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Kypmerri crynenr!

Ci3re 3/eKTUBTI MOHAEPIHIH KaTaJOTbl YCHIHBIIBII OTHIp. Byt skyiienenin aHHOTauus OepiireH 3MeKTUBTI 0Ky MoHAepiHiH Tiz6eci. On Ci3 yuriH
OKBITYJIBIH JKEKEe TPACKTOPHUSACHIH JepOec, Kelen MKEeMIl jKOHE KaH JKAKThl KaJBIITACTBIPY MYMKIHAIKTEPIH jKacay MaKcaThIHAa acalaibl. by
©31HI3/I1H JKEKe OKY JKOCHapBIHBI3IbI skacayaarbl Ci3/iH KOMEKIIHi3.

KpenuTTik OKBITY TEXHOJOTHACHI *KarmaWbliHAa OYKUT OKy moHzepi 3 mukin — skanmbl Outim 6epyre (OKBII), 6azambikka (BIT) xoHe kocinTik
nonaepre (KIT) 6emineni. OKy moHAEpiHIH OCHI UKIIEPIHIH opOipiHiH iITiHEH 2 Typre — MiHJIeTTI KOMIIOHEHT IIeH TaHJlaraH KOMIIOHEHTKE (JJICKTHBTI,
SIFHU TaHJIAIl aJIaThIH OKY MOHJIEpiHE) OOJiHe .

DneKTUBTI OKy MoHepiH Kadeapanap Ci3aiH OKbII YHPEHYiHI3 YIIiH YChIHAIBI.

DNeKTUBTI OKY MoHJEpiHiH Oykin Tizbecinen Ci3, atanm aiiTKaHga ©3iHI3 YIIiH KbI3BIKTBHICHIH TaHJail anacei3. Ockliail, OKy MoHAEpiHIH 9pOip
kI 6ofibiama Ci3JTiH )KEeKe OKY KOCTapbIHbI3Fa 2 06JiM: MIHICTTI KOMIIOHEHT IIeH TaHJaFaH KOMIIOHEHT (3JICKTUBTI OKY IOHEPi) CHETIH O0Ia b,

KaranorTelH KeMeTiMeH ©31Hi3/IiH )KeKe OKY KOCMapbIHbI3Fa SHT13Y YIIIH JICKTUBTI OKY IIOHJICPIiH Kaiai TaHaayra 00Jasl?

Ti3iMHEH ©31Hi3/IiH KYpChIHBI3 O€H OKY CEMECTPIHIH KECTECIH 13/eTl TayhIIl aJIbIHBI3.

OKy xocnapbIH/Ia YJIEKTUBTI OKY MOHIEpiHE KaHIIa KPEAUT OEpiIeTIHIH TYCIHIN aJIbIHbI3.

DNEKTUBTI OKY MOHAEpP1 Ti130eCiHIH ©31MEH TaHBICHIHBI3.

Oky moHIepl TaHJaraH KypcTapFa THICTI HOMEepMeH OipiKTIpUIreHiHe Ha3ap ayJapbIiHbI3.

DNeKTUBTI MoHAEPAiH dpOip TOOBIHAH TEK KaHa Oip 3JIEKTUBTI OKY MOHIH TaHAAyFa 0OIaabl.

O3iHi3/1 KbIBBIKTHIPFaH 3JICKTUBTI OKY ITOHIHIH CUTIATTAMACHIH OKBIHBI3 JKOHE 63 TaHIaybIHBI3 b JKACaHbI3.

Ci3 TaH1aFraH KPEJUTTEP CAHBIHBIH KYMBIC OKY JKOCHapbl OOMBbIHIIIA Tajal ETIJIETIH CaHFa COWKeC KellylH TeKCEepiHi3.
Ci3re 25IeKTUBTI OKY MOHACPIH TaHJAy1a ©31HI3/l1 HABAN3EPiHI3 KOMEKTECEI].

N GRWDPE

YBaxkaemblii cTy1eHT!

JlJis Bac MpeoCTaBICHBI KATaJIOT 3JIEKTUBHBIX YYEOHBIX IUCIHMIUIMH. DTO CHCTEMATH3WPOBAHHBIM aHHOTHPOBAHHBIA MEPEUCHBb IICKTHBHBIX
yaeOHBIX AUCHUILTAH. OHOCOCTaBJICHO WMEHHO JUIsl Bac, C IENbI0 CO3MaHHUS  BO3MOXHOCTH CaMOCTOSITEIILHOTO, OINEPAaTUBHOTO, THOKOTO, H
BCECTOPOHHETO (POPMHUPOBAHUS WHIMBUIYATLHON TpaeKTOpUH OOydYeHHUs. DTO Balll TOMONIHUK B COCTaBJICHHUM BAIller0 WHAMBUAYAIBHOTO y4eOHOTO
IJI1aHa.

[Ipu xpeauTHONM TEXHOJIOTHH OO0ydYeHHUs BCe Y4eOHBIC MUCIUILUIMHBI JesITcs Ha 3 1mukia — obmeobpazoBarenbubie (OO/), 6a3zoBeie (Bl) u
npodunupyromue (I1J]). BHyTpr kaxgoro w3 STUX IUKIOB y4eOHbIE TUCIUIUIMHBI MOJAPAa3AeisioTcs Ha 2 BUOAa — O0S3aTeNbHBIH KOMIIOHEHT U
KOMITOHEHT IO BBIOOPY (3JIEKTUBHBIE, T.€. BRIOUPaeMble Y4eOHbIE TUCITUTLINHBI).

JMcUUIIMHBL 0053aTeHHOT0 KOMIIOHEHTA YCTAHOBJICHBI TOCYIaPCTBEHHBIM  00IIE00s13aTEIbHBIM CTAHJAPTOM 00pa30BaHUS MO CHEIUATIBHOCTH
Y U3y4aroTcs BceMU 0e3 UCKITIOYEHHSI CTY/IEHTaMH JIaHHOM CIIelUaibHOCTH.



Kadenpe! npeqnararor Bam 11 n3ydeHus nepeueHb dJIEKTUBHBIX YUEHBIX JUCHMIUIMH. M3 Bcero nepeyHs 37eKTUBHBIX yUEOHBIX AUCHUILINH Bl
MOJKETe BBIOpaTh T€, KOTOpblE MHTEPECHbl MMEHHO BaM. TakuMm oOpa3oM, Balll MHIUBUAYAJIbHBIA Yy4EOHBIM IUIaH NO KaXXIOMY LMKIY Y4eOHBIX
JUCLUIUIMH OyJeT BKJIIOUaTh B ce0s 2 pa3zena: 00s3aTeIbHbIl KOMIOHEHT U KOMIIOHEHT I10 BBIOOPY (3JIEKTUBHBIE y4eOHbIE AUCLUINHBI).

Kak BbIOMpaTh pu MOMOLIM KaTanora 3J1eKTUBHbIE ydeOHble UCIUILIMHBI 71 BKIIOUeHHs B Ban nHauBHUlyanbHbI yueOHBbIH m1an?

1.Haiiaute B ciicke CBOM KypC M pacliicaHue y4eOHOro ceMecTpa.

2.I1oHATB, CKOJIBKO KPEAUTOB MPEIOCTABIACTCS YIeOHOMY TUIaHY HA 3JICKTHUBHBIC YI€OHBIE IPEIMETHI.

3. O3HaKOMHUTHCS C CAMHUM MEPEYHEM HJICKTUBHBIX YUECOHBIX JUCLIUIUINH.

4.006paTuTe BHUMaHKE, YTO y4eOHbIE TPEAMETHl 00BEINHEHBI C COOTBETCTBYIOIIUM HOMEPOM JJIsi BRIOPAHHBIX KYPCOB.

