy moinay OineeHim.
bakvim oecen-6ipoe wiammuix, 6ipoe myH.
baxvimmel con-mapix emin mynoepin,
bakvim iz0en azanmanca,kimoe-xim.

bakvim nereHal cypeTKepJiH TUIIMEH TIKEJIeH YFBIMBIH aIllcak oJj JCTeH
Wammauy, MYHaiy, a3anmaty,’cemicmikke dcemy e KOPCETE].
baxvim i30en,man bax,metinin mac Kana,
bipax,6anam, meinanvl ecmen macmama:
baxvimmuiceiy, bagbim i30en copaacay,
baxvimmur 6on copnan orcypcen,mackapa!

Mortiaae  «baxbimy» ~ KOHIENTICIHIH — wammvl,  MYH,  A3anmay
CUTYyallMsUTaphIHIA TAHBITY YIIH Mal OAK, mac Kajia NETeH OPEKeTTep apKbLIbI
cypeTTereH. bakpITKa KOJI JKETKi3y OHail eMecC,0FaH JKETYMiH JKOJIbIHAA Taja
CBhIH,TaJIail Tep TerijeAl coHaa OAKBITTHIH HAK MOHIH TYCIHECIH. AJl OHall KETKEH
OaKBITTHIH KaJlIpIH TYCIHY KbIMBIH JICH 11 aKbIH.

Coipinibl ce30eH cypet canrad K.Mpbip3aimeBTiH MO3TUKAChIHA 3€p CajaThIH
0ocak:
baxvim dezcen bamuvipoviy nvipazvinoa,

Byxapanwviy ypanwvinoa,
O3innin bocazanoa
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Kasvinzan wvipagvinoa.

Baxvim 0ecen docviynbin mabaswvinoa,
Jlombvipa warnaevinoa,

Kapvignoly scanapuinoa,

Xanvixkmoly Kabaevinoa!

-neini. [lvipax, 6Oocaea, wwvipax, mabak, wianax CHUSIKTBI (parMeHTTep
Oaxbim YFBIMBIH TaHBITATBIH KaparabiM TYCIHIKTEP/IH KOPIHICTEpl pETIHIE
anbiHFaH. MyHza OakpIT YFBIMBI CaH aidyaH OciiHeMeH OObEeKTHBTEHIILSp TYpIi
KOHIICTITUTIK KYPBUIBIMBIH/IA TaHBUIFAH. BaKbIT YFBIMBI TE€K CaHana OCHHENeHEe,
anjga alTKaHBIMIAW OHBI YCTal TaThIIl KOpy MYMKIH eMec, all MbIp3alneB pyXxaHu
KOKETTUNIK  OakpITThl, MaTepUAIIBIK KQXKETTUIIKTEPMEH  aCTacCTBIPHII
METO(PHU3UKAIBIK KOHIENTIHIH Tarbl Oip apTHIKIIBUIBIFBIH  aHFApTKAHBIH
KOpPETIHAEHMI3.

Tarer K. MpIp3anueBTiH NM033UIChIHAA «bakbimy KOHIIENTICIHIH OWCYpeT
KYPBUIBIMBIHJIA TaHBUTYBl. Byim 601y, om 001y, biCLIN-MOHY,YUbIN-KOHY, YOl
arcac, yoat Mac KYPbUIBIMBIHIA TOMEHJIETIIIE TaHbLIA b
bynm 6on xanvin sorcypemin den baxvimman,

Om b6on wankein jHcypemin oen 6aKblmma.
blcvin-monwin scypemin den baxvimmar,
Ywvin-xonwvin ocypemin 0den 6axulmman.
Yoaii orcac 6on scypemin den baxbimmar,
Con b6axbimmbl, MOI OAKLIMMbL COM ANMBIH,
O orcacazan!

Anap ma exem,

Anap ma exem sxrcozanmuvin!

BakpIT ce31 MOTIHIE MOACHM KOHIICNTUIEp KaTapbhlHAA KU1 Ke3Iece/l.
JKazymiel TaHBIMBIHIA OAKBIT KOHIICTITICI PyXaHU MOHTE He. AJlaMJIbl eMip cypyre
KETEJICUTIH, JKETICTIKTEpre >KeTyre YMTBUIIBIPATHIH OMIPJIK KYHIBUIBIK. baxbim
KOHIICTITICIH TaHBITyJa aKblH ONTHUMHUCTIK KO3Kapac YCBIHAJbI, YCTaHaAbl. OneH
KOJITAPBIHIA Oaxbim YFBIMBI KailJIbl TaHBIMIBIK cumatr OackiM. JKorapbiaarsl
KOHIICTITIHIH TaHBIMJBIK JIOpEKecl OObEKTHUBTIK KbIPBIHAH KapajFaH JIeCEeK
karenecrneimMi3z. Cebeb1 6axbim OeitHeCiH OObEKTUBTEHIIPIN TypFaH TaHOamap —
amam3ar OanacklHa OPTAK OMip Cypy Yy3iHauIepi. bakbIT KOHIENTICIHIH pyXaHH
KYHJIBUTBIFBI MEH MEHTAJIbJI1 MOHI — OMIp CYpY.
banxim 6axeim b6aiinvlk na exen capayovbikman 6ac aneaH,

Komapmmuievl 632e1epOiy blpbICLIHAH JHCACATIEAH.
Tanatinapea 6atineix scunay 6oaca oagvl 6ac apman,
Keiioe baxwim 6atinapea oa KoaviH bepmeti KacapeaH.
oi0e 6aKvlm CYaAYIblK na,0natl 0elin decem MeH,
Cynynap srcypbaii asaxka Kiiem 60.16ln meceneeH.

ooe 6aKvlm OUIK Na exeH Kbliblil My0oe YCmagam,
Tinmi Kauicap KblpaHOapul pyKcamcovl3 YunazaH,
Kasvimnaswr coipm ke30epOi WOWBIHOBIPBIN CYPKbIMEH,
bacmuizvinbiy kon emicin wiemkenezen MypmulmeH.
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Ilvin napacam uenepi bipax oean bapmaza,

Onap 63in dHcayoan OYPbIH HCARLIMNAZ0AH KOP2A&AH.
H>, bunikmiy Kaoamvl mox,Kamavl HcoK AIMALAH,
Keii kackanap ounikmen e baxvlm mannaii COpa2an.

byn sxonmmapaa TaHbUIATBIH baxbim — KYHIETIKTI TYPMBIC-TIPIIUTIKTET1
KepiHicTepl cyperteiai. JKa3yimibl TaHBIMBIHIAFBI Oakbim — Oapiia ajam3ar
OaachIHBIH apachlHa OOJIBIN JKaTKaH TEHCI3AIKTI KepceTenl. bakpITKa >XeTy
KO3JIepiH aKbIHOAUIbIKMA, CYYIbIKMA, OunikmeAeHal anaiaa onap OOJIFaH XKepje
capanovlikma, awi Ke30ikme Katap >KYPETIHIH Je OWFa cajajbl, TINTI OAKBITTHI
KOJIBIHJIA YCTaml TYPBIN COHBIH Oepep Kaip-KacueTiH OimMey, TyciHOey meii.
M.IllaxaHOB COHJIa OHaxbim KOHIIETITICIHIH MOHI HEZIE et TyCiHe i ?
bakvim oecen nemene 6yn,nemene exen,nemene
Men wiviknazan 3an2ap wvly 6a,men minbezen keme me?
en xusanoan,ep buikmen kopceminniz bexep 00ti,

Koimbammuvim — ay,cotimcex baxvim Kanazamma exer 0.
E2ep byein anacapca mexeHiyHiH WOKMblebl,
Ozan ceben,Kanazamcol3 a0amoapObly KONMiei. ...

Conbimen, M.11laxaHOBTBIH ©JICHIHJIE OaKbim YFBIMBI €pEKIlle CUIIaTKa He,
OapJIbIK OM-TOJFaAaMIAPBIHBIH 00p1 KaHazamuubliOvlKneH  ThIFbI3 OaIaHBICTHI.
AKBIH YFBIMBIHJIA OAKBIT TOPOUETIK MOHMIET! KYHJIBUIBIK, STUKAJIBIK, SCTETUKAIIBIK
camamapapl Oip apHaFa TOFBICTBIpAAbl. bakeIT YFBIMBI amaM eMipi MeEH
OOJMMBICHIHBIH TEPEH KOWHayblHa OoWIayra, OHBIH OMIPJIK YCTaHBIMIAPBIHBIH
JYPBIC OAaFBITTa KYPHUTYBIHA BIKITATT €TYTe KOMEKTECETI.

«Epkex» XoHEe «olem» KOHIEMNTICIHIH MOTIH JIMHTBUCTUKACBIH/A alaThiH
OpHBbI KOHUENT Ma3MYHBIH KYPaWTBhIH TapuxHu (QakTiiep, STHOrpadus, MOJACHHUET,
NICUXOJOTUA T.0. CHSAKTBl  (pakTOpiapAblH  TUIAIH  MEHTaJIbAl KYpPbUIBIMBIH
alKbIHAAQYIIBl JIEPEKTEep PETIHAE >KYMCATybIMEH aWKbIHJANaIbl. ITHOC TEH
aBTOPABIH TaHBIMJIBIK OJIeMiMEH OalIaHBICTBIPATBIH, KOPKEM MOTIH TIIIH
OJIApJIbIH OYHUe2e Oe2eH KO3KApPACbIHbIY Oopmak Mmodeii Aen TaHyFa Ooaipl.
«KekenereH agam VIIiH, KCHIHEH KapacThIpFaHJia, 3THOC YIIH ©T€ MaHBI3/IbI

YFBIMIAP MEH KOHIIETITIIIEP 11 TaHy — FbUIBIM cajiacbl  peTiHAe
MOJICHHETTaHyAbIH  0acThl  MaKCaThlH  aWKbIHIAAWIbl. byl  KaHIIAJIBIKTHI
aHBIKTaJa TYCKEH calibIH, KOJIJTAHBICTapIbIH VIITTBIK-TaHBIMJIBIK

KOHIICNITYaJIJaHYbIHBIH QJIEMHIH TUIAIK OelHeciMEeH OalIaHbICThl OOJTYBIHBIH
ce6el1 /1€ COHIIANIBIKTHI TYCIHIKTI Oosia Tyceal. ¥¥bIM MEH KOHIENTUIepl TaHbIM
OUTYIIH HET131H/e OJIapIbIH KaHJai TULIIK TaHOamapMeH TaHOalaHaThIHbIHA Ha3ap
aynapy karaab»,- nevai F.MomsinoBa [2,36]. Kepkem MOTiH TUTIHAET1 T€HAEPIIIK
dakTopiap MEH OHBIH KOTHUTHBTIK CHIATBl 00pa3 — KOHYenm — CUMBO0J KYHheci
OoibIHIIIA 3epTTeNe/l. ¥AT TUIHIH KyMYJISITUBTI KbI3MET1 aJaM3aTThIH JYHHETE
KATBIHACKIH JKOHE IYHHEHI TaHyFa BIKOAT €Tim, agaM (aKTOphIH €H >KOFapbl
JIEHr el 1e KopCceTe/Il.

Anam OanacblHa TOH OHWOJOTHSIIBIK, TICUXOJOTHSIIBIK, QJICYMETTIK, MOJICHU
OOJMBICTBIH €pJIep MEH oMenaepre KaThICThl €PEKIICTIKTEPIHEH KOPKEM MOTIH
TUTIHJAETI TeHACPNIK (aKTOPJIApAbIH MOHI aMKBIHIAJBIN, KOTHHUTHBTIK MOJEII
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capanTanansl. ['enaepmik GakTopabl alKbIHAAWTBIH KOTHUTUBTIK MOJIENb «EPKEK»,
«oHeT», KOHIIENTICIHIH OHOJOTHSIIBIK OOJMBICBIMEH OaijIaHBICTHI KaJIBIITACHIII,
00pa3IbI-CUMBOJIJIBIK TYPJE KOHIENTYAIIBIK opic Kypaiasl. « Epkex» Taburu Kyl
€peKIe YFbIM/bl AHBIKTAUTHIH KOHIIENT OoJjica, Oip aJaMHBIH €peKile KYII MeH
KyaTKa He€ OOJlyblHaH TYBIHJIAUTBIH «OaThlp» YFBIMBI, €pEKIe KO3/eyre
KaOUICTTUTINHEH «MEpPreH», «aHIIbl» VYFBIMBI, €JIIHE, JXepiHe He OOoybIHAH
(CKayBIHTEP», «CaKIIb», OTOAChl, XaJKbIHBIH HeCl OOJybIHAH «OTaFrachD», «ell
Oacb» T.0. CHSKTHI KOHIIENITYaJIIbIK OpIC Tapam, OHBIH KOTHHUTUBTIK MOJENI
KOPKEM MOTIH TUTiHAE KepiHic Talbaibl. «Epkexy TYPMBICTBHIK IIApyallbUIbIKTHI,
«atieny» YU IIapyalIbUIBIFBIH 3€PTTEYII OMMO3ULIUA PETIHAE aybl3 9leOUETIHIH
YJITICIH TaHBITATBIH aHBI3 €PTETLIEPEH, OATHIPIIBIK AOC KbIpIapbIHAH, FAIIBIKTHIK
nacTaHiapjaH OacTajblll, OHBIH JKajJFachl e©JCH-KBIpIapAa, pOMaHaapia,
nmoBecTepae, oHriMmenepae T.0. cabakracTelik TaOyma. Kaszak wmoTiHAepiHmeri
«epxek» KOHIICNTICIHIH TeHe3uciH aikpiHaayna b.TineyOepaueBTiH FhUIBIMU
TY>KbIpBIMJIaphIHA Ha3ap ayAapyra 0omaibl.

«baThIpIJIBIK AMIOC MOTIHACPIHACTI €p CO31 AMUKAIBIK OaThIPJIBIH TYPAKThl IUTETI
peTiHae Oepiin, «epkek» (Hagvl3 epkek, bamblp) MarblHAChIHA Ue Oonaabl. by
AMUTET TEK Kas3ak OaTbIpyiapplH FaHa e€Mec, COHJaii-ak 0acka STHUKAJIBIK
OaTbIpyap/bl Aa CUIMATTANIbI, OATHIPJIBIK €pre TOH KACHUETTEPiH aTall KepceTem»
[3,113]. EpkekTiH MiHAETI €J1iH ChIPTKBI Kay/1aH KOpFay, ChIPTKA MIBIFBII aH ayJay,
(ka3ipri TaHga TaObIC Tayblll, >XAHYSACHIHA, XaJIKblHA KbI3MET €Ty) OTOAaChIH,
KYPTHIH acbipay. COHIBIKTAH MOTIH JIMHTBUCTUKACHIHIA CPKEK OCBhI YFBIMFa cal
KOJIIaHbIC Ta0aabl. « Epkexy, «atien KOHUENTICIHEH TapalTblH MUKPOKOHIEITLIIK
KOJIJAaHBICTap/Aa «Kbi3» MHUKPOKOHIIENTICI CYJIYJIBIKTBIH, HO31KTIKTIH, OUS3BUIBIK,
WHA0ATTHIIBIKTHIH CUMBOJIBI PETIHAC TaHBLIBII, JKaKChl YFBIMBIMEH Cca0aKTacaThlH
TICUXOJIMHTBUCTUKAIIBIK CUTIATKA HE.

KpI3Fa KaThICTBI VITTHIK MOJACHH EPEKIIETIKTEP, KbI3ABIH 3CTETHKAJBIK
TaJFaMbl, OHBIH >KYPIC-TYPBICHI, MJIACTUKAIBIK KO3FAJIIC, COH/II KHUIM, 3€pTepJik
oIIeKEHIep, CO3 OHEepl apKbUIbl KepiHic Tabambl. Meicanbl, cyny, oumax aywls,
Ko2eH KO3, Kvlnuia 0Oen, Jicin-diciyiuke aoemi, ome CYUKimOi, cYH2ax OOlLbl,
akKyba, Hazikmey, ColMOAmmol, HCYN-HCYMbulp KaA3 MOUbIH, OOma K63 cy1y JeTeH
TUIMIK KOJJAHBICTAPAAH «Kbl3» MHUKPOKOHIICITICIHIH KOHIICNTYaJIBIK MOHI
(U3HONOTUANIBIK TYPFbIZA TAHBUIBIM, KbI3Fa TOH KAKChl KACHUETTEP/l aHBIKTAMIbI.
[IcCMXOMMHTBUCTUKANIBIK JKaKTaH aliFaHla <OKaKChl» KOHIICTITICIHIH —asChIHA
KapacThIPbUIBII, CYJIYJIBIKTH aWKbIHAANABL. blpeana bacy, yprama xke3 macmay,
CbIHRLIPIIAN Ky, JHCAIM emin Ke3 macmay, AcKam cyay, kepoe3 Kumvlioapsl NeTeH
TUIIK KOJIAHBICTAP KBI3JIbIH TMCUXOJOTHSIIBIK €PEKIICTITIH alKbIHIAI, «KaAKChD)
KOHIICNITICIHIH asIChIHJAa KOHUIIUIIKTI, OAKBITTHUIBIKTEI Al KbIH 1Al IbI.

AJ anThIHHAH >XKacajfaH ayblp ILIOJMbI, OUIEKTEH €TIll epreH Koc OypbiM,
MEpyepTIIeH IIbITHIpManan, rayhap tacren 0e3ereH KbI3blI MAYBITThI COyKEJe, all
OcTiH KbIHaFaH aJThIH OKAJbl KBI3BLI OAPKBIT KaM30J JEreH TUIMIK KOJIaHBICTap
OIpiHIIIACH, KbI3Fa KATBICTBI YJITTBIK MOJCHH CpEKIICIMKTEePAl aMKbIHIAI,
KbI3JIapbIH 3CTETUKAIIBIK TAIFAMBIH KOPCETCE, CKIHIIICH, OHBIH dJIEYMETTIK JKaii-
KYHiH aliKbIHJIal OTBIPHIIL, )KaKChl KACUCTTEP/I1 TAHBITAIbI.
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KAhRAHIAHY KE3EHIHIETT MOJIEHUETAPAJIBIK
KOMMYHMKAINS: AFBUIIIBIH TIJITHIH IYHUEXY3LIIK POJII

Ka6sut A.O.
Foumbivu sxerekuici: Maructp okpiTynisl XKycyOanuna XK. M.
[IIbIMKEHT YHHUBEPCUTETI

Annomauusn

B cmamve 2oopumcs 0 mupogoii ponu anenuticko2o s3vblKad 8 Nepuoo
anobanuzayuu. Aemopom npusoosamcs npumepvl NPOHUKHOBEHUS AHSTUUCKUX CI08
8 HAULY JHCU3HD.

Kazipri onmemze KapKbIHIbI JaMblll Kelie KaTKaH >kahaHJaHy MporecTepi
KOHE 3UATKEPIIK, OJICYMETTIK, SKOHOMHUKAIBIK KOHE CasCH OMIpAiH OapJibIK
cajlaJlapblH/Ia XaJbIKApaAJIbIK ©3apa OPEKETTECTIKTIH JaMybl OYKIT oJemje
arbUIIIBIH TUIIHIH KEH TapaiyblHa okenenl. Kaszipri TaHAa aFbUIIIBIH TLTi-
YITapajiblK KAaTblHAC TiMl. AFBUINIBIH KipMe ce3zepi Oi3A1H eMipiMi3[iH OapJibIK
cananapbiHa eHin kerti: BAK, FpUIbIM, MOIEHUET, casicaT, SKOHOMHKA XoHE T.0.,
OyJ1 aHMIMIM3M/I MYKHUST 3€pTTEYAl JKOHE aFbUIIIBIH TUTIH >kKahaHJbIK TYpFbIAaH
KapacThIPy/Ibl TaJaIl €Te/Il.

Anram per "xahanapik" Tin Tepmunid auHrBUcT . Kpuctan enrizai [11].
On tinre sxahanaeik MopTeOe Oepy YIIIH OHBI QJIEMHIH KONTETeH eNJEpIHIe TaHy
Kaker nen ca”aiinpl. JI. Kpucramn TingiH ockl MopTebere me OOMYBIHBIH VI
JKOJIBIH aHBIKTaNUbI:

1) kerTereH enmepAiH XajaKbl YIIIH TUIAIH HET13T1T MEMIICKETTIK TiJd (PyHKIUSCHI
0ap;

54



2) Tin pecmm MopTeOere wue Oonanbpl KoHE OWIIK HMHCTUTYTTapblHIA, 3aH
Kymecinae, xapHamana, BAK-ta sxone OutiM Oepy sxyieciHe TapaThliaibl;
3) Tin yiipeny OapbichiHAa 6achIM OOJIBIN TaOBIIAIBI.

benrini 6ip mer TUIH TaHAayabIH cedentepl apTypial. Onap tapuxw, casicu
KOKETTUTIKKE HEeMece KOMMEPUHUSIBIK, MOJEHH HEMeCe TEXHOJOTHSIIBIK
OaiimanpicTapra OaiylaHbICTBI 00aybl MYMKiH [11; 3-4]. ABTOp aFbLIIIBIH TLTIH/IE
coisielTIH agamaapabsiH canbl 1 mwumapa 100 MWUIMOH alaMHaH acajbl e
CaHaWJIbl, OJIAPJAbIH TOpTTeH Oip Oeiiri OHBI aHa TuLT peTiHxe TaHuabl [12].
" AFBUIIIBIH TUTIHJE COMIICUTIHAEPAIH 3 TYpi Oap:

1) arbUIIIBIH TiIi aHa TiJi,

2) arbUIIIBIH TIJII €KiHII HeMece KOChIMIIA TiJl

3) aFrBUIMIBIH T IIET TLUTI OOJIBIT TaOBUTATHIHIAP.

Amna TuUTiHIE ceinedTiHAep OYI TUINIH TE€K ©3/epiHe THEClIl eKeHIH ce3iHe
anajapl, OlpaK aFbUIIIBIH TIJ1 €KIHII HeMece IIeT TUIl OOJbIN TaObUIaTBIHAAD Ja
Oap, oylap omemzeri Oonalrak OpHBIH aHBIKTaWabl". AfFbuTIbIH TiM KeITalina,
Kapu6 Oacceitninge, oprtanblk xoHe OHTycTik Awmepukana, FErumerre,
Nunonesusina, U3paunsae, XKanonusaa, Kopesna, Henanna, Cayn ApaGusceina,
TaliBaHbZia OKBITBUIATBIH IET TUIAEPIHIH IIIiHAE OIpiHINI OpbIHAA. MBICabI,
['OHKOHTTa OH OpTa MEKTENTIH TOFBI3bIHJIA OKYIIbLJIAP aFbUIIILIH TUTIH YHpEHEI.
OpaHnusiia MEMJIEKETTIK OpTa MEKTeNTepJe OKYLIbUIAp TOPT KbUT OOMBI
arbUIIIBIH HEMECe HEMIC TUIH YWpeHyl MIHAETTI, ajl oJlapAblH mamameH 85%
arbUIIIBIH  TUTIH TaHdalael. Aunaiina, OputaHislk auHreuct JI. ['pagmona,
arbUIIIBIH TUII Oacka YHpEHIN >XaTKaH TUIAEp apachlHaa OacbkiM OOJFaHbIHA
KapamacTaH, OJl ©31HIH TUI HeJEpiHIH CaHbIHBIH YHEMIi a3aloblHa OailllaHBICThHI
©31H1H >kahaHJbIK T11 MOpTEeOECIH KOFanTyaa Aen caHaijsl. Kasipri yakeITTa ol
QJIeMJI€ €KIHILI OPBIH alabl, Ce3C13 Kembacibl OIpiHII OpbIHIA - KbITal TuIL: 1,2
MUJUIHAPITaH acTaM ajaM OYTiH/E OHBIH opTYpJIl HYCKaJIapbhIHIa COMIe i, am Oy
aFbUIIIBIH TUTIH OLIETIHAEpre Kaparanaa yu ece ke [13].

Tin-koramMHBIH ~ aXbIpamMac Oejiri  JKoHE OCBhl KOFAMHBIH  QJIEMJIIK
JIOCTACTBIKTaFbl TYPAKTHI OJICYMETTIK JKaFlaibl TUIMe oOJapiblH JkKahaHIbIK
MapTebere e 00ybIHa KOJIAWMIIbI JKaFaai sxacaiapl. J{.I'paimon aFbUIIIBIH TUTIHIH
FAJIaMJIBIK JICTI TapajybIHbIH KeJieCl TapuXu alFbIIapTTapblH KapacThIPaJbl:
"AFBUIIBIH TUIIHIH TapajdyblHa BIKOAT €TETIH €Ki Heri3ri Tapuxu TeTiK Oap.
Bipinmrici - YabIOpUTaHUSHBIH OTapIIBUIALIK KEHEI01, HOTHIXKECIHAE JJIEMHIH
KeITereH OeNIKTepiHAe arbUIIIbIH TUIAI COMIEYHIUIepaiH KONTEreH KOHBICTapbl
00JibI, OV TUIIH KOII-KOHBIH KamMTaMachl3 €TTI, MYMKIH OYJI TUIAlI JIMHTBa
dbpaHk peTiHae KaObUTIayAbIH Heri3ri dakTopbl 0omabl. Exinmrici - XX Facblpaarbl
AKUI-TeiH ¥nbiOpuTaHusFa KaparaHia MaHbI3Ibl peil, Oyl TUIAl FbUIBIMU-
TEXHUKAJIBIK OUTIMHIH OpTaJbIFbIHJA OONyABbl KaMTaMachl3 €Ti KaHa KOWMaii,
COHBIMEH 0ipre TYTHIHY HeoorusicbiHa okenai". [14; 14].

XKahangany mnporectepi MoFCHUAPAIBIK OalaHBICTBI 3€PTTEYre KYIITI
BIHTAJIAHJBIPY OOJIBI, OJIEYMETTIK KaphIM - KAThIHAC ACTICKTICIH - MOJIEHUAPAIIBIK
OpTajiaFrbl ©3apa JPEKETTECY Al ©3€KTCHIIPII.
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MopenuerapanblKk KOMMYHUKAIUSHBIH FHUIBIM pETiHAE Maiina 6omysl 1954
k., D. Xomn men B. Tparepain "Culture as Communication" ("Moaaecuuer
KOMMYHHUKaIMsl  peTiHae") Kitabbl IIBIKKAH  Ke3[le, OHJa ajFaml  per
"MoJIeHUEeTapaNIbIK KOMMYHHUKAIMA'" TEPMUHI KEHIHEH KOJIJIaHy YILIH YCHIHBUIFaH,
an 1959 xbuel 3. XomnabiH "Silent Language" ("Mbuikay Tin") eHOeri »apbik
KOPIeH, OHJIa KOMMYHHMKAllUS MEH MOJCHHUETTIH e3apa OailJlaHbIChl >KaH->KaKThl
TajjaHrad. MoieHreTapaiblK KapbIM-KaTbIHACKA apHAJIFaH Kazipri 3epTreyseplie
Oyn KYOBUIBICTBIH JKalmbl KAaObUIMAHFAaH aHBIKTaMachl JKOK. MocereH,
MOJICHUETAPAIBIK KOMMYHHKAIIAA "OpPTYpJdl VYITTHIK MOICHUETTEPre >KAaTaThbiH
KOMMYHHMKATHBT1 aKTiHIH €Kl KaThICYIIbICHIH Oapabap Tyciny" nmem TyciHineni [2].
"MoneHueTapaiblK KapbIM-KaTBIHACTBIH TEPMUHHIH aHBIKTaMachl aWKbIH: OyII
OPTYPJTi MOJICHUET afaMAapbIHBIH KapbIM-KaThIHACKIH OlTmipeni " [9; 17].

MonenueTapanblk KapblM - KaThIHACTBI 3€PTTEYJI HETi3ri YFhIMIApAbl -
"moneHuet", "KOMMyHHMKanusa" koHe 'TUT" aHBIKTaMachlHaH OacTtay Kepek.
MoeHueTapanblK KapbIM-KaTbIHACTBI 3€PTTEYAIH KOIIIIUTIT "MoIeHueT" YFhIMbIHA
HET13/IeITeH, OUTKEHI MOJICHUET MEH OJIapJIbIH TiJ Uesepi apachblHAa TiJd apKbLIbI
OailyIaHbIC KYpei.

"MonenueT" - Kasipri JIMHTBUCTHUKAHBIH KON MarblHaJbl TepMuHi. "bi3
MOJICHUETT! KEHJIIK, MacmTad >KOHE KeJeM epeKIIeICHAIPETIHIH MOUBbIHAAYaH
O0acTtaybIMbI3 Kepek. MojieHueT o31HIH OapiblK OallsIbIFbl MEH KYpACNUTITriHAe
ynken" [7; 27].

"Manenuer"  yFbIMBIH  aHBIKTAYIbIH  OPTYPJAl  TOCULAEPIH  3€pTTEy
MOJICHUETTIH KeJecl cullarTaMajapblH Oenin KepceTyre MYMKIHIIK Oepeni: 1)
afgaM eMipiHiH oMOe0ar KyObUIBICH (631HE TOH MOJIEHUETI KOK Oipae-0ip amam3ar
KOFaMbl HEMECE QJICYMETTIK TOM OK); 2) agaMaap.ibiH O1pJIECKEH eMIpIHIH OHIMI;
3) KYHIOBUIBIKTapAarbl, epexesepaeri, oAeT-FyphINTapAarbl, JI9CTYpJiepleri
KOpiHIC; 4) OKBITY apKbLJIbl UTEPUITEH; 5) agaMIapblH OPTYPIIl MOMyJISIIUsIaphI
OpTYpJIi ITHHUKAJBIK, aMaKTBIK, OJICYMETTIK MOJEHUETTEPAl KypaAbl; 6) e31H-031
JAMBITY >KOHE ©31H-031 JKaHapTy, MOJICHHUETTI ©31HIH OeMip CYpPYIHIH ©3TrepeTiH
JKarganiapeiHa OCHIMICHTIH amamMaapJblH  MYJIenepl MEH KaKEeTTUIIKTEpiH
KaHaFaTTaHBIPYIbIH JKaHa HbICAHAAphl MEH TOCUIIEPIH YHEMI Kacay Kaouieri; 7)
agaMIapablH YKBIMJIBIK OMIPIHIH HOTHDKECl; 8) KOoFaM MEH OHBIH MYIICIEpIHIH
©31H-031 COMKECTEHIIPY/IH J>XYMBIC 1CTE€yl, OHBIH TaChIMAJJAyNIbUIAPHl ©31HIH
TOINTHIK >KOHE JKEKE TYJIFAChIH TaHy YIIIiH Heri3 peTiHe [8].

OpOip MOJIEHUETTIH ©31H/IIK TLT1 0ap, OHbIH KOMETIMEH OHBIH T1J1 Hesepl O1p-
OipiMeH OaliiaHbICa[bl, KYHIBUIBIKTAp >KYHECl MEH MiHE3-KYJIbIK HOpMajapblH
KQJIBIIITAaCTHIPAThIH JKUHAKTAJIFaH OUTIMA1 KeTkizeml. Tul - ©3 XaJIKbIHBIH
MOJICHHETIH JKETKI3y MEH CaKTayIblH MaHbI3bI ko31. "TUT - MOJIEHUETTIH aiiHaCHI,
OJ ajamibl KOpIIaFaH HaKThl oJeMJ1 FaHa €MeC, OHBIH OMIpPIHIH HaKThI
YKaFIaiJlapblH FaHAa €MEC, COHBIMEH O1pre XalbIKThIH JJICYMETTIK ©31H-031 TaHYbIH,
OHBIH MEHTAJMTETIH, VJITTHIK CHIIAThIH, OMIP CAJIThIH, CaNT-AJCTYPICPIl, 9MNET-
FYPBINTAP/IbI, MOPAJBAbI, KYHABUIBIKTAP KYUECIH, JYHUETAHBIMIBI, dJIEMII KOPYIl
oeitneneiai” [9; 17].
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Ocpinaiiima, TiT MEH MOJEHHUETTIH KapbIM-KATbIHACHI KYPAENi >XKOHE Kell
OarbITTHl. AJlaM MOJICHUETIHIH KaJIbIITaCybl MEH JAaMybl MacesenepiMeH MoaeHu
aHTPOIIOJIOTHS aiHANIBICATHIHBIH aTal oTKeH koeH. O anemi Kepy, MEHTAIUTET,
VITTBIH, TaNTBIH, Oenrui Oip Ke3eHJeri ajgamjiap TOOBIHBIH ©MIp CalThl CUSKTHI
acmeKTuUIep/al 3epTTeiii. MojieH! aHTpOMOJIOTHS COHBIMEH KaTap aJaMHbIH KapbIM-
KAaTblHAC TI€H KapbIM-KaThIHAC apKbUIBI MOACHHUETTI JaMBITYIIbIH, aJaM
MOJICHHETTEPIHIH ~ aJlyaH TYPJUITIH, OJIapJbIH e3apa opeKeTTecyl MeH
KaKTBIFBICTAPBIH 3€PTTEY/IIH epeKIle KaOiaeTin 3epTreitai [8].

Mopenu anTpomonorusiian 0acka, JUHTBOMSICHHETTAHY MOJICHUETTI
3epTTEyMEH TiKesel 0alaHBICTHI TUT FRIIBIMBIHBIH CaJlachl PETIH/E aifHAIBICAIBI.
B. B. BopobbeBka colikec, THHTBOMOICHUETTAHY - ""CUHTE3/Iey TUIIHJIET1 KeIIeH 11
FBUTBIMHU TIOH, OHBIH >KYMBICBIHIA MOJACHHET TeH TIUIAIH e3apa OaiiaHbIChl MEH
e3apa OPEKETTECYiH 3ePTTEH Il )KOHE OVJI MTPOIIECTI KYHETIK 9MiCTepIiH KOMETIMEH
YKOHE Kazipri 3aMaHFbl OACBIMIBIKTAp MEH MOJICHU MHCTUTYTTapra (HOpMajap MEH
KaMbIaaM3aTThIK KYHABUIBIKTAp JKyleci) OarbITTalFaH TUIMIK KOHE TIICH ThIC
(Mo1eHH) Ma3MyHaFbl O1pIIKTEPIiH O1pTyTac KYpbUIbIMBI peTiHae kepcereai” [3].
JIMHrBOMOICHHETTaHYIBIH MOH1 - "Oenrii Oip YITTBIH MOACHU CHUIaTTaMajapbiH,
OHBIH OQJIEYMETTIK KYPBUIBIMBbIH, SKOHOMHUKAJIBIK >KOHE CasCh KaTbIHACTApbIH
KepceTeTiH" colney TimiHIH Oapibik crekTpi [10; 38].

OpOip MOIEHUETTIH O31HMAIK TUIMIK *XyHeci 0ap, OHbIH KOMETIMEH OHBIH
TachIMalIIaylibiapel  Oip-OipiMeH  Oainmanbicansl. . XOJUIABIH —MIKIpIiHIIE,
MOJICHHETTIH, 31 Oailanbic, an Oainanbic - MonenueT [15;169]. KommyHukarus
aHbIKTaMachl jJa Oipael emec. bi3miH KyMbICBIMBI3AA 013 TYXKbIPhIMJIaMaHbIH
Kejlecl aHblKTaMacblHa  cydenemi3. "Kommynukanusa" — Oyn  "oprypi
KypajagapIblH KOMETiMeH OepuIeTiH >XKoHE e3apa TYCIHICTIKKE KOJ JKETKI3ETIH
OpTYpJIi CHTATTaFbl JKOHE MAa3MYHJIAFbl aKMapaTIeH aIMacyIblH OJICYMETTIK
HerizaenreH mporeci” [8; 79].

Anaiiia, MOJICHHET KapbIM-KaTbIHACKA TIKEJIeH ocep eTilm KaHa KOWMaumipl,
COHBIMEH KaTap OHBIH 9cepiHe Jne yiubipaiasl. KebiHece Oyl MHKYIbTyparus
mpoleciHae, ajaaM KaHaail-ma Oip KapbIM-KaTbIHAC TYPIHIE MOJICHUETTIH
HOpMaJIapbl MEH KYHJBUIBIKTAPBIH UTEPreH Ke3ne maiina Oomanel [4]. Tarel Oip
Ko3Kapac Oap: "AFBUIIBIH TII MOJEHU KYPBUIBIM MEH KYHJBUIBIKTapMEH
OailIaHBICTBI  €MeC  KapbIM-KaThIHACTHIH ~ (YHKIMOHAIIBI  Kypasibl  OoiyFa
ThIpbIcanbl”. [16; 21].

KoMMyHUKaIMsHBIH aKIMapaTThIK CUIIATHIH Ja aTtam oTy KakeT. Ke3-kenreH
XaJbIKTBIH OPTAKTBIFBI aKMapaT Oepy *koHe anMacy Ke3inae MyMkKiH. "bi3aiH opTak
TOKIpUOEMI3ZIEH alaM KbI3METIHIH OapJiiblK TypJiepl (TeK ceijey FaHa eMec)
akmapart Oepy yuriH Kei3MmeT eteni" [6; 24]. MoaeHueTapaiblK KOMMYHUKAITUSHBIH
KOINTEreH  3CpTTEyIIUIepl  MOJEHHUETApalblK  KapbhbIM-KaThIHACTA  MaHBI3IbI
OpPBIHIAPBIH OIpiH ajdaThIH KOJ YFBIMBIMEH JKYMBIC icTell. Exi KoaThiH OOy
EpEeKIIeNICHe Il: HAKThl TUIIIK XOHE MONEHHU, Oipak Keilip FajabIMmap ojapibl
OlpbIHFall MOJCHU-TUIAIK KOJ PETiHAE KapacThlpanabl. MoaeHHU-TUIIIK KOJI OHBIH
TaChIMAJIIayIIBICHIHBIH ~ MEHTAJIUTETI MEH  VITTBIK CHMATBIMEH  TIKeJIen
OailJIaHBICTBI XKOHE Ke3-KEJITEH aKMapaTThl TaHJAy MEH YChIHY OICiHE ocep eTel.
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AKmapaTThl KOATay OICTEpl KOMMYHUKAHTTHIH OJIEYMETTIK EpEeKILIEeTIriHe
OainanbicThl. KoaTtap peTiHae, MbIcalibl, OIp OJEyMETTIK TOMNThI EKIHIIICIHEeH
aXbIpaTy YIIIH KaproH, KociOu KaproH, MaMaHAaHAbIPbLIFaH TEPMUHOJIOTHS KOHE
T. 0. AFBUIIBIH TUIIHIH aMEpUKaHABIK KoHE OpHUTaHIBIK HYCKaJlapbIHBIH
apachIHIaFbl alBIPMAIIIBIIBIK Op TYPJIl MaFbIHAJIAPABI KETKI3Y YIIIH OipAeH TULIIK
KOJI DJIEMEHTTEPIH KOJIIaHyFa O0NaThIHBIFBIH €CKEPY KEePEK.

KoMmyHuKamust op Typii HbICaHIAp/Aa >KOHE OPTYpil apHajiap apKbUIbl
KY3€re achIpbUIybl MYMKIH, OMTKEH1 OJ1 9p TYpJi KOMMYHUKATUBTI 1C-OpeKeTTep il
KapacThIpaJbl: COUNEy, ThIHAAY, JKa3y, OKy koHe T.0. KommyHwmkarus - Oy exi
KaKThI TPOIIECC, OHBIH asChIH/IA aKIapaTThl KI0EpyIll MEH alIyIIbIHBIH dPEKETTEPl
CUHXpOHJanaael, "Oip-OipiHiy aifHa OeitneciniH Oip Typi" [5;30]. Ocslnaiimia,
TaHBIC HeMece OCWTaHBIC amaMIapMeH OKy, ThIHIAy, Oaifkay, MIKip ajiMacy >KoHe
YKaHAJIBIKTap apKbLIbI 013 ©3 MOJEHUETIMI3TE ocep eTeMi3 JKoHe Oy acep Oenrimi
Oip OailtaHbIC HBICAHBI APKBLUIBI MYMKIH O0azb! [4]. baiiansic HeIcaHbl OOMBIHITIA
TIKEJIeH / JKaHaMa KoHe jkaHama / )kaHama OO0JIbITT OeJiHe/I.

Tikenelt OalinmaHplc Ke3iHJE akKmapar TIKeJeW KiOepylliJieH aylibFa
xi0epineni. Tikened OainmaHpic aybi3ina Jaa, >kaz0aia Ja *Ky3ere acblpbUTybl
MyMKiH. JKaHama OaiiylaHbIC HET131HEeH OIp>KaKThl, MYH/Ia aKmapat Ke3aepl 9/Ie0ueT
HIbIFapMaiapel, TeJIEAUIAp, ra3eT, paauno, MuTepHeT xoHe T.0. 00BN TaObLIaabI.
HennanasiH QyHKIUSIIApbIH, MbICAJBI, ayJdapMaliibl, TeJe(pOoH, KOMIBIOTEP >KOHE
T.0. OpbIHIAW anajpl, ajaija TEXHHUKAIBIK KypajlJapMeH jaenjgan OoiFaH
KOMMYHUKAIUS TiKeJlel (TyJFaapaiblK) OONybl MYMKIH, MbICalbl, Teae(OHMEH
COUJIECKEH/IE HEMece DJIEKTPOHIBIK MOIITAMEH XaT aaMacKaHaa. MyHai KapbIM-
KAThIHAC apKbUIbl MUMHKA, BIM-UIIApa, KaHACy oHE T.0. mailiasaHny MYMKIHJII
azasqpl. KEKe KapbIM-KAaTbIHACKA ToH OapiblK Hopce. KoMMyHHKAIUSHBIH 9p
KaTBICYIIBICBIHBIH, 0acThl MakcaTbl - Ke3-KEeJITeH akKMapaTrThl CcyXxOaTTacyllbiFa
KETKI3y, TYCIHYy, ©3apa TYCIHICTIKKE KOJ KETKi3y. ATajFaH MakcaTTapra >KeTy
YIIIH KOMMYHHKaHTTapfa opTak Oenrim Oip OUIIM IKUBIHTBIFBI KaXeET, OJ
MOJICHHETAPAIBIK KY3BIPETTUTIK JIe aTajiajbl, SFHA "KOMMYHUKATUBTI KaFaaiabl
Oapabap Oaranayra, aybI3lla >KOHE aybl3la eMec KypaiaapAbl O0JKaMIbI
TaHJayMeH OailIaHbICTRIPYFa, KOMMYHHKATUBTI HUETTI JKY3€re achipyra KoHe Kepi
OailylaHbIC apKbUIBI KOMMYHHUCTIK aKTIHIH HOTHIXKEJIEPIH TEKCepyre MYMKIHIIK
OepeTiH garapuIap KemnieHiHiH 6oaysl" [5; 44].