5.113 k)10 TpyMIibl 3IEKTUBHBIX AUCIHUILIMH MOKHO BBIOPATh TOJIBKO OJUH 3JEKTUBHBIA yUEOHBIH MpeaMeT.

6.ITpounTaiiTe onucaHre HHTEPECYIOIIETO Bac MpeIMeTa JIEKTUBHOIO YTEHUS U ceslaiiTe CBOM BbIOOP.

7.Y6enureck, 4TO KOJIMYECTBO BEIOPAHHBIX BAMU KPEIUTOB COOTBETCTBYET KOJIMYECTBY, TpeOyeMoMy B paboueil yueOHOI nporpamme.

8.B BbIOOpE 7IEKTUBHBIX YUeOHBIX ITPEIMETOB BaM ITOMOXKET Balll 3/1Baii3ep.

Dear student!

The catalog of elective disciplinesis in front of you. It is a systematic annotated list of elective disciplines. It is made for you in order to create of
the possibility of independent, a prompt, flexible, and comprehensive formation of individual learning paths. This is your assistant in the preparation
of your individual training plan.The credit technology training in all academic disciplines are divided into 3 cycles- general educational (GED), Basic
(BD) and Profiling (PD). Inside each from of these cycles disciplines are divided into two types - essential component and component of choice
(elective, that is selectable training disciplines).Discipline of essential component installed by the State educational standards in the specialty and
studied by all, without exception, the students of this specialty. Elective academic subjects are offered to you to explore the chairs. Of the entire list of
elective disciplines you can choose the ones that are interesting for you. Thus, your individual curriculum for each cycle of academic disciplines will
include two sections: Essential component and optional (elective training disciplines).

How to choose using Catalogue elective academic subjects to be included in your individual learning plan?

1.Find your course and semester schedule in the list.

2. understand how many credits are given to the curriculum for elective subjects.

3. familiarize yourself with the list of elective academic disciplines.

4.Please note that the academic subjects are combined with the corresponding number for the selected courses.

5. Only one elective academic subject can be selected from each group of elective disciplines.

6. Read the description of the elective reading subject you are interested in and make your choice.

7.Make sure that the number of credits you have selected corresponds to the number required in the working curriculum.

8. your advisor will help you in choosing elective subjects.



Ne | Ilonnmink | Ilom Kpen IIpepexBusut/ HocTpexkBu3ut/ IIonHiH MaKcaThl MeH KbICKaIa Jy0auH 1ecKpUNTOPBIHA Kysbiperritikrep/ on
(1)) 8 araybl/Haumenos | ur IIpepexBusuTshI / IMocTpekBU3UT Ma3MyHbI/ Heri3/1e/IreH OKbITY HITHKeIepi/ Komnerenuuu / OKBITYII
Konauen | aHmeaMcuumiMH CaHbI Prerequisites b1/ Post- Iesnb u KpaTKoOE coepikaHue Pe3yJbTaThl 00yueHHsI HA OCHOBE Competencies bIChI/
HII b1 Name of the Koa- requisites JUCHHMILTHHBL/ Jy06auHCKOro AecKpunropa/ [penona
JTHHBI discipline BO Purpose and brief content of the Learning outcomes based on the BaTeNlb
Disciplin Kpeau discipline Dublin descriptor AMCIHILT
e code TOB HHBI/
Numb Subject
erofcr teacher
edits
1 | ZhzhN Kexke Kasaxcran Tapuxsl Dunocopust TynraHbl 5)KOHOMUKA KYKBIK Ke3merkepraepain keibip XKexe xerictikrep Herznepi | KaspiOae
2109 JKeTicTikTep Wctopus Kazaxcrana Philosophy HETI3JIepiH COHBIMEH KaTap CaHATTAPBIHBIH KEKe CHOCK [HIHIH MiHIETTI Ba
OLD Herizaepi History of JKEMKOPJIBIKKA KapChl MOJICHUETIH, IIAPTHIH OCKITY/IH EPEKIICTIKTEPiH | CTYACHTTEpre AstuMa
2109 OCHOBBI JINYHBIX Kazakhstan KociNKep KbI3METiHIH THIMJLIIrH, OiiTyi KasKeT, )KYMBIC YaKbITbIJIbI MHHOBALMSUIBIK XK00anap bl Tac6oma
BPS JOCTHKEHUIH 9KOJIOTHSJIBIK aKIapaTKa Kol MEH JIeMaJIbIC YaKbIThIH OeNriieyK 0ackapy MeXaHNU3MiH
2109 Basics of personal JKETKi3Y, SKOJOTHSAIBIK MaHBI3IbI TOPTiOiH, JKAIAKBIHBIH HBICAHIAPBIH | TYCIHAIPY, 3aHIBUTBIKTApbIH TOBI.{a
success mIemimMaep i Kabbuiiayra, KOpIiaran | YHpeTy. AHBIKTal OTBIPHII, HAKTHI KaS|_baev
opTara KaThICThI COT dJIUIIriHe KO HekoTopbIM KaTeropusim YHBIMIACTBIPYIIBLIBIK a Alima
JKETKI3Y JKOJIAPbIH OKBITHIN YHPETY, | pabOTHMKOB HEOOXOIMMO 3HATH TarcepMaIappl ey Tasbolat
TIPLILTIK KayiNCci3aiK canacklHaa 0COOCHHOCTH yTBEPKACHHS TaCIepl MEH 9JicTepiH obna
JKaJIIbl OUTIKTUTIKTI KOTepy, KOFaMFa, | MHAWBHIYaJbHOT'O TPYJOBOTO JalbIHIAY KOHIHE
YHBIMFa HEMece TOIIKA BIKIIANI eTyTe JIOTOBOPA, U3y4aTh IOPSIIOK YCHIHBICTAp Oepy, SFHU
KaOIIeTTi nuaep TyJIFanapasl YCTaHOBJIEHHs pa0OYero BpeMEeH! U | MEHEKMEHTTi 0acKapy
KaJIBINTACTBIPY JKOJIIAPBIH OKBITY. BPEMEHH OTITycKa, GOpMBI caJlacblH/la MaMaH/JaHFaH,
CriocoOHOCTh BOCTIUTATE M HAYYUTH 3apabOTHOMH IIIATHI. KaXeTTi KociOTi MeTIeHeTiH
JMYHOCTH OCHOBAM YKOHOMHKH U Some categories of employees need | amamra TyciHikTi 60MaTHIH
npaga, a TaKke aHTuKoppyrnuuonuoi | to know the specifics of approving FBUIBIMU JKYiere
5 KyJbType, 3 PEeKTHBHOCTH an individual employment contract, | aitHamaszgsIpy.

MpenpUHUMATENLCKON
JACATECIIbBHOCTU, JOCTYITY K
JKOJIOTUUECKOH HH(pOPMALIUH,
crocobam TIPUHATUA SKOJIOTUYECCKA
3HAUUMBIX PEIIEHUH, JOCTYIy K
cyneOHOH CripaBeIIMBOCTH,
CBSI3aHHOI ¢ OKpy»Karoliei cpenoil,
[MOBBIIIATH 06Luy}o KBanH(anaumo B
00macTu 6€30MacHOCTH
KU3HEACATCIbHOCTH, BIIMATH Ha
001IIECTBO, OpraHU3aAIHI0 HITH
rpymiry, 00y4aTh cocobam
(hopMHEpOBaHHS THICPOB.

Training of a person in the basics of
economic law, as well as an anti-
corruption culture, the effectiveness
of the entrepreneur's activities, access
to Environmental Information, ways

teach the procedure for determining
the time of work and rest, forms of
wages

OCHOBBI JINUHBIX
JIOCTIDKEHUH B
00s13aTEILHOM TTOPSIIIKE
O0OBACHSIOT 00yJarOIIMCS
MEXaHU3M YIPaBICHUS
WHHOBAIIMOHHBIMU
MPOEKTaMH, OTPEEISIOT UX
3aKOHOMEPHOCTH, JIAI0T
PEKOMEHIalNK 110 METOZaM
U METOAUKaM PCUICHUA
KOHKPETHBIX
OpraHU3alMOHHbIX 33124,
TO €CTh MPEBPAILAIOT €ro B
HAay4YHYIO CHCTEMY,
HOHATHYIO IS TIOHUMAaHHs
y,
CIEHANTU3HPYIONIEMYCSI B
00nacTu ynpasieHus U




KD 2109
NP 2109
ES 2109

Kacinkepuik
JaFAbLIaphl
Hagbixu
MIpeANpUHUMATENb
cTBa
Entrepreneurship
skills

to make environmentally important
decisions, achieve justice in relation
to the environment, general
professional development in the field
of life safety, formation of leaders
capable of influencing society,
organization or group.

AMEoIIeMy HEOOXOHUMYTO
npodeccuro.

It is necessary to explain to
students the mechanism of
managing innovative
projects, identify patterns,
make recommendations on
the preparation of
approaches and methods for
solving specific
organizational tasks, that is,
to turn them into a scientific
system that is
understandable to a person
who specializes in the field
of Management
Management, owns the
necessary profession.

Kazakcran Tapuxsl
Wctopus Kazaxcrana
History of
Kazakhstan

Ounocodust
Philosophy

Kacimkepiikke OKBITY OypbIH Tam
OCLIHI[aﬁ MaHBbI3 bl Ooyiral  eMec.
OCKeneH YpHaK KemTereH ejuepiac
JKacTap apachlHAa YJIFalblll  KeJe
JKaTKaH  JKYMBICCBI3IBIKICH — Oipre
JKYMBIC OpBIHIAPBLIHBIH,  alIbUTYbIHA
JKOHE OKYMBICKA OpHajacy YLIiH
KOCITMKepITiK MiHE3-KYJIBIK
MoJICHHETIHE Oaca MoH Gepyie.
O0y4enue NPpEANPUHUMATEIILCTBY
HUKOTZa He Obwio Oojee BakHBIM. C
pocToM 0e3paboTuIs! cpenn
MOJIOICKHU BO MHOTHUX CTpaHax
MOJIOZO€ TTOKOJICHHUE IEJIacT ynop Ha
co3JaHue pabouux MeCT M KyJIbTypy
NPECANTPUHUMATEILCKOTO  IMMOBCACHUS
JUTSL TPYZIOYCTPOMCTBA.
Entrepreneurship training has never
been so important in the past. The
younger generation, along with the
increasing unemployment among
young people in many countries, is
paying close attention to the creation
of jobs and a culture of
entrepreneurial behavior for
employment.

Hapsikka oTy JKargalbIHga
KOHOMHUKAIIBIK TEOPUSHBIH
MPaKTUKAIBIK (DYHKIMACH eneyii
Kymeiini. Byrinme 3KOHOMHKAJIBIK
Teopust MEH MIapyaIIbUIBIK
JKYPTi3yIiH NPaKTUKACBIHIAFBI KOJ
y3yai GospIpMay MiHJeTi
KoibuieiM  oThIp. Illapyamrsiibix
KYPrizy MeXaHHM3IMiHIH paguKaIbl
pedopmacsl IKOHOMUKAIIBIK TEOPHUS
aNABIHAA JKaHA MIHETTEp YCBHIHIIBL.
On Kazipri 9KOHOMHUKAIBIK
JAMYJBbIH epeKIIeNiKTepiHe cyleHe

OTBIPHIN, OMIpAIH ©31 KOWFaH
CypaKTapblHa Jkayan 0epy Kaxer.

IMpakTnueckas GbyHKIMSA
KOHOMUYECKOH TEOpHUU

3HAYUTENBLHO BO3pOCa B YCIOBUSIX
mepexoma K  peiHKY. CeromHs
3aJa4a COCTOMT B TOM, YTOOBI
n30€exKaTh paspbiBa MEXIY
SKOHOMHUYECKOHN Teopuei u
NpakTUKON Ou3Heca. PanukanbHas
pedopma MexaHM3Ma YIpaBICHUS
SKOHOMHUKOW  TOCTaBWJIA  Tepen
SKOHOMMYECKOM Teopueil HOBbIE
3amaun. Mcxoas w3 ocoOeHHOCTEH
COBPEMEHHOTO SKOHOMHUYECKOTO
pa3BUTHsA, HEOOXOIUMO OTBETHUTH
Ha BOIIPOCHI, TIOCTABJICHHBIE CaMOn
JKH3HBIO.
In the context of the transition to

the market, the practical function of

O3 OetimMeH i31eHic
KYMBICTAPbIH  KBIPCHIPBIH
urepir, O3iHIH
TYXKBIPBIMIAPBIH NI
JKOHE 9KOHOMHKAIIBIK
cayaTThl  KeTKize  Oimyi
KepekK.

Heobxonumo OBJIaETh
HCKYCCTBOM HE3aBUCHMOT'O
HCCIIeI0BaHUS u

TMPEACTAaBUTE CBOU BBIBOJBI
C J0Ka3aTeJIIbCTBAMHU n
SKOHOMUYECKOM
KOMIICTCHTHOCTBIO.
It should be able to
independently master the
intricacies of search work,
present its conclusions
reasonably and
economically competently.

AHnpeeB
a JKanna
Mypatbe
KOBHA
Andreeva
Janna
Muratbek
ovna




economic theory has significantly
strengthened. Today, the task is to
prevent a break in the practice of
economic theory and economic
management. The radical reform of
the mechanics of economic
management presented new
challenges to economic theory. It is
necessary to answer the questions
that life itself asks, based on the
peculiarities of modern economic
development

Img 2109
Img 2109
Img 2109

Wmumpkeonorus
Wmumpkeonorus
Imageology

Kazakcran Tapuxsl
Uctopus Kazaxcrana
History of
Kazakhstan

Odunocopus
Philosophy

WMumKonorys moHi TYJIFaHbIH
SKOHOMHKAIIBIK TEOPHS, KYKBIK
HeTi3[iepi COHBIMEH KaTtap chlbaiinac
JKEMKOPJIBIKKA KapChl MOJICHUETIH,
KOCIMKep KhI3METiHIH THIMILTITIH,
SKOJIOTHSIIBIK aKIapaTKa Koo
JKETKI3Y, 9KOJOTHSIIBIK MaHBI3 bl
nIenrMaep i KaOblayra, Kopiiaraln
OpTaFra KaTBICTHI COT 9IUIIIriHE KOJI
JKETKi3y >KOJIJapBIH OKBITHII YHPETY,
TIPIIUTIK KAYINCi3/iK calachHIa
JKaNbl OUTIKTLTIKTI KeTepy, KOFaMFa,
yiibIvMFa , yiibIMFa HeMece TOIKa
BIKIIAJI €TyTe KabineTTi Inaep
TYIFaIapIs! KAIBIITaCThIPY
JKOJIIAPBIH OKBITY.
[Ipenmerom UmMup:xeosoruu
SIBIIICTCSI BOCITUTAHNE U 00yJIeHHe
SKOHOMHYECKO TEOPHH, ITPABOBBIM
OCHOBAM JIMYHOCTH, a TAKXKe
AQHTHUKOPPYNIMOHHOH KyIbType,
3¢ heKTHBHOCTH
HpeIIPHHUMATENIBCKOI
JeSATeNIBHOCTH, TOCTYITY K
9KOJIOTHYECKO HH(pOpMAIIHH,
croco0aM MPHUHSTHUS IKOITOTHIECKH
BaKHBIX PEUISHHH, TOCTYITY K
CyneOHOMY NpaBOCYANIO, OTHOIICHHE
K OKpY>KaloIlel cpefie, HOBbIIIEHHE
obrreit kBanuduKkauu B 006JacTH
0€30MacHOCTH KU3HEEATEIILHOCTH, K
00111eCTBY, OpraHu3anuy, o0ydeHue
croco0aM (pOpMHUPOBAHHS JIUIEPOB,
CIOCOOHBIX BIMATH Ha OPTaHH3AIHIO
WU TPYIITY
. The subject of imageology is