MaonenueTrapaiblk KY3BIPETTUIIK YII KOMIOHEHTTEH TYpaJbl: TUIIIK,
KOMMYHUKATHUBTI KoHE MOJIeHHU. TUIIIK KY3bIPETTUIIK KapbIM-KAThIHAC JKaFAaiibIHa
ColKeC TUIMIK KypajajgapAbl AYpPhIC TaHAaylabl Oulaipeni. Aumaiiga, opTypdi
MOJIEHUETTEP/IE AYphIC Hemece OyphiC TUIAI KOJJIaHy Typajibl UAesIap CoMKec
KeJMeyl MyMKiH. Ky3bIpeTTiiik JAeHreiin Oarasiay KOMMyHUKAIUs MaKcaTTapbliHa
OailtanbICThl ©3repeai. KoMMYyHUKATUBTI KY3IPETTUTIKKE THIMII KapbIM-KAaTbhIHAC
MPOIIECIH KaMTaMachl3 €Ty TETIKTepl, 9AICTepl MEH cTpaTerusuiapsl Kipedi. Kapsim-
KAaThIHAC TIPOIIECIHJIE KOMMYHHUKAHT KONTETeH MOJCHU allbIpMaIIbUTBIKTAPIbI,
CYX0aTTaCyIIbIHBIH ~ MIHE3-KWIKBIH  €CKepil, KOMMYHUKATHBTI JKaFIalJIbIH
e3repyiHe JailbiH 00ybl KepeK. MoJieHU KY31pETTUTIKKE MOJIEHU KAaphIM-KAaThIHAC
OpTachlHa TOH aJJbIH-aJIa TYCIHYIIIIK, KYHIBUIBIKTAP, (DOHABIK OLTIM Kipel.

58



KoMmyHuKamusra KaThICYIIBIHBIH MOJICHH KY3BIPETI KiTamtap, GuibMaep, casicu
KYOBUIBICTAp 5KOHE T.0. COJ CHUAKTHI KO3JIEpACH KAKETTI aKMapaTThl ally KOHE OHbI
MOJICHUETAPANIBIK KapbhIM-KaThIHAC YIIIH MAaHbI3AbUIBIFEl TYPFBICHIHAH capajay
MYMKIHIITIH Outmipeni. "TuiMal MopeHUapaiablK KapbIM-KAaThIHAC YINIH KaKeT
MOJIEHU KY3BIPETTUIIK CyXOaTTacylbuIapIblH MOJCHHU CayaTThUIBIFBIHBIH KOJIEMIiH
KAapbIM-KaTblHAC  TaKbIPbIOBI MEH KOHTEKCTIHE COMKeC COMKeCTEeHIIPYIl
KaMTHUTBIHBI aHbIK" [7; 248]. MbIcaibl, MOJCHUET JKEKE aJlaMHBIH MiHE3-KYJIKbIHA
TIKeNel ocep eredi, on "YKCAcThIKTap MEH albIpMallbUIBIKTap —Typajibl
TYCIHITIMI3/11 HbIFalTa OTBIPBIN, MiHE3-KYJIBIK YJTUIEpiH apTThIpaabl. MoneHHeT,
013 OFaH Kajai JKaKbIH/IacaK Ta, MiHE3-KYJIBIK YKCACTHIKTAPhl MEH OHBI Ty IBIPATHIH
allBIpMaIlbUIBIKTAp/Ibl KYIIEHTYTE, TapaTyFa >KOHE HBIFaliTyra KeMekteceni. by
HAKThl MIHE3-KYJIBIK MOJETBACpPl MEH OJlap/bl MOJIEHHUET PETIHIAE TEOPHSUIBIK
TYCiHYIMI3/liH apachlHAaFbl ©3apa alMacy HUKIbIH TyAbipaabl” [6;28]. "Monenuet"
YFBIMBIH ~ ajiaMJap oOpTYpJl TONTapIblH OKUIJAEpl apachlHa epeKIIeIeHeTIH
MPaKTUKAIBIK MIHE3-KYJIBIKTBI TYCIHIIPY YIIIH >acaraH. MojeHueT ekuiaepi
aBTOMATTHI TYp/le, OiylaHOacTaH, Oenrii 0ip MiHE3-KYJIBIK YIATUIEPIH KOJTaHAaIbI.

Exi Tinmik MOACHUETTIH TI HMeENepl apachblHAAFbl TIKEJIEH KOMMYHHUKAITUS

KapbIM - KaThIHAC TUTIH TaHAAQyJbl KQXKET €Tel, KO JKaFai1a Oy aFblIIIBIH T
OoJbIl TaObLTAABI, TIOTI erep OYJI Tid KapbIM-KaThIHACTHIH OapJiblK acIleKTiiepl
YIIiH meTeaik 6osca na. byriHri TaHaa aFbUIIIBIH TUT )KahaHbIK,
"YKahaugpik Tin - Oyn OapiblK HeMece, KeM JEreHJe, KOINTEreH MeMIEKETTep
XaNbIKapaJblK KapbIM-KaTbIHAC Tl pETIHIAE TaHbUFaH Tul. Kazipri yaksITTa
arbUIIIBIH TUTl MYHJald TULAIH peiiHe yMitkep" [5; 349]. Opune, XX rachIpJbiH
EKIHIII KapThIChIHAH OacTall. aFbUIIIBIH Tl XaJIbIKAPAJIbIK XKOHE MOJACHUETAPAIIBIK
KapbIM-KaTblHacTa OackiM opbiHFa ue Oonnbl. "[lmaneranga anram per OapibIK
XaJBIKTAp KOJJAHATHIH T Maiaa OO0kl - aHa Tl PETIHJIE JIe, eKIHIII TUI PEeTIH/E
Je, meT Tl perinae Ae. JKakbiH Oosarmakra aFbUIIIBIH Tl XaJIBIKAPAJIBIK KOHE
MOJICHHETAPAJIBIK KapbIM-KaTBIHACTBIH JKETEKIN Tl OOJIBIIT Kaja Oepedi e
CeHIMMeH aiTyra Oojaapl. OjeM "aHa Tl + aFbUIIBIH Tum" kahaHIbIK
OWJIMHTBU3M J19yipiHe Kipai [8; 65].

Monenuerapanblk  KapbIM-KaTbIHAC TMPOIECIHJE CTEPEOTUNTEP OacCThI
penaepain OipiH aTtkapaabl. CTEpPEOTUNTIK uaesaap - OyJI eMip CalThl, ofeT-
FYPBII, OHETENIEepl JKOHE T.0. oJlap opTYpPJil MOACHHUETTEPIH TachIMallayIiblIapbl
apachIHIAFbl KapbIM-KaThIHAC TPOIECIHE MaHBI3ABI OPBIH ajajibl, OUTKEHI oJiap
aZamMIapIblH KYHAEIKTI ©MIpIHIE KY3€re achIpbUIaThlH QJIEYMETTIK TXKIPUOECiH
kepceteni. Crepeotuntep - O agaMaapblH OIpJIECKEeH 1C-OpEeKETIHIH HOTHUXKECI.
[8; 219]. Mynpail crepeoTunTepre arbUIMIBIH Tl Kipedl, oa Oenedn,
MPOTPECCUBTLIIK, IKCKIIO3UBTUIIKTIH 131H KaJAbIPaIbl, MAaTEPUAIIBIK OJI-ayKaThl
MEH JKETICTIFIMEH OallIaHBICTBI, )KOFaphl aKbl TOJICHETIH KYMBIC ally/bIH KypaJibl
oomein  TaObwianmbl. A. 0. bBoabmmakoBara cylieHETiH OoJicak, Ka3aKTapIbIH
caHaceiHa bateic Oenrimi Olp TCUXOJOTHSIIBIK (DAKTOp peTiHAE, YII AacCHeKT
OOWbIHIIIA Maiia 00JAaThIH TICUXUKAJBIK KYOBUTBIC peTiHae KopiHneai: bateic - coH
petinzae, barvic - Oenen perinae xoHe batbic - Hacuxar pertiane [1]. by kongany
HEri3Ci3 JKOHE ceiyiey OapbIChIHAA aHIJIMIM3MII Ka3ak OallaMachIMEH
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aJIMaCTHIPBUTYbl MYMKIH JKaFJaiap/ia KoiJlaHy J1a CTEpEOTHNTIH Oip Typi OO0kl
TaObLIa/Ibl. AHTTIMIU3M/II COMIIeYIe KOJIJIaHy, opuHe, 013/11H XaIKbIMbI3JIbIH MIHE3-
KYJIKBI MEH KYHJIBUIBIKTAP KYHECIHIH ©3repylHe JKOHE KaJIbIITACybIHA 9CEP €TEIl.

[erenmik MOIEHMETTIH Oachlll KipyIMEH Karap, KipMme ceslepjieH Oeek
agaMIapAblH MOJICHHM aJblH KAMTUTBIH JICKCUKAJBIK OIpJIKTEpal ajly KaTap
’Kypenai. Meicansl, hypermarket - runepmapkert, shopping - monusr, shop tour -
mon-typ, fitness dub - durnec-kny06, fast food - dacr-dpyn, fan club - pan-knyo,
showroom - moy-pym, fashion - ¢oammH xoHe T.0. CHAKTBI KipMe Co3Jep apKbLIbI
KipMe ce37ep/l eHAIPETIH TUAIH uenepi OalibIK MeH TaObICTHIH CUMBOJIBI PETIHE
aMEpUKAHJIBIK MOJCHHET TI€H aMEpPHKaHABIK ©MIp CalThl Typalbl MiKIp
KaJIBINTaCThIPaAbl. AFBUIIIBIH KipMe cO37epl OYKapamblK akmapaT KypalaapblHia,
XaNBIKAPATIBIK TYpU3MJIC JKOHE T.0. cajajiapra €HreH. OpHuHe, aHTJIHIH3MIEPIIH
MYHIail ocepl Oacka MOIEHHUETTIH Tij Wenepi yiniH OaiikamMmai etmeimi. JloHop
TUII MOJICHUETIHIH HOpMajapbl MEH KYHABLIBIKTApHI Urepiie 6actanabl. COHBIMEH,
Kac ypraK apachlHIa TaHbiMan ¢act-Qya Taramaapel O1371H KYHJIETIKTI
OMIpPIMI3IIH aXbIpamac OeJiri FaHa eMec, COHBIMEH Karap >KacTap/blH eMIp
CaJIThIHA alHAJIJIbI.

AFBUIIIIBIH TUTIH aHa TUTIHAE ceiieyne KoJaaHy kahaHaaHy jkKaFIaiblH/a
MOJICHHETapAIBIK KapbIM-KAThIHAC MPOLECIH KEHIIACTE 1 dKOHE OHbI KOJ KETIM/II
eTeql gem Ooipkayra Oonanbl. Ajaija, KipMe CO31H KaObULIAyIIbl TUIAIH
OeiliMIienny MpoILIECiHAE OJI >KaHa MarblHAJIapFa ue 0ojia aJaThIHJBIFBIH €CKEpYy
KQXKET, SIFHU JICKCUKAJIBIK O1pJIIKTIH CeMaHTUKAChl KEHEeWe 1l HeMece TapblIaibl.

Ocpuraiima,  aFpUNIIIBIH ~ TUTI  MOJEHUETApaNbIK  KaphbIM-KaThIHACTa
OachIMIIBIKKa We. backa MOIEHHMETTIH TachIMaIAyIIbUIAPBIMEH MOJICHHAPAIIBIK
KapbIM-KaThlHACTa  AHTJWIM3MII  KOJJaHa  OTBIPHIN,  KapbhIM-KaThIHACTA
TYCIHIKCI3IKKE 0JI OepMey YIIH OHTIMENIECYIIHIH YITTBIK €PEeKIIETITiH eCKepy
KaKeT. bi3aiH OWBIMBI3IIA, aFbUINIBIH TUNHACTI JIGKCHMKAaHBI COHJICy Ke31HJe
KOJIaHy Oip sKarbIHaH MOJICHHETAPANIBbIK KapbhIM - KaThIHAC MPOIECIH KEHIUIIeTE 1
JKOHE eKIHI >KaFblHAH KOMMYHHUKATHBTI COTCI3IIKTEpaiH cebedi  OoJbl
taObutaabpl. COHABIKTAH MOJCHUETAPANBIK KaphIM-KATBIHACTBI JKY3€re achIlpy
KE31HJIe CYX0aTTaCYIIBIHBIH MOJICHU JKOHE TUIIIK KY31PETTUIIIH €CKepy KaxerT.
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MYKAT'AJIM ITO23UACBIHBIH TIJII

Ocmnanosa X.
FeumbiMu sxerekurici - ¢.f.K., roueHt XKanrtacosa 3.7T.
IbIMKEHT YHUBEPCHUTETI

Annomauusn
B cmamve paccmampusaemcs a3vik noszuu Mykaeanu

« bincin xence anovimen 3epmme MeHi......»
M. Maxamaes

¥YATTBIH pyXaHU-MOACHU 6OMIpiHAE, oJeOMeTiHAe alphIKIIa OpHbI Oap

KOPHEKTI aKbIH-)Ka3yLIbUIAPAbIH TUIIH 3€pTTEN, OJaplblH ce3 OalJIbIFbIH, 910U
TUIJIH JaMyblHa KOCKaH YJIECIH aHBIKTay ©T€ MaHbI3bl. MoeHHUETI OpPKEHIETECH
KYpPTTap FbUIBIMBI MEH 9/€OMETIHIH, YIT TUIIHIH JaMyblHa YJeC KOCKaH Ipi
TYJIFAJIapbIHBIH IIBIFAPMAITbUIBIFBIH, CO3 OalJIBIFbIH, CHHTAKCUCTIK KYPBUIBICHIH
3epTTeyre KailaH Ja YJKeH MoH Oepemi. Ocbl opaifia Kazak Ce31H KUbIHHAH
KUBICTBIPBIT, MEOSPIIKIeH KOJIAaHbIN, OMIPIIEH 6JI€H ope OUIreH MO033Us MbIPaFbl
oublm 90 >xacka TOJILIN OThIpFaH MyKarajau MO33WSICHIHBIH TUTIH 3€PTTEM, OHBI
KOpFay apKbUIbl JKapbIKKa IIbIFapa OiiceM, oHIa OyJl >KOOaHBI TUITE KOCKAH
cyOeni yieciMHiIH 0acTaMachl JIET €CenTep eaiM.
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«backa xanmbpIKTap CHSIKTHI, KA3aK XaJIKBIHBIH Ja ©31HE TOH TapHuXbl, 0acbIHAH
KEIIKEeH Ke3eHJEpi, ecy, opiiey camapbl, apOip Adyipre JalblK MOJEHU MYpPACHI,
acel eHepl Oap. Coyl achll OHEpJIH Ta3a Mepyeprrepl Fachipiap OOHBI e
emipiMeH Oipre skacan kenea» - aeiai X.CyHiHIIonueB.

Kacbiagail OTTBHl KbIpJapbiMeH KenreH M.MakataeB o3 KyperiHeH
TybIHJIaFaH ©JICH CO3 OHEpIHE Ka3aK XaJKbIHBIH YJITTHIK OOJIMBICHIH apKay eTe
Oinmi. bynm skalT akKbIHHBIH a3aMaTThIK OOJIMBICHIH TaHBITaAbl. OJeH OOJIbII
OpUIreH aKbIHHBIH a3aMaTThIK YHI €JIIHIH MaKcaT-MYAJECIMEH YIITACHIN >KaTThI.
Ennmik mynnmeHiH KapmibiChl OOJIFaH AaKbIH TO33WSICBIHBIH VITTHIK OOJMBIC -
KACHETIH COJl Ke3eHIe ©3IMeH Oipre Kamam TepOereH, y3eHrijgec Oacka naa
aKBIHAAPIBIH  JKBIPJAPBIMEH  CaJBICTBIpAa 3€PTTEY KYMBICTHIH  ©3CKTLIITIH
TaHBITA/IbI.

M.MakaTaeB TO33MSCHl KAkl KONTEreH aKbIH-)Ka3yIIbulap, 3epTTeyIi
FajabIMIAp: O.Toxibacs, M.Kaparaes, O.Kexkinbaes, O.HaprimbGeToB,
3.CepikkanueB, @D.OnrapceiHoBa, C.OmrimbaeB, X.O0mipames, b.CapOanaes,
9. Komimes, ©.Kymicbaes, C.JloyitoB, K.AnmeicOoaeB, b.Kopibaesa, T.Illlamaes
KOHE T.0. OpTYpJIi 3epTTeysiep MEH ChIH- MaKajanap ka3zipl. Anaiina M.Maxkartaes
MOX3USICHIHBIH TUIIH 3€PTTEY 9711 TOJBIK KOJIFa aJbIHOAbI.

Kazipri Kazak mo33usiCbIHbIH VITTBHIK €PEKILIEIITIHIH 3€pTTeY HbICAHbIHA TEK
onedu TYPFBIJIaH FaHa eMecC, TULIL Jie Koca 3epTTey/li 3aMaH Tanalbl JIEN alybIMbI3
kepek. JKac ypmakTelH OoilbiHA TEK TMO33USIHBIH >KaTTaHIbl Typl €Mec, TuI
TapuXbIMEH J¢ OalIaHBICTBIPHINT, MVKarald TIO33USACHIHBIH CHHTAKCHCTIK
KYPBUIBICHIH OJIApJIbIH YHKAC CYpeTiHe, OJIIIeM TYPJIEpiHe JKOHE KOMIO3UIHSIIBIK
KypamMblHa TaJlJaylbl MEHIEPTYAIH KOJbIH KOpCceTyiMi3 KepeK. Mykaramu
MOA3USACHIHBIH CHHTAKCUCTIK KYPBUIBICHIH Tajjay aKbIHHBIH OKbIPMaH Ha3apblH
aynapTnak 0oyiFaH KehOip ujesaapbl MEH OilapblH, COHJAN-aK CypeTKepIiK Kajaam
TapTBHICBIH TaHyFa xopaemzaecemi. Ocwl opaiiga, MyKaraluaeH Ka3akK MOI3USICHI
TUTIHE KOCKaH YJieci, icTereH eHOeri, €HTI3reH >KaHAJIBIKTaphl PETIHIE MO33Us
TUTIHE KajlaMrep KOoJTaHOAChIH cally JOCTYPIiH, ©JICH TUIHIE CO3MIK KYPaMbIHBIH
e3repyl, eJICHHIH CHHTAaKCHUCTIK-KOMITO3UIIUSIIBIK KYPBUIBICBIHA ©3TrepiCc €HT13ylH
KEKE-)KEKe TaJJaFaH KOH.

Mykaranu eJeHHIH Ma3MYHbIHA KaTThl MoH Oepai. Ce6eoi, 11111 «IT0ITUKAIBIK
OifFan- «UJesFay TOJbl O0ybIHA KyII cansbl. OifFa, Ma3MyHFa KYPbUIFaH ©JICH COJI
OBl JI9JI, 9cepJii €Til OepeTiH aMall-Tacul Heri3iHae *a3bliaasl. COHIBIKTaH Ja
Mykaranu ejeH Ma3MYHbIH, aKbIHHBIH alTHaK UACSChIH OUTAIPETIH 3JIEMEHTTEPIIH
alikpIHAaMa, KepiHe Tycyl OackiM, SFHM MYKaraluaH «IIbIFapMaIIbUTBIK
KOHTEKCTI» Kepe anambi3. [lIbrrapMamibiiblK KOHTEKCT JACTeHIMI3 >Ka3yIIbIHbIH
KOpKeM/IIK-OelHeneyIl TYp-TYpHaTblH TIKEJIEH KOpCEeTEeTIH TUIAIK Xyihe OoJca,
Mykaranu J1a OChl )KYHEeHI JKaHIaHAbIpaThIHIAN.

MyKaranuibIH MIbIFAPMAIIbUTGIK KOHTEKCTIH CUITATTAUTBIH MBIHAJIAN TIIIK
dakTtinepai kepceryre O6onanasl. Mykaranu Oip HbICAHAHBI alyaH TYpPJ TYPFbIIAH
aliKpIHAY, OJI YIIIIH I9CTYPIIl SIUTETTEP/I1 1€, )KaHaJaphlH Ja Mmaiganany ToH.
Mgicaisl,

AMAHAT 6ip o3iHe JHcolpbim-CobipblMm,
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Amanam Acan -Hcypek Hcolpolm-dcolpbiM,.. («XanbIKKa xaT» 7-0eT)

Ochl CeKil XKbIp )KYPEK, Oreil )KYPeK, Tac KYPEK, )KOMaPT KYPEeK JereHaepiHe
’KaHa Oenriiep/il, TOChIH aHBIKTAYBIIITAPALI KeATipeal. MyKaranu TUTHACTI ThIH
AMUTETTEP — O1p JKaFbIHAH aybICTIaIbl MaFbIHA/IA KEJITIPUITeH 00pa3 bl co3ep.
Mpicaiibl, ’KaMaHJIBIKIIEH TaOBICHII, >Ka0bUIAPMEH KapPbICHIIN, >KapK €TII COHEH1H
JIETeHIepEerT aHBIKTAYBIIITAp ©37epl KaThICThl HIpCeNep/iH OoilapplHa TOH
CBIHJIaphl €MEC, aybICIIANIbl MOH 1€ OCHHEICHTeH CO3/IED.

An, ekiHm okarbiHaH, AOail KOJJTaHFAH DJNHUTETTEPIiH KOTMIIUIIr 3aTThIH,
HOPCEHIH, KYOBUIBICTBIH TIKEJIeH CBIP-CHUIIATBIH KOPCETETIH HAKTBUIbI CHIHIAP
OOJIBIT Keei.

Mpicasr:

bacman kemmi 6ackaza wyax -cesim,

Lllyak-ce3im — cexipeen nak ke3im.  («Xanvikka xamy 76.)

E1, enen, katimcem casan scan 6imipem?

Kancw3z onen socanvimovt andwl xiney.  («Eu, eneny 86.)

CanaHvl capel yaivim capblimKaHMeH,

Y36etimin kyoepimoi xanvixkman men. (9 6.)

Kapa acman, TaHHBIH ©31 Kam-KapaHfbl, capbl yailbiM, apamJbIKTbIH
KEMECIH/Ie, CEeKIPTeH JIaK Ke31M JETEHJIEP/Eri aHBIKTAyBIIITAp ©37epl KATHICTHI
HopcenepAiH OoiiapblHAa TOH CBHIHAApPHI €MeC, aybIClalibl MOHJIe OeiHeleHreH
cesep.

MykaranuJblH  ©31He TOH KOJTAaHOAChlH (KOHTEKCIH) TaHBITAThIH
OenrinepaiH oHe OIpl -3KCIPECCUBTIK OO0Sybl KYIITI, MOpalbAbIK PEHKI Oap
ce3iepAl oOpa3 yiiiH medep nainananysl. Meicansl, 6ip FaHa «CeH KaHJgalchiH?!»
OJICHIHJE:  KbUIAHAANCBIH, JKYpE aJIMalChlH, KYpPbIMAANCBIH, KYpbIMaKChIH,
IIaHJANChIH, KaJIMaiChIH, aHAANCBhIH, COpPJANChIH, COpPJIAMCBHIH, OHOAWCHIH eIl
oOpaszael eTicTikrepai kenrtipeni. «CeH KaHJalChiH?» JiereH 22 KOJJAaH TYPAThIH
oJICHJE eKIMHAI 3Mouus Oepy apKbUIbl OYHUPBIKTHI MOHJAE E€TICTIK TOOBIHAH
KOJITaHa Ibl. OJICH *KOJIBIH/IA TEK eTICTIK eMec, Oacka ce3 TalTapblHaH Ja OPBIH/IBI
KoJimaHapl. ATan aWtap OoJicak, KamaaHOal, apiaHOai, copMaH ail — ChIH €CiM/Ii
ne epkin kosjgana Ouini. Conpaii-ak, Oip ce3 TIpKeCiH HeMmece IIyMakKThIH Oip
JKOJIBIH ©JIeH 1mIiHe OlpHelIe peT KalTajam KOJIJaHy TOCLIl /e OChl OJICHJIe
KepiHic TankaH. «Cen» aereH ce3/i Oip eseH imiHae 10 peT kalTamaHaIbl.

Kazak moa3usicel OypbhIHHAH Aa OYJI TOpi3/1 CTHIBAIK MOH1 Oap dJIeMEHTTEp Il
oOpa3 yuriH naaananyasl 6iired. Macenes, JlynatTel anaibik, Adaiiapl aabiK —
OapJIbIFBI JKYHEIl TYpJie MOJIbIHAH MaiijailaHbIl, opl 63 KajlaMblHa TOH, opl Kazak
MO33USACHI YIIIH YTHIM/IbI TACUIAEP/IIH OlpiHE alfHANIbIPA/IbI.

AKBIH OJICHJICPIHIH KYPBUIBICHI ©31HE Caill KUCHIHBIH TalKaH JECeK, Co3
carnTaysbl, 3IUTeT, MeTadopanap/ibl OpHBIMEH KOJIJIaHFaH o0paslbl Co3/Aepi, SFHU
KAJIBINTBl CO3 KaTapblHAH ©31HIH MAaFbIHACKI >KaFbIHAH AaMWIIBIKTBI CO3 CYPETI,
aKBIHHBIH IIeOepJIiri, HAeschl, Ko3Kapachl JCTCHICH ©3 TaHOAChIH aMIIbIKTal
OJICHMEH CalifaHblH KepeMi3. MyKkaranu eJIeHJIepiHAe J€ COHBUIBIK CO3
oOpa3aapblH aHBIK 9pi JI9JI TAaHU aJlaMBbl3.
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Kynmat Omiponues o3 3eprreynepine [lynat msrapmanapbiH aTayibl TOPT
Kikke Oenemi. Comn KIKTI HETI3re ana OThIphIl MyKaranu eJeHIepiHIerl ce3-
oOpazaapbiH ObLIal OeaiM:

1. Ycrem Tam exkuniepiHE TOH aTayjiap: Karma Oana, KY3FbIHIAp, JIOPMEHCI3
HaiicanTap, MackIK >kaHaap,

2. Kenmiinik KaysIMFa OpTak atayjap: apaa Kyc, AocTap,

3. bykapa xanplkka (OHBIH IIIHIAH €3UTYIIl TOMKA) TOH arayjap: XaJlblK, HOra
TOCLI, KyOiH apThIK,

Kapay, KacipeT, IIeJMeK, Iep, KYWOeH, IIbIHIBIK, JKITep, COyJe, FaubIIl,
TO3IMIIIIK, TEHACIIK.

4. En immingeri OyJIik TOM: ana Kapra. aTOM-MUBIM

Cypertiii MeH akblH KEHWINKEpiH MOpTpeTTeyAe Oip TYpFhIIaH KEIreHMEH,
o0Opa3 ’kacayga KOJIIAHBUIATHIH TOCUIMEH OeJieKTeHenmi. SIFHU aKpIHaap ©31HIH
aKbLI-TaHBIMBI, HJEACHI, KO3Kapachl TYpFhIChIHAH OesekTeHemi. Koramma Oosbin
JKaTKaH >KaFJaii/ibl ©JICHre apKay €Till, IIBIHJBIKTEI KepceTe Oijce —OyJ1 JereHimi3
JOPEKEHIH JKEeMICl.
1.Ycmem man exinoepine mon amayiap: kamna 6aua, Ky32blHOApP, NACLIK HCAHOAP,
Haucanmap
boma mipcex, 603 6enbey, kamna 6ana,

Oruiviya keneeHinoi wamna, 6ana.

Ounaxkman opmamwizoa sHcypeiy bap-ay,

On-onat xcaza canvln akka Kapa.

Otiviya keneeninoi wamna, bana!

Ocbl cvlHay — aKblHRA 63 OPMACHIHOA OCLIHOAULAPObLIH MHCYP2eHOIel Kammbl
anayoamaowvl. AKblH 6016l MYMARAH COH 20eOuem YUuiH HCAleaH Hasaiayovly He
Kasicemi bap oen ounauiovl?! Hemece Mynoe 6enex 6ip scan 6ap ocel manoa,
OnbiK dicecen KACbIHAH, OOCbIHAH Od.

Avimbinoapuivl, Ky32elHOap, neiepiy bap

Kapanativim mexk sicypeen ocol ocanoa?!

2. Kenmrimk KaybIMFa OpTak atayjap: KajdblH €J1IM, 3USIIbI, JaHAJIBIK, OaybIpPbIM,
ajan Joc, KYpT, JocTap, OaybIpiapbiM, aHa, oKe, ke, 0oibimie, mopirep- ner
IIBIPBUIAAFaH aKbIHHBIH KOKCETeH J>KalIFbI3 MaKCaThl — OMIPIIH MOH-MaFbIHACHI
OKYy-OlTIM/Ie, OHBI JKAaKChI KOJIFAa KYMCaWbIK, OYJ1 eMip »ajraH, KallaH J1a JI0C-
0aybIpIACTHIFBIMBI3 QXKBIpAMacChlH, aTa-aHa, TyFaH-TYBIC, OaybIpiapabl OaphIHIA
KaJaipJiey KepeK €KeHIH emKel-TerKe TYCIHAIpIN oTel.

AK ybI3 Oep/il, KapbI3 1€ aHAM alTHajabl,

MoiinbIiMa 9711, OKeHIH Kapbi3bl KAUTIIA IbI.

3. Bykapa xaybIkka (OHBIH IIIIHJIH €3UTyIIl TOMKA) TOH arayiap: ’kapay, Kaciper,
I6JIMEK, IIep, KYHOeH, MIBIHABIK, KIrep, CoyJie, FallblN, TOIMAUIIK, MeHACTIK. by
aTaynapablH OapibIFbl YCTEM Tall OKUIICPIHIH €3TiCiHAe >KYpPreH MOMakKaH
XaJIBIKTHl OSITY/BIH JKOHIH Tallllaii capcaHfa TYCKEHi. bap TamkaHbIM MEHJAETI €Ki
eaMeK JIehi: Oipi- chs caybIT — OWBIMJIBI Ka3caM, EKIHII MIOJIMEKIEH mepiMIl
TapKaTaMm JeH/l.

4. En imminaeri OyJiik TOI: ana Kapra. OJeH >KOJIbIMEH KeNTIpIT OTeHiH:
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Aslakapra... Ajlakapra...
Kapacksr emicin Kyproeipabig!.. Mine, ce3-00pa3 xacay, ce3 apKbliibl 00pa3 xxacay -
Mykarany 1IbIFapMachl TUTIHIH ~ HET13rl  epekmieniri. Mykaraauai — akblH
TYPFBICBIHAH Kaparl, eJIEHIEPIH oJi JIe 3epTTECeK KoIl JEPEeKTep TaOaThIHBIMBI3
alijaH aHbIK.

KopeiTa aliTkanma, acell MYpaHbIH TYTeHJAEYUIICI FaHa OOJIMalbIK, TYCTeIl
TaHYIIBICHI J1a OOJIANBIK.

Wa... «Mykarany SKbIpjapbl TIPIIUTIK TaMBIPBIHAANH ©OMIpIIEH MOHTI1
xpipiapy» aen Papusza OHFapChIHOBA aliTKaHAal, aKbIH ©JICHACPIH KaHIIIa OKbICAaH
na KymapblH KaHOaiapl. Cyly ce31i elieH JKOJbIHJA KOJJaHFaH/Ia OHBIH
MaFrbIHACHIH ACTETHKAJBIK TAJIFaMMEH 3epJeiiey, op CO3/iH CalMarblH OailbinTay
aKbIHHBIH TEOCpIiK TalaHTHIH TaHBITCA KepeK. AkamemMuk 3.AXMETOB:
«Iloa3msimarbl, e©JeH- KbIpiapaarsl OCHHENl, epHEKTI co3Aep e KaHaail Oip
epeKIle CyJyian Ceijieyre OyeCTIKTeH €MeC, 3CTETUKANbIK Ce31MHEH, 00pa3bl,
OeifHen oWgaH, AYHMEHI akKbIHIIA, CypeTKeplle KaObullayaaH Tyajsl. OJeHre,
OJICHMEH JKa3bplUIFaH IIbIFapMaZarbl opOip cypeTke, opOip ce3re MOA3USIBIK
COYJIET, TOI3USIIBIK HOp, KOPIK OEpeTiH HOpCE -aKbIHJBIK ON-CE31MHIH TEPEHIIr1
MEH KepKeMmiiri. ©1eH ce3 KeCTECIHJerl, M033Usl TUTIHAET] KOl epeKIIeTiKTepIl
JYPBIC TYCIHY YIIiH, aKbIHIBIK OWJBIH, KOPKEM OWJIbIH ©3TelIeNiriH, JTYHUEHI
ACTETUKAJBIK JKaFbIHAH KaOBLIIAN-TaHyAbIH ©3TCIICIIriH JKaKChl YFY IIapT»,-Jell
©JICH OPHETIH TYIHYJErl IIapTTapblH aTal KepCeTeIl.

An, MeH Mykaranu IIbIFapMachblH KalTa OKbIFAH CalblH JKaHa oJJIeMIe KIpil
KeTKeHaeu O0onambiH. CoJl YIIIH € TEHI3/1H TaMIIbIChIHAaN Oosica 7a Mykaranu
MOA3USACHIHA JIETEH TaHAaHBICHIMIBI KIIIIKEHE YJIeC PETIHAC KOCKBIM KEJICTi.
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Kazak T1in Oimiminge ¢paseonorust mocenenepi ©TKeH FachipabiH 40-
KbUIIapbIHAH OacTam 3epTTeyIIIep HazapblHA UIHIN, TUIAIK TYPFBIIAH 3€pTTEY
o0ObekTiciHe avHamapl. JKanmbel Typkosiorusijia ¢Gpa3eosiorHs MoCeeepiHiH
seprrenyine [.KenecOaeBThIH eHOEKTEpiHIH MIi1 BIKNAILl co3¢i3. OHbIH «TypakThl
TIpKECTEpP» JETeH JOKTOPJBIK AuccepTanusachl 1944 >Kbuibl KapblKKa IIBIKKAH.
OnbiH HoTHXKeciHAe Oenrim « Kazak TuliHIH (pa3eoJoTHsUIBIK CO3MIT» aTThl
YyJIKeH eHOeri ayHuere kenreH. Kasipri 3eprreyiin, 13eHyIIIepaiH emoipi ae oy
Co3/IKKe coKmail ete anMaiiael. Coa cexunai MeH e MyKaFanu TaKbIpbIOBIHAAFbI
xobamaa Oy canmagaH arran kere anmanbiM. Ce6ebi, Mykaramu MO33UsSICHIHBIH
TLT1 JKaH-)KaKThl 3€pTTEy Il KaKeT eTeTiH CUsKThl. COHNIBIKTAH J1a Ka3aK MO33USIChI
TUTIHIH JaMy OapbIchiHIa MyKaraau TYBIHBIIBICKIH J1a €peKile aTtayra OojaThiH
dpaseonorust camacelH Oaiikayra Oomanmel. benrimi Oip o0pazael  Oepyae
dpazeonoruzmaep aca Oip OHTAIIBI Kypan €KeHi MomiM. A Kas3ak TUTIHIH Oaif
JIEKCUKAJIBIK KaOaTTapbIHBIH Oipi — (pas3eosiorusibiK Tipkectep. dpazeosorus-
(rpex TimiHIH phrasis — «ceileMiie» 3koHE 10g0S «yFBIM», «UIIM» JIeTeH
CO3JICPIHEH JKacaJbIHFAaH TEPMHH) JIET€H TePMUH, OipiHIIiaeH, Oenrim Oip TuIaeri
TYPaKThl (Ppa3eoNOTUIIBIK C€O3 TIPKECTEPIHIH KUBIHTHIFBI JE€reH MarblHa/a,
CKIHIIIJICH, TYPAKThl (Ppa3eoNorusiibIK TipkecTep ((hpa3eonorusiblK eauHUIaIap)
TypaJibl 1TIM JIETeH MaFbIHaJa KOJIJIaHbLIabl. Dpa3eoqoTUsIIBIK CO3 TIPKECTEPIHIH
ayMarbIH aliKbIHAAyJa >KOHE OJIapJbl TONTACTBIPBIN KiIacCU(PUKALUA Kacayna dp
TypJll ke3kapactap Oap. KeilOip ranbiMaap (pa3eosiorusira JIEKCUKAJIbIK *KaKTaH
KBIPATBIMANUTHIH, OCPETIH MaFbIHACHI KYPAaMBIHIAFBl CO3IEPIiH MaFbIHACBIHAH
TyMaiThIH, 0acKa TUINe TIKEJIeH ayJapblIMalThIHCO3 TIPKECTEPIH FAHA €HI13€/1 JIe,
enal Oip FajapIMIap OyJlapMeH Koca MaKaiiap MEH MITENAEp/l e, A0pU3MIEP MEH
KAHATTHI CO3AEP/1 A€ Ppa3eosOrUsHbIH asgChIHIA KapacThIPhIIN Ki0epe.

TiniMi3 e KoKelre KOHbIMIBI, KOPKEM, OpaM/Jibl, allyaH TYpJii TYPAKThI TIPKECTEP
Ke3gecemi. AN COHbI aKbIH IIEOEPINIriIMEH TOA3UsIIa OPBIHIAA KOJJIAHYBI
KYPACHUTIKIEH KaTtap Ke3 KeJIreH JKaHAbl KbI3BIKThIpansl. dpaszeonorus
TaKpIpBIOBIHAA TYPJI Ke3Kapactap MeH mikipiaep Oap. @Dpazeosorus —
JIMHTBUCTUKAHBIH YJIKeH O1p canacel. KeitOip ranpiMaap ¢hpa3eosiorusiHbl )KeKe MoH
petinae KapacTteipansl. Onaii neyaiH MoOH-MarblHACHl Oap. OWTKEHI TUI-Tije
dpazeonorusira KaTbICThl MOCeIeNep YiaH-TeHi3. Tin outiminae ¢ppa3zeonoru3Maep
OipTyTac MarbIHAChl MEHKOMIIOHEHTTEPIHIH apa-KaThbIHAChIHA, KOHTEKCTEr1 Oacka
CO37CpMEH OalIaHBICy JKOJIBIHA Kapai JISKCUKO-TPaMMATHKANBIK TONITApFa, SFHU
ce3 TanTapbiHa Kapail Oemineni. ©O.Kaiimapo men P.JKaiicakoBanapibpiH Kazak
TUTIHIH (Ppa3eoqoru3MaepiH Kiaccupukanusaaybl TOMEHIETIIE:

1) Ecimnui dpaseonoruzmaep
2) EricTikTi dpazeonoruzmaep
3) Oparaii Typi
O.bonranbaeB ppaszeomorusmaep/ii Taza co3 TANTHIK TYPFHICHIHAH KIKTEH/I:
1) eTicTik MarbIHAIBI ()PA3EOTOTUIMIIED
2) CBIHABIK MaFbIHABI (PPA3EOTOTUIMICD
3) 3aTTHIK MarbIHABI (PA3e0TOTU3MIIED
4) ycTey MarbIiHaBI (hpa3eoaoru3Maep
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An, T'.CmarynoBa Ka3ak TUTIHIET1 TYPaKThl TIPKECTEpiH KaWCBICHIHBIH Kail ce3

TaObIHA KATBICTBUIBIFBI TEK IIAPTTHI TYPJE CEMAHTHUKANBIK KYpPbUIbIMbIHA Kapaid,

IIIKI MarblHA TYTACTBHIFbIHA >KOHE CeillieMJlieri aTKapaThlH KbhI3METIHE Kaparl,

TOMEH/IETIIIE TOMTACThIPA/IbI:

A) EticTik MaFbIHaBI PpazeosorusmMaep

O) Ecim marbiHaib! ppazeosoruzmiaep

b) Ycrey marbinanst hpazeonoruzmaep

B) Onaraii tyranst ppaszeomoruzmaep

') Op TapanTsl ce3aepaeH xacaFad Gpa3eooru3MIe

F) Ceiiney nmarmpichiHIa KOJIAHBUIATHIH —(ppazeomorm3maep. Kammbl Kazak

TUTIHAET1 TYpaKThl TIPKECTEPAiH KOJAAHBULY >KOJAapbl op amyad. OchkIHIAW op

anyaH mikipaepal ckuHaktaih kene, [.Kenecbaes men K.AxaHoB akameMuk

B.B.BunorpanoBThIH 3epTTeyiH OacIIbUIBIKKA aja OTBIPHIN (Ppa3eoaoTHusHbI OYTiH

Olp eauHHWIIA €TIN aJbIll, YII TONKa XIKTEHIl: (pa3eoorHusIIbIK TYTaCTHIKTap,

bpazeonorusuiblK OipaikTep, (pa3eosorHsUIbIK Ti30ekTep. MeH 1e ochbl KYHeHi

HETi3€ ajia OTBHIPHIN aKUbIK aKbIHBIMBI3 MyKaraiu eJeHaepinieri (ppa3eoaorusiibiK

enunuiansl apHaiiel b.Kanues, XK. Tyiime6aes, 111.Kypman6aityssi, C.VcakoBaHbIH

KETEKIIUTITIMEH Jasgpianfan «Mykaraau TuUll Ce3/ir» eHOETiHeH capaliarl

[IBIFAMBIH.