economic theory of personality,

fundamentals of law, as well as
training in the anti-corruption culture,

Kazakctan PecryOnnkachIHBIH
KYKBIKTBIK KYHECIHIH JaMybIHbIH
AIIFBIIIAPTHIMEH XKOHE
MocelnenepiMeH TaHBICTBIPY,
Ka3aKCTaHJbIK MEMJICKETTiK-
KYKBIKTBIK MEXaHH3MHIH
KETUAIPITyiHIH CasCU-KYKBIKTHIK
JKOJIIapBIH aHBIKTAY, CyObEKTHBTIK
KYKBIKTap MEH CYyObEKTHBTIK
IOPUINKAJIBIK MIHAETTEPI Ky3ere
achIpyFa KaXXeTTi ToKiprOeHi
JKUHAKTayFa yupery.
O3HAaKOMUTE C TIPEIOCBUIKAMH 1
npoOJieMaMy pa3BUTHS IPABOBOH
cuctemsl Pecy6rku Kaszaxcras,
OIIPEAENUTD MOJUTHKO-TTPAaBOBBIE
IIyTH COBEPIICHCTBOBaHUS
Ka3aXCTaHCKOTO TOCY/IapCTBEHHO-
MPAaBOBOTO MEXaHU3Ma, HAYIHUTh
HaKaIUTNBATh HEOOXOJMMBII OITBIT
peanu3anny CyObEKTHBHBIX IIPaB U
CYOBEKTHBHBIE FOPHANYECKHE
00s13aTeNbCTRA.
Familiarization with the
prerequisites and problems of the
development of the legal system of
the Republic of Kazakhstan,
identification of political and legal
ways to improve the Kazakh state-
legal mechanism, training in the
accumulation of experience
necessary for the implementation of
subjective rights and subjective
legal tasks

KyxpIk Herizaepi
Oorarrakra e3AepiHiH
a3aMaTTHIK KYKBIKTapbl MEH
MIiHJETTEPIiH iCKe achIpy
YILiH, eHOCKKE KYKbIFBIH
XKy3ere achlpy, KOFaMHBIH
JKOHE eNMMI3IIH KOFaMIbIK-
casicu eMipiHe OesiceH Il
KATBICYFa, OKYILIbUIAPFa 3aH
OimimMaepiH KemeHai
HBICaHJa MEHrepyre
MYMKIiHZIK Oepeni.
OCHOBBI TpaBa MO3BOJISIIOT
y4anmMcs B KOMIUIEKCHOH
dhopme oBnaneBath
IOPUANYECKUMHU 3HAHUSAMH,
49T00HI B OyayIieMm
pean30BEIBaTh CBOH
rpaXJaHCKUE MIPaBa u
0053aHHOCTH,
OCYIIECTBIISATH CBOE NPaBO
Ha TPYA, aKTHBHO
y4acTBOBAaTh B
00IIeCTBEHHO-
MOJINTUYECKOH KU3HU
oOrmiecTBa U CTpaHbI.

The basics of law allow
students to actively
participate in the socio-
political life of society and
the country, to acquire legal
knowledge in a
comprehensive form in
order to realize their civil
rights and obligations in the
future, to exercise the right
to work.

buxan
Hypnan
Pabxany
JIBI
Bijan
Nurlan
Rabhanuli




the effectiveness of the entrepreneur's
activities, access to Environmental
Information, ways to make
environmentally important decisions,
achieve justice in relation to the
environment, general professional
development in the field of life safety,
training in the formation of leadership
personalities capable of influencing
society , organization, organization or

group.

HKHZh | Xop kiacc xoHe

P 1216 XOpMeH

HKRPH | :kymbic

1216 NMPAKTUKYMBI

ChCPW | XopoBoii kiacc u

WCh MIPAKTHKYM

1225 paboTHI ¢ XOpoM
Choral class and
practical work
with the choir

HU 1225 | Xop yitrectipy

Kch1225 | Koopmunamust

ChC xopa

1225 Choir coordination

MekTrenTeri Boxkaaabi-xop OKy GapbIChIHA UTePITeH OapIIbIK DoprenuaHo acmabblH Urepy Acmnarnita oifHay, naysicnien | EckeneeB
MY3bIKAIBIK 0iimM a”camouai TEOPHAJIBIK JKOHE NPAKTHKAJIBIK 6apbICBIH/IA UTEPLITeH OaPIIBIK conbdemkuonay Tociaepin | D.A.
Mys3bikansHOE BoxkansHo- JaFapUIap MEH OUTIKTUTIKTEp TEOPHSUIBIK JKOHE MPAKTHKAJIBIK MeHrepy. My3bika Eskeneev
00pa3oBaHHUE B MIKOJIC | XOPOBOH CTYACHTTIH OoJamak Kacion JIAFIBUIap MEH OLTIKTITIKTEp TEOPHSICHIHBIH HET13T1 F.A.
School music | apcam6ib KBI3METIiHJIe, My3bIKa cabaKTapbiH CTYACHTTIH OoJamiak Kacion TEPMUHJICPIMCH
education Vocal and | etyzne, coHsIMeH Oipre, 6ananap KBI3METIiH/Ie, My3bIKa cabaKTapbIH TYCIHIKTEpIiH XKoHE
Choral YKBIMBIMEH BOKAJIIBI-XOP XKYMBICBIH | ©TyJe, COHBIMEH Oipre, Oananap conb(ePKIoIIAN HOTaHb
assembly JKYpri3yie OpBIHAAYIIBUIBIK OLTIMMEH | Y>KBIMBIMEH BOKAIIABI-XOP alTy XoHE TUpHKepiay

KapyJIaHIBIPY,XOp OHEPiHiH JKYMBICBIH JXYpPTi3yze TOCUIAEPIH MEHTEPY.

TaHJAyJIbI HIBIFapMaapbIMeH J)KyMbIC | Bce TeopeTnueckue u OcBoOeHHE TPUEMOB

JKYPTi3y Ke3JereH. NPaKTHYECKUE HABBIKK BOKJIBHOTO COJb(EKHO,

Bce TeopeTnueckue M MpakTH4ecKue | KBATU(HKAIWH, IPHOOPETEHHBIE B | UTPHI HA HHCTPYMEHTE.

HaBBIKM M YMEHUS, IPHOOPETEHHBIE B | X0/ OCBOCHHS (POPTEITHAHHOTO OBnajgeTs MOHATHIMU

npolecce 00ydeHusl, INIAHUPYIOTCS HHCTPYMEHTa, OyayT TEOPUH My3BIKH B

Uit Oymymied mpodeccHoHaTbHOM HCIIOJIb30BaHBI B Oy Iymnien OCHOBHBIX TEPMHHAX,

JeSTeNbHOCTH CTYACHTA, 3aHUMAsICh npodeccHOHANEHOM AeATeNEHOCTH | croco0ax MeHus u

MY3BbIKOH, OJHOBPEMEHHO BBITIONHAS | y4allerocs, 3aHATUSIX My3bIKOH, a YCBOEGHHS METOJI0B

BOKaJIbHO-XOPOBYIO paboTy ¢ TaK)Ke BEJICHUH BOKAIBbHO-XOPOBOW | JHPHKUPOBAHMS.