1.Mykarajau nod3usicbIHAArbl (pa3eoIOrusiJIbIK TYCTACTBIKTAP
@pa3eosIOTUsUIBIK  TYTACTBIKTAp JI€N OOJIHIN aXbIPaThbJIMAWUTBIH, OEpeTiH

MaFrbIHACHl JKaFbIHAH KYPAMBIHIAFBl CHIHAPJAPABIH MaFbIHACBIMEH MYJIJIEM

OailylaHbICIANUTBIH, 90JE€H OITICIT TYTAChIl KETKEH TOMara TYWBIK TIpKecTep/l

aiitampI3. Opa3eoNorusiIbIK TYTACTHIKTAPABIH KYpPaMbIHAAFBI ce3nep Oip-OipiMeH

0iTe KalfHACKII, ©3apa TYTaChII, OITICIN KeTeAl Je, JEKCUKAJBIK Oip OyTiH eIUHUIIA

petiane KoiamaHputagbl. OHBI KYpacTBIPYIIBl ChIHApap ©3[EPiHIH JEKCHUKAIBIK

MarblHAJIAPbIHAH aWpBUIBINT  Kajlajbl Ja, KypHAeli JIEKCHUKaJIblK €IWHUIIAaHbIH

MOP(OJIOTUSIIBIK ~ ChIHApJIapbiHa aiHanaabl. DpazeonorusiablK TyTacThIKTapFa

MBbIHaJal ce3 TipkecTepl karajabl. Mpeicanapl Mykaraiu IIbIFapMaIapbiHaH

KapacThIpanbIK;

Faszuz XKamain Tecexke cyT 001 eHirl,

AjipaH 060J1bII €pTECi Typereii.

Alipan OOJBIN — ACHEC] YHBIT, aybIp TapTThL. (195 0.)

AnBIMEH KYPT YH-TYHCI3 TaHIaHAIbI,

KbIOBIp — CBIOBIP apThIHAH KaJIFaHAIbI.

bipne aHa KOKKe KailbIll ATaKAHBIH:

Kazip 6otam... Mineku, Taq atazasl. (180 6.)

Koi1bIH COBII, KOJIIApbIH KyChIPbI J1a, COPIbLIAP,

AsiFpiHa Oac ypjbl, Oipi cajak TapTIiaibl.

Taptmaran coH onap Ja oypeseHil KaTmaibl,

Annbl maFbel anapbeiH, 0ejtimMizaen arraabl. (105 6.)

KeHiniHe KoJaeHKE TYCip/i Me,

Ke0ixk e3y Oipeyain natraransi?! (940.)

Kanrap kenmi, Kap skaymaii KbIpCBHIFBIT TYD,
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Kapa cybIK Kapuabl KYJIIIBIHBII O1p.
[Ilonak keiek OolibiHA KaMcay 0oJIMai,
Tyci Kambl Kapaiapl KbIMCBIHBII KbIp. (2276.)
O3iMe 31M OKIH/IIM, KapaJbIM J1a,
KypreHn sxepim epTeHin TabaHbIM/IA,
Ut skapmaceln xKyp eKeH 0ajarbiM/a, («banarpIHa UT >KapMacThbD»)
AcBIp calblll caifTanap KabarbIM/Ia,
CenreH ByJIKaH KaJbIITHI )kaHapbiMaa. (91 6.)
bepikTi acnan¥a aTeln aTTaH caJblIl,
JKiritrep,MaKkTaHOAIBIK, MAKTAHOATBIK !
KamanHnan Ka3ak JIereH ChIp MiHEe3l,
Makraychi3 Ja MaKTaHChI3 XKaTKaH XalbIK. (182 0.)
AJpICTan KETKEH, HEe AepCiH?!
Asynbl KYChIM, a3arTa MyMKiH ©JIEPCiH.
TripHaBI-ay €CKi skapaHbl,
ToObIHaH XbIpak, xKapaibl MbIHAY KerepiiH. (204 6.)
[Tam >xanbin Typ Kpemits ipreciue,
BonbiieBukTep eTiKIeH ¢y Kenryje.
BonamakTe! angabpiHa OTHIPFBI3HII,
Mywmkin, Maeny oHamma tingecyne. (140 6.)
CoHpa ochl MO33Ms KONBIHAAFBI aupan Oonvin  (A€HEC! YWbIN, ayblp TapTThl),
anakamvln Kokke dcauvin (AJagaH cypaibl, TUICK TUIeNl) , Oenimiz0en ammaobl
(amam KaTapblHa KOCIMAJbl, €CEMKe anMmaibl), kamcay 6oamau (CybIKTaH, asi3aH
cakTail anmazbl, KOpFaHBIII 00J1a aIMaIbl), HCAAAYbIH HCbIKMbl (ME3T1IL KETT1), Um
aocapmacvin Jcyp exken bOanasvimoa (095€re KOJBIKTBI, 3USHABI HOPCEre Tarl
0onawl), Oepikmi acnanea amein (KaTThl KyaHJbl, IIATTaHABI), €CKI JHCApaHbul
(keHINEe OYpBhIHHAH KeJie >KaTKaH TYWTKLI, PEHill, KYHIHII, Kasy), €TIKIEH Cy
Kemryae (KUbIH-KbICTAY Ke3eHJepAl OachlHaH KEIIIpAl), 3ape KYmbl Kaimaowvl
(KaTThl KOPBIKTHI, YpeineHai) T.0. co3 TIpKeCTepiHIH Kail-KalChICBIHBIH 0OJIMAaChIH
OepeTiH MarblHAChl ©31H KYpPACTHIPYIIbl  ChIHAPJAPBIHBIH  MaFbIHACBIMEH
Oailtanpicniaiifibl. MBICQNIBI, KOKKe Jcalibln alaKauvlH JETeH (Ppa3eooTHsITBIK
TYTaCTBIKTBIH MAaFbIHACHI KOK, Jfcall, AlaKaH JIeT€H CO3JCp/iH JIEKCHUKAIIBIK
MarbIHAJIApbIHAH TYBIN OTBHIPFAH KOK. OHTIME allakaH Typajbl 1a, KOK TypaJibl 1a,
*al Typaibl Ja eMec. byTiHaed Tipkec KypaMbIHIArbl CO3JEPAIH JIEKCUKAIBIK
MaFbIHAJIAPBIHAH aJlIIaKTal, MYJjieM Oacka MaFblHA — «miex miney» IETeHII
KYLIEUTIN, «Anradan cypaowl, minex minedi» NereH MarbiHaHbl Ouiipesni. CoHnnaii-
aK Oenimizoen ammaobl NET€H TYPAKThl TIDKECTEH Oesn JETeH Jie, aTTajbl IeTEeH/ e
Je emKaHaai OyTiH Oip yFbIM OK. byn Tipkec Oackaiia MarblHa — « ajiam
KaTapblHAa KOCTIAJIbl, €CETIKE alIMaJIbl » JIETeH/I1 OUIIipei.

®pazeosIOTUUIIBIK, TYTACTBIKTAP TUI-TULIIH O9pIHJIE, MEWIIl aKbIH, MEHJII Ka3yIIIbI
OOJICHIH OapJIBIFBIHBIH JIa TITIHIE Ke3IeCe/Il.
By Topi3ai (pazeosorusIbIK TYTACTHIKTAPIBI KEHe uauoManap Jen Te aTaibl.
[.Kenec6aeB maroma ce3in ¢pa3eosiorusuIbIK TYHACKTEp JAen ataiasl. Tyiimek Oy
- TYTacTBIK OOJBIN IIBIFAIbl. MauomananraH ce3 TIpKECTEPiHIH IPaMMAaTHKAJIBIK
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MarbIHACHl J1a e3Tepin KeTeal. Meicanbl, alipaH OOJBITT epTecl TYpereial ereH
ceilyieMJieri aiipaH OOJIbIN JI€TE€H TYPAKThl TIPKECTIH I'PAaMMATHKAJIbIK MarbIHACHI
EpPKIH TIPKECTIH TpaMMaTUKAJIBIK MaFbIHachblHaH MyJjieM Oackamia. Keibip
Gbpa3eonorusiblK  TYTaCTBIKTapIbIH CEMAHTUKAJIBIK  JKaKTaH  OeJIlHII
QXBIPATHIIIMAYBI CO3 TIPKECIHIH T'paMMaTUKAIBIK KaKTaH MYIIEIeHOCYIHIH 0acThl
ce6e61 6ol TabbLIaabl. Dpa3eoOTUSIBIK TYTACTHIKTBIH CEMAaHTHKAJIBIK O1pJIiri
OHBIH I'PaMMAaTHUKAJIbIK TAOUFATHIH J]a ©3repTe/ll.

Meicansl, dm apxacer Kusanoa o6acwvin, xuvlp atinanvin, Capelocaza e opbiHaa
omvipa kenodik. (126 0.) OcbkIHAAFBI um apkacsl KusaHOa NETeHAEP TPaMMaTUKAIIBIK
KaKTaH MyLIeneHOei, 61p FaHa MBICHIKTAYBIII CO3 PETIHAE KOJIAaHBUIBIT TYP.

Keii0ip ¢pa3eonaorusubIK TYTaCTHIKTAPIbIH €PKIH CO3 TIPKECTEPIMEH OMOHUM/IEC
OO0JBIN KeTyl MYMKiH. MbIcansl, Atipan 601bin epmeci mypezenoi NeTeHIeT1 aupan
Oonbin JETE€H TIPKEC « OeHeci Yubln, ayvlp mapmmoel» JEreH MarblHaJa
(bpa3eosOTUsIIBIK TYTACTHIK 00JIbIN TaObIaAbl. Byl Tipkec bIHFalibIHA Kapal, epKiH
coe3 TIpKeCi peTiHe e KOMAaHbLIaaAbl. MbIcalbl: «AtpaHn 601y yuin KauHamolieaH
cymke auiblmKbl CAHbIPAYKYIAKMAPLIH JHCIHE CYM KblUKbLIbL OAKMepusiapbit
Kocwin yivimaosy. Ockl MbICATIIAFbl alipaH 00Jy JIeTeH TIPKECTEH TyaThlH MaFbIHA
OHBIH CBhIHAPJAPBIHBIH JICKCUKAJIBIK MarblHAJIAphIMEH OailaHbIChil TYp. Jlemek
Oy TipKec Gpa3eooTUsUIBIK TYTACTBIK €Mec, EpKiH co3 TipKeci 00 TaObIIaIbI.

benrini Oip TypakTbl (pazeoyOTHsIIBIK TYPAKThl TIPKECTIH (Hpa3eoaorusiIbiK
TYTAaCTBIK JI€N TaHBUTYBI YIIIIH OHBIH KYPaMBIHAAFBI KEKE ChIHApJAp JICKCUKAJIBIK
MarbIHaJIapbIHAH, ©31HIH JEepOECTITIHEH alpbUTYHI 1IAPT.

ConbIMeH, (pa3eoorusuIbIK TYTACTBIKTAPFa TOH HETI3T1 O€r — CeMaHTUKAIBIK
KAKTaH a)XbIpaTbUIMaid, Oip OYyTIH OOJBIN TYTACHIT KETy, OYTIHHIH MAaFbIHACBIH
KYpachIpyllibl O6IIEKTEPAIH (ChIHApJIapAblH) MaFrblHACBIMEH MYJIJIEM YIITACTIIAY.
®pa3zeoorusIbIK TYTACTHIK — 1MIKI (pOpMachIiHAH alpbUIFaH, AOJENJIEMEC] KOK
JKEKe C€e3 Topi3dl JIeKCHKa- CceMaHTUKanblK enuHuia. CoHABIKTAH Ja,
(bpa3eoNoTusIBIK TYTACTHIKTHI akaneMuk B.B.Bunorpanos: «epitingire alHanraH
JICKCUKAJIBIK, OOJIIIEKTePIIH XUMUSITBIK KOCBIHBIBICHD) JIET allKbIHIaIbl.

2. MykaraJiu no33usicbIHIAarbI Gpa3eo0rusJibIK OipJikTep

MarpiHachl KarblHAH QXbIpAThUIMai, TyTachblHaH Oip OYTIH MarbIHaHbBI
ounmipeTin, Oipak ce3 TipkeciHiH Oip OyTiH MarblHaHBI OUIAIpPEeTiH, OipaK ce3
TipKeciHiH Oip OYTiH MaFbIHAChl JICKCHKAJBIK ChIHAPJIApJIbIH MaFbIHAJAPhIHBIH
Oipirin TYTaCyblHaH TyaTblH TYpPaKThl (pa3eosorusiblKk C€e3 TIpKecTepl
(dbpazeosoTUsIIBIK OIPJIIKTEp A aTandaibl.

®pazeosIOrusUIbIK, OIPJIIKTEP HAKTHUIbI JIEKCUKAJIBIK MaFbIHANIAPBI Oap ce3aeplieH
Kacananabl aa, OYTIHIEW TIPKECTIH MarblHAChl €63 Ti30€riHiH 0o0pa3lbl Typle
YFBIHBUIATBIH  1IKI HEri3ri TYCIHINIMEH OailjaHbIcThl  Oonagbl. Mpicalsbl,
TyimMezaeial Tylenen ety AereH (Qppa3eosoTUsUIbIK OIpIIKTEH TyaThlH MarblHA COJI
TIPKECTI KyPaCTBIPYIIBI CO3ACPIIH acTapibl, 00pa3Ibl MaFrbIHACKIMEH OaiJIaHBICHIIT
*KaTwIp. TypakThl co3 TipKECTEPiHIH OYJI TYpiHE MBIHAJIAP/IBI )KATKBI3yFa OO0JIa IbI:
Kynaranra »xapmacTbl oJiap, JKEJIKTIpil KOJKACHIH,

A3yJapbIH CaJIbI KEJII KYJIa TapThIN apKachIH,
Kekmap TapTsin 6apa »aTelp OUIIapaHbIH KaHKACHIH (64 0.)
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Mynna MuHOC KyTil Typ/sl, a3y TiciH Kalpaiiasl,
Ay3bl ananat, 0ocaraja coT YKiMiH Oaianbl,
baitnaitnpl na, KYWpBIK CUITEII, KUSIMETKE ai1aiibl. (25,)
TyH eteni, KalTagaH KYH KeJe/l,
KyH eteni, kaiiTagaH TYH KeJei.
bip Tebene 6ip Tom Typ «a, Kyaahaamy,
bip Tebene 6ip Tom Typ AObLnaiar.
MBICBIK MYPTHI Oar3bl Oipey ajianaibl,
Amna 6ecti TarapIpeIH KaObLT otyarn. (188 6.)
AJbI — apThIH anail — TyJel mak, ajgacra,
«A0aii 001» 1em OiTel caHa Oacka,
TisriHiHal TapTa TYp, Kapa Kacka,
baiikan- 6aifkarn >xypreiciy, 6ana, sxkacrta! (52 6.)
MiHe, Tarbl ally KeJil aJKbIMbIMa THIFbUIIbI,
AKBUIBIMHBIH €CIT1HEH aTTail Oepe JKbIFbLIIbI.
Keseii TYHBIK KOHUJTIME KOKBIC TAaCTaIll Jiaiar,
Keit nennenep KaliHataabl-ay, KalHaTaAbI-ay 3bIFBIPIBI (299 6.)
AHcapbIn ayblin 003 yiire, Kejie ajaMar eJiiM Ienrimre.
ApIajsl caiiibIH TOCIHJIE, XKanaayabplH aiibl kemrigae. (200 6.)-----
AIIBIM, KaybIN YKMaKThl OpKIMI'€ OPBIH apHaFram,
Menen OypbiH OOFaHHBIH OATHLIBI OFAH OapMaraH,
Exi Oipneii kinTTi Kora 6exepre anmaram. (130 0.)
AKBIpbI FAHBIN 00JIIBI TapJiaH 1yoap,
Tapnan nry0bap — ceHzeri apaaH uyoap.
JKapTel KachIK Ka3aKTHIK KaHBIH OOJICa.
KynarbiHaa naysicbiM KasiraH 1biFap. (244 0. )
Conpaii-ak, 2apacam omwvl (103aK OTHI), €3y o#cudbl (KYJITEHIH, XbIMUFAHBIH
KOWIbI), epHi epHiHe mumeOi (3bITI-3bIT €TT1, T€3-Te3 COMeNl), ecki capa (KeHe
OYpBhIHHAH KeJe >KaTKaH TYWTKIJ, PeHill, KYHIHIII, Kasy), dcat manmosl (KOHLUI
*)anmanapl) T.0. hpa3eosorusIbIK OIPIIKTIH HET131H KYpanIbl.
®pazeonoTUsIbIK OIPJIIKTIH 1IMIKI TYTAaCTBIFI 00pa3dbl MarblHAHBIH OIpJiriHEH
KeJin Tyaabl. Opa3eooTUsIbIK O1pIIIKTIH KYpaMbIHIAFbl cO3/Iep AapaiaHoOaii, Oip
OyTiH TyTac oOpa3ibiH OlpiiriHe HeMece MarbIHAHBIH TYTACTBIFBI MEH OipJiriHe
OarbiHaABl.  BYTiHHIH MaFbIHACBhl CBHIHAPJIAP/BIH JIEKCHKAIBIK MaFbIHAIAphIHA
Tapaibll OenlIekTeHOe!, TyTac KyhiHae YrbIHbUIaaAbl. Dpa3eonorusnbiK O1paiKTiH
Oip OYTIH MarbIHACHI ChIHAPJAP/bIH CEMAaHTUKANIBIK JKAKTaH TYBICHIN TYTACybIHAH
KEJIIM TyaJibl.

dpazeonorusuIIbIK O1pJIIK aXbIPAThIIIMANIbI JKoHE KYPaMbIH/IaFbl ChIHApJIap Oacka
co30eH anMacTeipbUIMaiabl. Erep Oyl TIpKeCTIH KypaMblHa €HIE€H Ce3JepaAiH
Oipeyi 6acka Oip co30€H amMacThIpbLIca, OHJA OYTIH/EH CO3 TIPKECIHIH TYTACTHIFbI
Oy3bLIIaJIbI.

®dpazeosOTHUITBIK OlpTIKTEPAIH MBbIHAHAK 6acThl Oenriiepi 0ap:
a) opaaiieiM OipAeH aHFapbUla OEPMEUTIH acTapbl, 00pa3Ibl MaFbIHACKI OOJIAITIHI,
9) 6Te-MOTE MOHEPJI1, 9cepii 00Ty KaCUETIMEH epeKIeIeHE ],
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0) ChIHApIApBIHBIH OPHBIH ©3repTyre HeMmece O0acka ce30€H alIMacThIpyFa
OOJIMaMIbI;

B) TIPKECTI CHHOHUMJIEC KeJIeTiH OyTiHael ¢pa3eosoTHsUIBIK €63 TIpKeCIMEH
HEMECe MarblHACHI JKaFbIHAH JOJIME -NI9 KEJETiH JKeKe CO30€H alMacThIpyFa
0oJ1aIbl.

3. MyKaraJju no33usiCbIHAarbl (Ppa3eosIorusiiibIK Tiz0eKTep

®dpazeonorusiblK  TI30CKTEpAiH TaOuFaThl Co37epAiH Oailmaysibl MarFbIHACHI
Typajibl YFBIMMEH KOHE CO3IEpJIIH TIpKeCy KaOuleTi Typajbl MICEJIEMEH ThIFbI3
OallIaHBICTHI.

KeiiGip ce3nepaiH KemTereH CO3AEpPMEH TIPKECIn >KyMmcallyFa MarbIHAJIBIK
MYMKIHIITT MOJ OoJjiafpl Ja, KalcwiOip ce3mepaiH Oacka ce3lepMeH TipKecy
Kalineri, GaillaHBICTBI KYMCaly YIIIH MaFbIHAIBIK MYMKIHJITT a3 OOJBIN, TEK
Oenriii ce3lepMeH FaHa Tipkece amanel. Jlemek ©Oacka ce3nepMeH TipKecin
KYMCATyIbIH MYMKIHJIIT1 CO3/IiH JICKCUKAIIBIK MaFbIHACBIMEH alKbIH1aTa 1bl, COFaH
OailIaHbICThI 00JIATBI.

Ce3niH TYpakThl TIPKECTE KOJIJIAHBUTYbIHA MYMKIHAIK O€pEeTiH HOpCE€ — OHBIH
JICKCUKAJIBIK MAarbIHACHI, KENTIPIHII MarblHaaa, oOpa3fsl TYpAe KOJJAaHBLIyFa
kaOuneti. Cesnepaid OapibIFbl Oip/ei TYpaKThl CO3 TIPKECTEPIH kKacail OepMei/l.
Kepicinme, keitbip ce3nep Tek Oenrium Oip TYpakThl €o3 TIPKECTEpIH xKacai
oepmeiini. Kepicinme, keibip cesmep Tek Oenrin Oip TYpakThl €63 TIPKECIHIH
KypaMbIH/Ia FaHa KOJAAHBLIAABI 71a, 0acka TIpKECTEpAE MYJJEM YIIbIpacHaibl.
Meicanbl, kKyHaea bammbl, Kamuibl bacmoul, Kamenix x#cibepoi, KYIvlH 0ayblc, Maul
bamnaxk, op Keyde, maza Oepmedi, cayle wauimvl JETEH TYPAKTHI CO3
TIPKECTEPIHIH KYPAMBIHAAFBl KyHa, KAMUlbL, KAMeniK, KYIblH, Mal, ep, Ma3d, cayie
JIETEH CO3JIep aTaliFaH co3 TIPKECTEPIHJIC FaHa KOJIaHbLIa b Ja, 0acka co3JaepMeH
TIpKECTICHII.

ojnerTe ce3nep Oip-OipiMeH e31epi OULMIPETIH 3aTThIK MarbIHACBIHIA ©3apa
Tikejel OaifmanpicTa Ooyanmbl. MeIcanbl, ycmay JACT€H eTICTIK ©31HIH Heri3Ti
HOMHWHATUBTI MAaFbIHACBIHJA 3aTTHIK VFBIMIBI OUIMIPETIH OapiibIK Cce3/epMeH
Tipkece oepeni (karamowvl yemay, Kimanmul ycmay, T.0).

An xeibip cesnep ochlIaiila Ke3 KelreH ce30eH epKiH Tipkece Oepmeii.
Meicanibl: mask dicey, COKKbl dicey, Kam dcey NEN aWTbUIaNbl Na, pakam cey
HEMECEe KYaHulul Jicey NET eIl YaKbITTa auTbhlIMalbl. Atdall NETeH CO3 «JIKeH,
Ken» JIETEH MarblHaJla TeK 9JIeM JEreH co30eH TipKece i (aifnait anem).

MyKkaranu no33uscblHaH Y31H/1 KeJITIperiK:

AJJIBI — apThIH ajai — TyJeH 1aK, agacra,

«A0aii 60.1» nem OiTenl cana 6acka,

Ti3ri"iHa TapTa TYp, Kapa Kacka,

baitkan- Oaiikar »xypreiciy, 6ana, xacra! (52 6.)
Ap3aH K0JI IOCTapbIM KeIl, KYpJachiM Kefl,

MeH ceHi carbIHaMbIH MYHJIAChIM JICTI.

JKox MeHIH eJin-eIIkeH Maxa00aThIM,

JKaHBIMIBI KBUTBITCAHIIBI ChIpJIackiM Oor. (347 6.)
by emip Foii, MyHait jxaii ke3iresi,
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banana ke3 6aTeIpbIM, CE31H €HII
Cen GapchIH, CEH TIPICIH opKalllaH Ja,
Tek anramkel Maxad0art, ce3im ei. (149 6.)

Bbykin Tyrac TipkecTiH OepeTiH MaFblHAachl TYPFBICBIHAH  KaparaHja,
(bpazeoNoTUsIBIK  TI30EKTEP/IiH MaFblHACHI  (PPA3€OJOTHUSIIBIK TYTACTHIK TICH
dbpazeosorusUIbIK  OIpJIiKTEpAeH  emec, ©31HIH  KypaMbIHAAFbl  CO3JEPAiH
MarbIHACBIMEH OalJIaHBICTBI OOJaabl, CONapJIbIH MarblHacChlHA Tyajbl. MbIcalbl:
banevin wak (Kac Ke3), bac aunanovl, Oac-asevt dxcox (He 0achl, HE asFbl KOK
IIBIM-IITBITBIPBIK), OomeH co3 (KEPEeK eMec ce3), Oypay Oen (KIHIMIKE, OYpabII
TYpFaH 0€l1), OyiK wbieaposl (FKaHKaJ MILIFAPABI) , 0apbasa aywvl3 (anaHgai YIKeH
aybI3), eyceci buix (MOpTeOECi KOFaphl), eckek dcen (KaHFa >KAWIIBI, €C€ COKKaH
XKeq), orcaovina cakmaowl (€CiHe cakTajiwl), Jcail ammsel (HaW3arali OHHAIbI),
aorcanan oana (KeH aana, Kyjia ny3), 3ahap moxmi (YbIH IIAIITHI, 30PiH TOKTI)
byn ce3 TipkecTepiHiH Kal-KalCHICBIHBIH OOJMachiH, O€peTiH MaFblHAachl ©31H
KYpacTBIPYIIIbI KEKE ChIHApJap/AblH MarblHAJIApbIHAH aJlllIaKTaMaid, COJIapMEH
OaillaHbICTBI  €KEH1  aHFapbulabl. bymapnbiH  TypakThl  (pa3eonorusiIbIK
eAVHUIAIAPABIH Olp Typl Jen TaHbUly cebeOi KypaMbIHAAFbl ChIHAPJIAp/IbIH
caHayJIbl FaHa CO3/IEPIMEH TIPKECII, TYUBIKTAIFaH TIpKecTep OOTybIHAH.

®pazeosOTHsUIBIK,  TI30EKTEepAIH KYpaMbIHAAFbl ChIHAPJAPBIH ©31 KaThICKaH
TIPKECTET1 MaFblHAChIHAA KOJAaHbLTY HieHOepi Tap 0oibl. Mbicanbl, O6eJeHy co3i
KyaHbIIIKa O6JIeHy, ATThIKKA 06JIEHY JIETE€H TIpKeCTepAeri MaFrbIHAChIH/IA aTAJIFaH
(dbpazeosorusUIbIK TI30EKTEep/ie FaHa KOJJAAHbUIAALI Ja, OYJI MarblHAachlHIa Oacka
TIpKecTep A€ yublpacnaiael. CerTin Keildip ce3aepaiH KeATIpiH/Il MaFbIHACBIH/A
KOJIJTAaHBLTY ©pici Tap O0Jajbl 1a, caHayJbl CO3JEPMEH FaHA TIPKECHI IIEKTENE/I].
«MyHpai mekreny, - aeial akagemuk B.B.Bunorpanos,- Oenrim Oip TUIre ToH co3
MaFbIHAJIAPBIHBIH OAMIaHBICY 3aHABLIBIKTAPhl aPKBUTBI 00IaIbD.

CoHbIMEH, MarblHAChl JKaFbIHAH KYpPaMbIHAAFbl CO3MIEPAIH MaFbIHACBIMEH
OallJIaHBICBINT KATAThIH, TIPKECY TYPFBHICHIHAH OPHBIFBINT TYWBIKTAIFaH CO3
TipkecTepl (pa3eoIorusIIbIK TI30EKTep e aTaiabl.

M.MakaraeB xaiblK TUTIHIETT TYPAaKThl TIPKECTEpAl capKa KoHE CYpPBINTal
naiigananrad. OFaH ©3 eJICHJIEPIHIE TYPAKThl TIPKECTI KOJJIAHYbI 1€ O0aibl.
Aramaiitap 0Oosicam, €JIeH 1HIHIETT TYPaKThl TIPKEC KOMIOHEHTTEPIHIH MOHJEC
CO3JCPMEH aJIMACTBIPBUTYBI; TYPAKTBhl TIPKECTEPMiIH Olp KOMIIOHEHTTEPiHIH
QIBIHBINT  TACTaJBbIHYBI, ©JICH KYPBUIBICHIHAAFB CTHJIBIIK aWIIBIKTAyJapabIH
apKachblHJla TYPAKThl TIPKECTEP/IIH IKCIPECCUBTI-MAFbIHAIBIK OOsyIaphl Kyleine
TyckeH. KopbiTa aiiTKaHna, akblH ©JICHJEpiHEH OIpHelle TYPaKThl TipKeCTep.l
Tanjgay OSKYMbBICBIMA €HTI3IM. MYHBIMEH aKWbIK aKbIHHBIH TUIIH TyTel
KapacThIpAbIM €W aIMaMBbIH.
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CYJITAHMAXMYT TOPAUFBIPOBTBHIH «KAMAP CYJIY»
POMAHBIHBIH KEMITIKEPJIEP SJIEMI
Cuxumbait ¥.T.
FrutbiMu skeTekIrici - MarucTp okeITyibl Mcakynoa M. M.
[IIbIMKEHT YHUBEPCHUTETI.

Annomauusn
Mup 2epoes pomana Cynmanmaxmyma Topaueviposa «Kamap cyny»

Kamap cyny — Cynranmaxmyt TopalirbipoBThiH 1914 KbUIbl IIBIKKAH
pOMaHbI, JKApThUIAl OJICHMEH, JKapThUlall MOpo3aMeH Ka3bUFaH. Ka3ymibl
mbpIFapMadbl  AnTail emiHge OONFaH Ke3AEpiHIe €71 ay3blHaH ajiFfaH, pPOMaHFa
emipzie OosFaH yakurajgap HerizgenreH. PoMaHbiHBIH uaescel Kamap MeH Axmer
apacheIHJaFbl MaxaOO0aTThIH TpareausaChlHAH FaHAa TybIHAAMalbel. ToOpalFbIpOB
olienep TarabIPhIH aaMJIbIK KYKBIFBIH €CKEPMETEeH KOFaMIBIFBI TYPJIl 9JIEYMETTIK
KYIITEPAiH OChl IpobjieMara KapbIM-KaTbIHACHIH Jia OeliHenen kepcereai. Pomana
cCaTUpaJIbIK OPHEKTEp MEH HPOHMS, IMMyOIUIIMCTUKAIBIK OYCHJEp KabdaT KeJel.
JKazymiel e31HiH alny-bI3achlH TYFBI3FaH Ka3aKbl TIPJIK KEJIEHCI3IIKTEPIH alllblHA
’Kazaapl.OJICYMETTIK TYPMBIC TIEH KOFaMJBIK eMipre, caliT-caHara eHe OacTaraH
YKaHAJIBIK, Kypec uesiiapblH Tajnaay — TopalFbIPOB YIIIiH 0acThl MakcaT 0OJabl.
OHBIH VATTBIK EpEeKIIeNIKTEPI J€ OChbl Kypec YCTIHIAE aubuiaisl. MeIicasl,
CYWMETEH aJaMbIHa Y3aThUIBII, 3ap KblIaFaH KbI3bIH TOWBIHIAFEI CHIA-CHATIAT TTCH
€T aHJbIFaH ajgamMjiap OeifHecl — Kajamrep LIbIFapMallbUIbIFbIHA ©31H/IIK 00sSyFa
ue. Onap yIIiH HAKTHI JKaFgaija ajgamM KaWFbICBIHAH Tepl TOW CHUSMATHI, KbI3bIFbI
KakeTTipek OosiraH. JKblmay MEH ajaM Tpareausicbl — oJiap YIIIH KYHIENIKTI
yakura. JKoHe Oyl yakuraHbl op KYH cailbiH Oojia Oepmek nen oiaiiabl. OHbI
©3repTy KepeK-ay JIeT OMIaHBIN KaTKAaH Ja oJiap JKOK, KOJICBI3/IBIK, 3aHCHI3IbIK —
eMip 3aHbl. TOpaMFBEIPOB OCHI iICKE KapcChl Kajana »aszaabl. TpareusHblH comaaH
CKCHIH alTajabl, CHXXAPJIBIK MeH KOHOICTIKTIH, HATAHABIKTBIH CYPBIKCHI3 CHUIIATHIH
ocitneneimi.[1]

byn pomanabsl okpIMaraH ajgamiap 101 ockl kepae Kamap neren kim? OHBIH
cyiibacel ssrHU OetiHect Kanmai? Our kiMre y3ateliabsl? OHBIH FAIBIFBI KaHAAH agam
O6onran? Jleren Typii oiffa kemyl o07eH MyMmKiH.MeH kelinkepiep OeliHeciHe
TOKTaja KETCEM.
Kamap — aca cwyiry, akpUIAbl, YCTaM[Ibl, CO3Te IICIICH, aKblH KbI3. POMaHHBIH
OacTanyblHaH-aK OHBIH OCMHEC] CypeTTele/Il:
Kiyiwke coimea mapmyaH aHi KAHOAU.
banayviz banbvipazan mani xanoail.
Axwin, oti, mines, Kopik myeen Kelin,
Tonvikcvin moavln mypeam CoHi Kanoau.
Epimxen iwi-o6ayvipvinovl ke3i kanoai,
ban mamean matioa 6yndyn cesi kanoail.
Kyn-sicymcak, 6vin-6usnswvl iwike Kipin,
Katimanoan sican kyiidipeen ko3i Kanoati!
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Kyneenoe ke3inoi anvin xipciz mici,
Katinamac onwvt xepin ximuiy iwi?
Anmac Kvlavlud sHcy3inoeti ayoapvlieaH,
Cytieizin keneykeci apoip ici.[2]

Kamaps! e oceMaiKTiH, akbUIIBUIBIKTBIH OenriciHaei kepred. Kamap e3ine
TEH, jkap OoJapyblK agaMIbl CyjdyJaH, OaiaH 13JeMell, aKbUIJbI, ChIpJiac,
MYHJAC agaMapaan i3aeiai. MyHaait anam gen AXMETT! TaHU/IbI.

AXMeT — KezeW mapya OpTachlHAH IIBIKKAH, a3[an OKbIFaH JKITiT, CO3Tre
HICIIEH aKblH, €7 ay3blHa epTe UIHreH KaJipii skactapabiH Oipi. JKa3ymisHbIH
VFBIMBIHAA, AXMET — KaHa [oyipaiH eokigl. OHBIH TIpHIUNTT  KajlaMeH
OailJIaHBICTBI, COHZIA OKBbIFaH. bipak AXMETTIH KaldaJarbl KbI3MET1 KaiIbl JKa3yIIbl
emreHe aWTnaiinel.[4] JKone on poMaHHBIH MiHAETIHE Je KipMeinail. TopaitFbipoB
onbl Kamapra OaiinansicThl FaHa cyperteiai. Kamap AXmeTTi akchbl kepei, Oipak
€Keyl — €Kl opTaHbIH ajamaapbl. OHBIH YCTIHE KaJIBIHCHI3 KbI3 OCPUIMEHTIH KaTas
onetr 3aHbl Tarbl Oap. KambiHman Oepepiik Axmerte o koK. Ocbl kaiinap
Kamapel n1a, AXMETTI e KaTThl OMIaHIIbIpaibl. AXMET *Kac OYbIHHBIH YKaHAIIbLT
OK1J11 eceOlH/Ie alaM/Ibl Oaraiai, Kaaipiei oireni.

KamapsiH aripiHa jka3raH eJieHIHIe ObuIai aeii;

A, Kyoaiti scacmwi-dicacka nap Koli2aHbwlH,

bipeyoi orcox, Oipeyoi 6ap Koiizanviy.

bipeyee anmuin, eayhap maxwim 6epin,

Acmana srcypm ounecen xan Kbli2aHblH.

bipeyee man men b6axewl yiiin bepin,

AKbLICHI3 eKi asiKmbl MAJl KbLIZAHBIH.

bipeyee Annamonoaii 6inim bepin,

Miuep am, iwep acka 3ap Kbli2aHblH.

Kuvi30apvin menee bepmeii, manza bepin,

Kaszaxmul kapa xenin an Kvlizanwiy.

Meiini Konwlz 60CbIH, OOHBL3 OOJICHIH,

Manouvinel Kicimcimin nay Kbli2aHblH,

nered Kamap esneHiHEH KOFaMJIbIK OUIETCI3IIKTIH ajaM TaF[bIpblHA OCEp ETII
JKaTKaHbIH OaikalchiH.OchlmaHn coH . OHBIH YCTiHE oiieni eiareH OOoJbIC YKOpFa
Hypsim ke3neceni. O#eniHiH Tipl Ke31HIEC TOKAIIBIKKA aJIFBICHI KEJIiM, KbI3bIFBII
xypren on Kamapner aiitteipansl. Kamapnbiy OacklHAarbl KallFbulbl Xaj Kyllele
tycemi. KaHima KapchUTbIK KOPCETKEHMEH, €CKi ofCT-FYPHITT 3aHbIHAH aca ajaMai,
0ail TybICKaHIApBIHBIH 30piaybiMeH Kamap xopra Hypsimra y3aTbuiajbl.
HypbIMHBIH KOpJIBIFBIHA KOHOEyre ThIphICKaH Kamap on yime Heme Typi,
allyaHJIBIK 30pJIBIKTApAbl OacTaH Kelleli. OIUIeTCI3 opTaja HaJaH Kapa KYIITiH
KoJblHa TyckeH Kamap OocaHbim mibiFa amMaiabl. KpI3mbl KbIHAAHFAaH, OHBIH
O0achlH AXMET alHaIbIpFaH Jenm YKKaH Koka-moigamnap Kamapasl COKKbIFa
JKBIFBITI, TOOCCIH OMBIMN, oiMre *)eTkizem.[3]

Kazymer Kamap OeitHeci apKbUTbl Ka3aK KbI3BIHBIH OAChIHIAFBI aybIp Xajii
KOPCETIN, eNAIH eH apJakThichl Kamapabl OChIHIAi UT-KOPJIBIKIIEH OJITIPreHe,
0acka KbI3mapablH Kyil He OomMak? JereH cypakka »ayam i3aeiai. Ockl MbIcanl
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HET131HAe €CKl aybUIabl KYpPT aypyJail jkaijam, eceHriperinm Oapa jKaTKaH oJeT-
FYPBIN 3aHbIH adblnTaiifibl. ABTOpABIH Oys oiibl - KamapablH enepjeri ce3iHeH
alKbIH KOpIHE/I.

Toxmay bep myHaH OvL1al KA3a&blHA,

Lllanoapoviy Kbi30b1 carmai Maza2vikd.

CoHaH coH aHcypmmul a30bIp2aH UAHbIHObL al!

CoHvinan cyoati aKcoli HCOHI HCOK MAJL.

Haoan convl, mypuodin aitvipmacman

Tamyxkmuiy 02711 ©3iHe anapvin cai.

Tazvl 0a 6anzep-baxcwi - 6apin Oe JKHcol,

XKanrpi3-aKk KaHbl AIIMTBIH JKacTapIbl KOM —JEreH CeKuUIdl eJeH
KOJITAPBIMEH aWTHITT JKETKi3e[l. POMaHHBIH HETI3r1 TaKbIPHIOBI KbI3 TaFabIPHI
OonranMeH, ka3ymisl oHna XX Facelp 0ac Ke3iHJEri Ka3akK eMIpiHiH IIBIHABIFBIH
YKaH-)KaKThl CypeTTeyre yMThUIaasl. MiHe, OChI TOPI3/1 9ICTTET1 MPOo3aaH e3relle,
BIPFAKTHI KYPBUIFaH COIeMIep /e aBTOPABIH aKbIHIBIK KaOlJIETIHIH MOJIIBIFBIHBIH
oenrici.[2]

XX racelp OachIHIAFbl Ka3aK aybUIBIHBIH OJICYMETTIK OMIpIH KEH KaMTH
cyperreyne CyJlITaHMaXMYTThIH ©JieHMEH >ka3bUiraH «KiM >Ka3bIKTBI?» aTThI
POMaHBIHBIH Ja MaHbI3bI yiKeH. JKazymisl 01 pomania «Kamap cyityna» KeTeprexn
ECKUTIKKE KapChl YHIH TEPEHJETIN, QJIEYMETTIK OMIp/iH 0acKa *KaKTapblH CypeTTey
apKBUTBI )KaH-KAKTHI allla TyCe/.