JIETCKUM KOJUIEKTHBOM, paboTasi ¢ paboThI C IETCKUM KOJUIEKTHBOM. Master the techniques of

HU30paHHBIMH POU3BEICHUSIMHI All theoretical and practical skills playing an instrument,

XOPOBOTO MCKYCCTBA. and competencies acquired in the Solfeggio with a voice.

All theoretical and practical skills and | course of mastering the piano Master the concepts of

qualifications acquired during the instrument are used in the future music theory in basic terms

training are provided for the student's | professional activity of the student, | and techniques of

future professional activity, taking music lessons, as well as solfeggiolap notation and

conducting music lessons, as well as conducting vocal and choral work conducting.

conducting vocal and choral work with the children's team

with a children’s team, equipping

them with performing

knowledge,working with selected

works of choral art.
MexkrenTeri Xop aHcamOTi BananapmeH BOKaIIbI-XOP KYMBICBIH | XOpABI OacKapy oHE XOp XopablH AcanTaeB
MY3BIKQITBIK 0171iM XopoBoit JKYpri3yzie OpBIHAAYIIBUIBIK OUTIMMEH | YHIECTITiHIH HETi3IepiH OKy. THITL, TYP1,BOKaJIBIK a¥.C
Mys3bIKanpHOE aHcaM0Ib KapyJIaHIBIPY,XOp OHEPiHiH JuprxepapiH e30eTiHe yiteiMBL. XOpabiH ancamOii, | Asantaeva
obpazoanue B mkone | Choral TaHJAYJIbI [IBIFAPMANIAPIMEH KYMBIC | KBI3METiHIH TEOPHUSJIBIK JKOHE KYPBUIBIMBLUHTOHAUMsCHL L | U.S.
School music | ensemble KYPrizy QNiCTEMENIK TaNBIHABIFBIH OLTII HKIMSCHIH KAMTY.

education

Boopy:xenue neteit
HCITOJJHUTCIIbCKUMH 3HAHUSAMU 10
BEIECHUIO BOKAJIbHO-XOPOBOTO
pou3BelieHus, paboTe ¢

TyciHy. X0p Y)KbIMBIHAFbI
BOKAJIZIBIK TOPOUEHIH o/IiCTEePiH
MEHTepy.

V3y4eHne OCHOB yrpaBJeHHs

Twum xopa, BUIbI, BOKaJIbHASL
opraHuzanus. AHCaMOJIb,
CTPYKTYpa, HHTOHALHS,
JIUKLHSL XOpa.




I/I36paHHI)IMI/I MPOU3BECACHUSIMU
XOpOBOT'O UCKYCCTBa

Equipping with performing
knowledge in conducting vocal and
choral work with children,working
with selected works of choral art

XOpOM U XOpOBOfI TapMOHUU.
3HaHHE U TOHUMAaHHE TCOPETHUKO-
MCTOHHQECKOﬁ IIOATrOTOBKH
JTUPUKEPCKOM CaMOCTOSTEIbHON
nearenbHocTH. OCBOEHHE METOIOB
BOKaJIbHOT'O BOCITUTAHUSA B XOPE€.
Study the basics of choir
management and choral harmony.
Know and understand the
theoretical and methodological
training of the conductor's
independent activity. Mastering the
methods of vocal education in a
choral group.

Type of vocal and
organization of the choir.
Covering the
ensemble,structure,intonatio
n,diction of the choir.

HJ 1225 Xop xKyprizy MexkrenTeri AHCaMONBIIK BananapmeH BOKalIbI-XOp KYMBICBIH | XOpAbI Oackapy *oHE XOp Xop YKBIMBIH Ce3iHe, Apunbaen
Vch1225 | Benenwue xopa MY3BIKQIIBIK 0171iM OpBIHZAY JKYPTi3ylle OpBIHAAYIIBUIBIK OUTIMMEH | YHAECTITiHIH HETi3IepiH OKy. [IBIFAPMaHbI a JLIIIL.
Chch Conducting the Mys3bikanpHOE AmncambieBoe KapyJIaHABIPY,X0p OHEpiHIH JuprxepapIH e30eTiHmIe HMHTOHALYSIIBIK TYPFBIIAH Aripbaeva
1225 choir 0o0pa3oBaHue B IIKOJIC | HCIIOJIHEHHE HIBIFapMaJlapbIMEH KYMBIC JKYPTi3y KBI3METIHIH TEOPHSUIBIK )KOHE Ta3a aifity. Xopra L.Sh.
School music | Ensemble BoopyxeHue nereii oiicTeMeniK JaldbIHABIFBIH Oiin KATBICYLIBI Op0Oip SHIIIHIK
education performance WCIIOJHUTEILCKUMH 3HAHUSIMH 110 TyciHy. X0p YKBIMBIH/IAFbI JIaybICHI TEK ©3iHE
BEJICHHUIO BOKAJIIEHO-XOPOBOTO BOKAJI/IBIK TOPOHEHIH of1icTepiH 0aliJTaHBICTBUIBIFBIH CE31HY
pou3BeeHNUs, paboTe ¢ MEHTrepy. [IpouyBcTBOBaTH XOPOBOM
HPOM3BEICHUSIMH XOPOBOTO HN3yyeHne OCHOB yHpaBJICHUS KOJIIEKTHUB, CIIETh
HCKYCCTBa XOpPOM M XOPOBO FrapMOHUH. HPOU3BE/ICHUE YHCTO C
Equipping with performing 3HaHHE U TOHUMaHUE TEOPETHKO- TOYKH 3pEHHs] HHTOHAIIHY.
knowledge in conducting vocal and METOIUYECKON OATOTOBKH OILyTHTb, YTO TOJIOC
choral work with children,working JUPIKEPCKON CaMOCTOSTENBEHOM Ka)kZI0TOo eBIIa,
with works of choral art nesitennbHOCTH. OCBOCHHE METOZIOB | YYaCTBYIOILETO B XOpeE,
BOKQJIbHOTO BOCITUTAHHS B XOpE. CBsI3aH TOJIBKO C HUM
Study the basics of choir Feel the choral team, sing
management and choral harmony. the work cleanly from an
Know and understand the intonation point of view.
theoretical and methodological Feeling that the voice of
training of the conductor's each singer participating in
independent activity. Mastering the | the choir is connected only
methods of vocal education in a to himself
choral group.
VokHA Bokanasl xop Xop KJacc xKIHe Boxanzpl Xop JKYMBICHIH XYpri3yzae Xoprarsl HOTaHBI QHAETII alTy, Boxanapl-xopra kateicymsl | EckeneeB
1226 ancamouti XOpMeH KYMbIC OPBIHJAYIIBUIBIK OLTIMMEH HOTaHbI JYPBIC aliTy HOTaJIapabl opOip oHMIIHIH AaybIchl TEK | D.A.
VokHA BoxkanpHO- MPaKTHKYMbI KapyJIaHABIPY, XOp OHEepiHiH conbgempKronay. o3iHe OalTaHBICTBUTBIFBIH Eskeneev
1226 XOpoBOH aHcamMOJIb X0poBoii Kinacc u TaHayJjIbl HIBIFApMaIapbIMeH XKYMBIC | McnonHeHHe HOTY XOpoM, cesiny F.A.
VokChA | Vocal choral npakTukym pabotel ¢ | Bipaecken xop | kyprisy. NPABHIBHOE UCTIOJIHEHHUE HOTHI, O1yiieHye, 4To rojoc
1226 ensemble XOpOM O6benuHeHHbIH | Boopy»KeHHE UCTIOTHUTETbCKUMU conb(heKUO HOTHI. Ka)KJIOTro TIEBIIa,
Choral class and Xop 3HAHUSMHU I10 BEJEHHIO BOKAJILHO- Singing a note in a chorus, singing yYaCTBYIOIIETO B
practical work with | United Choir XOpOBO# paGoThl, paboTa ¢ a note correctly Solfeggio notes. BOKAIEHOM XOpE€, CBA3aH
the choir n30paHHBIMH POU3BEICHUSIMHI TOJIBKO C HUM
XOPOBOTO MCKYCCTBA. Feeling that the voice of
Equipping the vocal choral work with each singer participating in
performing knowledge, working with the vocal choir is connected
selected works of choral art. only to himself
HA 1226 | Xop ancamburi Xop yinecripy JKHBIHTBIK XOp Xopasl  Oackapy  xkoHe  xop | XopablH HKEKe ouuriziepiMer | Xop ancamOuniHiH TangaybiH | AcaHTaeB




HA 1226 | Xopogoit Koopaunanus xop CBOJHEBIN XOp  |HECTITiHIH HeTi3/epin OKy. | OHIILIEpIMEH, XOp MapTHsIapbIMEH | jKacayIbl, Herisri a¥.C
ChA aHcaMOIIb Choir coordination Consolidated  fpwkepasi  e30eTiHIIEe KBI3METIHIH | XKYMBIC icTey JAFIBUIAPBIH | KOPKEMIK-MOHEPIIL Asantaeva
1226 Choir ensemble Choir DPUSUTBIK JKOHE OMiCTEMEITIK | MEHIepy. TOCUIAEPIH KOJIaHy MECH u.s.
MBIHIBIFBIHBIH onic-Tacinaepin | OBnaseHne HaBBIKAMH DPA0OTHI C | XOpPAAFbl YHIHIH IIBIFYBI
HIEpTY. colMcTaMd W TeBHAaMU  Xopa, | Oackapyna Oeifimaere
W3yueHne  OCHOB  ymIpaBiCHHS | XOPOBBIX MAPTHH. KaXeTT1 Tociaepai
[poM 1 xopoBoit rapmonuu. Osnanenne | Master the skills of working with | menrepry.
HeMamu TeopeTHko-MeToaudeckoit | choir soloists and singers, choral | Anamus xopoBoro
ITOTOBKH IUPIDKEepPCKOn | parts. aHcaMOJIs, OBJIaIeHNE
MOCTOSITEILHOH JeSITEILHOCTH. IpueMaMy, He0OXOMMBIMU
Study the basics of choir UTSL TIPACTIOCOOIICHUS K
anagement and choral harmony. Master HCTIOIBb30BAHHUIO OCHOBHBIX
e methods of theoretical and XYI0KECTBEHHO-
rthodological training  of  the BBIPA3HUTENBHBIX TIPUEMOB U
nductor's independent activity. YIIPaBICHHS TOJIOCOM B
Xope.
Mastering the necessary
techniques for analyzing the
choral ensemble, applying
the main artistic and
expressive techniques and
managing the sound in the
choir.

9 AO 1226 | AucambGibaik Xop xyprizy CrymeHTTepIiH oH cainyaarsl gaybic | Tasa aidTy garmsuiapein  (0ip | ATakThl XOp AUpIDKeprapsl, | Apumnbaes
Al 1226 OpBbIHJIAY Benenue xopa IK IIeOeplikTepi MEH JaFbUIAphIH | JAaybICTBI JKOHE KON  JaybICThI) | OJapbIH )KYMBIC a JL.II.
EP 1226 AncambneBoe Conducting the choir TACTBIpyJa XOP MEH JKYMBIC iCTEy | MY3BIKAIBIK KYPBUIBIM TiJ | TOXipuOenepin Aripbaeva

HCIIOJIHEHUE [piH MeHrepyre Yiipery. JJIEMEHTTEpiH ecTy KaOuIeTTepiH | KOPTHIHABLIAYIa L.Sh.
Ensemble Hayuute  CTYZICHTOB  OBJIQJICHUIO | KAJIBIITACTBIPY. aHcaMOJIbli YHBIMAACTBIPY
performance 1 pueMamMu paboThl B popmupoBannn | GopMUpoBaHNE HABBIKOB YETKOH | KaOLTeTiH KaJbIITACTHIPY.
Apaiac xop bHOTO MacTEpCTBa U HABBIKOB TICHUSL. peun (MOHO(MOHUYECKOH u | H3BecTHBIE XOPOBEIE
CMemanHeIi To teach students to master the | monmpoHHUeCKOl), My3BIKATBHOTO | THPIKEPHI, POPMHUPOBAHIE
X0p ds of choir and work in the formation | crtpos,  S3BIKOBBIX  DIIEMEHTOB, | YMEHHsS OPraHH30BaTh
Mixed choir [Is and skills of voice purity in singing. | ciyxoBbIx criocoGHoCTEiA. aHcaMOJ1b yTeM
Formation of clear pronunciation | 06oGieHus CBOETO ONbITA
skills (single-voice and multi-voice) | paGotsr.
musical structure the ability to hear | Famous choral conductors,
language elements. the formation of the ability
to organize an ensemble in
summing up their work
experience.

10 HMA Heri3ri Mys3sbika @oabkI0pabIK | KypcThiH MakcaThIHBIH HeTi3i Hotanapas! 6ipaeH oKy Heri3ri My3bIKabIK acmarn Tunerexno
1227 MY3BIKATBIK TEOPHUSICHI MY3bIKATbIK My3BIKaJIBIK IIbIFApManapibl JaraplIapeiHa GelliMmaey, Acnanra TIOHIHEH AJIFaH TEOPHSIIBIK Bb.b.
OMI acranrap Teopusi My3bIKH acrnan JIoOpinTer, HacuXaTTa anarbin OpBIH/AY IIeOepIIiriH MIBIHAAY, HKOHE MPAKTHKAITBIK Tilegenov
1227 (¢opTennano, Music theory DONBKIOPHBIN JKacTapFa 3CTETUKAJIBIK TJIIM- My3bIKanbIK HIBIFapMajiapra o3 OimiMaep CTyIeHTTIH B.B.
MMI aoMObIpa, OasiH, MY3bIKaJIbHBII TopbOue GepyMeH KaTap, YITTHIK OeTiHIIIe JKYMBIC icTeyai KeJIeIIeKTe KOCITKOM
1227 AKKOP/IEOH, WHCTPYMEHT My3bIKa MOJICHHETIHE 63 YIIECIH Koca KaJIBITACcThIpa Oy Ke3aeneni KBI3METIH/IE OTE KaXKeT

KOOBI3) Conducting the | amatem 6inimMai MaMaHgap B! OpBIHAYIIBUTBIK TaF ABIIAP b 0oapsl ce3ci3

OcHOBHEBIE choir JabIHIaY OOJBIT TaObLIa bl KaJIBIIITACThIPY. Teopernueckne u
MY3bIKaJIbHbIE )KOf‘aPI)I MY3BbIKaJIbI €CTY Ajlal'lTaLlI/lﬂ HAaBBLIKOB MNPaKTUYCCKHUE 3HAHUA,
MHCTPYMEHTBI Genceninirine Topoueney, HEIMOCPEICTBEHHOT O YTEHHS HOT, MIOJIyYE€HHBIE T10 MPEAMETY

(poprenuatno,

Llenplo Kypca sIBISETCS] ICTETHUECKast

COBEPIICHCTBOBAHUS HaBbIKAa UT'DbI

OCHOBHOT'O MY3BIKAJIbHOTO




noMopa, OastH,
aKKOPJICOH,
KOOBI3)