Kamap cyiny-uHaOATTBUIBIKTHIK,CHIMANBIIBIKTEIH, ~ TOPOUETIKTIH  CUMBOJIBI
Ooosiran.On 3aMaHAarbl KbI3JApAbIH OeJliHe TaraThlH KbiHamMa Oeyidey -KbI3JbIH
MYCIHIH aWKbIHJIaIl TYPFaH,KbI3/IbIH KOC OYpbIMbIHA TaFaThIH MIAIIOay-KbI31apAblH
HO31KTIT1H,0Ma3bUIBIFbIH, THAHAKTBUIBIFBIH COJI IIAII0ay apKbUIbl OUTII OTHIPFaH.
3aMaH arbIMbIHA €pPCEK JQJI Ka3ipri COTTE KbI3JBIH YJI OOJIBII,YIIJIBIH KbI3 OOJIBIT
KBIHBIC aYBICTBIPBIIN KYPreHIIKTEepie TOpOUEHIH KYJIIbIparaHbIH Kepcereml.Jlon
Ka3ipri COTTE COJ 3aMaHHbBIH KbI3JIaphl MEH YJJapbiHa OepuieTiH Topouemen 21
Facelp OeiOIT 3amaHBIH ancak OI3[iH YpHakTaH ackaH TopOueni VIT
OO0JIMalTHIHBIHA KOMIJICI3 CEHETIH e/iK.[4]

IMaiigananplLIATBIH d1e0ueTTEpP Ti3iMi

1. «ChbIH TYpFBICBIHAH OMJIAY Bl JaMBITY Kypannapb» https://www.zharar.com/
2. «Jlaybic mieH kepiHic )KypHaibDy http://adebiportal.kz/

3. K.bitribaeBa «OaedbueTTi OKbITY 9aicTeMeci» http://malimetter.kz/

4. T.AkmonakoB «KepkeM mibirapma aiibsIikrapel» http://abai.kz/

MYXTAP OMAPXAHYJIbI OYE3OBTIH OHI'TMEJIEPIH/AEI'T
KOPFAHCBI3JIAP TAKBIPBIBbI

Oxixan A.K.
FoutbiMu sxeTekiini: MarucTp okbITyIsl - Mcakynosa M.M.
[IbIMKEHT YHUBEPCUTETI
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Annomauusn
B smoui cmamve,paccmampusaemcs mema 6e33auumHslx 8 paccka3ax
M.Ay3306a

MyxTtap ©Oye30B Ka3zak o/1eOHeTIHJe opacaH 30p YJKEH OpHBbI Oapbl
#azymbl.On 1897xbuibl 28 KpIpkyliekTe nqyHuUere kenir, 196 1kbiibl 27 MaychiMia
nyaueneH oTkeH.Kazak opeOWeTiHIH KIIacChri,KoFam Kaipatkepi,puaoaorus
FBUIBIMBIHBIH,  JTOKTOPBI, Tpodeccop, Kazak KCP enbek ciHipren kaipartkepi.
28kpipkyiiekTe Cemeit yesi, LlbiarFbic OonmbichiHAarsl KackaOynak aereH xepje
TybIN, OananblK IIAFbl KOIIMEHAl aybuina eTkeH. M.Oye3oB Cemell KamacbiHIa
MeIpeccenne,0fal COH OeC KJIACThIK Opbic MekTeOiHae, an 1915-1919xkbpuimaps
MYFaIIIMJIEp CEMUHAPHUSICHIHAA OKBIN JKYPreH Ke31HIE XaJbIK aHbI3bl OOMBIHIIA
“Enrik-Kebek™ mbecachlH Kazaabl. byl Ka3zak YITTHIK JpaMachIHBIH KapJIbIFalllbl
eql. Ocel mbecackl MeH 1921xbutbl kaspliraH “KopraHCBI3IBIH KyHI” aTTh
QJIFAIIKbl OHTIMECI apKbUIbl ©31HIH Ka3YIIBUIBIK €peKIle apbIHbIH alKbIHI1aTa
TycTi. M.Oye30B coi xkbuiaapaa Opsinoopaa, Cemeiine apTypiii KbI3METTE )KYMBIC
JKacar Kypir, AJjamn mapTUusiChiHBIH Kecemjiepl O.bekeiixanos, A.bailTypchiHOB,
M.JlynaToB cusKThl Oacka Ja MOJIEHHMET KahpaTKepiiepiMeH >KaKbIHJaca TYCE/Il.
”AGait” xKypHaJbIH MIbIFApyFa aTcanbicabl. 1923xbputaan 6actan KepkeM 91e0uer
cajachlHa KeOIpeK KoHUI Oeiie Oactaibl. 1923-1926xbu1aapsl “OKbiFaH azamar’,
“Keip cyperrep”, “Yitneny”, “Eckuiik keneHkeciHae”, ~KiHomiusn OoibkeTkeH”,
“Kapanbl  cyiy”  oHriMenepiHn kazagwl. 1923-1928xbuinapel  JIeHHHTpan
YHUBEPCUTETIHAE OKBIN, TUI MeH onebuer (axkynpreTiH OiTipenl. JleHuHrpan
(xazipri Cankt IletepOypr) OKbIFaH COHFBI JKbUIBIHAAQ 9JCOMETTE OMBIN TYPHIN
OpBIH aJaThIH €K1 MOBeCTh ka3raH: ~Kapamn - kapam okurackl” MeH “Kexcepek”.
M.Oye30B ochbuUTaifllia ©31HIH IIbIFApMallapblH  Kara3 OeTiHe Tycipe Oep/l.
M.Oye30B TybIHIIBUIAPbIHA YaKbIT ©31 OIINEHTIH HYp JapbhITKaH, ce0edl o1 apOoip
IIBIFAPMACBIH XaJIKbIHA JIETEH epeKIle Maxab0aThl apKblbl Ka3ajbl. JKa3yIbIHBIH
HIBIFAPMaIAPbIHAAFEl  KOPFAHCHI3AP TAKBIPHIOBI - €H HETI3r1 TakKbIphil. by
TakpIpbil 192 1xbutbl ka3puiran  “Koprance3abiy kyHi”, ~XKerim”, “Kapam -
Kaparn okuracel”’, "Kuibsi-3aMan” mibiFapMaliapbiHia KopceTiareH. [ 1]

BaitbIpFbl Ka3ak aybUIBIHJIAFBI 30PJIBIK-30MOBUIBIK, 030BIPIIBIK, dUIETCI3IIK,
QJIEYMETTIK TEHCI3MIK, Kallbl alTKaHIa KOPFAaHCHI3AAp/AbIH KYHIH Kajiamrep o3
HIbIFapMaJIapblHa CypETTEN OThIpFaH.[3 ]

1.Koprancwi3aplh KyHi - M.Oye3oB 1921xpuer “Ke3bin Kazakcran™
KYpHaJbIHbIH 3-4caniapbiHia “AprblH’ JEreH OYpPKEHINIK aTMeH XapuslaraH
aJFalIKbl KepkeM HibiFapmachl. 1922:xxb1e1 OpeiHOOP KanachkiHga “KopraHChI3IbIH
KYH1” JIeT€H aTIeH oHe KiTar OOJIbIN MIBIKThl. M.Oye30B OChl OHTIMEHI kKa3FaH]1a
©31HIH 1K1 JKaH JYHHECIHAETl KHHAJIFaH Ke3lepiH OasHmanm OepreH.
”KopraHChI3IbIH KYHI” Ka3aK aybUIBIHIAFbl KEJCHIepiH oMipiHiH Oip KOpiHICiH,
TEepEHIHEH OKeJiN, Oeilapa KOpFaHChI3 JKaHIAPAbIH TYPMBIC-TIPIIUIITIHACT] JKaH
TYPIIITEPJIIK a3all TMEH aybIPTHAIBIKTHl MIBIHIIBUIIBIKIICH 9CEpJl CHUIATTaNIbI.
TarnpIp TayKpIMETIH apKaJlaFaH KYJI€y YHIET1 COKBIP 9iiell, Kopi dKe, KaC KbI3IbIH
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3apian Kaiybl, AKaH CHSKTHI KaTbITe3, JKaybl3 OOJIBIC KaHa Mi3 Oakmai, e31HIH
allyaHJbIK OeT-miepAeciH OIPTIHJEMN aimiajibl, Kapa HUET aybll OKIMIHIH THIFBUIBIK
KbUIBIKTaphl olikepenieH 1. KopraHceiznap TypMbIChl HeTKeH aybip! “Epkexrtepi
©JIFTEHHEH Oepl KaJraH oWeNepAiH yalbIMbIHaH OOcaFaH IIarbkl OChl OOTEH Kiclaep
KenreHae raHa OosaTeiH. OnaH 0acka yakKbITThl yII€yl Yie OHalla OThIPFaH[a,
KETIMIIKTI Jie, JKECIPJIK Te, KOPFAHCHI3ABIK-COPJIBUIBIK Ta KO3JepiHe alKbIH
KOPIHII, KOHUIJEPIH MYH MEH 3ap/an aubIKTeipMayiibl €1 OChl aybIp TYPMBICTHI,
30PJIBIK-30MOBUTBIKTEL  KOpCceTe OThbIpa MyxTap ©Oye30B OCBIHAY >KaHIAPAbIH
OoWbIHIA ©3/7epiHe JAlBbIK HAaMBIC, XKITep OapblH KOPCETIN KaHa KoWMai, Cou
30pJBIKIIBUIApFA  MOWBIHAATaAel ga. “Kemmip KenemekTe Ke3i KOPETiH
aybIPTHAIIBUIBIKTBIH, KAFBIHBIH O9OpiH /1€ Ko3 ajblHa aHBIKTAIl KEeNTIpiM, 1IIiHeH
“OcbIHBIH 09piH KOPETIHIM pac, OChIHIAM a3all, KacipeT TapTKAaHbIM IIbIH " JIeT 6ac
uin oTeIp. bipak agaMHBIH KYperiH MiIIiHIHEH TAaHUTBIH Kici Oosca, KeMmipaiH
JKY31HJIET1 XaJiJil KepreHjie, epikciz Oy agaM/ibl KOHUIMEH KYPMETTETeHIeH ei...
Ky#in-micin >xaceipran xokK. CblHOaraH axkap, KaWTraraH KadpaT KEH CaJKbIH
epiik Oap”. “¥Kac kyHiHeH Oip YHIIH TYTEJIIMEH €pKEeJIETIl, ajJaKaHblHA CaJiFaH
Oamacel. Em yakpITTa KaHATThIFa KAaKTBIPBIN, TYMCBIKTBIFA HIOKTBIPFaH €MeEc.
Kyperinme ap-yatr Ta, Kirep-Hambic Ta Oipre eockeH. Keneimirides,
KOPFAHCBHI3/IBIFbIHAH 0acKa MiHI1 JKOK, CaJMaKThl, Ta3za TopOueni Oana Oy KyHJe
COJI HE Kepin oThIp?”[2]

Anaiia sxac KbBBABIH AKaH oJeMiHe Kapchbl Kymn xerneiai. CoHbIH
KypOaHbl Ooaabl. bap KapChUIBIFBIMEH HAMBIC OThI OWJIEr€H KbI3 OYJl eMipJieH
©JIIM apKbUIbl KOIITACThl. “OCBHIHBI OHJIaFaH CallblH JKYPEriH bI3a KEpHeu
Oacraiinpl. KeHunmer: KyITi HaMbIC CUIKIHIN OsHFaHaal Oosael. bapmia GaceiHan
KEIIIPreH XEeTIMIIKKE, OCHHEeTKe, KaJIFbI3JbIKKA KOPJIBIK - Ma3akkKa TyTeJlIMeH
KApChUIBIK OWJaabl. OMIipiHIE CHIPTHIHA IIBIKIAFaH aIly, bI3a, HAMBIC OapiIbIK
epKiH Owern, Tyblaaan 0acbkiHa MIBIKTHL . “JKaybI3ABIKTHIH %Kac KypOaHbI KacipeTke
TOJBI OMIPIHIH a3anThl aKTYTEriHEH ajachlil, ©JIiMi MOHI1 ToJiac TaIKaHJau.
OHIIMEIe Ka3YIIbl €CKi OMIp/IiH O1p eJIeCiH KOPCEeTiMN, MaChIK 9PEKETTePIeH ayiaK
Oonmyra o# camampl. MyHma KajmamrepjiH aWTKbICHI KENTeH TYWiHI-KaybI3IbIK
CIIKAIaH J1a aJaMIIbUIBIKTBI, Ta3aJIbIKTHI keHe anmaiiel. K.KemeHrepysbiHbIH
“Ketim KpI3” oHrimeciMmeH M.Oye30BTiH. “KopraHChI3AbIH KYHIHIH YKCACTBIFBI”
XKOK eMec. M.Oye30B 03 oHrimecin 192 Ixxputsl xkazca, K. Kemenrepysst 1924xb11b1
xaszraH. Eki oHrimere jae KOpFaHchI3nap eMmipl apkay OosraH. JKaspuly mep3imi
YKarblHaH YKaHa aTal ©TKEH IIbIFapMaiapbliH 09p1 O1p YaKbITTa Ka3bUIbII IIBIKKAH.
Oye30B, JleHeHTaeB xoHe KemeHrepyibl oHriMenepiHae KepceTuireH Oip
TaKbIPBII, O1p MIBIHABIK, Oip TaFAbIp. O KETIM -3KeCip KOPFAHCHI3 JKaHIapAbIH COJI
KOFaMJlaFrbl TEHCI3/1rl. TaKbIpblObl, HUACSICH Oip OOJIFAHBIMEH OKHFa JKeJiCcl MEH
miennimi exi Typii. bip KbI3bIFbI, aTaIMbIII MIbIFApMalIapAbl YII TYPJIi Kajam ueci
’Kasca Ja, oJlapjarbl OKuFamap OIpIHEH CKIHIIICIHe JKaJlFachlll KaTKaHIai.
M.Oye30BThIH
“KopraHchI3abeiH KyHi”, ”JKeTiM”, oHriMenepine apkay 0ojiraH okura OacKaiapbiHa
KaparaHja UIrepipeKTeri JKan bl CUMaTTaI KOPCETEl.
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2.Kunasbi-3aman - 1916xb11 okuranapsl - M.Oye30BThIH KO3 ajIbIHIa 6TKEH
KacipeTTi Tapux. En aranapel MeH aTa-oKeJepAlH COFbIC aTallaThIH CYMJIBIKKA
MEeP3CHTTEPIH JKi0eprici KeJIMEereH KUHAJIbICTaphl MEH yalbIM KaWFbIFa TOJBI
KeHInTepl KadaMrepaiH pyXaHHd QdJIEMIHJE oImnecTed 13 KaaablpraH. ThIFBIPBIKTAH
IIBIFAp JKOJI 13/IeTeH Ka3aKThIH >KaHTaJacTapblH, CIIIHACTI OapIia oHriMenep/il
KYJIaFBIMEH €CTIIl, aKbUIFa CHMaWTBIH TYPJl OpeKeTTep/li Ko3iMeH Kepil. Peceit
YKIMETIHIH OpKEHHETTI €1 OpeKeTiHe JKaTHaWThIH JKBIPTKBIII OpEKeTTepl
MOMBIHABIPaAbl. Ambiarad. OTapiibll  €NJIIH CYPKHUS CascaThl JIIKEPENTHY TIeT]
OsIHFaH. Anaiiia afaM3aT caHachlHA JKaT OYJI cascaTThl Ka3 - KaINbIHAA Ka3yaAblH
MYMKIH €MECTIT1 J1a kepine Oactaran ke3. CoraH KapaMacTaH TaFAbIPhIH TOYEKEITe
Oaiinan, 6ip memriMre 6en Oyrad. 1916KplT OKUFaTaphbl Typaibl AEPEKTI - TAPUXU
poman “Kuibl 3aMaH” poMaHbl OChUIall JyHUEre KeareH. YJibl jka3ymbsl Myxrtap
Oye30B  1928xkbutbl  myHuere kenreH “Kuiel 3aman” KiTaObl KajgaMrepiiH
HIBIFapMAalIbUIBIFBIHIA €peKIlle OpbhIH anajbl. On CcoJl >KbUIJApAarbl KapbIKKa
IIBIKKAH pPOMAaHAApPJbIH 1MIHJAEr €H IHOKTBIFBl OHWIK, TapUXW TaKbIPHINITa
JKa3bUIFaH TYBIHJIBI €KEHIH KoMK MOWbIHAaraH. PomaH casicu axyasiablH
KEepHEyl IIeriHe KeIreH IIMENHICKEH IaKTaFbl Ka3akK eJiHIH ap HaMBIChl YIIIH
KYPECKEH epJjiep Typasbl Kajiamrep oil-ce3iMjiepiH keTkize anrad. “Kuibl 3aman”
pomanbiHIa M.Oye30B coi Ke3Jleri Karuaanap OoifbiHINA Oaityiap MeH OoJibIcTap
CIIKaIIaH XaJIbIK MYJJIECIH KOo3/IeMen Il en oinaiinel. Pomanaa en aranapbl 0w,
OoJibic, OaThIpyiap XalblK OachlHA KYH TYyFaHJa KachblHAH TaObUIbIN, OTapIIIbl
YKIMETKE Kapchl Kypecke MmbiFaapl. “Kunbl 3aman” pomaHbiHAarbl Oac
KahapmaHgapIel epekmienen cunaTTainapl. Mbicaibl, KeTepMe OachIHIAFbLIIAPIBIH
CIIKAMCHICHl J1a HEri3rl IIailkacka IIblFa ajMai/ibl, COHBIH KapcaHbIHAA KOJIFa
Tyceal. M.Oye30B oJlapJblH PYXTApbIHBIH OWIKTITIH, KYpeC »OJIbIHA OEpPIKTIriH,
TYpMeeTi TYTKbIH MEH TepTreyIlli apachIHIaFbl KayanTacyiaap apKbUIbl KOPCETE/I.
Typmene kanIa a3amn Kepce Je aiaMablK KacHueT MeH IpuIiriH cakraiapl. Kamacra
KaMaJIbIll OTBIpFaH Jajia VIJapbIHBIH a)kajd COTIHIH TasHFaHBIH FajlaMar
CE3IMTANIIBIKIIEH aHFapybIH M.Oye30B acKaH medepmiKkneH cyperTeial.[3]

Kertim - kelinkepi TyHUEKOHBI3, 0e30yiipek araiibiHChIMarbl Fica MEH OHBIH
«YpBICKAK JIOJbI KAaThIHBl KaauImaHbIH» OreiiIiK TemKiclHe Te3e anmai
YKAHKaJIJIaChIT IIBIFBIT, KApaHFbl TYH 1IIIHJIE aTa - aHACKIHBIH 3UPATHIH 137IET Kelle
JKATBI YpeWi VI eJreH OH xacap kimkeHe KaceiM. «KacwkiM yiibIKTaca,
OaKbITKa >KETKEHAEeH OO0JbIl, ©31H ajlblHa ajbll, KO31H CYpTil >XYpPreH oKe -
miemienepin kepymi eni. bopi ge - 013 Tiputin Kenaik, eHal enmeirmi3. CeH
KOPFaHCBhI3 €MECCIH, CEH >KbUIaMalChlH, CEHIH KO3 >achblH 0131 KaiTa aJibli
Kejal... Aeymn eai» bynna Harbi3 kopraHcbi3. bipak KacbkiM OapiblK KOJbIHAH
KEJITEH KapChUIBIFBIH JKacanl. «MeHI MyHail COpJIbl KbUTFaHIal HE JKa3bIIl CJIiM...
HeHJl ke efniM? JKasbIFbIM - Kyapblll KaJFaH >KETIMAITIM 0€?», - Jen Kephe
JKaTKaH YJIKCH TacThl ajla CajbIll, TOHIIN KeiN KajaraH VcaHbl Ti3eCiHEH mepin Kelr
XKi0epirl, manara Kapai Kama skeHeneni. Fazuza na, Kaceim ma »xac Oamamap eni.
Omap e3iH - ©31 Koprail anmaapl. Anaiga 013 onapablH OOWBIHAH OPIILI
ce3IMIIepIiH VIIKBIHBIH ce3reHieil 6omambi3. JKa3ynibHbIH Ka30aK O0IFaH UIesChl
J1a OChI OOJIFaH CUAKTHI.
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XKerim - oHrimeciHae >KETIMAIK TayKbIMETIH TapTKaH OH Yy >kacap Kaceim,
OrCIJIIK TEMKICIHEH KaIllbIll, OKe-IIEHIECIHIH 3upaThlHa Keinm Ka3a Tabajpbl.
Kapanrpl TyHzeri taburar KyOBUIBICHI ypeil yIIKaH OajaHbIH 1Kl Cce3IMIMEH
TYTacChII, ©T€ dcepiil OelHeNneHreH. «...bip mesrunae, KackiM KOpKbIN, AipijiiereH
JKYPEKIIEH MaHaWbIHA >KaJTaKTal dp HOpPCEJEH YPKIIN Kele >KaTKaHa, KYH Kapk
eTTi...» JKeTiM Oanara paxbpIMCBI3JBIK KacaraH Tac Oayblp >KaHAapJaH MEHIIHIIEe
TyHuneciH. Kai xepae xypceHaep e, KoFaMHaH ©3 eMIpiH Taba aaMaid, eMip/iiH
KWBIH TaFIbIPbIHA YPBIHBII, KaFBIMCHI3 KbUIBIKTapFa dySCTEHIN KETKEH aJamaapra
KK KOPIHIIITI KSHIIIIeH KapayaaH ayjak OOJIBIHIAp, OUTKEeH1 OHJal agamMaapIblH
apambI3/ia Kell 00yblHa KoFamaarkl Vica cuskTeI amamaap, O013aep KiHomIiMi3. OKe
— IISHIeHIH KaMKOpbIHA 39py OoaraH, Kaceim cexinmi KypObl - KypaacTtapeiHa OH
K030CH Kapam, >XaHaIBIPJIBIK TaHBITCAaHIAp HYp YCTiHe HYp OOJAThIHBIH, ©3
MopTeOenepiH apTaThIHBIH €CTepiHHEH IbiFapMaHaap.Ocbl kepAe KIlIKeHEe 63
OMBIMIBI albIll ©TeHIH. «JKeTiM» oHTrIMeciHAe OCHHEeT - KbI3JIBIKBI JIe, paKaT-erei
miele MEH OHBbIH OanajapbiHiKi. ©3 YHIHEH YPThl TOJBIN TaMaK 1IINEHTIH
Oeciimapara KepUIUJIEpPJACH cypal alaThlH KYpT, OaybIipcarbl Aa OyHbIpMaWTHIH.
Ce0e01 ereii 1mierne TUICT ajiFaH TaMarblH J1a, ©3 OaianapblHa TapThII AJIbIN Oepe/.
«KeTiM» JlereH ce3 Ka3aK XaJKbIHA KaT, JEreHMEH Ka3ipri TaHJa Koramia OpbIH
aNbBIN KaTKaH ©3€KTI Macenenepaiy Oipi. He cebenti KoFamma *KeTiM »KoHE aTa -
aHa KaMKOpPJIBIFbIHAH aWbIpbLUIFaH coOmiep MeH Oananap Here KkeOeroae, o
KIIIIKEHTal TepiliTenepre KIMHIH JKaHBI alllbIll, KIM KopJeMaece/l, KIM KaMKOp
OoubIl, KiM Ha3apra aimyaa. byi cypakrapra skayamn ajly KHUBIH, JKayall ajicaKTa
KOPBITBIH/IBI IIbIFapy KuUbIH. Cebebi, keTiM Oananap keOeiimece azaifraH JKOK.
Kazakra «XetiM KepceH xebeit xxyp», « KeTIMHIH Ko3 Kachl yJaH Ja alllbl» JIeTreH
ce3/iepiHe KapaMacTaH OyJ MOCENIeHIH KYpJEJEHIN Kejie >KaTKaHbl KaChIPbIH
emec.[4] O3 GackIM *keTiM JereH o3Il eCTireH Keszie XKyperiM enkipen kereni. Mo,
OipJIeH K3 aJIbIMbI3Fa KEeTIMAEep YHIHJEr1 Tepe3e alAblHa SPKaWChICHl ©3 aTa -
aHaChbIH KYTIN, Ke3epl »acka ToiraH Oanamap enecteiiai. Xanmbl Kazak
oneOUeTIHIE KETIMAEP Typalibl LIbIFapMajap eTe Kell. ©O3iMe Oip KyperiMHeH
KAaTThl OpbIH ajfaH Oip mbirapma Oap «OKeTiM KbI3IbIH MOHOJOTHD» MEH OChI
MOHOJIOTTBI €CTIT€H Ke3IMJIe JKbIJIaraH €iM.... Ocepil IIbIFapMajapablH Oipi.
Mine, ocel M.Oye30BThIH «JKeTimM» IIbIFapMackl Ja ©Te€ ocepil, OKbIFaH
OKYIIbIJIapFa J1a, CTYJASHTTEPIe JIe YIKCH OU cajlaphbl aHBIK!

Kepne »xeTim xKbliaca,

KekTe nepimnte Kalrbipaabl ASiIi.

JKeTiMiH KbIIaTnaras e 0oaibik![4]

Kapamn - kapam okurachl - ToBeCTh. HaKThI Ka3bUTBIT MIBIKKAH YaKbITHI
1927xbunbl. [lsirapma - Gapina agaM3aT KOFAMBIHBIH JaMy OJIbIHA TOH OHBIH
KYHT€Hi MEH KOJCHKEJl TYCTapblH, KaWIIBIIBIKTAD MEH KaKTBIFBICTAPIBIH
TaMBIPBIH TaHyFa JKOJI alllblll, dCipece OFaH €H aJJIbIMEH ceOemn OOJAThIH KOPJIBIK
TIeH KUSHAT, 3YJIBIMBLIBIK IICH KBIJIMBIC, CATKBIHIBIK TTEH aspJIbIK CHIIATHIH alllbITl
KepceTTi. bakTeIFyIT ©3iHe, 0TOAChIHA KApChI JKacaIbIN OTBIPFaH KaybI3ABIKTAPMCH
OipHeme mopre Oerrie - OET KeJlce Nie, MYHBIH OapJibIFbIHA ajai €HOETriMeH el
KaTapJibl KyH Kepill, KapamaibiM eMip CypyJl MakcaT TYTKaH ep-a3aMar, Kap, oKe,
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KalpaTThbl, KyaTThl TYJIFa peTiHJe OapbIHIIA TO3IMILIIK TaHBITTHL. BakTyFbll - €3
OpTacChIH/IAFbl, aFaAlbIH-TYBIC apachbIHAAFbl OOJIBIN JKaTKAH OKWFara, 0TOAChl KoHE
HIaHbIpaK Kyl MeH jKeke OAaChIHBIH >KarJalblH Oapiam - OalbINTalThIH, MYHBIH
OapJIbIFbIHA CAJIMAKThl OMMEH, ChIH Ko30€eH Kapayra KaOuIeTTi kaH. bacbiHa TyckeH
OapJIbIK KHUBIHIIBUIBIK TI€H aybIPTIANIBUIBIKTEIH 0opl KIMHEH jKoHE KIMHIH
KecipiHeH OOJIbIN >KaTKaHbIH Oecke Oinemi. OJ-KaHIa OCHIHIIAMA KUBIHIIBLIBIK
Kepce Jie, OOMBIHIAFBI JKIrep - HaMbIChl COHOEreH, Majl IapyallbUIbIFbl OOJICHIH,
Kail yKarbIHAH OOJICBIH OapJIbIK HOPCEHI IOMaJIaThIN bl KeTeTiH O0oarad. CayaTsl
OonmMmaca Ja QNMEeyMETTIK ICTepAl aTKapy MSHTeHiHAEC KOTEepUIreH KOKIperi osy
azaMaTTapAblH Oipi OosraH. BakTyFeUIABI Toyekenre Oen Oaimarhliil, KoJblHA Kapy
QJIFBI3BIN, JKAJIFbI3 00Jica Ja JKAHKCIITUIIKICH >Kacall OTBHIPFaH ICIHE KETKI3reH
JKaWUTTap, MOJ OChUIAWBIHIA OYKLT >kep OeTiHaeri MbIHAAaFaH, MUWUIMOHIAFaH
aTaMIapabelH KypecKke IIbIFybiHa cebenm OomatbiHbIHA ceHiMAiMiH.  “Kapar-
Kapamrarsr” agaMibIK O0JIMBICTBI KOpJIal OTBHIPFaH ajamnaT oIJIeTCI3AIKKEe eHJIIT1
TO3Y/I1H, apbl Kapail KeHYyI1H MYMKIH €MECTIT1, IIbIHbIpayFa KyJiaTap IIEKKE ajblll
KEJITeH MIUPBIKKAH IIBIHABIK BaKTyFbUIIbIH IIaHBIpaFbIHBIH OachIHAAa FaHA eMec,
KE3-KEJTeH YaKbITThl JAYHHUEHIH Kai TYKIipiHae OoJMachlH ajgaM OajachIHBIH
OacbiHa Tycyi XaK. bakreirynabiy iHici Textiryn ConmeH JereH 6aiibiH KecipiHeH
KaThic Ooyianbl. bakThirysl kek anMak 00:bin, ColMEHHIH KbUIKBICHIH YpJIaibl.
ConMen ochl skarmaiabl Oumin, bBakTeiryinael cabaiiapl. KeiiH oy ymiIT eTinn
Kapaco6aiira kemek cypamn Oapanpl. bipak JXapac6ait onsl careim keremi. OraH
mibl1al anMaii KeriHiH opHbiHa JKapacOailiael MepT Kbuianel. '"Kapami-kaparii
okuracel" OoibiHma 1968 xbuibl  "Kazakpuism" Men "Kpiprbizduabsm”
KHUHOCTYIUsUIaphl Oipirin, «BeicTpen Ha nepeBaie» («Acyaa aTbUIFaH OK») KOPKEM
dbunbemi  tycipunal."Kapam-kapam oxkurackl" Typap PbICKWIOBTBIH oKeci -
PoickyiiibiH OachlHaH KEIIKeH OKWUFajiaphl OOMBIHINA »Ka3bUIFaH. BakThIFY -
EpkiamikTi aHcaraH HaMBICIIBLII Ka3akK. I[HICI YIIH KEK aJFbICHl  KeJl.
bakTeiryinbeig yin 6anacel 6ap: yiakeni Celirt - oH kacta, 0ec kacap XKymaraii, eH
KIImci - ekl jkacap, eMIIEKTeH oyl IIbIKIaraH Kapa Kbi3 - borumo.Tekrtiryn -
bakteiryiaeiy iH1cl. ColMEHHIH KOJBIH/IA )KYMBIC ICTEereHIe, OHBI cabart TacTaiIbl.
biznin odbiMbI3IIa, M.Oye30B MIBIFAPMACBIHBIH YJIBUIBIFRI J1a OCHIHABL. Kazipri
yakKbITTa 9JIEM 03 JaMYybIHbIH OPKEHUETTI K€3CHIHE KOIITI JIeTeH 3aMaHHbIH ©31H]1e
QJIEYMETTIK KaWIIbUIBIK TE€H KApPCHUIBIK, KOFaMAApJbIH JaFaapbhIChl TEpeHeH
KEJIII, Ipl CasgCH MAcelieJiepre 9KeN COFybl HAKThI JQJieN OOJbIN TYp. AHBIFBIH
aiitap Ooscak, MyxTtap ©OYE30BThIH KEH ayKbIMJIbl, KyaTThl Jla TapacarThbl
keilinkepi bakTeiryyl OeliHEeCIHEH Kujbl - KWJIbl 3amaHjapia OacblHAa TYCKEH
aybIpTHAIIBUIBIKTAH €I MOWbIMaraH, KEpICIHILIE, op KeyAeci KAacKaWbil TYpPHIN
KYpEcCill ©TKEH, a3aT, MOHTUIIK €1 001y MypaTblHaH alHbIMaraH Ka3akK XaJIKbIHBIH
©31H Kepemi3. OlieM o7cOMETIHEH HOp ajFaH Ka3ak >Ka3ylIbUIapbl >KOFapblIarbl
HIBIFapMasiapibl OMip MIBIHABIFBIH KopkeM Oeiinenen, I.X.Auapecen, Y./[ukkenc,
B.I'toro, [xex Jlonmon, A.M.I'opekuii, A.C.CepadumoBru comaaraH
KeWimKepiepal Kapak apachlHaH Kepe Ounmi skoHe kepcere Ounmi.[1] JKammbr
©31MHIH TYHTEH OUbIM - MyxTap Oye30BThIH KOPFAHCHI3AAP TAKbIPHIObI aThl AWTHIM
TYpFaHJail Ka3aK aybUIBIHAAFbl KOPFAHCHI3 KapamalbIM XaJbIKTBIH TYPMBIC -
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TIPIILITi, eMmip Cypy Ke3eHl, KUbIHIIBUIBIKTaphl Typaibl cyperreiai. Kamamrep
OYJ1 TaKbIPBINTHIK UACSHBI COJ K€3/IeT1 KapanaibIM XaJbIKThIH OChLIANIIA KUHAIIBIM
Ka3bIKChI3/IaH, JKA3bIKChI3 KUHAJBII OTBIPFAHBIH KOPIe€HHEH KEWiH OChI
KOPFaHChI3/Iap TaKbIPHIOBIH allyblHA ceOen OouiFaH jen oinaiiMbiH. Kamamrep ocbl
HIbIFapMaliapbl apKbUIbl Op XaJIBIKTHIH Kajlal KWHAJIFAHbBIH, KOFaphlIaFblUIapablH
KaJlal MacaTTaHFaHbl, KapamnailblM Ka3aKThIH Kapake3 KbI3JapblH 30pJjamn eJiMre
uTepMeNiereH1 jkaiiael 0i3re Ke3 ajjsIMbI3ra cyperren Oepai. Kapam oTeipcak
Ka3ipri TaHjaa Ja OChIHAAN JKaFaaiiap Kkenrten ke3necy ycringe. Kasipri kezeH MeH
OYPBIHFBI KE3€HII CATBICTBIPY KEPMEH KOKTEH opuHE, Ka3ipri TaHIa KapamaibiM
XaJBIKKA JKAKChI JKaFIail jKacallbIHFaH, ajl OYPBIHFBI KEe371e, KOFaphl J1a aUThUIFaH
KarJalnap TeK KaHa KOpPJBIK. AJ, mapa Oepy oy OypblHHaH Kelle >KaTKaH
YUPEHIIIKTI 1€ OOJIBIN KaJFaH Karaail.

Anamaap OapibIK HOpPCEH1 col mapa Oepy apKbUIbI IIEIIeMi3 JeT OWIaiIbl,
OpHUHE OJI COJI ME3eTTEe ISyl MYMKiH, O9JIKiM Oip perT, eki pet, yiI peT. bipak
OJ MOHTUTIK HOpCE €MeC, eIIKallaH rmapa Oepy apKbUIbl ©31MHIH >KeKe OachbiMia
OOJIBINT JKaTKaH KHUBIHABIKTHI IIEHIeMiH Jern oinambiHb3gap! Tarel Oip e©3eKTi
TaKBIPBINTHIH Oipi - Ka3aFbIMBI3JIbIH Kapake3 KbI3/apbl. BYpbIHFBI 3aMaHa KbI3/IbI
HO3IK aH PETIHJE CaHaMaraH CEKUIJl, el asychl3 eJTIpy He OoJiMaca KbI3AbIH
©31H - ©31 enTipyre MokOIpiey. A, Kasipri Ke3eHje Chlilyiail OileTiHaep
OypbIHFBIFa KaparaHia keOipek. bipak karbIMChI3 Karnainapia a3 Jien aita
anMaiiMbIH. JKanmbel MEHIH TYMIeH OMBIM OChI, KOPFaHCBI3JAp TaKbIPbIObI Ka3ipri
TaHJ1a J1a €H HEeT13r1 TaKbIPhIN Jen OuteMiH![5]
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Annomauus

B smoii cmamve, paccmampusaemcs memamuueckas uoes CmuxomeopeHus.
Dapuzer Oneapcoinosou « Mononoe cupomy
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bazap imn nysuiman Typ .12-13 sxacap Oanma MecKaphlH cayAarepiaiH
aNJIbIHAAFBl KYBIPbUIFAH KYC €TIHE ©31HIH TapaMbIC KOJJAapbIH CO3bIN €/, aHay
OipmeH OalKar, KUpKEHIIINeH uTepin sxibepeni. MeH Kyiam kaTKaH OallaHbIH
KO31HEH MBIHAHBI OKBIJIBIM JIET ...0aJlaHbIH JKaJIIbI )KETIM OMIp1 JKaWJIbl JKbIpJIall,
aHBIK KOpCETIN >ka3aabl. Papu3a OChl KETIM MOHOJOIBI aTThl IIBIFAPMACHIHIA
KEeTIM OallaHblH MYHBIH MEH 3apblHalKbIH >ka3faH. llIpiFapmMaHbIH aFalikbl
KaTapJjapblHAa aKblH aJamJapblH KETIMAEpre NIereH KaTalJIbIKTapbhlH, MEHipiM
KOK EKEHIH OJUICTTIH OK eKHIH aWKbIH OeWHeJen KOpPCETKEH MXKOoHE >KETIM
OastaHbIH OJap/IbIH O1p KBUIBI KO3KapacTapbhlHA 3apPBIFBIN COHBIH 031 OAKhIT €KEHIH
KOHEJIE ONUISTTEH JKYpAall eKeHICPIH aifapblHAa KEITeHNIEe Tac MYCIHAEpIHCH
HaJIBIFAHBIH,aIaJIBIKTBIH OOMIApBIHIA JKOK €KEHIH JaHBINIITAH OOJFaHFa KaKChI
eKeHIH OOMBIH/IA 3YJIBIMABIKTBIH 0aChIM €KeHIH COHFBI IIyMaKTapblHAa MeuipiMre
FaHa MYKTaXX €KCHIH alTapbl...
Cenoepoen oaiinvlx, cypaman, o1in kemcem oe!
AmulHOapbIHObL AIMACNBIH, MO2IN KemceMm Oe,
Meitipimee 2ana mykmaxcovin, oinecinoep me?
Meitipimee 2ana myxkmasicovin..[1].

OKeci Jie ,IIemect e MHTepHaT 0oJiFaH OananapiblH OoJamiarsl oJapabl 3
OasacelHIa Kepill KEeTKeH TopOuemiiep MeH OacIIbUIBIKTHI Jla aylaHaaTajbl.
Anaiiia onap/blH KOJbIHAH KEJIETIH JOPMEH JKOK. OUTKEHMEH, Keiljie TarIbIpAblH
oJlapFa JKBUIBIIMIBIPAA TAHBITATHIH Ke3aepl ae Oomannl. On- Ka3aKThIH VJIITTBHIK
TOpOMEH1 OOMbIHA CIHIPIN 6CKEH a3aMaTTapbIHbIH IIbIHAHBI KaMKOPJBIFbI. JKeTIMIH
JKbLIATIIAFaH, )KECIPIH KaHFBIPTIIAFaH Ka3aK JIET€H XaJblK €KEHIMI3/1 KaH-TOHIMEH
TYHCIHI€H aHHBIH aJaMIIbUIBIK 30p KacueTi. «Tay MeH Tay Ke3zecrnece Jie, agaMm
MEH aJiaM Ke3Jecedl» AeMeKIi, OyiblpMac cojiail F00JIFaH 1Fap, O1p/e aTblpayJibiK
KOCITIKEP JKITITIEH >KOJBIFBICHIT KaIAbIM. O31 asgKkKa HBIK TYpFaH, KaJbIIITaCKaH
KOCIMKep eKeH, OipHele KocimopbeiHaaps! ga 6ap.Eremen enimizoen Oipre namsl,
epkeHnereH oraHablk «HedrecTpoiicepBuc»  KOMIAHUACHIHBIH  OACIIBICHI
AxknpameB MOparum oHrime OapbIchiHza Oi37eri OajamapblH JKalbl Typaibl J1a
cyparaH efi. Aira OOBUTBICTBIK Oanajap YHiHIH TOpOMEeNeHyIIIepl e KoFaphiaa
KEJTIPITeH CTAaTUCTHKA KaTapblHa jkKaTajbl Foil. OnapIblH KOMEIEeTKEe JKETKEHHEH
KEWIHT1 eMip KOJIJAPHBIH TapbUIATHIHBIH JKACHIPHITT KAy MyMKIH eMec efi. OMip
ChIHBIHA TYCKEH OajamapiblH KWBIH TaFJdapblH €CTITeH a3aMaT KOem Ce3re
KEJIMECTEH, OJIApJIbIH KeilOipiHE KOMEKTece ajaThlHbIH, 63 KaHATHIHBIH aCThIHA
ajnblll , KAMKOp OoJiyFa JaillblH €KEHIH COJ »epje Oip-ak kecim aTTel. MyHnan
a3aMaTThIKKa Kayiaid puza 0onmaccein?! Ceiitin, 2006 >xbuiabiH Ky3iHae Moparum
[usmyipiHa ©37epiHiH KemiciMi OolbiHIa Oec OajlaHbl aMaHaTTaIl TalChIPIBIK,
Onapra OapraH >KepiHIE alJbIMEH MaMaHJIBIK allyFa MYMKIHAIK >KacaJbIIITHI.
Kaiinel JxkaTakXaHagaH OpBIH Oepim, YII ME3TUl TaMarbIMEH KOCa, OKY
OpTaJBIFBIH/IA TET1H MaMaH/IBIK aJIbIT IIFAbl. bacTankpia TOMIM alylisl  pPETIHAC
yHpeHe JKYpiIl, KeHiH COJI KOCIMOPhIHFA 63 Koci01 OOMBIHIIA KYMBICKA OpHAJIACHITI,
KOMITAaHUSTHBIH O€JIJIl MaMaHbI OOJIBII MIbIFa Kenemi[2].
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YiineneM He TYPMBICKA IIbIFAM JIEyIIUIepre Je OapJiblK Karaal jKacalbll,
UIIOTEKaMEH ToTep ajly MYMKIHJITN KapacThIphUIbINTEL. «CeH ae Oip KipIiml
JYHHere, TEeTIrH Tan Ta, 0ap, Kanai!» gen AOail aTambl3 alTKaHAai, KOFAMHBIH
Oescenal mymieci OONBIN MIbIFA KETYyiH 631 0ip O0akbIT emec ne? -byriHri KyHi
013111H KommoHUsAa Ajra Oanmanmap yuiHeH mibikkaH 30-71aH aca ’KacTtap OKBIII,
OlmiM anyzaa koHe eHOek eryze. TopOuernesnepi alnblln KelareH kesae 013 ojapaaH
KaH/Iaili MaMaHJBIKTBl ~ YHATaThIHBIH  cypaiiMbei3. CocblH con  OoifbIHIIA
KaJlaraHMaMaHIbIFBIHA OKBITAMBI3. A  OxaH KEWIH KOOJEmXK  HeMece
YHUBEPCUTETKE OaphIN, apbl Kapail OKybIMIIBI JKaJFacThIpaM Jece, OFaH Ja )Karaan
KacalMbI3 OKYy KapakaTbl KOMITaHWs TeJiehai. bi3 omapra KOFaMHBIH TOJIBIK
MYIIIECi JIeN Kapayabl AYPBIC Ko3Kapac Jaen caHaiMbl3. OCHI JKeTi-Ceri3 KbUIIaH
Oepi Kepi TapThII, HE TOPTIN OY3BIN Kyprenaepi xok. bapi ge aman endek etyne,
oTOachuTbl OOJBIN, Oayianmbl-maranbl OOJBIT KeTKeHAepi ne Oap. bip ce36en
aliTKaHga, KOMITaHMsS OacIIbUIBIFBI  Oap JKaFJaljbpl  ’kacam OThIp, -JEWIl
KOCIMOPBIHHBIH OKY OPTaJlbIFBIHBIH AUpekTOophl Onemi KaiibipOekoBa MacerneH,
Apman TankeeB OyriHje cananbl Oakbuiay nHCHEKTopsl, KasueB MipOonar apkan
urymi, OpanoB EpGon gonekepneymri, Konomoren, Bnagumup aram kecyi,
UepHuroB Amekcell 3JEKTUPK, TaFbl OacKaJlapbl Jia CHIPIIBI-ChUIAKIIBI, OpayIIbI,
TEeXHUK-KYPJIBICIIBI CIH/IBI Ka31pTi 3aMaHFa KaKeTT1 Xac MaMaH/IbIK UeIepi.