Main musical
instruments
(piano, dombra,

accordion, kobyz)

11

HMAD
1227
OMID
1227
MMID
1227

Herisri
MY3BIKQJIBIK acTiam
(domGbIpa)
OCHOBHOM
MY3bIKaJIbHBINA
WHCTPYMEHT
(HlomGpa)

Main musical
instrument
(Dombra)

IIOATr0OTOBKA MOJIOJABIX n}o;[eﬁ,
CIIOCOOHEIX IIPOCJIaBJIAATh U
TMOIYJISIPU3UPOBATh MY3bIKaJIbHbBIC
IMPOU3BCACHUS, a TAKIKE TOATOTOBKA
00pa30BaHHBIX CHELUATICTOB,
CIIOCOOHBIX BHECTH CBOI BKJIAJI B
HAIlHOHAJIbHYIO MY3BIKaJIbHYIO
KynbTypy. Bocnuranue BplcOKOH
MySBIKaHLHOﬁ CJ'IyXOBOﬁ AaKTHBHOCTH,
The purpose of the course is to train
educated professionals who can
contribute to the national musical
culture, as well as aesthetic education
of young people who can glorify and
promote musical works. Education of
high musical auditory activity,

Ha MHCTPYMEHTE, YMCHHS
(hopMHIpOBaTH CAMOCTOSITEIBHYIO
paboTy HaJ My3bIKaJTbHBIMA
npousBeneHusAMU. DopMupoBaHue
HUCIIOJIHUTCIIbCKUX HABBIKOB.

It is envisaged to adapt notes to the
skills of reading at once, to hone the
skills of performing on the
instrument, to be able to form
independent work on musical
compositions, to form performing
skills.

HUHCTPYMEHTA, HCCOMHCHHO,
OYCHb IIPUTOAATCS
CTYCHTY B Oymymieit
podecCUOHATTBHOM
JACATCIIBHOCTH.

The theoretical and
practical knowledge gained
in the discipline of the main
musical instrument will
undoubtedly be very
necessary in the future
professional activities of the
student

Mys3sbika
TeOpHsIChI
Teopusi My3bIKH
Music theory

JomGsIpa
KJIACHI.

Kiace
JoMOBIpa.
Class dombira.

Kypcrein MaKCaTBIHBIH HETi31
laJbIK  IOBIFApMaiapasl  JA9piNTell,
ATTall ajaThIH JKacTtapra S3CTCTUKaJIbIK
TopOue OepyMeH KaTap, WITTBIK
a MOZICHHETiHE O3 YJIECIH KOca alaThiH
i MamaHaapael JaiblHAAy — OOJBII
fansl.  JKorapbl  My3BIKalbl  €CTy
Haiirine Topoueney,
Llenblo Kypca sIBISETCS] ACTETHYECKas
ITOATOTOBKA MOJIOJTBIX JIFOJICH,
CIIOCOOHBIX HPOCIABITH u
TMOMYJIIpU3UpPOBaTh MY3bIKaJIbHBIC
TMPOU3BEACHUA, a TAaKKE€ IMOATOTOBKa
00pa30BaHHBIX CIECIIHATTICTOB,
CIIOCOOHBIX BHECTH CBOM BKJIAaI B
HalMOHAJIBHYIO MY3BIKAJIBHYIO
KyJIbTypy. Bocnuranue BBICOKOI
MyBLIKaHLHOﬁ CJ'IyXOBOﬁ AaKTHBHOCTH,
The purpose of the course is to train
ed professionals who can contribute to
ptional musical culture, as well as
tic education of young people who can
and promote musical works.
tion of high musical auditory activity,

Horanap st OipieH OKY
JaFapUIapeiHa OciiMaey, AcmanTa
OpBIHIAay IIeOepiiriH  IIBIHAAY,
My3bIKalbIK — [IBIFapMaapra o3

OeTiHIe KYMBIC icTeyai
KaJbIITacTelpa Oy  Kezzemeni
OpbIHAQYLIBUIBIK JIaF IbLIap bl
KaJIBINTACTHIPY.

Apnanranus HaBBIKOB

HENOCPECACTBEHHOTO YTCHUA HOT,
COBCPIICHCTBOBAHUA HaBbIKa WUI'PBI
Ha HUHCTPYMEHTE, YMEHUA
(hopMHpOBaTE  CaAMOCTOSATEIHHYIO
paboty Hal MY3BIKaJIbHBIMHU
npou3sBeieHusIMU. PopMUpOBaHHE
HCIIOJIHUTCIIbCKUX HABBIKOB

It is envisaged to adapt notes to the
skills of reading at once, to hone the
skills of performing on the
instrument, to be able to form
independent work on musical
compositions, to form performing
skills.

My3blKka ayieMi — azam3aT
MOJICHUETIHIH OallIbIFbI
iTHAeTi MyXUTTa IeKci3,
Fa)KaMbII JTyHUE CKCH/IITH
Tyciny. Hotanapner 6ipnen
OKY JafIpLIapbIHa
Oeifimaey, Acmanra
OpBIHAAY IIeOepIirin
HIBIHAAY, My3bIKaIbIK
HIBIFapMaliapra 3 OeTiHiIe
KYMBIC icTeyi
KaJIBINTACThIpa OiTy

[Tonumanue Toro, 4TO MUP
MY3BIKHA — 3TO
0OEeCKOHEUHBIH, PEKPACHBIN
MHp, TOI00HBIH OKeaHy B
0OraTCTBE YeI0BEUECKOM
KYJIBTYPBI.
Ipucnocobutses k
HaBBbIKaM
HETIOCPEACTBEHHOTO YTCHUA
HOT, COBEPIICHCTBOBATH
HaBBIK UI'PbI HA
HHCTPYMCHTE, YMETh
¢$hopmupoBaTh
CaMOCTOSITENILHYIO PadoTy
Hazx MySI)I](aJ'[beIMI/I
MIPOU3BEACHUAMU
Understanding that the
world of music is an
endless, wonderful world,
like an ocean within the
richness of human culture.
Ability to immediately

Hypranue
B bl.
Nurgaliev
I




adapt notes to reading
skills, hone the skill of
performing on the
instrument, form
independent work on
musical compositions

12 | MA 1227 | My3bIKaibIK Mys3bika Ko65I3 K1acs Herizsi  My3bIkanblK  acmanTapisl | JKorapbl My3bIKajbl eCTy Kocibu nailbIHIBIFBIH Kanbupo
MI 1227 acramnTap TeopHusiChl Knacc ko0b13 €I, HacuxXaTTal ajaTblH JKacTapra | OeNCeHAiNiriHe TopoOueney, JTAMBITY, KOPKEMIIK B M.N.
MI 1227 Mys3bIKanbHbIE Teopust My3bIKH Kobyz class [KaJbIK TOIIM- Tsp61/.1e 6epyMeH. Katap, | Horamapnsl 61pz[eul.1 OKY KYHJBUIBIFBIH, iCKePIIiriH Jalbirob

MHCTPYMCHTBI Music theory K My3bika MOJICHHETIHE 03 YJIECIH KOCa | JaF/IbUIapbIHa 6e1/¥11§4z1ey, Acmanra KaMTamachi3 eTeTin M.1.
Musical H OuriMxi MaMmaHITapAsl JalblHIAY | OpBIHAAY DIeOepIIiriH IIBIHAY, JTaFblIap KeIeHIH
instruments TaObLUIa/IbI Bocnuranue Bbicokon KAJIBIITaCThIPY.
[ToMMMO 3CTETHYECKOTO BOCIUTAHMS | MY3bIKAaIbHOM CIyXOBOM PasButue
©XKH, CIOCOOHOW TPOCHABIATh W | aKTUBHOCTH, IPHOOILICHUE K npodeccHoHaTBHOM
I pU3UPOBATH MYy3bIKaJIbHbIE | HaBBIKAM HEMEUICHHOTO YTEHHMS MOATOTOBKH,
MEHTBI, OHa Takke 3aHUMAETCS | HOT, COBEPIICHCTBOBAHHE HaBBIKA (hopMupoBaHHE KOMILIEKCa
TOBKOH 00Opa30BaHHBIX CHELHAIUCTOB, | WI'PHI HA HHCTPYMEHTE. HaBBIKOB,
PHbIx ~ BHecTH  cBoit  Bkiuag B | Education of high musical auditory | o6ecneunBaromux
HAJIBHYIO MY3BIKAJIbHYIO KYJIBTYPY. activity, adaptation to the skills of | xymoxecrBennyio u
The basis is the training of educated | reading notes at once, improving | AeI0OBYO IIEHHOCTb.
ists who can contribute to the national | the skill of performing on the | Development of
al culture, as well as aesthetic education | instrument,. professional training,
ng people who can glorify and promote formation of a complex of
al instruments skills that ensure artistic
value and professionalism.