OJIIMCaKTaH «KETIM KopceH kebe xyp» Jen Kele )KaTKaH Ka3eKeM OyTiHe
OChl CO3JIIH TapKblHA >XKETe alMail ’kaTkaHra ykcaiiapl. JKerimpaepi keOelreH,
Oayanap YHIHIH CaHbl YJIFaiffaH eiMi3 KapacaH >KYPEriH KaH >KbUIAWTBIH Xare
TtycTi.  OchlHIail Keperap TOpOMENEHIeH YpHakKThlH Ka3lpri KyliHe KIMII
KiHonmanMbeI3? Koram KiHom Me, dJIJIe Macene oKe-menieae Me? ATagad TarblIbIM
alMaraH yJ JKaMaH,aHaJaH ©HEre KOPMEreH KbI3 KaMmaH.AWHaJbI KEJITEHIe
OapJbIFbl Jja TopOuere, aTa-aHa eHEreciHe Kemin Tipeneai. basFbiHbIH OONKEeTKeH1
MeH Ooz0anacel KaHmad eni? An kKazip MyngeM Oacka. OJEMITIK  TIeH
KOPKEMIKTIH, HWHAOATTBUIBIK TICH OJCHTLIIKTIH, ap-YATThIH Oenrici peTiHIe
OaranmaHFaH KbI3JAphIMbI3 Ka3ipri TaHJa TOH CYJIYJIBIKTapblHA KOHUI OeyieM jaemn
JKaH CYJIYJIBIKTapbIH MYJIJIEM YMBITHII KajFaH. OpuHEe, OapibIK KbI3 OanachiHa
Kyle IKakmaMmbiH. Adnaiima, Oip Kymanak Oip KapelH Maiabl MIPITETiHI
OapabIFBIMBI3Fa Oererin emec ne? AJl ep KIriTTepiMi3 Ka3ak KbI3bIHBIH, SFHU, ©3
«KapbIHAACBIHBIHYHAMBICHIH ~ TallTal/bl, JKAyalmKepIIUIK  JereHJi  aThbIMEH
oinmeiini. Kasipri koramaa meTenaik a3amaTTapblH KETIMIAEP/l achlparl aiysbl
KoNTen Ke3aecyAe. byn TakpIpblll JKalFbl3 MEHI FaHa €MeC, MKEeTIMIEP/IH
JKaralbIHa ajaHaayJibl Oapiia skaH TOJFaHIbIpaphl aHbIK. benri akeiH Acbui3ar
ApbicTaHOekTIH «XKeTimaep» JiereH eJeHIHer1 MbIHA JKOJAapbl OKH OThIpa KaTThI
TOJIFAHIBIM.

Tazovipvina nanu 6epmeit dekepee,

Cen sncype oep omip yncyzin komep Oe,
«..Munvt adamoap» menen oypvin Kumslioan,
¥pavikuwor yuax yuioin kemmi wiemencze.
Tipi scemim, conaii cenin Maz0vlPvlH,
Backa enoen amap cazan man oyzin.[3]
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Jlana XanmKpIMBI3 caH FacelpfaH Oepi «AmaMHBIH OakKbIThI-Oamamganerl,
OasachIHBIH €p JKETINl a3zamaT OoJiyblHAa Oap eMIpiH apHall, XUFaH-TepPreHiH
OasamapblHbIH OJIbIHA, KOJbIHA OepreH. Ke3-kenreHamgam Oara xkeTrnec OAKBITTHI
YpHarbIHBIH JKaJFachll, ©CIN-0HYIH TUICHTIHI Oenriml. A, Kas3ipri TaHga Keuoip
XKaHjap o3 OakbIThlH OalJIBIKTAaH, MaHCAll IMEH KbI3METTEH 13JCHTIH CHSKTHI.
CoHbIH eceOiHeH emiMi3fie JKOyTEHJEN Kapa Ke3JepiH CaHbl €Idylp apThlI,
xKeTimaep yii kooerone. Kelie TaH KajnacklH, Keibip >kanmap Oanara 3ap OOJbIII,
KYHI-TYH1 YMITiH y30ei, Annanan >xanOapsinsin Tutelal. Enai 6ipeynep AnnaHbiH
OepreH coOWiH KOpIHTeHHIH KOJIbIHA TacTaiabl. TypmbIc >KaFmalblH, TarabIp
TayKbIMETIH CBUITAY €TiN, OananapeiHaH 0ac TapTaasl. Ke3i Kublm, *Kyperi mblaarl,
MIBIPBUTIAFaH COOWIH MAaHACKI3 KAJJABIPFaH TacOaywlp sKaHmap Kep OachIlm Kajai
xypeni exkeH? OChIHTAW KAaTBITE3IKTIH calgapblHaH OCHKYHO HOpecTe, JAYHHE
€CIT1H aImai KaThIl, OMip CBIHBIMEH apIajbICHII, TaFAbIP TAYKbIMETIH apKajaraH
Oy OanmanapIbIH KaHJail ska3eplrbl Oap? banama KyaHbll, yabIM-KalFbIChI3 KYH
KEIIIy/I1H OpHbIHA, KO31H ThIPHAJIAI allIKaHHAH-aK acChIp CaJIbIN OMHAY/IbIH OPHbIHA,
Tepe3ere TEIMIPINl «MEHIH oKe-IIemeM Kaiga?» Aen yalbIM KeUTIHACH KiMIe He
asbln el cobuiep?! JKaHapiapbiH KOYTEHIETIN, KIM MaFaH >KbIJIbl COUIIEP €KEeH
JIeT OpKIMTIe >KaJmaKTaThIl, TIpIJeh TacTan KeTKEH aTa-aHaJlapbiH 137IeyMeH aype!
OMIpAiH OChIHIAN asychl3 TYCTAPBIH KOPreHJe, MEHAeNepre MEeHipiMAUIK TeH
KalbIpBIMJIBUIBIKTBI OOMMJIapbhlHA CIHIpE Tep Jen epikci3 ayra ereciH.byn emipre
aHaHBIH aK CYTI MeH MeiipimiHe >xeTeTiH He Oap? OHbIH MelipieHe alTKaH
«AWHAIAWBIH, KYIBIHBIM, OOTaM, OaJlallaHbIM» JIETE€H KBbUIbI CO31 >KAHBIHIBI
epekie ce3imre Oesern, Oap OakbITTHI ChIMIAAbl eMecne?! AHAaHBIH BICTBIK
aJJakaHbIHA CIITCHE JI€ TCH KeIMeimi. Al OCHI asulbl allaKaHAbl ce30ei, aHaHbIH aK
CYTIH eMmOereH OanajgaH KaHAal MEHIpIMIUTIKTI, 13TUNKTI KyTemi3. Pecmu
nepektepere cyiieHcek, 80 MbIHHaH actaMm keTiM Oananap Oap ekeH. Kanmiama
MBIH CO0M YKIMET KaMKOPJBIFBIHIA OCIM, €p JKeTyae. OUTKEHMEH, OH Cerire
TOJBIN, KOMEJICTTIK JKacThl TONTBHIPFAaHHAH KEWiH o1 OallaHblH OoJlamarbl HE
6onmax?

Kerimuep yiiHEH KeTKEHHEH KeHiH, Oipl »KaJJaHbIN KYHIETIKTI HaHBIH Tarca,
eHl Oipeyliep KbUIMBIC jkacam, Oy3aKbUIBIKIICH aiHanbicaabl. COHIBIKTAH 1a,
TypMere TYCKCHJICPIIH KOMIIUNI1 JKeTIMIAep YHWIHEeH IIbIKKaHIap MEH ara-
aHACBIHBIH KapaybIHCHI3 KaJIFaH Oaanap 001a/ibl eKeH. OpUHE, KaHAIIBIP KAKBIHBI
JKOK, O€CIKTE >KaThIll aHACBIHBIH aK OJWIH, OKECIHIH TOpOHECiH KopMereH Oala
KaHnai Oosnmak?! bip aiita kerepniri, Oananap YHiHIH OOJFaHbl Kakchl, OIp
*arblHaH jkamaH. Ce0ebi, ken aHajap e3 OalanapblH KETIMIEp YHlHE amaphill,
«bananap yii» Oaproii, coiiap KaMKop Ooyiaiibl JIeT€H CEHIMMEH TacTall KeTil
»kartanbl. CoJl cebenTi Jie KeTIM KajFaH Oajanap/blH caHbl KYH CaHaIl ocCill KeJe/i.
Jana xankeiMbi3 «banansl yii — 06azap, Oanmacel3 yil Ky Oazap» Jnern, OalaHbIH
KOIITEI JYHUETe KEeTylH TIJeN, YPIarblHbIH KOOCHII, MarblpaFrblHbIH KEHEHTeHIH
XKaKChUTbIKKa OanaraH. IIsHABIFEIHAA A comail, op YHIIH KyaHBIIIEIH MOJTANTHII,
aTa-aHaHbl OakbITKa Oeier, OBLIABIpIAFaH TUIIMEH, CBIHFBIpJIAFaH KYJIKiCIMEH
YHIIH COHIH KIPTi3ill, TOI-TOTTI KBUIBIFBIMEH KaHJIal MYHJBI Jla >KCHUIJIETIN,
KOHUTIH/ KOTEPETIH jkac coOuiH 0an YHiIHE KeTeTiH OaKbIT JKOK mbiFap?! Atam
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Ka3akK elIKalllaH KEeTIMIH TeHTIPEeTNel, KOpIHTeHHIH KOJIIOKIapbIHA alfHANIBIpYyFa
eIIKaIaH ko OepMmereH. AJl, MbIHaHAAl KaFJaiiFa Kapam TYpbII, «KEeTiM KOpCeH
xKebel Kyp» JereH JaHa XaJKbIMBI3IBIH JaHBIIIMAHIBIFEl Kalijja KeTKEH JEeTeH
olima KayiacklH. EnmiMi3miH OachklHa KUBIH KYH TyFaH/Ja SFHH COFBIC JKbUIIAPBIHIA
albUIFaH OlpeH-capaH Oanamap Yii, OyriHAepl >Kep-KepJieH, aybll-aiMaKTapiaH
MBIHJIAI albUIbl. TinT1, COHFBI K€3/Iepl COHBIH 031 a3/bIK €Ty e.[4]

byn <keriMm» TakpIppIObl skanFpi3 Dapu3aHbpl FaHAa eMec Oapiia akbH
Ka3yIIbUIapAbIH OCHI TAKBIPHINKA OalIaHBICTHI IIbIFapMa jka3yblHa apKay OOJFaH
ayKbIMbl YJIKE€H TakbIphI...MyxTap Oye30BTbIH JKeTiM» oHTriMeciHAe >KETIMIIK
TayKbIMETIH TapTKaH OH YyII jkacap KacekiM, ercimik TemKiCiHEeH KalllbIl, oKe-
HICIIECIHIH 3UpaThiHAa Kein Ka3a Tabanbl. KapaHfbl TyHzeri TaOuraT KYOBUIBICHI
yperii yikaH OanaHbIH 1HIKI ce3iMIMEH TYTAChIN, ©Te acepii OeiHeneHreH. «...bip
Mmesriige, KachiM KOpKBII, IpUIIEereH JKYPEKIeH MaHaWblHA JKaJdTakTal op
HOpPCEIEH YPKIIl KeJe KaTKaHa, KYH jkKapK eTTi...» JKeTiM Oaara paXxbIMCBI3IIBIK
»KacaraH Tac 0aybIp jKaHJIapAaH MEHIIiHIIE TYHUIECIH

Myxammen naiiramOapbiMbi3 0ip xaaucinae: «Kim Asia yiriH Oip >KeTIMHIH
0achlH cHmaca, KOJbl THII ©TKEH 9pOip Tajd IIamibl YIIH cayan ajajbD»,— JETEH.
An onjaran Oajiara oKeJIe KaMKOPJIBIK €Till OThIPFaH >KaHHBIH cayaObIH AJlia e31
keoOeiitep!
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Kazakcranma Oimim Oepy oKkyidecl 3amMaHayd TUIDIK JKaFaaidgapMeH
OallmaHBICTBI MOceNIeNIepl IIelIyJe  epeKile pena arkapaawl. bimim Oepyaix
MaHBI3/Ibl 0achbIM OaFrbITTAPBIHBIH OIpi — MEMJICKETTIK, aHa JKOHE IIeTeN TUIEPIH
MEHrepTy. byl MIHAETTI IIenIyre rneaarorukaiblk O011iM Oepy/liH jkaHa cajlachlHa
JKaTaThlH KenTuLal OuTiM Oepy OarbITTaFaH.

KenTtinaimk 0i34iH pecnmyOiauKaMbI3a TYPBII KAaTKaH —XaJbIKTapIbIH
MOJICHH MYpPAChlH OKBIN-3€pJieiiey apKbUIbl MaTPUOTH3M/II, aJaMIepIILTIKTI
KambInTacTeipaapl. KazakcTan — Kail TuIIe ceJiereHimisre KapamacTaH, O13/iH
OpTaK IIaHBIPAFbIMBI3. TiM — JOCTBIKTBIH Tiperi, TII — XaJbIKTapabl
YKaKbIHIACTBIPATHIH €pEKIIe Kypal. [4]

MekTenTe KONTULII TYJIFaHBIH KaJlbIITaCybl, OKYy IPOIECIHIH alKbIH
YUBIMIACTHIPBIIYBl Ma3MyH MEH OKBITY TNMPUHIIMNTEPIH apHalbl TaHIAy, OKBITY
JKOHE HOTHIKEHI TEKCepy, COMKECIHINE >Kocmapiiaylbl KaJarajJalThblH apHaubl
TEXHOJIOTHSJIAP/IbI KOJIJIaHY OaphIChIHIA TYBIHAANIBI.

Kazakcranma eHipiiin kaTkaH KenTuial 01aiM 6epy Oarmapiamackl Oiperei
O0JbIN TaOBUIABI 9p1 OATHICTHIK OarnapiaMaliapAaH €peKIIeNiri, OKbITYAbIH OI1p
Me3eTTe YII TinAe Karap skypriziutyl. Kenrtuimi OiniM Oepy OarmapiaMachl
YpIaKTapIbiH »kahaHaHy JKarIanbIHaa Oacekere KaOUIETTUIIKTI
KAJIBINTACTBIPYFa, TUIAIK MOJEHUETTI MEHrepyre bIKHal €TeTiH OuliM OepymiH
JKaHa MOJICTIH jkKacayabsl KapacTeIpanbl. Ka3zak, aFbUINIBIH KOHE OPBIC TIIACPIH
OlTy ’kacTapra OJNEMIIK HApBIKTHI, FBUIBIMIBI JKOHE J>XaHAa TEXHOJOTHUSIApIbI
Urepyre >KOJ aIllblll, STHUKAJBIK, Ka3aKCTAHJBIK >KOHE OJIEMJIIK MOJICHHETKE
TapTyABbIH HETI31HJE KYPBUIBIMJIBIK BIHTHIMAKTACTHIKKA OPHBIKTBHI KO3KapacTapblH
KAJIBINTACTBIPY YIIIH >karmai skacaiiapl. CoHpaii-ak, IIeT el TKipuOeciHeH
MBICaJl KENTIpETiH 0oJicaK, OMIMHTBaIBILI chiHbIMTAp 1993 xbu1bl HopBerusna,
1998 >xpinel [IBenapusia anibUIFaHabIFRl alKpIHAFaH. [ epMmanusia 6oca 6imm
Oepyni Oana Oakimraman Oacrar,0acTaybllll MEKTENTE €KIHI, opl Kapad YIIiHII
TUIAEPAl MEHrepTy KapacTeipblUIraH. An OwnmHrBainasl OuniM Oepy Kazakcranma
2000 xeimpan Kasakcranga Oacrtamran Ooiica, Kerraiiga 2007 xbeligaH Oacram
KOJIFa aJIbIHIIEL. [2]

Kazakcran PecryOnukachIHBIH MEMJICKETTIK JKaJIIbIFa MIHAETTI Oi1iM Oepy
CTaHJApPTHIHBIH  TaJanTapblHa KYTIHCEK, OYTIHI1 MEKTeN  TYJeri-KemTulIl
KOMMYHHUKATHBTIK KOHE aKMapaTThIK KY3BIPETTUII JaMbIFaH, KOIIMOACHHUETTI,
PyXaHH-aIaMTEPIIIIK, YITapajdblK KAaTbIHACTAp MOJICHICTIHIH JKOFaphl JCHICHIH
MEHIepreH, KaszaK CIiHIH JKOHE  JKaJMBIKa3aKCTaHIbIK  KYHJIBUIBIKTAPIbI
KACTEPJICUTIH, TUIACPAl MEHrepyre TYPaKThl KbI3BIFYIIBUIBIK TAHBITATHIH,
OTAHCYMTIIITIK )KOHE a3aMaTThIK CaHa-Ce31MAEPi TaMbIFaH TYJIFa 00Tybl KEPEeK .

Exinmmi Tiaal oKeITYIbI OapbiHIlIa TAOWFU KapbIM- KaThIHACKA JKAKbIHIATYyFa
THIPBICY KEpEeK. MyFamiM MEH OKYIIbUIAPABIH, COHJai-aK OKYIIBLIApbIH ©3apa
KapbIM-KaTbIHACTapbl TUIAIH >KOHE OKYLIbUIap OUIIMIHIH JaMybIHAA MIEHIyIIi
MOHIe ue. 3epTreysiep, MYFaliMHIH OKY YaKbITBIHBIH €Idyip OeJiriH TuIIl
TyciHIipyre OeJeTiHIH, ajl OanalapAblH TUIAI MaijallaHyblHa ©Te a3 YaKbIT
KaJIaTBIHBIH KOpceTTi. KemTeren Oakbuiayiap CHIHBINTAFbI KATBIHACTHIH 0achiM
OoJITiHIH MYFTIMHIH cyparbIHa OKYIIbLIAPbIH xKayaObl TYpPIHAC
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KAJIBINTACKAHIBIFEIH ~ aWKBIHIAIbl. DBYHBIH HOTHXKECi- OKYIIbUIAPABIH  TUIII
TYPMBICTBIK >KaFAaiia (MEKTENTEH ThIC) KOJIJIaHa aiMaybl HEMECE KOJAaHYarbl
KUBIHIIBUIBIKTAphl. Herizi  “Ajgam MuUbl aknmapaTTbl ©HJEN, OHBI TYCIHYTe
MYMKIHJIK O€peTiHiH, aJl MyFaJIiMHIH TOKTayChI3 COMJIeyl MHUFa IIaMaJiaH ThIC aca
KOIl aKmapar <CKYKTeMEJEHTIHD» JKOHE OJ OKYIIBUIAPIBIH KbI3BIFYIIBUIBIFBIH
JKOFAJITyFa OKEJNIN COFAThIHBI, COJI COTTE€ OKYIbIH HOTIIKENUIIrl alTapibIKTan
TOMEH/ICTI KETeTIH1 Typajbl 013/1H xabapaap eKeHIMi3/1 MamiMae . [3]

KoMMyHHMKATHBTIK TOCUT MYFaTiMHIH KYMBICHIHA bIKNAT eTel. ChIHBINTAFbI
epKiH KaTblHac atMocdepachblH MyFaliMHIH KYpPaThIHBIH aTanm eTy Kepek. Omap
OKYIIIbUIApFa OWJIaHyFa yakKbIT Oepy KaXeT,IFHH MYFaliM aiTaabl Ja, COCBIH
OKYIIBIHBIH kayaOblH KyTell.COHBIMEH KaTap, OKYyIIbUIap alThil OOJIFAaH COH,
MyFaIiM kayarn Oepmec OYpBIH Col Kijaipic skacaiabl. by okymibliapra GapblHIla
JYphIC XKayanm Oepyre Hemece 0acka OKyIIbUIapra ©3 OWBIH allTyFa MYMKIHAIK
oepeni.

ExiHm T111 OKBITYJaFbl KOMMYHUKATUBTIK TOCUT MYFaliM MEH OKYIIbLIap,
COHJIali-aK OKYIIbUIAPBIH 63 apachlHAAFrbl OCJICEH1 SPEKETTECTIKTI Tajlal eTe/l.
CabakTbl, EKIHII TUIAl OKBITY Ma3MYHbI TULAIK JaFAbUIap/bl )KETUIIIPYMEH Oipre,
OKYILIBUTAP/bIH OMIIaybIH, CE31M CalachblH, COHBIMEH KaTap 9JIEyMETTIK OUTIKTEpPIH
JaMBITY Kypayibl  OoJlaThIHAAM YHBIMAACTBIPY Kepek. MyfamiM e31HIH Tull
MEHIepy/A1H KOMMYHUKATUBTIK TOCUTIHE COMKEC JKYMBIC 1CTEM XKaTKaHbIHA CEHIM/I1
0O0JTYBI YIIIIH, OHBIH KOMMYHUKATUBTIK KbI3METKE JIET€H KAaThIHACHIH aHBIKTAY YIIIiH
KpymHBIH KeHecTepiH maiijnanaHyra Ooraabl. MiHe, OipHemie Mbicanmap (Jx.
[uncrin «KoMMyHHUKalMs B IperogaBaHuU HHOCTPAHHBIX SI3BIKOBY» €HOETIHEH):

e bIHTBIMAaKTacTHIK TI€H JepOECTIKKE KOMEKTECy: OKYIIbLIAPIbIH OKBITY
Ma3MYHbIH 63 O€TIMEH TaHJaay MYMKIHAIKTepl Oap (MmikipTayiac, TaKbIPHIObIH,
MOTIH/I1), OWBIH OUIIpYTe XoHE 63 MIKIPIH KOpFayFa; OKYIIbUIAPABIH TOITA, XKYIITa
XKYMBIC ICTE€yre MYMKIHAINT Oap; MyFaliM  OKYWIbUIApAbIH  MIKIPJIEPIH,
KBI3BIFYIITBUTBIKTAPBIH KOJIIAMIBI.

o MyfaniM MEH OKYIIBUIAPABIH CEPIKTECTIK KAThIHACTAPBI: OKYLIbLIAP
JTOCTYpl  eMec MIKIpJepiH Oulmipyre KOPBIKMAWIbI, MYFalimM OJIapJbl
KYPMETTEHIl; OKYyIIbUIap aWTKaH CO3ACPiHIH MAa3MYHJIBIK JKOHE  TUIAIK
JTYPBICTHIFBIHA HAKTBI CEHIMII OonMaca J1a, OHIapblH €pKiH OUIIipesi; OKyIIbuIap
OPKIMHIH JapasbIFbIH KYPMETTEH OTBIPHIT, OacKaIapbIH alTKaH apblHa TO3IM/II.

) Tingi nadipananyga Kepi OaiylaHplc  KaMTaMmachl3  eTUICNl:  TUIMIK
KUBIHIIBUIBIKTAPFa KapaMacTaH OKYIIbUIAP MOCENE XKOHIHAE 63 OMbIH OuIaipyre
TBIPBICAJIbl; MYFaIIM OJIapFa KOMEKTECE/l >KOHE OJIapJbl OWJbl OUTIIPYIIH COTTI
TUIAIK KypaiJapblH TaOyFa bIHTAJAHABIPAAbl; OKYyLIbLIAp OIp-OipiH KOJIJANIbI
JKoHE Oip-OipiHe YHpeHINm XKaTKaH TUIIE Colieyre KOeMEKTeceIl; MyFaaiM
OKYIIBIHBIH KaTeJiepl MEH KEMIIJTIKTEPIH TEK OKYIIbl aWThIll OOJFaHHAH KEWiH
KOpCeTe/ll, 9pi OHBIH JKETICTIKTEPIH aTam oTe/1Il.

Omait Gosyca, MyFaliM TEK TUIAIK OUTIMII TapaTyiibl, Oarajmayiibl, T
urepyre OaFbITTayllbl FaHAa €MeC, COHBIMEH KaTap, TUIII MEHTepyaiH OH
TOXKIPUOECIH KaJBIMTACTHIPA OTBIPBIN, TUII YHUPEHYTe BIKMAT €TYIN, KEHECIII,
3epTTEyII, TUIII MEHTepy/l BIHTAJAHIABIPATHIH KOHE YMKICUTIH OCHl  YPHICTIH
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KaThICYIIBICHI — caObIpibl TyIFa. by yiiin uatepOencen i OKy opTachl Kepek. Op
MYFaJliM, MeJaror neH O11iM alylIbUiapAblH OKY bIHTBIMAKTACTBIFbIHA, COHIAN-aK
O1TIM aJTyIIBUIAP/IbIH 63 apachiHa OKYIIbLIAPAbIH KOMMYHHKATUBTIK OUTIKTEpiHE,
QJICYMETTIK-IMHTBUCTUKANIBIK ~ KY3bIPJBUIBIKTAPhIHA ~ BIKMAJI ~ €TETIH  ©31HIH
NeJarorukaiblk KYpajaJdapblH, OKBITYIbl YHBIMIACTBIPY TYpJIepl MEH OJICTEpiH
Oaranmaybl Kepek. bynpmaii yipeHy guanorra icke acaabl. OKBITYIbIH
WHTEpOeJICeH I oicTepl KEHIHEH KOJIaHbUIAAbl, OYJ TNeJarordkaiblK YpIaiCTeri
KATBIHACTBIH O1p JKaKTBUIBIFBIH TOMEHACTE1. byJI MyFaiMHIH JIe pOJTiH ©3repTe/i.
MyraniM eHal  akmapaTTbl Oepylni XKoHE TapaTyIllbl FaHa €Mec, 01 OaFrbITTalIbl,
BIHTAIAHIBIPATI, YOKICHII, KOJMAAMABI, MaKYIAaHabl, KOMEKTeCeIl IKOHE
1a0BITTaHaBIpaAbl. MyFaliMHIH POJIHIH ©3repyiMEH CBhIHBINTAFbl OKY OpPTachl Jia
e3repei. MyraiMHIH MOHOJIOTHI JHAJIOTTICH anMacaabl. OKBITY OKBIN YHUPEHYyTE
aitHanmanpl. OKyaa yipeHyre bIKHau €Tyl (pesmiK OMbIHIAp, AUAJIOT, aKmapaTThl
1371eCTipy XKoHE T.0.) OKy 9/1icTepi 6achiM 00IaIbl.

OKy ypaici KaThICYHIBUIAPBIHBIH OEJICEeH Il BIHTHIMAKTACTHIFbIHAA OOJaThIH
e3repicrep:

OKYIIBUTAP/IbIH OKYFa JIETE€H KaTbIHACTAPhl ©3repe/il;

OKBITI 01Ty MEH OiiJiay 9jlicTepl TypJieHE TYCE/ll;

3eiliH, KeHUI 061y KaOlJIeTl apTajibl, )KaHaMa €CTe CaKTay KaKcapabl;
OKYIIbIIAPBIH OCJICEH LT, KaThICYhI, ©31H/1K OacTaMachl apTa/bl;

O1pJTIK, OPTAKTACTHIK CE31M1 KaJIbITITACaIbI;

OKBII YUPEHYTe BIKMAJ €TYIII YMOIMOHAIIBI aTMOCc(epa KaablnTacabl;
«aIIAMIITBD) KATHICY KONBLIAIBL;

OKBITl YUPEHYJEH TiKeJeW maima keOeiemi: OUTIM alymibuiap KaObLLIanabl
JKOHE TYCIHEIl, ©31HIIE€ TYCIHIIpEeal >KOHE MEHIepreH/i IIbIFapMallbUIbIKIICH
KOJITaHATbI.

KopeiTa  kenerenze, OacTtaybllll MEKTENTe TUIAl  MEHrepTyJeri
KOMMYHUKATUBTIIIK — KONTUIAI TYJIFa KAJIBIITACTBIPYIBIH ©3€T1 PETIHIE KbI3MET
xkacaiiapl. Kenruiml OuriM  Oepy Oardapiiamachkl asChlHAA YIITUIAL MEHTEpY
TOXKIPUOECIH KUHAKTAI, JJIEMJIK JACHIelre KoTepulyl 3aMad Tajaadbl OOJIBII TYP.
An ol OKyImIBUIAPBIMBI3NIBIH  XaJbIKapalblK  jkoOajgapfa  KaTBICYBIH
KCHEUTY,IETENIIK OPICTECTEPMEH FBIIBIMH OallJIaHBICTAPBIH HBIFANUTYFa,IICTEI
TULAEPIHJEr] aKnmapaT KeJlepiHIHE KOJ JKETKi3ylHe MYMKIHIIK Oepeni.Enaix
epTeHl epici OWiK, JYHUETAHBIMBI KEH, KeMeJNl OWJIbI a3aMaTTapblH ©cCipy YIIH
canaibl OuTiM MeH TopOme Oepunyl Kaxkertiri H.O.Hazapbaes e3inig Kazakcran
XaJKbIHA JKojmaraH YHpaeyiHzae : “bizgin OomamarbIMbpl3 OUTIKTI Je, Oumimi
JKacTapAbIH KOJBIHIA  JIeT aTan KepceTkeH. [1].

Iaiinananran daeduerTep:

1.Kazakcran PecnyOGnukacel IlpesunenTiHiH sxongaysl ‘“JKaHa onemzeri kaHa
Kazakcran”, 2012x.

2.CripaBOYHHK IO METOJIMKE TIPETOaBaHus BTOPOTO s3bIKa B HAYaJIBHOM IIKOJIE.
AHncnoka, A.Jlanka u ap. Jlateus// 2005.- b.13-15.
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3.Myranimre apHanran HyckaynblK «Ha3zap6aeB 3ustkepinik mexrentepi» JbbY
[TenarorukansIk medepiik opTanbirsl, Actana// 2015x.-b.19.

4 Kazakctan PecrmyOinmkachIHBIH ©30€K, YUFBIP KOHE TOXKIK TUIIEPIH/IEC OKBITATHIH
MEKTEIl OKYIIBUIAPBIHBIH KOITUIAI OuIiM Oepy apKbUIbl OJEyMETTIK KIPIryiH
apTTRIpy Mocenenepi. // XanplkapayiblK KOHPEPEHIIUSIHBIH OasHIaMaap >KMHaFbl.
[IemmkenT: 2010.-5.53.

M. AYJIATOBTBIH ITO23UACBIHBIH KOPKEMIIK EPEKIIEJIIKTEPI

MawmpbipOekoBa A.
Frouteimu skerekmrici — .F.K., moneHnt XKanrtacosa 3.T.
emmMkenT YHausepcuteTi, LLIBIMKEHT K.

Annomauusn

B cmamve paccmampusaemcs xyodooicecmeennas cneyugpuxa meopuecmea
M. Jlynamosa. B smoii cmamve 6yoem pacckazano o OyxosHocmu 6 nodsuu M.
Ilynamosa

XX rFacwIpAplH 0ac Ke3iHAE Ka3zaK KOFaMbIHAAa OPICTEreH JIeMOKPATHUSIIBIK
KO3FJIBICTBIH, €JIJIIH OOCTaHJIBIFbl >KOJIBIHAAFhl KYPECTIH OacTaylIbIChl, »aHa
OaFrbpITTarbl aKblH, KOFaM KaipaTkepiepiHiH Oipt — Mipxkakpin JlynatoB O0mabl.
Kannel, xxypTka xap canraH “OsH, Ka3zak!” ce3l jkaHa JIQyIpIIH YHIHE, YIITTBIK
pyxbIHa aiHae! [1, 121].

Mipxakpin JlynaToB JUpHUKachblHAAa MOHJII KOFaMJIBIK, CasiCH Macemenepal
KO3FaraH a3aMaTThIK, QJIEYMETTIK CapblH OachIM. OJIeHIEPIHIH KOPKEM/IIK KAaCUETI,
OWHBIH TapPTHIM/IBUIBIFbI, TOJFAHBIC-TIKIPIEPIHIH OTKIPJITT MOJL.

AKBIH OJICHJICpIHIC XaJbIK Ka3bIHACBIHA TOH ©HEresl FUoparTap, 1oCTypi co3
KOJIIAaHBICTAphl, KOPKEeMIIK OeifHenep Moi ke3aeceni. SrHu, (oOnbKIOp MeEH
oneOueT apachbiHAaFbl OalIaHbIC TYPIIl KOJJAPMEH HIBIFAPMAIIBUIBIK TYPJE Kypir
otbipanbl. [lo23usAnbIK mIbIFapManapia (OJIBKIOp DJIEMEHTTEPIHIH ©31HE ToH
KAacHeT1 Kelie e3repimn, OHbIH MOTIH asichlHa OiprkoJia OaFbIHYbIHA OpPBIH Oepiice,
Keije MOTIH aschiHAa (POJBKIOPIBIH ACTETUKANBIK YHJICCIMIH cCaKTal Kasabl.
MyHpaii e3repic, )KeTICTIK Ka3aK M033UsAChIHA 1a TOH OOJIbI.

XanKbIHBIH TaFAbIPhIH OMam, €1 OIpJiriH KeKCel, €NiHIH 3aMaHblHa cai
KApEKeT €TylH aHCaFaH akKbIH OLIIM WTrepil, FUIBIM YHPEHY MACENECIH allJIbIHFbI
KE3EKKE KOSIBI.

“IIlana Mmomnaa AiH Oy3ap” AETeH MbICall,

Tex MyHaH TOHIp €31 cakTaraii-ak, -
JIeT TIJIETEeH aKbIH AOall @HEeTeCiH YCTaHa OTBIPHII, OJICHIHIH Oip TapMarblHa XaJIbIK
MaKajJblH eHri3reH. “Korammarbl TapamJTaHbIl KETKEH KaWIIBUIBIKTapbl KOpPreH
aKbIH, COJIApFa TOCKAYbLI KOSITBIH aMayJIbIH Oipi — cayaTTBhUIBIK €KEHIH auThI,
1ajaa OKy MEH HaJaHJbIKTaH caKTaHabIipaasl” [2, 85].

Tynmap xeninge P.bepnidaer: “Typmi XanbIKTapIblH SIHKAILIK aHBI3AapbIH/IA
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TYJIITAP aTThIH TYJIFACHI JKacayiFaH. JKamnmel ayiFaHa TYJIAp TYJIFACKIHBIH JKacalybl
KahapMaHBIK 3MIOCTBIH €H eKIIENTreH, KOPKEMIIK 00sybl KaHBIK TYCTapBIHBIH O1pi
oosein TadbLIAnRl” [3, 54], - Aeial. ArHu, eXeNIeH XaIKbIMbI3IbIH KaIpil TYJIr1
CaHaJIFaH XbUIKbl MaJibl Typasibl €J1 >KaJblHAa KajJFfaH aHbl3/lapia, ©JeH, Makal-
MOTeNIep/e alThUIBIN, MaIaKTaIa Ibl.

QoNbKIOPIBIK IIBIFapMaiap/a, acipece, snocrapaa Kahapmangap aipeikiina
KACHETTIH MeCl PEeTiHAe €1 €CiHIe caKTaldy YIIiH, oJapJblH OOibIHA KeIlTereH
MIHE3-KaCHEeTTEeP, CPEKIIeTIKTep TOFbICaNbl. baThIpiapablH JKbIpla CYHKapra,
OYpKITKE TEHENIN, mapajsaHa OepiTyl OChIHAAM epeKIIeniKTepiHe OalIaHBICTHI.
Mpicansl, “KoOblmanabr” )KbIpbIHAA!

Jlyraii conem JereiciH,

TynnapeiHa )KyMcaraH,

XKyprt neci cynkapra [4, 115], -

JIereH koyjap kesnecei. Kemmeni TYpMBIC KENIKEH XabIK [IapIiam-1majabIFy/ bl
OQJIMENTIH YIIIKBIP COUTYMIKTEP 11 oiian mbiraprad. Tynmnap OeliHeci — keH OaiTak
Jananarbl KAMBLUI-KO3FaJIbICTBl O€pyIili, OaThIPJBIH IbIPAFbl, KbICHUIFAH COTTEPIE
aKplI-KeHeC OepeTiH cepiri.

baTeip/ibIH MIHT€H aThIHBIH KYHPIK OOJIBIN KepceTiryl KahapMaHIbIK ATIOCTBIH
TYIKI HMACSIChIHA — XaJIKbIH CBIPTKBI KayJapJaH KOpFay MakcaTblHa TIKeJIen
OailiaHbICTRI. batbipiap >KbIpblHIA TYINAp TYPII-TYpJIl JKaraaijia aixyaH Typii
CUIIATBIMEH KOpIHEeTIH Kuemnl >kanyap. “Tynamap OeliHeci Ka3zak MMO33UACHIHBIH
OpTaibIK 0Opa3aapblHbIH Oipi, OHBIH TOPT TYJIIK MajAblH Oipl peTiHle FaHA eMeC,
TYPMBICTBIK >KaFfaiiapfaH 1a OWiIK, YITBIMBI3JBIH PYXaHU QJIEMIHJIET] 9CEMIIK
MIEH 9JIEMUTIK, CYJIYJIBIK ChIpJIaphIMEH OalIaHbICTHI JKacalblll, 9JIETTET1 KapanaibiM
oneOu OeiiHe KalambIHIAa €MeC, CUMBOJIIBIK JTOPEKeIe MOI3USHBIH TOPIHEH OPBIH
aNbIIl KeJie JKaTKaHbl ce3ci3. Tyimap — YITTHIK Oilslay MEH TYCIHITIMI3Ie COMKeC
OCEMJIIKTIH, epJiK TeH OaThIPIBIKTHIH CUMBOJBI [5, 19]. Ocwl Tynmap OeiiHect
M. 1ynaToBTBIH ©JICHIH/IC:

baiirere KocThIM TYJIIIAp AEI,

¥Kcamn xypme jxa0bIra -

JIeT, JKacTapAbl jKaHa 3aMaHFa Ulecyre KYJIIBIHABIPHIN, Xirep Oepemi. O3
FYMBIPBIHJIA XaJIKBIHBIH KaMbIH JKeN OTKEH aKbIH, »acTapfa CEHIM apTajpbl,
uIrepinnii 0oJyFa maKbIpabl.

O3 ke3iHae Kazak onebueTtiHiH kopHekTi okuiaepl C.Ceidymnun, C.MyKkaHOB
TYJIMAPABIH VIIKBIPJIBIFBIH KaHA 3aMaHHBIH JKbUIIAMIIBIFBIHA YHJIECTIpE, KOITIH
UTLTIrT OONaThIH KaHAa KOIK — Moe30€H calbICThipca, akbliH M.JlynaToBTHIH
Kactap OelfHeciMeH KaTap KOJIIJaHaThIH OelHeci — CYHKap.

donpKIIOpaa TYINMApPMEH KaTap KOJIaHaThiH OeliHe — cyHKap. Kekke camraraH
CYHKap JKbIp-JacTaHaapaa OaTelp TYIFACBHIH, OHBI CIIIHE TMaHa-KOpFaH OOJIydarbl
Japa opekeTiH Oepyjie ambiHaAbl. Opl (POIBKIOPIBIK MIbIFapMajapIaFrkl CYHKapFa
OaillaHbICTRI O€iHEe MeHiiHIIe TypakThl. KeipaH, cyHKap, TYWFBIH — Oyjap Tek
epJiepre, OaThIpapra TENIHIMN KOJJAHbLUIA b,

AKBIH:

HerbutaMm aiiTkad ce3iM eM OoJimaca,
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CyHKap MEH CYKCHIp YHpeK TeH 6oimac.

Hewmece:

Jlax G6ap ma 60FaH COH 3aMaH COJIai,

[ITax GoJIBITI TYP CYHKApAbl KY3FbIH TaJlaFaH [6, 94],

JIereH JKojiJapAa HakThl Oajama jkacam, 3aMaH KaWIlbUIBIFBIH, —ajamjiap
QNIIAKTBIFBIH MEH3EH 1.

XanbpIKThIH YFBIMBIHJIA €pEH KYII Heci, OaTbhIPJIBIKTBIH CHMBOJIBI PETIHAC
NBIHATBIH  “‘CYHKap”, “KpIpaH” OeliHeci omeOu mIbIFapManapaa KeH YFbIMIa
oepineni. Meicansl, K. AMaHk0J10B 033UsICHIHAA “‘CaMOJIET’ CEKUII1 HAKThI aTayFa
“cyHKapapl” TIpKem, ‘‘camoieTTed cyHKap® naeimi. SFHu, iarepl KbUDKYHI,
KO3FaJIBICTBl KOPCETY/Ie ajblHFaH. AKbIHAA COHBIMEH KaTtap, OCHHEIICHIN OThIpFaH
oOpa3ael OenmiekTed KoigaHy ga Oaifkamambl. Meicanbl, “YKamObu1” ejeHIHAC
aKbIHHBIH CBHIPT OCWHECIH CHIaTTayAa ‘‘caycarbl MICHIETHACH KbIpaH KYCTHIH
HEMece JIMPUKAIbIK KahapMaHHBIH KeyJleClH KEpPHEreH NaTPUOTTHIK CEe31MiH,
epJirin OeliHeneyae “KaHAaThlH Oep KbIpaH KYCTBIH JereH >kojmap Oap. SArHwm,
TyTac O€ilHe — KbIpaHHBIH TEreypiHiH, AJFBIPJBIFBIH KOPCETETIH KACHETTEpIH
KEKe-)KeKe ajFaH. Opi ojap “mieHreni”, “KaHaTbl”’ JIeN Japa KepCeTIITeHIMEH,
KbIpaHHBIH KaCHET ©3TeHIeiria 0epy/ie HYKCaH KeJii TypFaH KoK [6,71].

M.JlynaToB KOJIJIaHBICBIHJIAFbl €PEKIIETIK, “Tymnap-xaobl”’, “CyHKap-Ky3FbiH"
JIen IIEHJECTIpEe ajfaH, COWTIN Oyl YFBIMAAPIBIH MOHIH TEpEHJETE TYCKEH.
Mynnait Tocunal XIX raceipaa skacaran Kataran MypachlHaH Ke3JeCTIPIK:

MeH ceHaeH KaObIHBIH,

TamaifplH 03FaH TYJIAPMBIH.

Cenpeil )xananakTapAblH,

TanaiiblH aJIFaH CYHKapMbIH [6, 320].

OpHekTeyIiH Heri3ri O0ip Typl MIEHAECTIpYre akblHIap auTnak OoJFaH OWbIH
epeKIienen, ankpiHaay yiriH Oapaabl. bip-OipiHe keperap KyObLIbICTApbI,
MarblHACHl aJIIaK YFbIMIApAbl OeTne-0eT KO apKbUIbl, OJIAPIBIH CHIAThIH
aHbIKTal Tyceni. AkplH M.JlynaTtoB Kapama-Kapchl OciiHenepai ajla OTBIPBIN, €Ki
yaait eMip MEH aJamJibl KOPCETe/Il.

O1e0MeT co3 OHepl OOFAHIBIKTaH, CO3/1H KbIP-ChIPbI, KOPKEMIIK OCHHEILIIIr,
UJSSIIBIK-ICTETUKAIBIK KyaThbl OChbIHJA armbuiaabl. Ce3 OMABIH KOpIHICI JIeceK,
aKbIHHBIH Tayladbl MEH TajFaMbl, OWAbl Oepy amMall-Tocuiuepli, medepidiri ces
apKpUIbl TaObLIaAbl. AKBIH ©JIEHIAEPIHAE MACTYpPIl, TYPaKThl TIPKECTEp MO
Ke3zgeceai. Mblcasbl, “‘epTe KaThlll, Kell TYpy , “KIp JKybII, KIHIIK KECKEH Xep”,
“TYH YHUKBICBIH TopT Oeidy”, ‘“Kep >KaHHAThl , “YIIKbIp aT’, “Ty3y MBLUITHIK,
“Oouat Haifza”, “xkay xypek” T.0. [6, 121].

Kanner Timimizgeri (GpazeonorusIblK TYPAaKThl TIPKECTEp — JIEKCHUKAJBIK
Oenepiii, SKCIPECCUBTI-IMOLMSIBIK dCepl MOJ cajackl 00Jia OTBIPHIN, KOPKEM
ImIbIFapMaza TYpJl KbIpbIHAH MaiajaHaThHBl  Oenrim. AKbBIH — (OIBKIIOP
Ka3blHACBIHA TOH JOCTYPJIl TIpKECTepHl KyObUITa MaiiiaiaHbIl, OWBIH Oexepreit
TYCKEH.

AKBIH OJICHIEpIHe PUTOPHUKAIBIK AaWIIBIKTap, aHadopaiblK, 3MHGOPATBIK
Katanaymnap keszaeceni. JIupukanplK IIbIFapManapia Oyil epHEKTEeyJlep YIIKEH
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POJIb aTKApaThIHBI OCNT1II.

Kaiftanay ka3akThlH Kapa eJieHiH/e Mol yiublpacaasl. Kapa enen donbkiopaa
EpeKIle eHep pEeTIHJE TaHbUIFaH. byl JKeHIHJe Ka3aKTblH XaJblK ©JICHIEPIH
oenruti Oip FBUIBIMM JKYHEre TycCipin, OHBIH (YHKIIMOHAIBABIK, TaKBIPHIITHIK
EpeKIIeIKTepiH capanan, O0acka ejepaiH ©JieH YATUIEpIMEH calbICThipa
3eprrered ranbiMaap b.YaxaroB mneH Kkapa eJeHHIH JKaHPJBIK TaOUFaThIH
Kapacteipran A.CeliiMOeK >KaH-KaKThl TOKTaJIA]IbI.

DOMNOCTHIK JKbIpiapaa “Kay IaybIIThl eliMIl”, “kay OachllTel Oemimai”, xay
kecinTi kemimai” Hemece “KoObutanmeiabl Oip manmbimr’, “Kapamanmer Oip
mranmein’, “Ep opakTbl Oip IIaHIIBIT JETeH OMHATMaibl KaiTanmay na, O9fiK
AUTBICBIH/IA:

“Kaparaybim nerenne, Kaparaysim,

Tay GaceiHaH coFaapl Kapa Aaybur’, -

JIeTeH BIPFaKThI KalTajay aa Mol kezneceni [7, 33].

M. lynatoB “Anamika” eJeHiH oH Oip OyBIHIbI Kapa eJeH YJTICIMEH Ka3bll,
OipiHIII, eKiHII, TOPTIHIII TapMaKTapbhIHJIa KalTaay jkacaibl:

[IlaH KYTKaH TEKE MKOYMIT aThblH Kaia;

Kannaeipmac skayra TacTaH *akbIH Kaiaa?

¥1UIKpIp at, Ty3y MBUITBIK, O0aT Haif3a,

Kuinren kex aynbira 0ateip Kaiga? [7, 110].

JIETl aUTaThlH OMBIHBIH CaJIMaFrblH, Ca3bIH YCTEH TyCE/Il.

Kepkemuey KypangapbiHblH Oipi — alkbeiHgay. On  yFbIMFa, Hopcere
OeHeNTIK, HAKThUIBIK cunaT Oepel. AKbIHHBIH (POJIBKIIOPFAa TOH allKbIHAAY/bI
KOJIJaHybIHA Ha3ap ayjapcak, “maikap kemi’, ‘“3eHrip Tay”’, “ackap Tay’, “Kapa
tac”, “Omik Oen”, “men pgama’ T.0. AKbIH (OJIBKIOpPAAFBl  JAICTYPJIl
allKpIHAAyJapAbl HAKTbUIBI ©MIp KOpIHICTEpIH Ke3re aillKblH eJIeCTEeTyAe
naijgajgaHraH.

MeHn 6iTKeH oiinaH kepre ajiaca araril,

Emecriin jxeMici keI TaMallia araril.

Kanrania xapThl )kaHKaM MEH CEHIKI,

[Taitnanan mapyana apaca, anaru!

AKbBIH (DOTBKIIOpIAFBl JOCTYPIIl alKbIHAAYIAp/Ibl HAKTHUIBI OMIp KOPIHICTEPIH
Ke3re alKbpIH enecTeryle nipananran. “Ouman xep”, “ KapThl *KaHKa , “ anaca
aranr’. AKaH ©31HIH KYPETIHIH KyAey TapTKaHblH ce3iHil. “Taza Oyiak” arThl
OJICHIH/E:

byt cesnen rubpat MoJt aiamM3atka,

TeriH KpUT, )KaKCHUTBIKTHI TIYJIFa caTIia.

bynakrait ke3-kenrenre gasp OOJIbII,

MingeTci3 OuTiMiHAL Tapat xanbsikka [7, 113], -
nenni. KazakteiH “TokcaH aybl3 CO3M1H TOOBIKTAM TYHiHI OOJCHIH JEreH MaKajbl
Oekepre alThUIMaraH.

XaJbIK alTBIIMAaK OM-INKIPAiH KOPBITBIHBICHI, TYHIHI PETIHIEC MaKaI-MoTeIl
naigananrad. Coi I9CTYp OCBI KYHTE JACHIH XaJbIK apachlH/a CAaKTaJIBIN KEJIEI.
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Anmatsl : Mekrern, 2013. - 400 6. - (Anam Mmypacsr)

=l =

M. TVJATOBTBIH «OSTH KA3ZAK» OJTEHIHIETT
MATPHOTHU3IMHIH
KOPIHIC TABYBI

MawmbipOekoBa A.
FoumbiMu sxerekurici — ¢.f.k., noueHT JKanrtacosa 3.7T.
[IIIMKEHT YHUBEPCUTETI
Annomauusn
B cmamve paccmampusaemcs xyoooscecmeennas cneyuguka meopuecmaa
M. Jlynamosa. B smoii cmamve 6yoem pacckazano o oyxosHocmu 6 noszuu M.
Jlynamosa.

A.baittypceinoB nien M.JlynaToB aieyMEeTTIK eMip CaXHAChlHA IIBIKKAH KE37e
narma ykimeTiHiH KazakcTanaa otapiay cascatsl 90JICH JIypJIeTl, MIBIHbIHA HTBIFBITT
TYpFaHbI JKOFapbifa auTelUIAbl. Man 6aKkKaH el Iypaniibl KepJIepiHeH albIpPbII,
aJIBIM-CaJIBIKThl KOOEUTIN, dKYPTThIH TUTBIFbIHA >KETIN ATKAHJIA, OPBICTBIH TUIIH
O1IMENTIH cayaTChl3 XaJIbIK €H OoJiMaca Ka3blHaFra KETKEH >KEPIHIH aKbICBIH Ja
Jaynail  anMail, KOepreH KOpJBIK-30pJbIFBIH alTa ajamail, KyJIaK KecTl Ky
KaraalbeiHAa Kana oepetin [1, 202].

Ochbl ofiNeTCI3MIKTI KO30€H KOepilm ©OCKEH CaHallbl a3amaTTap/blH COHJAFbI
XaJbIKKa alTKaH eH O1piHII Ce31: TeHIITIMJ1 ajlaM JeCeH, alJbIMEH OKIMJIEP/iH
TIJH YHPEH, OKYBIH OKBI, OJITADMEH MBIK TEHECTIPIM, TYPMBICTHIK MYACH/I1 KOpFan
aJIaTBIH JIOPEIKETe KET, - IETeH CUSKTHI YTIT TYPiHAS OOJIIbI.

Conpgpiktan AxmeTt, MipKaKbIITapbIH aFapTYIIBUIBIK KbI3METIH/IE XaJTBIKTHI
KanmbliaMa OKy-OUTIMre miakpIpFaH YpaHMEH KaTap, OChIHAAN CajaMaKThl Casicu
actap na Oonael. byn actap onapabiH KeWiHT1 a3aTKepIiK-TOHKEPICHIUIIIK KYIII-
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Kirepiepine Joiiek OousbIm, casiCM KYPECKepIiH CBhIHIAPJIbl  QIEYMETTIK
KO3KapachlHa aliHaJbI.

M.JlynaToBTBIH alFaliKel ejeH >kuHarblHa «OsH, Ka3zak!» nered ar Oepir,
COFaH aJFacThIpa: <« KaTybIH €HJI, Ka3ak, )apamacTbl» JeN >KeIeACTYIHIE,
XaJNBIKTBl HOTHOKEN 1C-OpEKeTKe, KbI3y KHUMBUIFA, CaHaJbl TIPJIKKE, EJIJIIKKE,
OIpJIIKKE MIAKBIPYBIHAA - OMIPJIH OKTeM Talad0blHaH TyFaH OCHIHJAH KOKEHKECTI
30pyIIiK O0OJIaThIH.

Mip:KaKbINTBIH aFapTYIIBUIBIK KO3KapachlHa TOH €KiHIIM O1p ©3reIIeliK - JiHN
OKYy MEH TYHHEJK UIIM-OUTIMHIH apachlH TaOuru OaillaHbICTBIpA KOTepy. AKBIH
031 MYCBUIMaHIIIA 9KENTAYIp JKyHesi OUTiM albI, IIHA COKBIP €CHIM JTOpEKECIHeH
YKOFapbl KOTEPLIIH KeTKEHIIKTEH, KypaH, MapuFaT CO31HAET] aIaMIepIILIiK, TIIM-
TOpPOMEIK MOH/II AYPHIC YFbIHA OlnreH. COHABIKTaH OJ1 MPUHITUIIIHIE IHTE KapChl
eMec, KepiCiHIIe, OHbI Ka3aK KaybIMBIHBIH PyXaHH Ka)KeTiHE ’KapaTy KaMblH OJal,
CBIHAAPJIBI TIKIpJIep alTaIbl.

AXMeT arachl CHUSIKTBI, OJI J1a JyMIIE MOJIajiap/bl ChIHAFaHJA, 1CIOM/IBI
yHaTHaraHJIbIKTaH eMec, KaiTa, aHKay eJire apam3aliblK »Kacal, JyFa-Hama3 OeH
KabIp-(paTUXaHbl ©3/7IEPiHIH O0ac maiigacbiHa XKapaThlll KYPreH TYHUEKOHBI3IBIFbI
MEH TMAaCBIKTBIFBl YIIH ChIHAWAbI. Ka3zak aybUIbIHAAFBl MENIT, Mepece
JKYMBICBIHBIH ~YUBIMJACTBIPBUTYBIHIAFBl  Kapa JYPCIHIAIK TIEH IIaJaraijIbIKThI
KOPCETIN, OFaH >XYHell MeNarordKaliblK cumar Oepyal skakTaiabl. byn - con
Ke3/Ier1 Ka3aK OKbIFaHJapbl MEH Ka3aKTaH IIBIKKAH JIIHU KbI3METKEpJepAiH KeOl
KoTepuie aJMaraH JeHrel 00JaThIH.

«Memit, Menpece xakbiHAa», « TopTinTi Menpece koK Oyi KazakTay, «Kazak
XaJKbIHA A1HU Olp yarbI3» aTThl eJeHAepiHae Mip:Kakplll MYChIIMaHIIA OKYZbI
Ka3aK aybUIBIHIAFbl aFapTy ICIHIH HETI3T1 cajlachl JIen Kapar, OHIArbl JOPICTIH
KOIMI'T MEKTENTETIIIEe OKY-METOANKAIBIK HET13/€ YUBIMIACTHIPBUTYbIH JITTEH/II.

Ochl opaiifia Ka3ak ayblUIBIHIAFbl MYCBUIMAHIBIKKA OQMIaHBICTBHI JKOJI OEpireH
VIIKAPBUIBIKTBIH CaJIapbIHAH, COHFBl YyaKbITTapFa JEeHiH, ocipece, ChIHAp KaK
UJICOJIOTUSHBIH YCTEMJIIN TYCBIHJA, XaJKbIMBI3JBIH pyXaHU OMipiHe elneyi
HYKCaH KeJTIPUIIN KeJITeHIH OKIHIIINEeH aiTyFa Typa Kenei.

BipiamrigeH, MychUIMaH OKYBIHBIH MOHI JKOKKAa IIBIFAPBUIYBI CEeOerm-Ti-
pEBOJIIOIMSAFA JCHIHT1 XaJBIKTBIH CayaTThUIBIK KOPCETKINI KacaHAbl TYpHe
TOMEHAETLIN, Ka3akrap 1917 sxplnra AeiliH o31HAIK Ka3y-ChI3ybl JKOK >KaOailbl
XaJBIKTap KaTapblHA KOCHLIBIIT KEJII.

ExinmmgeH, Kka3zak Xaakbl ©31HIH TaOMFAaTBIHIA aTCUCT XaJIBIK €11 JIETeH KHCHIH
YKacaJlbIll, OHBIH <«JIIHCI3/IT» JKaKChl KACUETTEPiHIH OipiHeH caHabI Keal. COHbI
PECMH UACOJOTHUAMBI3/Ia KENTIYIp MaKTaH TYTHIM AUTTHIK.

[epapiFeiHaa ocbliait Ma efi? Kok, onail eMec ekeHjiirine MipiKakbli
OJICHJICPIH OKBIN OTBIpFaHIa KO3 JKETKi3e TyceMi3. MaceineH, «Memnt, Meapece
XaKbIHa» aTThl OJCHIH/E aKbIH Ka3aK MYCHUIMAaH/IaFbIHBIH IIAJIABIFBIH, )KYPTTHIH
Ko01 JiH KYTIeH, Kyp MYChUJIMaH JIET€H aTaKThl MAJIJJAHBIN KYPETIHIH aiiTa Keil,
OHBIH cebemnTepiH amaasl. EH anasiMeH, Kem aybuiiapaa MEIIiT KOK, OapiapbiHaa
OHBI XaJIbIKKa PyXaHU BIKMAJ €T€ ajaThIHIal YITUT Jopekene YCTaUThIH OUIrip
uMaMIap JKOK.
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Ocpsl Tycta JlynatoB Tarel Oip yJIKeH MIBIHABIKTBIH OeTiH ama kerexdl. bakcak,
KOIl JKepJep/e MEIIITTIH allbUIyblHA OPBICTHIH MHUCCHOHEp TOMNTaphl Keaepri
KenTipenl ekeH. JleMek, Kazak JajlachlHIa 1CJIOM JIIHIHIH 9Jici3 OOJyBIHBIH Oip
YIIBIFBI MATIIATBIKTBIH OTAPIIBLUIABIK casicaTbiHa Oapbin Tipeneni ekeH. OHbIH 9p
JKarblHJA IIBIFBICTBIH KOITEreH YCaK XaJlbIKTapbhl apacblHAa Ka3aKTbl Jia
IIOKBIHBIPY MaKCaThl )KaTKaHbI 0TI,

An, 013 OojicaKk OCHIHBIH OaifbIObIHA OapMacTaH, Ka3aKThIH MYCHUIMaHIbIFbI
Kai, Oep >Karbl FaHa e/l Jen, OYKiT XaJlbIKKa YOKJaH JKaJFaH/IbIFBIH TAHBI, OHBI
€K1 XKY3/I1 eTin KepceTin Kenaik [2, 123].

«TaopTinTi Meapece KoK Oy Ka3aKTa» IEUTIH eJieH e KbIp OanalapblHbIH aybLl
MOJIJTaChIHAH OKYBI OaphIll TYpFaH asam €KeHi, OHJa ca0aKThIH Oenrui Oip KyH
TopTiOl, OKy KecTecl OOMBIHINA KYPTi3UIMEWTIHI, Jopic OargapiamMachIHBIH
OpBIHIATYbIHA Kapal MIOKIPTTEP OKY TONTaphiHA OOJIIHIM, KbLUIMAa-)KbUI CHIHBII
aybICTBIPBII, KIJIACTaH KJAcKa KOUIpUIN OThIpMalThIHBI chiHanaabl. Kepek
JIeceH13, aybliga Oananap OKUTHIH apHayJbl Yii Je Oonmaii, cabak keOiHece Tell
Kopayiapjia, HMIC-KOHBICTBI, JIaC OpBIHJAp/AA OTKI3UIETIHI YJIKEH KbIDKbUIBICIICH
anuThUTabl. ONTETIH cebebl, akbIH aybll OajlajapblHBIH MOJJIa ajjblHAH Kapa
TaHybIH TEK KaHa JIIHHIH OKYybl JIeN KapaMail, IyHHENIIK eHep-OulMmre, YJiIKeH
FBUTBIMFA Oapap KOJAbIH OacTarkbl OybIHBI JIeTl Kapaiiabpl. COHIBIKTAH J1a 6JICHHIH
COHFbI KOPBITBIH/IbI IITyMaFbl MbIHAAal MAKbIPYMEH asKTaIaIbl:

Kenep me o30icinen 6i30i iz0en,

Kon cozvin ymmuiaimaiimels mazpugpamxka.

Quepi XanblKmapoaH epHeK aibin,

Ken enoi 6yn eaoemmi macmanvlx ma.

banmanapra niH yafFbI3apbl MEH FBUIBIMU TIOHIEPJl KaTap OKBITYIbIH
KeHeUTIIreH OaraapiaMacel «Kazak xankbiHa JiHu O1p yarbI3» aTThl ©JIeHae OyIaH
Jie Tepl HaKThUIaHBIN OasHmamanbl. OHBIH HETi3ri Ma3MyHbl MbIHagail. Kazak
xaJKkbl Poccusimarbl MyChbUIMaH JIIHIHIH PECMU OpPTalbIFbIHA OaFBIHIBIPBIICHIH. OKY
JKyHecl aybUIIBIK, OOJIBICTHIK JKOHE Ye3JiK OOJBIN caTbl-caTbiFa OesiHciH. OHBIH
OacuIbUIBIFBIHA TaFaMbIHIAIFAH Jiaya3blM UeJepi JIHU MapbI3apMeH Oipre
a3aMaTTBIK POCIM MIHACTTEPIH KOoca aTKapchlH. Op OospicTa Oip Meapece
YHBIMIaCTHIPBUIBIN, MYCBUIMAHINA, OpbICIIa cabak €Ki Kyie KyprizuiciH. bykin
OKy TIpoIlecl FhUIBIMU-TICAArOTHKAJIBIK €pexeyepre Heri3ied KypbuUIChH. by
AKYMBICKA >KYHeIl KaMKOPJIBIKThI YKIMET OPBbIHAPBI 63 MIHJETIHE alaThlH OOJICHIH.

OpuHe, OYJI CHUAKTBHI KYpJeJl *Kochapyiap/blH OWJarbiaail Ky3ere acybl OHai
emec. On yHIiH pecMH OKIMUIUNIK OPBIHAAPBIHBIH KOJIJAybIMEH KaTap, >KaJlIlbl
XaNbIKTBIH, acipece, OykKapa KONIIUINKTIH OKYyFa, FbUIBIM-OUTIMI€ JEreH bIHTa-
BIKJIACHIH OSITYy KakeT. XaJIbIKThIH OoJallaK TaFAbIPhIHBIH MBIKTBI OIp KUITI
OCBIH/Ia €KEHIH eJI-)KYPTTHIH CaHAChIHA MBIKTAIT TYPHIIT KYIO JIO31M.

«OHEpMeH Xucall OoJFaH HOpCelep» aTThl OJCHJAE OCHIHIAN HACHXATTHIK
YKOHE TAaHBIMJIBIK MOJI TaFbUTBIM Oap. O31HiH Ykl YcTassl blObipait AnThIHCApUHHIH
«OHep-O01miM Oap KypTTap» aTThl SUTUI OJICHIHIH AJCTYPIHIE Ka3bUIFaH Oyl
mipiFapMachiHga  MipKakpill, ©3 3aMaHBIHAAFbl  FBUIBIM MEH  TEXHHKA
JKETICTIKTEpIHIH €H COHBI J>KaHAJIBIKTApPBIH Ti30€KTel OasHmall Kemin, COHBIH
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OapybIFbl QNTIHACH OKy-arapTy ICIHIH KEeMICTepl €KEHIH KOHE COHBIH OapIIbIFbI
aJlaM UTTITHE KbI3MET €T OThIPFaHbIH TYCIHIPE/I].

Oky-arapTy ICiHIH TaFJbIPbIH MICMICTIH CHAIr Oip MaHBI3AbI MIAPT - OCHIHAAMN
FATaMJIBIK MaHBI3bI 0ap WrUIIKKE MYpPBIHABIK 0o0jla ajaThlH  TOXIpUOei
yCTa3aapAblH O0TybI, aKBIHHBIH JOJ ©31 CHSIKTHI KAJIBIHIBI CO3IMEH I, KaFbIMJIbI
iciMeH Jie OyJ1 ypJicke cy0eni yjec Koca ajaThlH 3UsJIbl a3amMaTTapiAblH, dcipece,
YKacTapJbIH Kajablc KaiaMmaybl. COHBIKTaH, aKbIH OyJ1 OarbITra atap cesiHiH Oip
capachlH coJjlapFa apHalael. «OHEpIH XajblK MalJachlHA KYMcaml KYpPreH
«OKBIFAaHIAPBIMBI3Fa» JIETEH KOHE « AKBUIBI KOMLI XKITITTEP», «3eHHOIIIA SIIEHIITe
YKOJITAZIBIM XaT» JIeT OacTalaThiH OJICHIEPAC aKbIHHBIH aFapTYIIBUIBIK KbI3METIH
HAaK OCBHI TYPFbIIaH TOJBIM/IBI €T€ TYCETIH KeIleti mKipiep oap.

M./lynaTtoBThIH OYKIJ HIBIFApMAaIIbUIBIK MYpachlHAa Oip-OipiHe KalFacThipa
KBUTFAIAHBITT OTHIPATHIH KYPAEIi TaKbIPHII — dleNl Moceliecl. Op Ke3eHIe op Typi
JKaHpJia KOTEPUTIN, op KbIPbIHAH KOPKEMIIK IIENIMIH Ta0aTbiH OYJI TaKbIPHII
anramn per «OsiH, Kazak!» xuHarbiHga «OKecip gaynapbl XakbIHIa» aTThl Y3aK
eJieH e co3 Oonaapl. OHAa Ka3ak XaJIKbIHBIH COHAY epTe 3aMaHaapiaH Oepi Kapaii
aTa CaJThlHAa alHAJBIN, OYKLI OOJMBICHIHA CIHIN KETKEH aKChl JOCTYpJIepiMEH
Oipre Tajail ypHakTapJAblH ©MipiHEe 3aJaliblH THUTI3IN, Tajail KaHAap.bl
OaKBITCHI3IBIKKA YIIBIPATHINT KeJIe JKaTKaH KaTal 3aHjaplblH Oipi — oifen
TaFJpIpblHa OailIaHBICTBI €KEHI aca Olp JenTi akKbIHJBIK ocep KYIIIMEeH
KBIpIAHAIBI.
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KA3AK JPAMATYPI'MACBIHBIH NOK XKYJIABI3/IAPBI

HyncekeeBa A.E.
Fruteimu xerekrici — ¢.f.K, ara okpITy1sl Hypnsioaes H.M.
[IIbIMKEHT YHUBEpPCUTETI

Annomauusn

B cmamve paccmampuearomes memamuyeckue 0COOEHHOCMU COBPEMEHHOL
opamamypeuu ¢ ee xapakmepom. B amou cmamwve ananuzupyromcs
opamamuyeckue coobimusi 3NOXU He3A8UCUMOCTI.

[I.KycalibiHoBThIH ‘“ToMupuC” mbecachl Ja TAPUXHU TAKBIPBINKA Ka3bLUIFaH
COTTI TybIHABL bi3miH moyipimizre aeiinri 530-mibl Kbligap MIaMackliHAA OMIp
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CYPTeH cakrap mnarmaibiMpl ToMHpUC ©3 JKepl, TyFaH Jajachl YIIIH asHOaii
KypeckeH. OHbIH NaHKbl Keilinrire ['epogot xaz0anapbl apKblUIbl JKETKEH. Bykin
A3usiHBI OuIlereH napcehbl narmackl Kup cak ganacbiHa Jja Ke3 anapraibl. ©31 Ouiik
KYpBIII TYpFaH >Kepjeri OailiblKka KeHUT TojiMai, TOMHUPHCTI kKap €Til, cak
JanacblHa YCTEMIIK eTceM JiereH oWl maszachlH ananbl. Ocbl oiftbiH Tomupucke
xetkizenl. On Kup marmianbiH KbI3BIKKAHBI CAaK JaJIaChIHBIH KEHMAITT MEH achlll-
TacKaH OalJIBIFBl €KEHIH TYCIHIN, MapcChl MATIIACKIHBIH OYJI OMBI JKYy3€re achaiibl
JIeTI JKayart Oepe/i.

[lapcel ockepriepiHe Kapchl anfamikel aiikacta ToMupucTiH Oanmacel
Crnapranuc ka3a Ta0aapl. YJbIHAH ailbIPBUIBIN alllbIHFAH aHa OYKII Cak >KYpPThIH
aTka KoHAbIpanbl. Tapuxmibl ['epogoTThIH ailTyblHIIA OYPBIH-COHABI OOJIMaraH
cypanbll maikac 6onaapl. KeHutic Taysin kepmereH Kup marmiacel cakTapabliH
KayblHa KaTal, >KOPhIKKAa Oepik XasbIK €KeHIH Oiice Je, JKeHyli MakcaT eTel.
CoipnapusibIH Oep *arblHa ©TKEH ajanat maiKacTa cakTap e3/IepiHiH JKaybIHTep
XaNblK C€KEHIH JoJIeNJel, Mapchulap/bl KbIPBIN caianbl. MiHe, Oi37iH OYTiHTI
JKepiMi3l yiibl 6adamapbeIMbI3 OChUTal Kopran KayFaH. [Ibecana OMiK OTaHIITBUIIBIK
PYyX TaHBUIAJIBI.

Kepkem mpo3acekiMeH Ka3zak oneOueTiHiH KopbiH OaiibiTkan Illepxan
Myprasa apaMatyprus >KaHpbIHBIH J1a JaMybIHa YJIKEH yJiec KocThl. Kazak tearp
CaXHACBIHBIH TYpPaKThl penepryapbiHa aiiHanraH «CramuHre xat», «beceymig
xaTely», «Kanrp3 yinik 3uanay, «Ecek caynacel», «Jlomanak ana», «Hokrara
Oacel chliiMaraH» Mbecalapbl JIpaMaTyprTiH CYpETKEepJiK MIeOepiiriH Tarbl OIp
KbIpbIHAH TaHbITTHI. benrin aqpamatypr Kantait MyxamemkanoB «CTaauHre xar,
«beceyniH xaTel» ApaMallapblH «XaJBIKTHIK TPAareIusHbl €Ki TapUXHU TYJIFAHBIH
OMIPJTIK TIBIH/BIFEI aPKBUTBI KOPCETYTe KYPBUIFAH JApaMa-TuiloTusDy e OaraiaraH
OOJaTHIH.

O3iHiy cyiikTi keiinkepi Typap PBICKYJIOBTHI caxHara OKeNiM, TapThICTHI
3aMaHHBIH IIBIHABIFEIH TEPEHIACH TaHBITY APaMaTyprTiH KETKCH jKaHa KETICTIri
emi. ['onomeknH casicaThIHBIH Ka3ak JajachlHa amar okenreHiH CraluHre xat
TYpiHzE ka3raH Typap opeKeTi, YITThIH YJIKEH KAcIpeTiH >KaHbIMEH TYMCIHII, OFaH
XKyperiMeH KunHanranbl «CTalquHTe XaT» JApaMachbiHaH OapbIHINA KOPIHIC TarKaH.
«Kpl1 KeIip» POMaHBIHBIH COHFBI TapayiapbiHnarbl CTanmuH MeH PricKysioB
apachblHIaFbl CO3 KAFbICyJIap CaXxHara OKEeJIHIN, pOMaH/aa TOKTaJIMaraH KalTTapra
KaJlaMIrep mbhecaja OpbIH OepreH. AIaplibUIbIK JKbUIAApbIHIAFBl €1 1IIHJEeT1
JKaFIaimap TepeH ambuFaH. PRICKYIOB XaTTa jka3ranaapbiH CTaMHTE caHaMalIar
kepcertin, Kazakcranra He kepek ekeHiH aiTaabl. Cojlapsl Tajlam eTel.

Cramua meH Typap apachlHAAaFbl TUAJOT acTapibl OWJAp KAKTHIFBICHIHA
KypbuUtFaH. [IbecaHblH COHFBI MICIIIMIHETT CaXHAHBIH €K1 OYPBIIIBIHAAFBI €K1 Kapa
kuiHreH anmaMm Typapasl 1937 KbUIFbl 3YJIMATTBIH KypOaHBI KYTIIl TYpPFaHBIH
MEH3EHTIH CUMBOJIIBIK KeHIKepJiep.

Ochl amapmbLUIBIK Ke3SHIHIH aIllbl IIBIHIBIFBI «beceyiH XaThD» MbeCaChIHbIH
na 0acTbl OKHMFachl. TapuxTaH Oenrim, Kas3ak JaJlachIHJArbl KacipeTTi >Karjaiira
ampIHFaH Oec Kaszak Kiriti ['oJomekuH casicaThIHBIH KaTENITiH, «achlpa CUITEy
OO0JMAacChIH, aiia TYSIK KaJIMAachlH» HayKaHBIH OIIKEPEJIeN, OJKEIK KOMUTETKE XaT
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xasraH. byn epimzeii Oec KIriTTIH XalbIKKa aparia cypar, 03 0acTapblH KaTepre
TikkeH1 X.EceHxaHoBTbIH «KYHICOBTEp Tpareiuscbl» pOMaHbIHBIH OKHFaChIHA J1a
enred. Faraymmun, Kyansies, Jloynetkanues, AnTsiHOEKOB, MycCIpenoB CUSIKTbHI
Oec azamat KoJI KOMFaH OYJI XaTThIH XaJIbIK TaFbIPbl YIIIIH MOH1 30p eai. KepHekTi
Ka3aK KaJlamrepi, Kazak oJieOMeTIH/IeT] albIinTap TOOBIHBIH OKuIl, cypeTkep Faout
MyCipenoBThIH a3aMaTThIK TYJFAChIH TOJIBIKTHITAP OKWFA MbECAJarbl TapTHICTHIH
©3€r1HE AJIbIHFaH.

[llepxan Mypraza «/loManak aHa» nmpecacblHa aHbI3 OKUFAChIHA TEPEHACH
ence, «Hoxrara Oacwl CchliiMaraH» TbECACHIHAA XaJBIKTHIH KahapMmaH YIIbI
baybip>kaH MOMBITIIVIIBIHBIH CaXHAJBIK TYJIFACHIH coMaraH. «JKanmrp3 yiumik
3i13a7a» TMbecachlHa KajaMmreplAiH COHFbI JKbuigapja Oacrace3 OeTiHae 631
KOTEPIN XKYPreH ©3eKTi dJICYMETTIK MOceNeep Il KUHAKTAIl, CaXHaFa IIbIFapy bl
Ke3mereH. ActaHama OOJBINT KaTKaH, OYTiHTI KYHHIH €H 0acThl MoceleseciHe
allHaiFaH, WIENIMIH TanmnaraH OacmaHachbI3[bIK, TYPFbIH YH, MaHCANKOPJIBIK,
MapakopJIbIK, KOKEK aHajap OKHUFaJapbhl TONTACTHIPHUIBII, MbECAHBIH apKayblHa
aitnanrad. [Ibecama Oy mocenenep MIBIHAWBUIBIKIICH OCMHENEHIIN, KaKThIFbICTap
MEH TapThICTap HaHBIMJBI MIBIKKAH. Ka3zak XaJIKbIHBIH TaF[bIpbl, KaHaWKaibl
Cannyramn nen Mankap, CanObipak, Kopran, Mynupa, Cpipra CHSIKTHI
KEeHinKepiep apKbUIbl JKETKi3UIreH. JKapusiabUIBIKTBI TNaijanaHblll  kebeiie
OactaraH MapTUsIapbIH MakcaT-MmyJenepl Oipjae >KeHUI KYJKiMeH, Oipjie aibl
MBICKBIJIMEH 111€0ep SIIKEPESICHTEH.

Kanamrep Coken JKyHICOB Ka3ak JIpamaTyprusChIHBIH JAaMyblHa Ja YIec
KOCTBI. by skaHparel ThIpHAKAIABI TYBIHABICH — «boceke» aTThl MIaFbIH Iheca.
b.MaiinuH, M.Oye30B, T.MycipenoBTep/liH MIAFblH MPO3aJapbIHbIH KEIIEPIH
HEri3re ajga OTBIPHIN, «AXanl MeH Axap» mbecachlH Xazlbl. «KpI3bIM, caraH
ailTam» JApaMacblHIa aaMIepIIUIIK, 91en MHeH uba, oTdachl Olipiiri maceneci
KoTepuireH. byn mbecaHblH 0acThl €peKIeNiri — KeWINKepyiep MOHOJOTHIHBIH
HIeTiHICTepJieH TYpybl. bipkaTap mbcanapblH ©31HIH MPO3aTBIK TYBIHIBLIAPHIHBIH
HET131H]Ie JKa3FaH KaJlaMrep ApaMaTypr peTiHjaeri meOepiirin OapbIHIa TaHBITTHI.
«Koc anap» («XKamanmarsl »Kadfbl3 Yil» pOMaHBIHBIH Heri3iHae), «Teruirex
KaHJap, WIambuFaH »KaHgap» («3amaHaii mMeH AManail» moBeci OOWBIHIIA),
«Omiapa» («AK KacKpIpjlap KamMaraH KbI3bUI KEpPyeH» TIOBECl HETi31H/e)
JpaMaliapbIHAaFbl TEPEH TMCUXOJIOTU3M MEH JpaMaTH3M MPO3aJIbIK TYBIHIbLIAPIbI
YKaHpP 3aHJIBUTBIFBI MCH TaJIa0bIHA OapbIHIIIA UKEMJICTI, )KaHa CaItalibIK e3repicTepre
TycCIpreH. «Ouiapay Mbecachl YIIiH Kagamrep MemMIeKeTTIK ChIMIBIK aljbl.

HpamanbiH Oip canmacel — komeaus skaHpbiHAa na Coken JKyHicoB yI
TybIHIBI Oepmi. «KpIChUTFaHHAH KbI3 OOJIBIK» aTTTBl MY3BIKAJIBIK KOMEIHSICHI
b.Maiinunnin «blObipaiiMb3, bIObIpaliMbIH» aTThI JUAOTKA KYPBUIFAH ©JICHIMEH
yuaec. An, «KpoccBopa HeMece MacxaHaJarbl MackKapaja» arThl €Ki OesMIIK
CaTUPAJIBIK KOMEIMSICHI CaXHAIBIK KOWBUIBIMHAH Te3 Tycim kKamael. Cebem —
ogmarbl  Maitmbur, Tynki, Kackplp KeHImiHAETT KeHiNKepiep KOFamaarbl
MIBIHJBIKTEL 1Ie0ep OeifHeneyiMeH KYPT HaszapblH ayJaphbin, KeubipeynepaiH
KYJITIH TYFBI3FaHbIH TeaTp CHIHIIBICH Omipoek Crirail xkaszran 6oiaTeiH. [Ibeca
Opranbik KoMuteTTiH HYCKaybIMEH KOMBITBIMHAH QJIBIH/IBI.

98



JlpamatyprTiH MakcaTbl — MbeCcajarbl aWBIKTHIPFHINIKA TYCKEH >KaHmapra
TaOuFraTblHa COMKEC aHJbIK «MacKay KHWTi3€ OTBIPbIN, KOFAMHBIH KOJIEHKEIl
*akTapblH amnry. «XKapansl rynnep» nbecackl OTaH COFBICHI KE31HJIET ThUIIAFbI
XQJIBIKTBIH ~ OMIpIH CypeTTeyre apHajfaH. ©OKelepl COFbICKa AaTTaHBbII,
KaObIprajapbl KaThill, OyfaHajgapbl OeKiMeld TYPMBICTBIH aybIPTIAJIbIFbIH
apKaJjiaraH KacecHipiMJiep TaFabIpbl IbECAHBIH HET13T'1 TaKbIPHIOKI.

Hpamatrypr kanambiHaH TyFaH «KemeHrepiep MeH KeJIGHKENep» —
XaNKBIMBI3IBIH OIpTyap TYJIFalapblHA apHAJIFaH, KOIIIIIKKE OCNTici3 KaluTTapapl
KopkeM OeliHenereH TybIHABL. MyxTtap ©Oye3oB men Cobut Mykanos, Fabut
MycipenoB CHSIKTBI 9€OMETIMI3/IH albIITaphlH KEHINKep €Tim aja OTBIPHII,
apaMaTypr OipHeIIe JWHUAA KOFaMJIaFbl IIBIHIBIKTBI, TAPTHICTHI KaFaaiIapapl
mebepiikmen kepceremi. KeMeHrepiepaiH a3aMaTThIK YCTaHBIMIAPhl MEH
JTYHUETaHBIM/IAPHI, OJap bl aHABIT 0aKKaH KOJICHKEIEPiH ic-opeKeTTepl, OyTiHT1
yprHaK eKUIJAEPiHIH MIBIHJABIKTEI OLIMEKKE YMTBUIYBI JpamMa OKUFAchlH OapbIHIIA
HIUPBIKTHIPHITI, CAJIMAFbIH apTThIPFaH.

IMaiinananran sneduerTep Tisimi
1. Typa6aesa JI. K. Kazak npo3acsiH1aFbl ©HEpIIa3 TYJIFACHIHBIH OCiTHEICHYI.
2. Epxanona I'. Kazipri kazak oHrimeci. ®.F.K. 1opexeciH aly YIIiH KOpFajraH
nuccepranus. Anmatsel, 2019.-125 6..
3. IcimakoBa A. Acwlt ce31iH Teopuschl. - Anmatel: Tarbamsr, 2019 374 6
4.  Kupabaes C. C. OnebueTiMi3/iiH akTaHaak oerrepi. — Anmarsl: butim., 2015-
228 6

KA3IPT'T APAMATYPI'MAHBIH CUITATBI MEH TAKBIPBIIITBIK
EPEKIIEJIIKTEPI

HyncekeeBa A.E.
Fruteimu xerekrici — ¢.f.K, ara okpITy1sl Hypneioaes H.M.
[IIbIMKEHT YHUBEPCUTETI

Annomauusn

B cmamve paccmampueaiomes memamuueckue 0cobeHHOCMU COBPEMEHHOL
opamamypeuu ¢ ee Xxapakmepom. B smoti cmamve auanuzupyiomcs
opamamuyeckue coobimusi 3NOXU He3a8UCUMOCTIU.

«IIpeca-npama, KoMeausi-ofeONETTIH €H KUbIH (opmach»,-neiai M. ['opskuii.
Ce0e01, onedueTTiH npo3a, JUPUKA >KaHpJIapbIHIA alTaThlH OW, KeHimKepsep ic-
opeKeTi, KOpiHiC, caxHa OipiHII Ke3ekTe OoJanabl. Opbic ka3ymibichl ['oross:
«IIbeca Tek caxHaga FaHa eMIp Cypei» eyl OChIFaH JQJIEIL.

«M. Oye30B H»NUKAIBIK KAaHPAbIH Ka3aK aybl3 ojelOueTiHae OaphIHIIA
JaMBIFaHIBIFBIH KepceTenl. «CanTt epreriiep Ka3zakTa YIIaH-TeH13. ByriH Tysin
OTBIPFaH KOPKEM IPO3aHbIH (POMaH, OHIIMEHIH) MOJ 1preci, KeH KOpbl OChI TYpAe
alTBUIFaH CAJIT POMaHbI (XaJbIK POMaHbI), TAPUXU Y3aH SHTIME (TIOBECTh) TapUXH
XPOHHUKA, €H aJFalllKbl KbICKa SHrME (HOBEJUIA), KhI3BIK KYPBUIBICTBI OTKIP 9HTIME,
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KYJKI OHTIMe, TEepOWJBIK oHriMe, Imedep oMipOasHIbIK OHTIMENep,KOPhIK-
KOPTYBULIBI OHTIMENEpPl CHUSKTHI KYOBUIBICHI KOI, KWbIH TYHIHJI, IIBITBIPMaH
OKHWFaJIbl dHTiMesep 0opi Jie ochl ToNTaH TaObuTaabl. MyHal amyblH TYPJl KOpKi
KOIl XaJblK KOpbIHA KaparaHaa jka3z0a oJeOueTTeH OYpBhIH-aK KOpKEeM Kapaces
TYFBI3YIIBI aTChI3 OHTIMEIIIEp €HOETIMEH, KallblH XaJblK JaHaJbIFBIMEH Oipre
Ka3akTa aca mebep KaHpJiap TYbIN ©CIl KaJIFaHbIH KepeMi3» [1].

DNUKATBIK HIbIFapMaap KaHPBIHBIH caH-aJIyaHbIFbIMEH
CpEeKILEICHETIHAIKTeH Oyl capblHAaFbl IIbIFapMaNapAbl Tajjay YIHrici Jie
KypaeieHe OepeTiHi pac. DONHMKaNbIK >KaHPJIApAbIH IIIHAETT €H Kol aybI3fa
UTiHeTIHI  pomMaH  OONFaHABIKTaH 013 OChI  JKaHp TOHIpPETiHAETI TUIIIK
TaJayIapbIMbI3/Ibl YCHIHFAIBI OTHIPMBI3.

Axkanemuk 3eitHomta KaGmom0B «TaKbIPBIT — kKa3yIIbl CYpeTTeN OThIPFaH eMip
KYOBUIBICHI, UEs JKa3yIIBIHBIH COJ 631 CYpeTTeN OThIPFaH ©Mip KYOBUTBICHI TYPaJTbl
alTKbICBI KEJITeH OWbl», — JEereH aHblKTama Oepeni. PomaH skaHpblHA Tanaay
JKYPTi3T€HJie €H aJJbIMEH OHBIH CIOKETI MEH KOMIIO3MIIMIChIHA Oaca Hazap
aynapambi3. CIOKET JEreHJie €H alJIbIMEH OHJaFbl OKHUFajap KeNdicl ecimisre
TycetiHi akukat. [Ipodeccop O6im baiitanaes 1lbH mebdepik kiTaObiHAa «AOai
JKOJIBIHBIH» CIOKETTIK JKeNiCcl» TapayblHJIa Oipa3 OKUFaHBIH TypJiepl MeEH
OemikTepiH co3 eTeal. «PoMaHHBIH Kail JKepiH alicaHbI3 J1a 09p1 TYTACTHIK, OKUFaFa
OalJIbIK, CBUIIBIP CO3TE CapaHIbIK, IIEOEPIIKKEe KYPbUTFaH», eh 11 o [2]

ToyeNCi3IKTIH aJIFallKbl KbUIAApbl 91€OUETTIH OacKa xKaHpiaapbIMEH Katap,
npama na aamu Tycti. Macenen, C.)KyHicoBTiH “KemeHrepiiep MeH KeJieHKeep”,
[I.Myprazaneiy ~ “Crasiuare xar”, “beceymin  xatel”, “KpI3bl1  kxebe”,
J.McabekoBThiH “Top”, “Aktpuca”, ©.Tapasuaiy “AksiH. Ilepimre. Maxad0at”,
b.Myxkaiineiy “Omipzas”, O.KekuibaeBToiH “AObutait xan”, III.KycailbIHOBTHIH
“Tomupuc”, P.MykanoBanblH “MoHruiik 6ana 6eitne”, U.CanapOaiiasie “Coliran
cepeHaaacel’”’, JI.AManTaiipiH 63

“Conmmerciz 0e, kouplp MyH’, C.CmaraeB meH T.TemenoBtin “Kerimmip
TakCH’ CSAKTHI aJaM >KaHBIHBIH KYaHBIIIBI MEH KaWFBICBHIH, aJajjblK ICeH
apaMJIbIKThI Tapa3bUIAWTHIH JIpamMaiap TYybl.

Tapuxu-emipOassHABIK MTbecaapbiy imiHae O.KekinbaeBTiH “AObuTait Xan”
MeH M.BaiicepkeHOBTHIH “AOBUTAaNIBIH aKbIPFBI KYHIEPI” JpaMaiapblH arayra
Oomanel. AObLIali XaHHBIH OEWHECIH jkacayjaa »kapbica KajgaM TapTKaH eKi
aBTOPJIbIH J1a alTap OWapbl alKbIH. ¥JIbl TYJIFAHBIH CaXHAaJbIK KECKIHIH €CKe
YCTail OTBIPHIII, KAIbBI 97O TpaMaTyprUsIbIK HYCKAHBIH 11TKI KAKTHIFBICKA TOJIBI
Kypeckepiik, KahapMaHABIK pyXbIH CaKTaraH.

Bypbin oneOueTTiH Kai KaHphIHAA J1a A9pIinTeaMel keareH AOblail ChIHbI
TYJIFAHBIH KEKe OMipIHEe, TaFAbIpblHA OAIaHbICThI AEPEKTEP/IIH TAMIIbI OOJFaHbIH
€CKepCceK, OWI Apamaiap/iblH YpIaK YIIiH Tapuxyd MaHb3bl 30p. O.KekinbaeBTiH
JpaMachIHJarbl OKUFa TI30€KTepl KO >KbUIIapAbl KAMTBIN, XPOHUKAIBIK TYPFbIIA
Oepineni. A6stait xan (1711-1781) - 63 yakbITBIHBIH ipi MEMJIEKETTIK KalpaTKepi,
pedbopmarop, Peceti Men KeiTali opracelHIa KaTKaH Ka3aK XaHJIBIFBIHBIH
TOYENICI3ITiH caKTay YIIH YJIKeH eHOeK CiHipreH, Oackapy ICIHIE >KaHa
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yCTaHBIMJIapFa cyheHreH Tyira. [Ibecara Heri3 OonraH AOBUIANIBIH ajiFall TaKKa
OTBIPYbI MEH OHBI MTAHAJAM KEJITeH OMIpCaHa TaF IbIPhI.

Ocbl OKHUFaHBIH TOHIPETIHJIE XaH TYKbIMIAPBIHBIH OWIIKKE Tanachl, XaH
eMipl MEH OHBIH CasIiCH JKOJIbI, apMaH-MaKcaThl, OKIHIII-HaIackl OeliHeNneHreH. bip
arblHaH Pecell KpIcmarbl, eKiHII *arblHaH KpITall MMIIEpUSICBIHBIH Ka3akK eJliHe
KO3 aJlapTybl, €HJ1 FaHa TyWbIKTaFaH JKoHFap *KOPBIFbI, OChLIAP/IaH CaKTaHy, eIl
OipJIiKTe yCcTay, aralbIHHBIH Jay-1aMaibliH 0acy OChIHBIH 00pi AObLIal YIIIiH aybIp
KBUTIAD €Il

001 KekinbaeB anem oeOMETIHACTI KIACCUKAIBIK ApaMaTyprus YArijaepin
Ka3aK TUIHE aynapyMeH Oipre 31 e OChl jKaHpAa TeJl TYbIHABUIAPBIH TYHHETE
oKeni. «AObUIail XaH» aTThl XaJbIKThIK-KahapMaHIbIK CaXHaJbIK JACTaHbl €TiMi3
TOYENCI3AIK anfaH Ke3de JKa3pUiabl. 1998 kpuiel M.Oye30B  aThIHIAFBI
aKaJeMUSIIBIK IpaMa TeaTphIHaa KOUbUIALL. JKa3yIIBIHBIH MPO3achIHaa KOTEPIITeH
Facelpyiap OOibl XalbIK aHCaFaH TOYEJCI3/IK, a3aTThIK HACSChI OChI JpaMalibIK
TYBIH/IbI APKBLIBI CAXHAFA MIBIKTHI.

[lbeca ym kepiHiCTeH Typaabl. BipiHIl KepiHICTe TapuXu aHbI3IapAaH
MM, AObutaiinpiy Cabanak aTaHFaH Kac KYHI CypeTTelreH. ¥phIC JlajachiHaa
KaJMakThiH OaThipel  IllapbimTel  enTipir, OaTBIPJIBIFBIMEH KO3T€ TYCKEH
cabamaktan Kemeli oynue kiM exkeHiH cypaiasl. CeMtin AOBUIaWIBIH TeEri
aHBIKTaNA/bl. A3aH MIAKBIPHIN KOWFaH aThl O0UIMaHCyp. JKayra Tacel AObLUIaN IbIH
aThIMEH ypaHjaan mabdaibl.

Exinun Oemimae aH ayiam SKYpill, Kamblla KaaMaKTapAblH TYTKbIHbIHA
Tyceai. AObUIailIbIH aH aphaibiChl apKbpUIbl MiHE3 OiTiMml ambliFad. Epekiie
kKahapman tyran sxac Kanganael ga oiira kKanablpraH. TYTKbIHFA KOHUIL KETIM,
KoMeKke keneTiH Kynnamn cyny, onapaan tyran OMip CaHa okuraiapbl becagarbl
TapTHICTHI KyIIeHTe Tycei. AObLIai 3pIHAaHHAH MICIICH IITIMEH, TalKbIPJIbIFbIMEH
KYThUIaabl. J[pamaTypr Oy TycTa €o3 KYIBIPETIHE epeKIle MOH Oepesl. OUriii
XKbIpaynapaelH AObUIall XaHFa Kapara aWTaThIH «YII aybl3 CO30€H KYTBHUIIBIHY
JereHiH1H MoHICIH amajsl. COHIaFkl YIII aybi3 ce3 O0im KekibaeB TybIHIBICHIHIA
ObLIaiima oepineni:

«Kanoan: Tayna tapian oifHait Ma, OafiaH oliHai ma?

9oinmancyp.: Tapnan oliHaca — KOpPIMECTITIHEH OMHAMIbI,

Barnan oiinaca OlMecTIrIHEH — OMHAMNIBI.

Kanoan: Tap xepae Teke Tipece me?

9Qoinmancyp: Teke Tipecneii, TeKeIiK Tipecel.

Kanoan: Tipecce ne 60manpi?

Qoinmancyp: Exeyi ne 6epire Oyilbipaab.

KannmanHelH actapisl cyparbiHa AObUTall ochUTaiiIna MICISH IIKIIEH ayan Oepel.
AObLIaliIpIH all0aThIHAH CECKEHTEeH KajliaH 0achlHa a3aTThIK Oepill, ipreM ThIHBIIII
Oomap JiereH OMMEH KbI3bl TOMBIIITHI KOCHIT, €JIIHE aTTaH IbIPAIbI.

YuriHmn KepiHicTe TapThIC KYIIEHin, okuFa Imupbira Tycemi. En imminzeri
naH, Oitnec may cyperreneni. Kazak morkapiapbl KaaMak IIANMKbIHIIBUTBIFBIHAH
KOpKbi, OMip CaHaHbl KalTapyasl Tajmanm etemi. XaH OanaceiH Peceitre eTkizin
xKioepyre MokOyp Oomnaapl. bip »xarplHaH oOpbic, Oip JKarblHaH KaidMak, Oip
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JKarbIHAaH KbITall KbICKaH/Ia, OFaH €JI 1MIIH/EeT1 Jay KOChUTbIT, AObUIal caH cayaiFa
Kayan 137enanacypaabl. AObUIalIbIH MYHJaid Ke3[e KEHECIIICl, aKbLIIIbICHI
Kemeit oynue — Tapuxtarbl bykap skplpayablH OeifHeci. XaHFa ©OKTEM COMJIeI,
KeHec Oepil, KepeK >KEepiHJle TY3€TIll OThIpFaH JaHBIIINAH KapT >Kajlbl Ka3ak
JTaHAJIBIFBIHBIH KUBIHTBIK OcitHecinaeil. Kynnam nen Tombli, keliyaHa MEH JyaHa
ocitnenepi 6ac kahapMaHHBIH MIHE31H TaHBITY/a ©31H/I1K POJIb aTKapFaH.

[lbecama yaTTHIK MiHE3 OeH OOJIMBIC aMKbIH TaHbUIAJbL. JKalKaylblK MEeH
KepTapTHaIbIK, asKTaH I[Haly CHUAKTBI Ka3akd  MiHE3Aedl  JApaMaTrypr
KeUIMKepJepiH 9peKeTTepl MEH MUFbUIIAPHI aPKbLIIbl KOPCETKEH.

Kopreita alitkanma, O.KekinbaeBTiH «AObIIail XxaH» Mbecachl — Ka3aKThIH
KeIIerici apKpUIbl  OYTiHIH MEH3EHTIH TYBIHIBICHL. OWrUI  MPO3alllbIHBIH
JpaMaTyprus >kaHpbIH €pKiH UTepPreHiHe OChI MMheca MbICall.

M.baiicepkeHOBTBIH “AOBLIAiiIBIH aKBIPFBl KYHIEpi”® JApamMaceliHaa Oip
TOYIIK 1mmiHAer: AObUIalABIH Kail-Kyili, ic-opekeTi cyperrenesi. CeipkaT AObLIai
ajacanblpaH Jla Tac TYWIH KYWJe, TMCUXOJOTHSUIBIK TYPFbIJa ayblp KarIauIbl
O0acran kemeni. I[lbecamarbl AObUIAWABIH ©7IMI Typasibl OoJpKaMaapiabliH Oipi
CIO)KETKE HET13 PEeTIHJE aJbIHAbI J]a, XaH OMIPIHIH COHFBI YIII KYHIH OeiHenen .
Ochl KYHJIIEp 1IIIHJIE XaH 63 OMIpiHE >XYPTi3TeH CasCaTbIHBIH KETICTIK-KEeMIIIH
TYCTapblH, KaTEJITriH, OKIHINIH, KOJI KETKi3e aaMail KaJlFaH apMaH-aHCapbIH
3epietierl, Ko3 aliblHaH OTKI3e1Il.

XaH eMipi, OHBIH CasICH KOJIbI, OHJAFbl XKAKTacTapbl MEH KapChLIACTApHI,
JKOPBIKTAphl ‘‘CaHa arbIHBI TOCUIIMEH Je, ByKap »XbIpaymMeH IualiorTapbiHJIa
almbIKThl OeitHeneHenl. IIbecamarbl kelinkepsaep caHbl yuiey: AoObuiaid, bykap
xpipay, Ceiiic. bykap — oilIbLI, XaHHBIH KEHECHIICl, XkbIpay; Ceilic — AObUIalIbIH
KY3eT OacuibiChl, XaHra ke3ci3 OepiareH agam. CaxHaga eTeTiH okuraiap Oip-
OipiMEH JKaJFac €Kl yakbITTBIK eJIeMMeH Oepiieal. AJNAbIMEH €l1-)KYPThIHbIH KO3
anapiHaa AObUTA MEH XaJIbIKTHIH TaFIbIPhl CHIFBIMIAJIBIIN, KUHAKTAJIBII Oepiie/,
EKIHIIIIC1 6TKEeH TapuX OYTIHT1 KyYHMEH CAJIbICThIpbLUIAa KopiHeAl. AObUTail yiibl XaH
OosraHbIMEH, YakbIT MeH Tapux anaplHIa KOJIMII JKaH, MeHe. SIFHU, MbecaHbIH
COHBIH/IA OApJBIFBIH Tapa3bUIANTBIH, OapJIBIFbIHA TOPEIIK €TeTIH — YaKbIT JIeTeH
TY#1H Oepinesi.

Kopsita aliTkanma Toyenci3ik 1oyipl TyFbI3FaH JpaMalibIK MIbIFapMaiapaa
KoOlHece e TapXblHa YJIECIH KOCKaH XalbIK KahapMaHABIPBIHBIH ©Mipi apKay 0oJia
OTBIPBIIL, KaHa MillliH MeH opMara ue 00Ibl

aigananran dgeduerrep Tizimi
Typabaesa JI. K. Kazak npo3acbiHarbl ©HepIa3 TYJIFacblHbIH OCHENIEHY1.
Epxxanoma I'. Kazipri ka3ak oHrimeci. ®@.F.K. IOpEKECiH ajy YIIiH KOpFajaraH
nuccepranus. Anmatsel, 2019.-125 6..
3. IcimakoBa A. Acwul ce3niH Teopuschl. - Anmatel: TanOansl, 2019 374 6

A

4. Kupabaes C. C. OnebueTtiMi3iH akTaHaak oerrepi. — AnMarsl: bigim., 2015-
228 6
5. CriasixoB T. Kazak Tpuxu poMaHBIHBIH KOPKEM/IIK TiH1. — AmMaTsl: Ep-

Hoyner, 1996. - 360 6
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KA3IPI'T KA3AK ITO93UACBIHBIH UAEAJIBIK, TAKBIPBIIITBIK
EPEKHIEJIIKTEPI

AnukynoBa A.
Fruteimu sxerekrici — ¢.f.k., goueHt JKanrtacosa 3.7T.
[[IpIMKEHT YHUBEPCHUTETI

Annomayusn

B cmamve paccmampuearomes ocobeHnocmu HO8AMOPCKO20 HANPABEeHUs 8
COBPEMEHHOU  KA3axckKou nol3uu. B omou cmamve npoanaiuzuposamsi
nodmuyecKue npou3eedeHuUs SNOXuU He3a8UCUMOCHU.

«IToaTUKANBIK TIBIFAPMAIIBIIBIKKA KAOUTETTIIIK Typalibl aiitTa Kene, o-
dapabu akpIHAAP/BI YII TOTIKA Oesei. bipiHimici, TEOPUSUIBIK TYPFbIAaH OYJI OHEep
Heri3aepi Jkainpl OUTIMHEH aja OOJIFaHBIMEH, TIOJ3USHBIH HeMece OapJIbiK
JKaHpJIapblHa TabuFu KaOuieti Oapiap. EkiHII TomTarbl akbIHIAp, ojiap TaOWFu
JapbIHIAPBIMEH KaTap, M033Usl OHEPIHJE 1€ TepeH OUITIPIIriMEH CHUIATTalabl.
Onapasl «oHnaymipiapy Jen artayra TYpajbl. YIIHIIICIHIEC — IIBIFapMaIIbLIIBIK
TOJNTYMAJbIK TI€H OHEP KaHOHIApbl Typalibl TEPEeH OUIIM >KOK, aJFalllKbl €Kl
TOIITAFbl aKbIHAApFa enikreyminepy [39,152] .

«Dapabuiy OWbIHILA, HAFBI3 KOPKEMIIK ©HEp/l, OuIiMJII TaOUFU TaJlaHThI
30p aKbpIHAAp TyFbI3anbl. OHBIH YCTiHE «Fakaml IO33Ws» JKacay YIINIH aKbIH
epKiHAIrl 0oily KepeK. AKbIH ©31 MrepreH, o0JeH MEHrepreH >KeTik (opmana
(>kaHpza) ka3ca J1a, JKaKChl TYBIH/ABI Oepe anajbl. AJl op TYpJl ocep bIKHajijiapra
OallaHBICTBI HEMECE 031 90/IEH UTEPMETEH JKOJIMEH kKa3ca, OUIrip aKbIHHBIH 631 /e
YKAKChl HOTHIKEre JKeTe alMaiifpl. OJieH IIblFapyaa aKbIHHBIH OUTIMALTITT MEH
TaOWUFU TaJaHTBIHA KOCa TOXKIPUOEIIIIr Je KaXeT JICI, »Ka3YIIbIHBIH 63 eHEepiHe
KeMEJACHYIH epeKIe Oaramanaph .

«ITo33us — xKypekTiH coe3l. bip )KypeKTeH MIBIKKaH MIBIMBIP CO3 KEM JIETCHIE
KY3 KYpeKTe OYFbIN KaTKaH Oysia ce3IMHIH OWIBIKCHINI 0ac KeTepyiHe TYPTKI
Oonaapl. « ¥UBIKTAIN KATKAH KYPEKTI OH OsATap» JEreH YJIFATThl CO3JIIH OJICHTe JIe
TOJIBIK KaThICHl Oap. JKypekTeri ce3imMl OATKaH ©JIeH TeriH eHep OoyiMaca Kepek.
OJleHHIH ©Hereci CcojJ, OJ aJaMIbIK Ce31MIl FaHa OSATBHII KOMMAaMIbl, OHBI
agaM3aTThIK acKaK Ce3IMHIH JOpeKeciHe MAeiiH KeTepell. A3aMaTThIK ackKap
CE3IMHIH IIBIHBI VJITTBIK CE3IM JI¢ ©JICH apKbUIbl OSHBIN PyXaHHW KYII ajaabD»
[40,152] , — netiai ceiambl C.OmIiMOacs.

Kazak XajaKbIHBIH €XEJIJICH CYBIPHIN cajliMa aKbpIHIApFa oTe Oail XabIK
OONFaHIIBIKTaH XaJblK aybI3bl 91eOUETIHIE A€ TYHBII TYpPFaH MeOJAIPIIKIeH
Ta3JIBIKTHl JIOPINITETeH OJICH IIyMaKTaphl TapWXbl TEPEHHEH KeJe JKaTKaH CH
MOJIBI, OarayibIchl OOJbIM TaObIIaAbl. Kapa cesfeH epiireH mpo3aliblK >KaHpJaH
OypbIH 0i3/11H aybi30a aybl3 JaMbIN KeJie KaTKaH KONTETeH XaIbIKThIH ajdThl aybI3bI
Ka31pTi KYHHIH ©31H/1€ MaHbBI3/IbUIBIH )KOWFaH eMec.

«Ilo33ust - eHepmiH acwlnl Teri. ©3re eHepaiH OopiHIH ©31H Olpeyne
KOJITAaHATHIH KYPaJIbIHBIH MYMKIHIITIHE Kapail TBOPUECTBOJIBIK OPEKET1 a3/bI-KOIITi
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Oonca nma KbICBIMHAH, Tap epicti Oom kememi. [1o33usi amaMHBIH €pKiH TUTIMEH
OepUIreH IIKTEH, OHJA YH JIe, CYpPET Te *oHEe MalbIM/Ibl, alKbIH aUThUIFAH TYCIHIK
Te 6onMak. COHABIKTAH ©3r¢ OHEp/AiH OapibIK dJIEMEHTTEP1 Mod3usiaa 0ap, COUTIN,
o onuebip ©Hepaeri JKeKe-)KeKe TocULIepiH OapibiFblH  OlpiHEH-01piH
OenekTeMel, OipjaeH mnaigamaHaThiH cekiual. [loa3ust TyTac eHep COHBIH
YHBITKBICHI OOJBIN TaOBLIAIbI )KOHE OHBIH OapJibIK >KaFbIH KaMTHU OTBIPBIN, OYKLI
O3rCIICTKTepIH aWKbIH, aHBIK TypAe OoibIHA JKWHAKTanel», [41,152] -
nevai B.I'. benuHckwmiA.

backa xambikTapra KaparaHaa OI3MiH Ka3aK XaJKbl ©31HIH >KapaThUIbIC
Typaibl, ©MIp Typasibl, aJaMIIbUIBIK TYpaJbl JIYHUETAHBIMBI CHIHIIBLIIBIK-
ACTETUKAIBIK,  (QUIOCODUSIBIK-ITUKAIBIK  JYHUETIEP  apKbUIBl  OPKEHIETI
JaMBIFaHBIH KOPEMIi3.

[Toa3us Timi — OeitHeni, MoHEPJI, HYpAA Ta3a, MOJIIp TIIMEH Ke3-KeJIreH
JKaH OajachlH CYIYJIBIKKA TOpOuenenTiHl co3ci3. [loa3us — amam3ar KOFaMbIHBIH
mexipeci. On KepkeM oiiayra, MHTYUIIMST MEH SMOIMsIFa Herizaenesnl. OneH
JUPUKA, MBICAJI, TI0O9Ma TYPIHJIE KEJIe/I].

[Toa3usnarel ©JIeH IIyMakTapbl ©JIIIeMre, bIpFakka, YHKacka KypbLIajbl.
Kazak enenzaepine yiikac 6aceiM 0oJica, OpbIC ©JICHIEPIHIE EKITiH 0achiM. ¥ HKac
HIYOBIPTIIANBI, KE3EKTI, IIAJIBIC, €PIKTI, €T3, apajiac, Kapa eJIeH YHKacTapbl OOJIBII
Keneni. Onexze OybIH caHbl Oipaei 6o keieai. OH O61p OYbIHABI OJCHI1 «Kapa
eseH» nermi3. [llymak TepT »konmaH Typanabl. OJIEHHIH BIPFaFrbl, IIYMarbl,
TapMmarbl, OyHarbl Oonanpl. LlymakTelH op >KOJbIH TapMmak aeimi3. Tapmakra
OipHerie OyHaK OoJabI.

Toyenci3aik apKbUTBI YKaHFBIPFaH YJITTBIK CAaHAHBIH, TAPUXW CAHAHBIH OSTHYBI OTKEH
YKOJIBIMBI3FA KailiTa YHUITII, KaHIIA YaKbIT OOWbl aThIIMA KEJITeH aKuKaTTapabl
amryra, Oarajiayra MYMKIHIIK Oepji. “AJachlll KapaHFblaa, COpJibl Ka3ak!” nereH
MipaKpIITBIH, “Ka3 €IiK Karap YIIbIN KaHKbUIAaraH pAereH AxMerTTiH, “bap
cydenim, ymiti Oap kynaiina” nen TteOipenred [llokopimuin, “TypkicTan ep
TYPIKTIH Oeciri FOoi™ jen apMaHaan KeTkeH MarKaHHBIH YHJEP1 KalTa dKaHFbIP/IbI.
[Toa3us KOFaMIbIK Oi-CaHaHbIH JaMyblHAaH aiilaK Kere anMaiinbl. Kepiciniie,
Koramja OosifaH e3repicTep ajibIMEeH Tod33usifga KepiHic Oepemi. Emimi3
TOYEJCI3MIK aFaHHaH KEHIHT1 OHXKBUIJBIKTAa KOIITETEeH OJICH KiTanTaphl, >KUHAKTAP
MEH ToTTamalap *,apblK Kep/i.

Enmimiz Toyenci3aik anfaH Tapuxu KYHJI€ TyFaH €H aJFallKbl ©JeHIepaiH OipiHae
Upan-taitein “Taybin ga, 6akmia-06aybiH aa, JIocklH @ Katayil *ayblH Ja CEHIK1’
JIeTl aaKbI, Tacubl. An, Temipxan MenetOexk:

Toyenci30iH!

Tanpin TYpMbIH ©31M/11. ¥ IBIPAMbIH KaHaT Oaitnan ce3imM/l.

EmkiM e/l KeKiperiMHEH UTepi,

EmkiM el myKeIMai sl Ko31MIi, -

nen xirepaeHeai. Ocbl TYCTaFbl ©JeHAep/Ie VITTHIK epeKIIeTiK alKpIHaama TYCTI.
Mocenen, T.Meneroex “Tynpik Oi3gep KepiHOEHTIH OyFaymeH, JKYpHiK Oi3zep
kepiHOelTiH kiceamen” nece, K.IllanreirbaeB “Kemem, miHe, ammanH Oachl
emme, AFBITBIIT all MOWHBIMJIAFBI KOreHAi”, newml. SIFHu, Kemieri adyipaepie

104



XaNKBIMBI3 KEIIKEH a3anThl akbpiHAgap “Oyray”’, “KambIT’, “KiceH’, “KereH”,
“migep” ce3aepiMeH TycCHajaamn KeTKi31m OThIp.

Kemeri keHecTik AoyipJie eMip CYpreH, HJIeO0JOTHUs MalIaHBIHBIH aJIJIbIHFbI
meOiH/Ie KYPreH ara OybIH aKbIHJIap 6TKEHHIH KIHOCIH aHBIKTYFa YMTBUIILI. AOBI3
aKkbIH O.Tax10aeB:

bi3! bi3! Jlenik,

bi3! - oen wvikmoulx minbeze.

¥ ITTHI KYpTap

OpT mWBIFapABIK ipreacH.

Y ITmsuiaap st

Kac nymman gemn Tingemik,

Opnan e3re TYKTI Ae 613 61IMeIK,-

JIeT aFbIHAH JKapbUIabl. ¥JIT )KaHAIIBIPJIApEl OosFaH AXMeT OnuxaH, MipKaKpIIl,
Mycrada CUSIKTBI apbICTapAbIH PYXbI aIAbIHIA OYKII )KYPTHIHBIH aThIHAH KEITipiM
Cypaiipl, Kenemek ypriakka o camansl. AkbiH Carbiaranmu CeiiitoB Kazan
TOHKepiCIMEH Kypjac, KeHecTik noyipaiH Tes mep3eHTi 0osca j1a, kKaHa Toyesci3
Kazakcranbl ara OybIH aThIHAH KyaHa KYTTBHIKTaNIbI:

Harbl3 aThIH eHl FaHa TaObLUIABI,

Harb13 aThIH €H/lI FaHa TaHBLIbI.

Kazak e, KeKke KeTTl KOK TYbIH,

CeH Toyeici3 MEMJIEKETCIH KOIMTT, -

neval. Kazakcran Toyenci3fik aiFaHHAH KeWiH OIpJIeH HBIK Oachill KETKEH JKOK.
Enre eremeHikieH Koca, HAPBIKTHIK dSKOHOMHUKA Kemi. Cayma Kemin, TapiIbUTbIK
MEeH TaNIIbUIBIKTaH IIBIFAp JKOJABI 13/IET€H KOMIIUIIK Oa3ap »Karajaibl. AKbIH
Ncpaun Canap6ait “Kek 6azap” nereH esieHiHAe: OQuin-scanzan 0ip ommul KOpIn
anoan,

Kypymuri eni keyneme TOJBIT apMaH...

Con apmanowbl 2U-dUCI3 KYbin UbIEbIN,

Kekiperime “keok 0a3ap” KOHBII ajfaH, -

JIeTl yakbIT MIBIHABIFBIH aTanael. Con cusktel H.Opazamun: “Apmulx atimcam,
avvinmama, Kew Kyuim, Konenxeoeil yzapwvin ken ocmi myy. Ocmi xaievl... Ocmi
yativim... Ocmi wiep... Maneinikminy moiikay yuin ecmioim” nece, A.bakTeirepeena:
“JKagoativiy xanau, Kaiivizeim, Koebetiin myp-ay, yauvimuly”,-Ien 3aMaH
aybIPTHAJIBIFBbIH, XaJIBIKTBIH KOKeiiHAer: Oip yMiIT meH Oip KyAIKTIH Oap €KeHiH
agaaranpl. ToyencizmikneH Oipre 1inece KelareH Keulip KeJeHCI3AIKTepal
aHrapTaabl, cojaH cakTaHablpaabl. COHIBIKTaH J1a aKbIHAAP TOYEJCI3AIKTIH
IIBIHAWBUIBIFBIH, OEpIKTIriH  aHcaiabl. Kazak mols3usceiHAa ©31HIH Japa
KOJATaHOAChIMEH 13 KayaplpraH akelH ®.OHFapCHIHOBAHBIH a3aMaTThIK YHi, OTKIp
MIHE3/I1 ©JICHJEP1 JIe TOYEJICI3/IK KbIIAapbIH/IaFbl MOJ3UFa jkaHa O1p JIenm oKeJ/Il.
AxpiH K.AxmeroBa: “Men Annadan cypatimoln minadicam Kvin, 3aman 0izee
aocacamail, cipa, scammvix. byn Ooanama, ynmeima, ypnazvima, Illvin mawninOe
keneeti Oen wwin Azammuix!” nece, O.TypxkanoBa: “Ksipan Kamam en 00710bIK
boxmepi key, Kynunen ywuwin scanvima om xenin ex. Tinek minen scypmoina Jlana
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acamvlp, Koz owcazvin xaimanoap oen Kok oOepioen”,-nen ToHipmik mgiHTe
tTaObIiHFaH, Kok OepiHi Kue eTKeH KOHEe 3aMaH/Ibl €CKE CaJlaJlbl.

IMaiinananran saneduerTep Tizimi

1 Ecnoyner ¥nweikOek, Fymbip xxac : xxbipaap / ¥. Ecnoynet; [KP Monenuer
JKOHE aKIapaT MUHHCT. AKITapar KOHEe MyparaT KOMHUTET] "OneOneTTiH
QJIEYMETTIK MaHbI3AbI TYPJEpiH OachIn mbFapy" OarmapiaamMacsi]. - AIMaThl
: Papurer, 2012. - 376 6. - (JKana 3aman onebueri . [To33us

2 OwnrapceinoBa ®apuza, Jlaya : bip emn - Oip kitan akumscer / O.
OmnrapceiHoBa; [Kypact. MxcanoBa I'. b ; KP yaATTBIK akaaeMHsIIbIK
KiTamxaHachl]. - Actana, 2013. - CD

3 Aiirxoxa Mapdyra, Kern ToMabIk mbirapmanap skuHarbl. T 4 / M. AiTxoxa;
[ KP Mogenuer MuHUCT. "OneOMeTTIH dJey-TIK MaHbI3bl TYPJIEpIH Oachln
mbiFapy" Oara-cel Ooii-tma]. - Ammatel : Kazwerrypr, 2017. - 408 0.
doTonopTper

4  Axpimn Hypnoyner, MomakaH KblI3 : XUKasT skoHe oHrimenep / H. Axpir; [KP
baiinaHbic JKOHE aKmapaT MHUHHCT.; AKMapaT >oHE MyparaT KOMHUTETI
"OneOueTTiH ~ QJEYMETTIK  MaHbI3[lbl  TypJaepiH  Oacbln  mibiFapy"
Oarmapnamacel |. - Asnmartel : Taitmac, 2011. - 88 0. - (XKacecmipim
KiTanxaHachbl)

KA3IPI'I KA3AK HHO93UACBIHAAT'BI /KAHALIBIJI/IBIK BATF'BIT

Anukyiosa A.
Foumbivu sxerekurici — ¢.f.k., noueHT JKanrtacona 3.7T.
[[IpIMKEHT YHUBEpPCUTETI

Annomauusn

B cmamve paccmampuearomes ocobennocmu HOBAMOPCKO20 HANPABIEHUS 8
COBPEMEHHOU  KA3aXCKOU nold3uu. B omou cmamve npoaHaiu3uposamwvl
nosmuyecKue npou3eedeHUs SNOXuU He3a8UCUMOCTU.

IT033us1 — CHIPIIBLI CE3IMIe TOJIbI ©JI€H YHKACBIMEH YKAHBIH/IbBI 5KaIbIPATHIII,
PYXaHM QJIEMIH/II PYXTaHABIPATHIH COOUIIH KYHACI3 aXKaphl, ®KAPKbIH KaHbI, KYMIC
KYJIKIC1, )KaHIbl KyaHbIIIbl. [1033UsIIbIK HIbIFapMaliapAarbl Ma3MYH/IbI, (pOpMaHBI,
TaHBITY  KOJIIAphl  ajyaH TYpJl OOJIBIN KEJNETIHAIKTEH OJICHAerl oaemi
yiKacTappl TaHy YIIiH 013re YIKeH Guioco(UsIIbIK OH-TOJIFaMIbI KY3€re achlpy
kepek. Kepkem oneOuerre OWbII  TYpbIT OPBIH  alaTblH  MO33USUIBIK
HIBIFapMaIapbl Taiay apKbUIbl 013 OKYIIBI KayBIMJIBI YJIKEH apMaH MEH OpacaH
MakKcaTTapra KeTyre TaJlbIHAbIPAPbIMbI3 aHBIK.
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Fady enni Gip eneHinae ockl oif Typabl:
Otiwbin 6oty Kepek Oen,
Yeimmetimiz orcacmapout.
Lvixnaii srcamein sxcopeexmet
Kypm kapmas 6acmaovl.
... Axvln camkan eykeil 6ip
Ty6im caxan oanviuunan —
neiini. Ochl alTBUIFaH ©JIeH JKOJIaphl Kasipri O13/11H 3aMaHbIMbI3/1aFbl KONTEM
KarTam KETKeH CEMUHAP TPEHUHTTET1 aKbUTIIBUIAPMBI3IBIH K00S0l Me €KeH KiM
OLIICIH.
Iloo3us! menimen e2iz be edin?
Cen meni ceseciy be, Heee i30e0im?
Anayvipmgan mayoapoan ceni iz0edim,
Kapayvimxan maynapoan ceni izoedim .....

MyKkarany TaMCaHbII OTKEH TMO33USJarbl KOPKEMJIK EpEeKIIeNIKTep MEH
YKAHBIHJIBI CYJTYJIBIKKA, Ta3aJIbIKKA, KOPKEM/IIKKE, PYXaHWIBIKKA KETEJICUTIH Ka3akK
OJICHJEPIH Tajjay YIIIH /i€ YJKEH TalFaMIa3iblK IEeH KOPETreHIIIK Kepek
CKEH/IITHE /1Ay KOK.

[Ib1H aKbIH MEH 9yeC aKbIHJIbI aXbIPATy YIIIH OJIAP/bIH KaJaMbIHAH IIBIKKAH
TYBIHJIBUTIAPIbIH KAHIIAJIBIKTH OMBIMBI3FA O CallaThIHBI KoHE Oip emec OipHele
OKBIFaHJ1a FaHa TYCIHIKT1 OOJIaThIH O JKarcapbiHa OaiIaHbICThI OOJIMAK.

[To33usAnblK MIBIFapMaliapAbl Tajjaay OapbIChiHIA Ma3MyHbl Oip Oelexk,
dbopmackl Oackaiiia OOJIBITT KEJIETIH ©JIEH KOJIJIapblHa KeOiHece IlIiHapa Taljaay
OapbICHBIJIa aUTHUIATBIH HET13I1 OMJbl OKBIPMaHFa KETKi3y 0acThl Makcar OOJIbIN
TaObLIa/Ibl.

ApmsHHbIH TanaHTThl akplHBl [I.CeBak: «lloa3mus emkamaH na ycak
TYHEKTeH Tymak emecy, [1,152] - aeiiai. Kazak mo33uscel — Kail >kaFbIHaH aJiFaH/a
71a, TAKbIPHITI, Ma3MYH, T.0 OapJibIFbIHAH OMIK TYPFaH MO23Ms EKEHITIHE Jay KOK.
Kaii Ka3aK akbIHBIH aJICaK Ta OJIAPABIH KOJILIHAH IIBIKKAH TYBIHBLIAP — Ka3aKThIH
TaHFAKAMBII KBIP QJIEMIHEH TYPAThIH KEPEMET FaXKalbIIl oJIEM.

[Toa3us Typasibl anFanikel ol-mikipyiep On-PapaduiH eHOeKTepiHIe KOpiHic
tankad. OHBIH 10334 XKalibl 3epTTereH eHoekTepiHiH anabl OHbIH — «llo33us
OHEepl KalibDy koHe «[lo33us eHepiHIH Karuaanapbl» aTThl TpakTaTTapbl. by
aTajFaH KOC €HOEKTIH 013 YILIH MaHBI3JbUIBIFBI COJI TTOA3US KAkl €H aJFalliKbl
3epTTeyepAl €H alabIMeH ApHCTOTENb/IH MOITUKAIBIK €HOeKTepre OepreH
OaracblH MEH TYXXbIPBIMAAPBIH O€KITEe TYCEe/Il.

KazakcTaHHBIH Toyesci3 MeMIIeKeT OOJBIN TAHBUTYBI op TYPJl TapuXu Ke3eHIepe
TaFIbIP TAJIKETIMEH IIIET KYPTTapFa KOHBIC ayIapbIll KETKEH KaH/ acTapbIMbI3 YIIIH
MOHI 30p KyaHblll Oosigel. Tapbmail Immamblpan KeTKeH OaybIpiap eHIl
aTaMeKkeHjiepine opana Oactaawl. KeiTaiiman eTkeH FachIpAblH 60-KbUIIaphl
Kazakcranra eTkeH akbiH JKopken benemnrysr:

Kene acamuip 6ayvipnap,

Ama xcypmuln ca2vinean Hemece:

bip wanvipax acmeinoa myeendenodi oezen coi,
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Aszammuikmoly aK mayvln myeen Kopoi 0e2eH coil

den, wiammawnca, MOHEOIUANLIK akbii Umawixan baubamueipynoi:

Ancaeanvl kazaxkmoiy Eeemenoik!

Kanca 6azvl Annacel enecenoik.

Omip 60otibl apMaHbly OPLIHOANObI,

Omip Ootiebl azan nex copuly Kauowl, -

oen axaicapwiia xHevlp moeeoi. [2,152]

Emimi3 Toyenci3mik anrad >KbuimapAad Oacrar, KyH TOpTiOiHE OTKip KOWBUIFaH
MocemenepaiH O0ipi - MEMJIEKETTIK TiJl TaFAbIphl OOJIbI. OpWHE, Y3aK >KbUIIAp
OOMBI OpBIC TUTI YCTEMJIIK €TKEH KOFaMJa aHa Tl OipJeH calTaHaT KYpbIN KETTi
neyre 6omMaiinel. Kazak Tim MEMIIEKETTIK TiJ peTiHae OapJibIK HETi3T1 Ky)KaTTapaa
aiikpiH Oenrinenin, Tin Typansl 3anga, MemiekeTTik Oarmapinamana, Kazakcran
PecniyOnmukaceiaplH ~ KOHCTUTYIIMSCHIHAA HAKThl HETI3JEITEHHEH KeHiH g,
KOFamJIbIK KapbIM-KaThIHAC KYpasbl OOJIbIN KeTe KoiraH koK. Coy TycTa akbIH,
Kaiipatkep K.CasbIKoB:

Tagvipoviy mycin mesine,

Tapmnacka KopiviK, Ma3a2blH.

O3 Konbly dHcemce, 63iHe,

Tininoi kopea, Kazazvim! —

JeN  KaumakK JKypTka Auam apaakrteuiapel  A.balitypceiHOB, ©O.bekeiixaH,
M.JlynaToB CHSIKTHI YpaHIbl CO3 TacTall, TLT1 TaFAbIpbl JEreHIMI3 - MEMJIEKET
TaFJbIpbl €KEHIH aHrapTajbl. AKbIH AMaHKoc EpiiryoB e3iHiH “Ka3zak Tini” nerex
OJICHIHE:

O3 YviyMbiH MEH 02eliily eMeChiH,

Cymin iwin, blpbi30bI2blH JHcen OCHIM.

Kuenim-ay, ene kepme, enoi encen,

bizoen xetiin mipinmemin ewkim JHcok, -

JIeTI TOCBIH O¥ TepOeial. bygan Tijire nereH IIbIH KaHaIIbIPJIBIK TaHbLIaAbL. Tinre
OailJIaHBICTBI KYPEC I JIe KATFACKIM OTHIP.

AKBIHJIap >KaHFBIPFaH MEMJICKETTIK POMI3EPiMi3/il € KbIp ©3€TiHEe alHAIIBIPIBI.
A3aT eJiHIH aCKaKTBIFbIH XbIpjiaraH M. AUTX0KHHA:

Ken ecxen atioapvlHan OAMvIPbIHbIY,

Kocwinean cancorz ynmmoiy 6acol Oyein.

Kok mywvi kox kymbesoe scenbipezen,

Men mayenciz xasakmoviyy AKblHbIMbIH! -

nen tedipeHeni. AxpiHmap Kex Tynpl ara-0a0ambI3fblH Ky3ere ackaH apMaH-
aHCapbIHBIH CUMBOJIbI, Aa3aTTHIFBIHBIH aWOBIHIABI Oeyrici Jaen KaObULAaiabl.
b.Kakpm:

Konoa 6i30i, bamuvipnrap apyaewt,

Kopea 6i30i, babanap wanvipasol.

Enim oyein Kex mywin scenoipemmi,

XKep wapvina ecminin OHYpamwl, -

JIeT pOMI3ACPIMI3/IIH KyaT, alOapblH TaHBITAbI. by KbIpiapIbIH aiTap UIEsCHI -
Kek OalipakThiH acThiHA O1piry, Ka3aKThIH BIHTHIMAFbIH CaKTaYy.
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XX FachIpJIbIH COHBI Ka3aK MOA3UICHIHA O1p KaybIM JKac aKbIHIAPAbI oKel . bymap
KYpJeJl Ke3eHIe 9feOUeT ailiIbIHbIHA KeJce JIe, JOCTYPIl Ka3ak >KbIPbIHBIH >KYT1H
aybIpChIHOAN apKaiam, ce3 eHepiHIH MopTeOeciH KeTepe kemai. byn akeiHmap
TOCBIH OMJIBI, THIH O€iHeNM ce3nep aifTa anabl. AKbIH JK.OCKepOEKKbI3bI:

Mbuvina 2anam Ciz 6en bizoi y2a ma,

Kewninime xowkenoeti kysei nana.

Kanzanovixkmarn dicepineen 0i30iH JHCYpex,

Kamanowvikka xumatioor Cizoi 2ana, -

JIeTT OKBIPMaHJIapPBIH OifFa MaKbIpa OTHIPHIN, chipiacaabl. Cosl CUSKThI, MapanTaii:
Kapanevt srcepoe srcamvipmoin,

Kyoaiioviy cypemin canvin Kapa kabvipeasa, -

oece, b.beoenxan:

Tycimoe,

Canamuwiy amipi socypmeiumin anem Kyulinoe,

3ap myHnuimObL atimsin, 39y Kekke camean keminniH,

Tonipim, scepee mycipme, -

oen KaHammal Ot OPalIbIMOAPbIH MO2eoi.

AxaneMuk 3.AxMeToB: “‘Iloazusdazvl minmi ey KapanauvimM O0eceH co30epoiH 031
0e aKblH OU-Ce3iMIiHIY OaUIbI2bIH, AULIPLIKWUA KYAMMmMulLibleblH aHOamamulHOAu
bonca, oicali aumMuLIZAH YUPEHWIKMI MABLIHACLIHAH 26pi 2N0eKauoa mepeH
mazvinaza ue 6ona anaowl”’,-nenai. OChl XbUIAapAarbl alMaraiibin, Kypaeal Ke3eH
aKbIHJApAbl AYp CLIKIHTIN, OM TEpEeHIHJIET1 a)kapibl, OciHem ce3aepAl alTKbI3a
aJIJTBI.

Kazak akpIHIApBIHBIH JKBIP >KapBICBIHJIAFBI KApbIMBIH MyxTapra, KaHbIIKa,
Kaceimra, Coburtke, Fabutke, Typkictan MeH Tapa3 KamanapblHa apHalFaH *KbIp
MylIoiipanapsl Oalikara TycTi. Mymoiipara - ka30a 1Mo33us OKUIIEPIHIH C€e3
callbiChlHA JIETE€H BIKBLIAC, ocipece, Yiibl AOaiinbiH TyranbiHa 150 >xbuT TONTY
KapcaHbIH/Ia epeKIlie apTa TycTi. AbaiiFa apHaiIFaH MyIIdipa eki peT

1993 >xbutbl xoHe 1995 xbuibl oTki3uAl. Exeyine 300-meii “eneHre tamacel 6ap”
YMITKepJep, TaHbIMall aKbIHAAP KaThICTBl. bByn aKpHIApABIH SKbIPJIApBIHIA
AOGaliipIH pyXbIMEH TUIZIECY, OJCHIH KypMeT TyTy Oaikanansl. MoceneHn, Mpan-
Faiteinmein “Ypmak cesi”, JK.Epmanueiy “Alaiira myH mary”’, M.HeronueBTiH
“AKBIHMEH chIpiiacy’’, b.CepikOaityJIbIHBIH “Abaitmen ceIpiacy’’,
“B.MoXUTYJIBIHBIH “¥JIbI aKbIHMEH ChIpJacy’ JETeH OJEHIEpiHIe OpTaK uies,
KOPKEM/IIK YHIECTIK Oap.

Toyenci3mik KbpIIAAPbIHAAFEl Ka3aK MOI3HCHIHIA aKbIHAAPIbI TOJFAHIbIPFaH THIH
TaKbIpBINTAPABIH O1p1 — kaHa Enopaa, »kaHa Actana. AkbiH Jluxan baba O01ies:
Enycen occin kyn canan,

Eniy occin orcoin canan,

LIvicapmacoin eciyoi,

Katimapmacwin ceciyoi.

Yaxvim oezcen Kymcazam!

Anna srcap 6on anoviHHaH,

Annax KyHiy 1aynacoin,
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Hoc-myvicoiy ken 6onvin,

Kakgvinoaccwin ocaynacolry!

O, Acmana, avinanovix!

biz0in coxkxan scypex, Cen

Kaoamwina nyp srcaycoin,

Ax bamaoan, minekmen! Qymun! —

JIeTl )kaHa ActaHara AK 0aTachlH apHauIbI.

AcTaHa Kanacel TeK emmi3aiH bac opaacel O0MFaHIBIKTaH FaHA €MeC, €H 0aCThICHI
Toyenci3gikTiH jKac ©pKEeHI, aJFalllKbl TIeP3eHTI OOJIFaHBIMEH € astyibl. AKbIHIAP
OCBl TaKBIPHITIKA >KaphICa JKBIP >Ka3blll, TIUICKTIH TOFBICYBIH OalKaTTHl. AKBIH
K.IIanreiTOacB:

Acmanam-aii, Kymmul 6012a1 ecimiy,

ATIBIK 00JICBIH ANlalibIiHa €CITiH, -

JIeTl  OKbIpJlaiibl. “AcTaHa” JEreH YFbIMHBIH asChlH, apHAChlH KEHEUTYJE,
MaFbIHACBIH TEPEHJETY/IC Ka3aK aKbIHIAPBIHBIH KOCKaH YyJieci moi. ‘“AcrtaHa”
JereH ce3 kaszip TimiMizae “Emopma, kama” marblHachIMEH Katap, ‘‘OTaHBIMBI3JIBIH
Kyperi”®, “MeMIIeKeTIMI3IIH Tiperi”, ‘“TOFbI3 JKOJABIH TOpaldbl”, ‘AJamThiH
alOBIHBI” cekuIal TipkecTepMmeH OenepiieHyne. COHBIMEH, TOYeNCI3AiK Ke31HJIEer1
JKbIpJIapJia KOFaMIbIK ON-CaHAaHBIH >KaHFBIPYBI OaMKaJIbIT, HICSUTBIK-KOPKEMIIT
MEH TaHBIMBI KOFAPbI XKbIPJIap TYBII, TOA3UAAFHI 137ICHIC apHaATapbIH KEHEHTTI.

Iaiinananran sgeduerrep Tizimi

1 Ecnoyner ¥abikOek, Fymbip xac : xxbipnap / ¥. Ecnoyner; [KP Mogenuer
YKOHE aKIapaT MUHUCT. AKIIapaT )KoHe MyparaT KOMUTET] "O1e0neTTiH
QJICYMETTIK MaHbI3/IbI TYPJIEPiH Oackin mibiFapy" OarmapiaMacsl]. - AJMaTsl
: Papurer, 2012. - 376 6. - (XKana 3aman onebueri . [Toa3us

2 OmwnrapceinoBa @apuza, [aya : bip em - Oip kitanm akumsicel / .
OwnrapcbiHoBa; [Kypact. MxcanoBa I'. b ; KP yaATTBIK akaaeMusIbIK
KiTanmxaHachl]. - Acrana, 2013. - CD

3 AiwTxoxa Mapdyra, Ken Tomapik msirapmanap skusarsl. T 4 / M. AWTX0Xa;
[ KP MoneHueT MMUHHCT. "OACOMETTIH oJIey-TiK MaHbI3IbI TYpJepiH OachII
mbiFapy" Oara-cel Oodi-tmal. - Amnmatel : Kazwerrypr, 2017. - 408 6.
dboTonopTper

4  Axpim Hypnoynet, Momakad KbI3 : XukasT xkoHe oHrimenep / H. Akpir; [KP
baiinaHbic JkoHE aKmaparT MHUHHCT.; AKMNapaT >»XoHE MyparaT KOMHUTETI
"OneOueTTiH ~ QJEYMETTIK  MaHbI3[bl  TypjaepiH  Oacbln  mibiFapy"
Oarmapnamacel |. - Anmarsl : Taitmac, 2011. - 88 0. - (JKacecnipim
KiTarmxaHachl)
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P. TOKTAPOBTBIH «ABAUJIBIH ’ KYMBAFbI» POMAH-XAMCAJIAFBI
ABAM BEMHECI

beiicembaena I
Fruteimu xxerekrici — ¢.F.K, ara okpITy11bl Hypneioaes H.M.
Annomauusn
B cmamve paccmampusaromes oopaz Abas 6 pomane P. Toxmaposa. B
amou cmamve 0yOym 3ampoHymvl CHOCOObL 8bIPAddCEHUA 00paA3a U s3bIKOBble
0CcObeHHOCmU 8 IMOM POMAHE

XKazymer Pamazan TokrapoBThIH “AOaiblH xyMOarbl” poManbl 1999
KBUTBI KapbIK KOpJi. ¥l AOalIblH eMipl MEH IIbIFapMaIIbUIBGIFBIHA apHAIFAH
«AOaiibIH KYMOarel» POMaH-XaMCaChIHAA JKa3yIlbl aKblH OMIpIHIH OapIIbIFbIH
KaMTBIN, TyFaHHAH OacTanm JAYHHEACH OTKEH IaFblHa JICWIH yaKbIT KEHICTITIHJE,
TyTac Oip Joyip MaHOpamachlH TOJBIK KOpPCETyAl Makcar eTkeH. Kazak emniHiH
eKiTalall TaFJIbIPBbIH, COJ KE3Jer1 TOJFAaKThl MOceNeNlep/iH eMipre AOai CHSIKTHI
JAHBIIINAHBl OKeNyl 3aHJbl KYOBUIBIC JEreH TYWIH jKacaraH >Ka3ylllbl aKbIH
OJICHJICPIHIH 6H OOMbIHJA Ka3aK ©MIPIHIH IIBIHJIBIFEI MEH MYHBI KaTKaHIbIFbIH
Kepceteni. by Macenenep TeHiperinae Tek AOail FaHa eMec OHbIH TyCTacTaphl Ja
OONFaHbIH Ka3aKThIH TYHFBIN FaibiMbl [llokan YonuxaHOB, OHBIH OPBIC JIOCHI
®enop [HoctoeBckuiinin Cemeill KanacklHAa ©Oac KOCHIN, 3aMaHbBIHBIH KeJeli
Maceleniepl Typalibl KEeHECKEH/IITTH KOPKeM TUIMEH OeitHenei .

P.TokTapoBTBHIH pOMaH-XaMCaChIHIAFbl KEUINKepIep yaaibl KO3FaabiCTa, 1C-
OpEKET YCTIHAE, 1IIKI-ChIPTKbl KaWIIBUIBIKTA, KAKTBIFBIC YCTIHIE KOPCETIIE1 )KOHE
op KahapMaHBIHBIH 1IIKI oJeMl ICUXOJOTHSJIBIK TYpFbina OelHeneHemi. by
opaiina meirapmagarsl A0aid, [lokaH, /JlocToeBckuid T.0. eHep, HIbIFapMaIIbUIbIK
aJlaMIapbIHBIH 00JIMBIC-01TIM1, pyXaHH JKaFbIHAH IIMPATHUIBI, IpaMajibiK TYPFbIIA
CypeTTeNiMN, Tajlail TaFAbIpJIaphl TAJIKbIFA TYCKEH 3aMaH1a ©3/IepiH Kajail yCTaraHbl
MeH 00nMBbIC-OiTiMiHE KOOIpeK Hazap ayaapbuiajibl. AKbIH AOalbIH OChl KHbBIH-
KbICTAy KE3eHJEpJIerl TMCUXUKAIBIK KYOBUIBICTAPBI, CHIPTKBI KEJIOETIHIH Keuoip
JETANb-IITPUXTAPHIMEH KaTap aJibIHA OTHIPHIT CUTIATTaIA IbI.

JKazympiHpiH M.Oye30BTeH KeliH Oyil TaKbIphIKa 0apy cedenTepi Je KOK
emec. bipiHmIaeH, poMaHHBIH NpPOJOTBIHAAFel «lnTudar xar» aem arajaThbiH
TychbiHAa WYiIbl M.Oye30BTEeH KeWiH Oy TakbIpbilika Oapy ce0eOiH Obliai
Tycinaipren: «Myxrtap Oye30B “AOail K0Jbl” SMOMNESICHIHAA AKbIH OMIp CYPreH
JI9ylp MEH OHBbIH aiHajachlHa KYH KO31HJeW KYILUTI »KapblK Tycipal. bipak “emy
KbUIA €71 JKaHa, KYy3 JKbUIJa KazaH’ JiereH ce3 0ap, €HjAl KaWThIN aiHabII
KeJIMENTIH AOaiiibIH KaTmapbl MOJI J9yipl caHa/la oJl poMaH OOMBIHIIA e3repMei
CaKTaJIFaHbIMEH, AOalJIbIH ©31 3aMaH O3FaH CallblH CaH TYpre €Him, op Xaija
KYOBUIBITT KOPIHIIM, KOI CO3JCPIHE YaKbIT BIHFAHBIMEH OacKa TYCIHIKTEp CHE[I.
M.Oye30B AOaiineiH opi caica AdyipiH, Oepi canca Oip KabaT eMipiH
KopKeMliknieH 1mebep OeitHenen 6epai. bipak Abail mOITUKACHIHBIH KyaTThl KO3l,
©31HIH JKYMOAKTBIFbI “‘TOJIBIK allbUIIbI, MISIIUIAI” JEH CIIKIM JIe TY>KBIPBII aiTa
anmac. Men AOaiinpl xazyra MyJije Oacka KbhIpbIHaH KeleMin». ExinmiieH,
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HIBIFApMaIIbUIBIK Heci AOall aKbIHHBIH 1K1 JKaH JYHUECIH MEWJIIHIIE alryFa, COJl
apKpUIbl OYKUT afam3aTThlH OOMBIHAAFbl KAaCHUETTEpJll KOpCeTyre Kyll caliFaH.
YuiHmnaeH, op amgaM AOalasl ©3 TaHBIMBIHBIH €JETIHEH OTKI3Im Oapsblll,
OeliHeneml.

¥np1 AOaii — YATTHIK To33usifa pedopma xkacaraH >KaHalIbUl akbiH. O
aKBIHJIBIK OJIEMIHJEI1 IIbIHAMBl KOPKEMIIKTIH ayblUIbl Kaill jkKaKTa €KEHIH o3
3aMaHacTapblHa /1a, KEJEIIeK YpIakKa Ja KopceTill KeTKeH akbiH. AOail 3aMaHbl
MaTIIAIBIK OTapiiay cascaTbl o0JEeH IypuUIIen TypraH Ke3 efi. byn ke3ae Kazak
JaachIHIAFRl OMIPAIH TaTIIa OKIMIILTITIHE TOyeNai OoJIMaFaH, OTapPIIbIIABIKTHIH
KaTaJl 3aHbIHA OaFrbIHIBIPBUIMAFaH Oipne-0ip caiachkl KajaFaH >KOK efi. AOaiabiH
OMipl MEH IIBIFapPMAaIIBLIBIK KbI3METI OTapjay CasCaThIHBIH OChl Ke3€HIHE TycCa-
TyC Kenai. Okeci KyHanOaii ara CyJlITaHIBIK KYPBIT TYPFaHAQ, COJ OKE€ BIPKHIMEH
HIBIFAPBII ATBIHBIM, €1 OUIIITIHIH IIET JKaFrachlHa apalacThIPBUIFAH Kac XKITIT KeHiH
€1 TIPIIUTITIHEH KOJI y3€ ajiMaif, Hemie TypJi Tajac-TapThiC TEH Jay-IIapablH
OpTacChIH/Ia KAJIbIT KOSI/IBI.

En iminin He Oip Kypheni macenenepl Ka3aKThIH €XKeNrl TOPENliK anTy
YKOJIBIMEH IICIIUTIN KeJITeH oKe OMIIIrT Ke31HAC opJaibIM JIIJIET JKaFbIHAAa OOJIBII,
Tajal jkama IIEKKEH JJICI3JIepAIH KOPFaHBIIIBI PETIHAE XKYPT alablHaa Oenmerni
apThIT, KAKChl aThIMEH TAHBUIBIN KaJIFaH aKblH €1 TaFAbIPbIHBIH OYJIaH ObLIAFbI
TETIr MaTmia OKIMIIUIITIHIH KOJbIHA KOIIKEHHEH KEWIH eJiH OTKEH TapHuXbIH,
Ka31prl TYPMBICBIH, CalT-ACTYPiH OUIMENTIH, T, A1HI XKaT OWIIeylIIep aaablHaa
Ke31 alllbIK, KOKIPEri Oy a3amaTTap KaXeT €KEeHIH epeKIle ce31HreH eal. Adail ocbl
39pYJIIKTI TYCIHTE€HAIKTEH i€ €l TIpLIUIIriHeH OOWbIH aynak cajia anMajbl. bipae
Tepelll, Oipae Ou 0oJa KYpill, €N 1IIHIH THIHBIIUTHIFBIH KO3/IEUTIH, 30PJIBIKIIBIHBI
T€3re Cajbll, >KOIPJICHYIIIHIH TEHIITIH SNEPETIH >KepJe ©31HIH aKbLUI-1apacaThl
MEH Ka)KbIp-KalpaThIH 1pKII KaJIMa/Ibl.

Celitin Kypinm o0J XalbIKThIH AOaiel aTaHael. bipak enm  immiHze
TYPIAApa3bIKThIH TAMbBI3IBIFBIH aJBI KEMIM, O30BIPJIBIK OTHIH MasJaTa TYCKEH
OTapuIbLIAap casicaThl €1 1mrH Oynaipmed koiraH >kokK. CoHpail KyWH3emicTi
Ke3CHJIepaiH OopiHae akbplH OOHbIHA jKaHAMaH pPyX Oepin, TyFaH XaJdKbIHBIH
Oomnamrarel YIIiH KaWTajaH KalWpaTKa MIHTI31M OTHIpFaH ranamar kym Oap. On —
JAaHAJBIKTaH HOP ajiFaH aKbIHJIBIK JapbiH, OMIK a3aMaTThIK CaHaJaH apHa TapTKaH
capKblJIMac MOJI IIa0bIT e/Ii.

MiHe, OCHIHBIH OapJbIFbl JKHHAKTAIBIN KEITEHJE, 03 3aMaHBIHBIH OapIibIK
IIBIHABIFBIH aKBIHABIK JKITI K©30€H KOpil, eTiIMIl 6JieH Co30€H OpPHEKTEIN KETKEH
XaJbIK OMIPIHIH MIeXKIpeciHe alHanael. MiHe, eHep TYbIH OWIKKE KOTEpiN, ©JiIeH
aOBIPOMBIH apTTHIPY OarbIThIHAAFbl AOail TarbUIBIMBIHBIH KyHI OYTiHre [eiiH
MaHBI3bIH )KOWMaFaHIbIFEIHBIH JTOJICIII.

bipkatap KamamrepiepiMi3aiH «Oye30BTeH KeiliH AOaiira OapynblH He
KakeTi 0ap» JiereH O1p)KakThl miKipiaepine akbiH My3adap OnimbaeB Obutaii mewi:
«MyxTap Oye30BTIH XalMaK dJieMre XKaubuiFaH «AOail oIkl J1oylpHAMaChIHAH
Keilin AOaii OeliHeciHe Oapy — TaifFaHaK-TalFaKTarbl TOYEKEN €MeC, JOPMEHCI3
JToMe JIe eMeC, KO3KYMOaWIbIH KEeYyAEMCOK OJIEPMEHIT /€ eMeC, OHEPHETTerl
©XKETTUINK, TaJaHT Tal0aHAbUIBIFRI!». MaesnbIk-kKepkemaik —gopekeci OMiK
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peasMCTIK pOMaH/a 1K1 KeHICTIK 9/1e01 OeliHenep/IiH TUMNTIK KaCUEeTTEpiHEe, TEPEH
MICUXOJIOTU3MIHE, KOMIIOHEHTTEPIHIH KOMITO3UIUSIIBIK, CTUIBIIK OIpiiriHe Kapau
acananpl. TybiHabIa AOGaNIBIH VIBUIBIFEIH — OYKIJI agaM3aTThIK OUIK JopekKere
KOTeplie aJFaHAbIFbIH, AOalIbIH YII-TOPT aybl3 ©JICHIHIH ©31HJI¢ KOINTETeH YJIbI
TEHEYJIep KEe3/I€CIll OThIPAThIHJIBIFBIH JIJIENIETE€H aBTOP aKbIHHBIH 30p TYJIFAChIH
miebep Oepyre TalmbIHBIC *KacaraH. Ocipece, AOaiIbIH agaMrepiIiIiK Typaybl
YFBIMBIH JKaHa OWIK caThiFa KeTepyre, ajam3aT KaybIMbIHA YHEMI jKaHa uiesiap
VCBIHBITI OTBIPFAHIBIFBIH OYKIECi3 xka3anbl. JKa3ymbl AGaiiabpIH A0yip 03FaH CailbiH
KyMOarbl TepeHIel OepeTiH TYIFachblHa, OMIpJIEH He alblll, HE HOPCENEPACH
KoOIpeK KyaT ajjibl, ailHaIachbIHAa KiMAep OOJIIIbI coJap bl e3remie KaObuiqayMeH
Oepyre YMTBUIIBI.

“AbaiipiH )KyMOarsl” poMaH-XaMCaHbIH OachIHIa-aK, AOail TyHHere KeiareH

COT aMphIKIIa CYpeTTeNiN, j>KaHa TyFaH HOPECTCHIH ©cCy >KOJBIHBIH ©31HJIK
3aHJIBUIBIKTAPBIH KapT dKeci 3epe MYJIT Ki0epMereHaei:
“- Timo-tima... TiiM Tacka! AJITBIH TakKTa OThIpap albapbIM KENiNTi FOM...- ael
JIe COJ TYpFaH >KEepiHJIe >KCHCI31HIH OMBIPAybIH allIbIl KiOepir, >KbIOBIP Karblll
KO3FaJIFaH HOPECTEHI1 KeyieciHe Oaca KOWBIN: - O31MHIH 0anaM... ©31M acbIphII €p
JKETKi3eM... - Jen KyOlpienm ceiyen KerTi”,- Jehai. AOaiablH ep MiHe3i
KacecmipiM Ke3iHJle¢ KepiHe OacTaraHblH, >KaHaphl OTTai, OTKIp, UIBIMBID,
IIBIHIIBII, JOC-)KaHJbI, JKaiaapbl OOJBIT OCKEHIH KeWINKep MIHE3-KYJIKbIH
Oeprenae, o3 OoiplHA 1aK 005y, OpPHEKTEpl allblK, 9pl YHJIECIMAl eTin
CypeTTeNe/Il.

Kazymipl pomanga AOalapiH OananblK IIaFbl MEH KACTHIK JOYpEHIH

alFfallKbl KiTanTapja TOITall, €CEWil, €C JKUFaH eMIp KE3eHJAEpIH ne opOip
HaKThLIAM, CEHIM1 Kypec, TapThIC apKblIbl Iiedep cyperrereH. byn pomanaa agam
eMipi IIBIFAPMAIITBUTBIKIICH JKY3€Te achIpbliia OTBIPHIIN, 3aMaHa KahapMaHbIH, OHBIH
pYyXaHU >KaH-TYHHECIH, MaKcaT-MYJI€CiH, Oi-CEe31MIH MIBIHIIBIIBIKIICH OPHEKTET,
AOaii xapakTepiH amryabl OMiK MypaT TyTKaH. A0aii eMipaeri 63 KaJbIH CaKTarl,
IIBIHANBI CO31H alTa alFaHaai acep eTe/l.
Kepkem mibirapmazia agam OeiHECiH MYCIHIEY/AIH >KOJIIaphl KOIl €KeHl asgH. Ajam
OeifHeCiH alKbIHIAUTBIH KOPKEMIIK KOMIIOHEHTTEP/IiH Oipi - mopTpet. [lopTper op
aJaMHBIH ©31HJIK CHITaThIH, ©3apa OITIMIH TaHBITyFa Ja €JIeyil KbI3MET eTe/Il.
CoHbIMEH KaTap, MOPTPET — ajaM XapaKTepiHIH HETri3r1 e3relielNiria e Ouiaipin
OTBIPATHIH MIBIFAPMAIaFbl KOPKEMIIK KOMITOHEHT.

a3yl OWBIHBIH TYNKI Ka3blFbl, KEWINKEpre JereH OHBIH Heri3ri
KO3Kapachl, CYpETKEpJIK MO3ULMUACHI OCbl TOPTPET apkpuibl KepiHeni. LlIbiH
MOHIHJE KOFapblaarbl AOail OeitHeci ne OipHele *epae MOPTPET apKbUIbI eCTe
KJIApJBIKTal  €TI MYCIHACNTeHIHE Kyo Oosiambi3. “AOaiiiblH  OChIHJAN
KAKTBIFBICTAp KE31HJEr1 opamabl TULA1 MISHICHIT1, acipece YIKEH OThIp €KeH Jell
KalMBIKIail Kapchl MabaThlH TYpP-TYJIFACHl THIM €pT€ KajbITacThl. MyHnaina
TOOECIHEH HYp IIAJKbIFaHAai OO, MayCchl Ja CAaHKBUINAI AalllbIK-)KaPKbIH IIIbIFa
Oacraittein exi. Terinme agam Oanachl >KapbIK TYHHETE KEJNreHJEe KO31H ThIpHAI
alllKaHHAH HE HOpcere OYPBIH ocepiieHCe, FYMBIP OOWBl COFaH YMBITHUIBII OTETIH
CHUSIKTBHI.
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“...03 KeHuI, XYHpIK OWbl KEyAeCIHEH KYC OOJIBIN YIIBIN HIBIFBIN, KO3 >KETIeC
anbIC-aJIbIC KbIpJapAbl Oip-0ip MIONBINT KaWTMak, OJaH KYHIETIKTI TIpJiriHe
JAWBIKTBI CYpET Tallllail ThIHBIMBI JKOK. JKoHe ©TKEH1, KOpTeHi, Ka3iprici KocapjaHa
Oipre xypin Kei3MeT erefi. Kail aybuima, KiMHIH YHIHIE, COHBIH OT 0achl,
OIIIaFbIHBIH KAaChIHJa HE OOJIBIN >KaTKaHbl OHBIH OWBI MEH OOMBIHIA epiKkci3 Oipre
emip cypeni”, - aeiai. by poman-xamcanarsl AGaiiibiH CyHiHAIK KbI3bl ToFKaHFa
Olp KepreHHeH KyJiail FallblK OOJBIN KaJlfaH TYChIH CYpETTEereH Ka3yIlbl KbI3
noptpeTiH: ‘“YKykanTaH aKIBIIT OHMI, Y3BIHIIA KbIP MYPBIHIBI, OOWBIH KaKKaH
Ka3bIKTal TIM-TIK YCTaIl, )YPETIH OChI KbI3 OHBIH KYH[13 OHWBbIHAH, TYHJE TYCIHEH
IIBIKIAai KOWIbI. ©31MEeH-031 OHAIlla KajdFaH Ke3JEpIH/IE MIOJIBICHIHBIH CHULIBIPHI
MEH KYJIKICIHIH CBHIHFBIPBIH KyJIaFbIHAaH KeTipe anMaiasl. Hyp mamkan eTkip Kapa
Ke3lepl KaHmail oceM eai’- nem MiHe3 KYOBUIBICHIH, COHJICY MOHEpiH, KECKiH-
KenOeTiH mebep TaHbITKaH. PoMaHarbl ockl mOpTpeT-MiHe3neMenepaeH AGaiIpiH
TYp-TYJIFAChIH €CT€ CaKTam KalyFa MYMKIHIIK >kacairaH. Kerne-kene axbIH-
a3aMatTThIH OOJIbIC-OUJiepre Kapchl IIbIFa OacTaraHbl, 1pl OpeKETTEpre apajiacybl
HAKThl OKUFaJIap HET131H/e OasH1aabl.

byn Ttycrapman pomaH KeWINKeplepiHIH aJaMblK, a3aMaTThIK >KOHE
KalpaTKepJliK CHUMATBIH TaHU OTHIPBIN, AOalAbIH 1C-OpEKeT YCTIHJIEr IIbIH
KeNOeTiH, Ta3a TaOWFaThIH aJacThipMail aHFAPTAaThIH KOMNTEreH CyperTrep Oap.
bacTbl OcliHeHIH dOUIAIKTI aHcaFaHbIH, COJI KOJIIa JKaHbIH asMai KbI3MET €TKEHIH,
“azaMarThIK, aJaMreplIuIiK’ JereH 91eMi YpaHHbIH OailblObIHA TepeH OapFaHbIH,
aca IIBITBIPMAaH, KUbIH COTTEPIH JI€ KOPCETY apKblUibl aBTOp Kahapman OeiiHeciH
OUITIpJIKIIEH CEHIM/I1 alllKaH.
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Annomayus

B cmamve paccmampuearomes oopaz Kynanbas 6 pomane P. Toxmaposa. B
amou cmamve 6y0ym 3ampoHymsl CNOCOObl BbIPANXCEHUS 00pA3A U A3bIKOBbLLE
0cobeHHOCmU 8 SMOM POMAHe

M.Oye30B «Abail KOJIb» MIbIFAPMAChl APKbUIbI YJIbI aKbIH €CIMIH QJIeM
OKbIpMaHJapblHa TaHBITTBl. On — AOalJblH aKbIH-a3aMaT PETIHAEr! HIbIHAWbBI
KopkeM OelHeciH j>kacayMeH KaTap, aKblH MYpachlH JKHHAy, 3€pTTey, capaiay,
ollapAbl 9p TYpal Tepic Ke3KapacTapAaH Kopram, cad KaamblHAa OYTiHTi
OKbIpMaHFa JKETKI3yJe J€ YJIKEH KbI3MET aTKapraH KaipaTkep. M.Oye30B o3
poMaHbIHIa  AOaliiblH ~ JYHUETAaHBIMBIHAAFBl ~ ©3repicTep MEH  O31HMIK
KO3KapacTap/blH, OMIPJIK KYpeC >KOJBIHBIH KaJbIMTaCyblHA TEPEHIHCH YHUITCH
xoHe Abail TaHIaFraH XKOJIBIH TapUXHU ceOENTEpiHiH KO31H Ta0yFa albIPBIKIIA MOH
OepreH.

An, P. TokrapoBThiH Oy pomaH-Xamcacbl OipHelie OeJIIMHEH Typalibl,
anramkel Kitan “Tonrak”, exinmil kitan “XKyiaei3 KypOaHABIK’, YIIIHII KiTall
“KpI3ranblin’, TOPTIHIII KiTan «XaKuKaT MEKeH1», oecin kitan «Hypcunar» gen
aTaibin, AOalabIH OajajblK, KaceCIipiM IIaFbIHAH OMIPIHIH COHFBI Ke3CHICpiHE
nerin TonblK OeitHeneneni. Ocbl Tapay aTTapblHBIH ©31 POMAHHBIH TYTACTHIFBIH
cakTaid OTBIpHIN, JepOec KaObLmayra skertenedmal. AOail kac MmarbIHIA-aK 1pl
icTepre KaTbICapiblK CaHa-MapacaTbl KETIIT€H, JKAC JKITITTIH KEMEJJICHTeHIe
JEUIHr1 eMIp OKUFaJlapbl, €CTIFE€H, KOPIeHJEpl, ©CKEH OpTachl, aJFfaH TOIIM-
TopOueci, eneyii 60JIMbIC-01TiMI IPIKTENIN, MIBIFApMa KENICIHE OPIITEH.

Kepkem mbirapmaza agam OelHECIH MYCIHACY/IIH KOJJapbl KOIl €KEHl asH.
AnaM OeliHECIH alKbIHAAWTBIH KOPKEMJIK KOMIIOHEHTTEpHAIH Oipi - TOpTpET.
[TopTpeT op ajaMHBIH ©31HAIK CUIIAThIH, 63apa OITIMIH TaHBITYFa /1a €€yl KbI3MET
ereni. COHBIMEH Karap, MOPTPET — ajJaM XapakTepiHiH HETri3ri e3remeiirid e
OUIIIpIN OTHIPATHIH IIBIFAPMANAFbl KOPKEMJIIK KOMIOHEHT. JKa3ylibl OWBIHBIH
TYIKI Ka3blFbl, KEHINMKepre JEreH OHBIH Heri3ri Ke3Kapachl, CYPETKEPJIiK
MO3UIIMACH OChI TIOPTPET apKpuibl KopiHedi. [IIbiH MoHiHIE >kOoFapbiIarbl Abait
OeitHeci Jne OipHemie >Kepae TMOPTPEeT apKbUIbl €CTe KajdapJibIKTal eTin
MYCIHJICNITEeHIHE Kyo OojaMbl3. “AOalblH OChIHAANH KaKTBIFBICTAD KE31HJET1
opaMJbl TUIAI MISHICHJIIT, dcipece YJIKEH OTBIp €KEeH JeN KaWMBIKIail Kapchl
mabaTblH TYp-TYWIFachl ThIM €pTe€ KaJlblNTacThl. MyHzAaiina TeOeciHeH Hyp
majKbiFaHaan Oom, Jaychl Ja CaHKbUIIAI alllbIK-)KapKbIH IIbIFa 0aCTaWTHIH €]I1.
Teringe amam Oanachl KapblK JYHUEre KENTeHJe KOo31H ThIpHAN allKaHHAH He
HOpcere OYPhIH dcepiicHCe, FYMBIP OOMBI COFaH YMBITBUIBIT OTETIH CUSKTHI.

“...O3 KeHlI, XXYHpIK OWbl KeyJleCIHEeH KyC OOJBIN YIIBIN MIBIFBIN, KO3
YKETIEC aJbIC-aJIbIC KbIpJIapAbl O1p-0ip MIOBIN KaWTHal, 0JJaH KYHIETIKTI TIpJirine
JANBIKTHI CYpET Tammai TIHBIMBI JKOK. JKOHE OTKEeH1, KOpreHi, Ka3iprici KocapiaHa
Oipre >xypin Kbpi3MeT erenl. Kait aypuiga, KiMHIH YHIHZAE, COHBIH OT 0achl,
OIIIaFBIHBIH KAChIHIA HE OOJBIN JKaTKaHBI OHBIH OBl MEH OOMBIHIA epiKci3 Oipre
eMmip cypeni”, - neini. byn poman-xamcanarsr AGaiinpie CyHiHIIK KbI3bl ToFKaHFa
Olp KepreHHeH KyJiail FalliblK OOJBIN KaJIFaH TYCHIH CYPETTETeH Ka3yIIbl KbI3
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noptpetin: ‘“JKykantaH akmbUIT ©HII, Y3bIHIIA KbIp MYPBIH/ABI, OOWBIH KaKKaH
Ka3bIKTal TIM-TIK YCTal, >KYPETiH OChbl KbI3 OHBIH KYHJ13 OWbIHAH, TYHJE TYCiHEH
HIbIKIal KOWbl. ©31MEeH-631 OHAllla KajJFaH Ke3JEpIHJIE HIOJIBICHIHBIH ChULIBIPHI
MEH KYJIKICIHIH CBIHFBIPBIH KYJIaFbIHAH KeTipe anMaiiasl. Hyp mamkan eTkip Kapa
Ke3lepl KaHaal oceM eni’- Jen MiHe3 KYOBUIBICBIH, COWJIey MOHEpiH, KECKIH-
KeJIOeTiH 1mebep TaHbITKaH. PoMaHarel OChl MOPTPET-MiHe3eMenepaeH AGaiiibiH
TYp-TYJIFAChIH €CT€ CaKTam KallyFa MYMKIHIIK >kacairaH. Kerne-kene axbIiH-
azaMaTThIH OoJIbIC-OMiepre Kapchl IIbIFa OacTaraHbl, ipi 9pEKeTTepre apanacybl
HAKThl OKUFaap HET131H e OastH1aIabl.

An, KynanOaii Oeiineci kamaii companraH? P.ToxrtapoBTeiH ‘““‘AOaiiabiH
KYMOarbl” pOMaH-XaMCaChIHIaFbl OCHHE jkacay TocUIaepi, KOPKEMIIK Kypaaap
MEH CypeTTey, OcitHeney KypanaapblH OalbInTail KeNreHae TYHTeHIMI3, Co3 KOpPHI,
CoiJieM Kypaymarbl aMall-TOCUIAep, OW OPHEKTUIIr, KOpKeMILY KypaaaapbiH
KOJJIaHyJlaFbl YHJleciMAep, ajjarbl yakbITTarbl ©cep, OpKEeH jKasp J9CTypiiep
KeHIHEH KamThUIAbl. JKa3ylIbIHBIH ©eMIp/l KOpKEM HakbIIIIeH OeiHeneyl,
o0pa3abUIbIK, TOPTPET Kacaynarbl Inedepiiri AOalapl apkay e€Te OTBIPHII,
Ka3a