13 | BH 2228 | BipaeckeHn xop Xop KJ1achl KIHe JupuxepabiK [MapTutypaHs! imrei JKac TysiraHbl JaMbITY/IbIH, Op Typii mapTUTypaaa Eckeneen
OH 2228 | OOGbeanHEHHbIH XOpMeH KYMbIC medepJik HMHTOHALUOJIAYbI IIBIFAPMaHbIH TopOueneyIiH KaIbIITaCThIPYIBIH JKa3blIFaH IIbIFapMasap/bl D.A.
JCh 2228 | xop NMPaKTHKYMbI Jupmxepckoe OPBIHJAYIIBUIBIK JKOHE BOKAIIBI-XOp | ©3apa OaifIaHbICHI, OCHI CallaHbI KiTanTaH epKiH OKY; Eskeneev

Joint choir Boxkaaasi-xop MacTepCcTBO TaJJayblH Kacay/bl. OKBITYAAFbl My3bIKAJIBIK CBobonHOE uyTeHNE F.A.
ancamoai Conducting Hcnonnurensekuil 1 BOKaIbHO- acnanTtap/ibl, HOTaIbIK CayaTThl MPOU3BEICHUH,
XopoBoii kmacc u skills XOPOBO# aHAITH3 MTPOU3BEICHUS, MEHIepY, My3bIKAHBIH KaHPIIBIK HAMUCAHHBIX B KHUTaX Ha

HPaKTUKYM pabOThI C
XOpOM
BoxkanbHO-X0poBO#
ancaMOb

Choral class and
practical work with
the choir

Vocal and choral
ensemble

BHYTPCHHSS UHTOHALUA MMapTUTYPBHI.
Internal intonation of the score,
performing and vocal-choral analysis
of the work.

TYpJiepiH aiibIpa Olryai
KaJIbIITaCTBIPY. AKa)IeMI/IﬂJ'ILIK
aa/IbIK TPUHIUITEPI MCH
MOJICHHETIHIH MaHbI3bIH YFBIHY.
Bzaumocss3b pa3BUTUA U
CTAHOBJICHHUA MOJIOIOTO YCJIOBEKA,
OBJIAZICHUS MY3bIKAJIbHBIMHU
WHCTPYMEHTaMHU B OOy4CHHUU
JTAHHOW 00JIaCTH, HOTHOW TPaMOTHI,
(hopMHUpOBaHHE YMEHUSI Pa3InvaTh
MyBBIKaﬂbele JKaHPBbI. ITonnmanue
BaXXHOCTU NPUHLUIIOB U KyJ'll:Typr
aKaJIeMHYECKOW YECTHOCTH.

The relationship of the development
of a young person, the formation of
upbringing, the formation of
musical instruments, musical
literacy in the study of this area, the
ability to distinguish genre types of
music. Understanding the

pasHbIe TAPTUTYPHL.

Free reading of works
written in different scores
from books;




importance of the principles and
culture of academic integrity.

14 | JH 2228 JKUBIHTBIK XOp Xop yHnecripy Xopusl 6ackapy Herisri KOpKeMIIK-MoHepii | Mys3bIkagarsl 03BIK Oimimre | TexHHKaBIK - | AcaHraeB
OH 2228 | OGbeanHEHHBIH Xop ancam6ui YnpasneHue FligepiH KOJMAaHy MEH XOpJarbl YHIHIH | HETi3[ereH,3epTTeNICTIH Calafarsl | OPBIHAAYIIBUIBIK a¥.C.
SCh 2228 | xop Koopaunanust xopa XOpOM bIFybl Oackapyna Oeifimmere KaxeTTi | OimiMi MeH TYCIHIKTEpiH KepceTy, | AaFAbLIapblH Topbueney | Asantaeva

Set chorus XopoBoii aHcaMOIIb Choir ciigepai wrepyre KaxeTTi IaFapuiap | 3epTTEYHiH HOTHXKEIEpiH JKMHAKTal | apKbLIbL, crynenrrepain | U.S.
Choir coordination management H ICKepIIKTEp/Ii KaJIbIITACTHIPA/IbL. 0Oisty, skaHa GimiMal cHHTE3 ey, €cTy, THIHJAy, €CTe CaKTay.
Choral ensemble IpumeHeHne OCHOBHBIX | OmHpaThCs Ha MEPEAOBbIC 3HAHUS B | acrarTa oiiHay

IM0’KeCTBEHHO-BBIPA3UTEIbHBIX My3bIKe, MpOSBIATH 3HAHHSA W | KaOUIeTTEpiH KeTiLaipy.

HCMOB H TOSBICHHE TOJIOCa B XOpe | MOHMMaHHWE B M3ydaeMoW obmacTtd, | Y  CTYJCHTOB  YIy4IIHThH

PMHPYIOT HEOOXOAMMBIC HABBHIKH M | yMeTh  0000IaTh  pe3ynabTarhl | CIyX, HaMsTh,  yMEHHUS

IOBBIE ~ KauecTBa I OBJAJCHHSA | MCCIEIOBAaHMIA, CHHTE3UPOBAaTh | MIpaTh Ha

HeMaMH, HE0OXOAUMBIMU IUIsL | HOBBIC 3HAHMSI. HUHCTPYMEHTE.ITyTeM

AMTAIME B YIIPABJICHUH. Based on advanced knowledge in | Bocmuranus uepes

The use of the main artistic and | music,demonstrate knowledge and | TexHuueckumu

pressive techniques and the formation | understanding in the studied field, | ucnonnuTenBECKEME

the voice in the choir form the skills | be able to summarize the results of | raBbIKamu.

d abilities necessary to master the | research, synthesize new | Through the education of

hniques necessary for adaptation in | knowledge. technical and performing

anagement. skills, hearing, listening,
memory  of  students.
improve your ability to play
an instrument.

15 | AH 2228 | Apanac xop Xop xyprizy Xop OpbIHaYIIBLIBIK meOepITiKTi XKac  rtyrrawsl  gambiTynsiH, | [Ipaktukanslk — Oimimzepid, | ApumnOaes
SH 2228 CMemaHHbIi Xop AHCaMOIBTIK MIPaKTHKACHI IH/1ay, MY3BIKAIBIK IIBIFapMaNap/IblH pOUCIeyIiH KaJIBIITACTBIPYABIH | Oupuxkeprnay narasutiapein | a JLILL
MCh Mixed choir OpBIHIAY Xoponas [PKEMIIK OpBIHIAYNIBUIBIFBIH JKETKi3e ppa  OaiiJaHBICEL, OCHl  CajaHbl | TEPEHICTY JKOHE LIereney Aripbaeva
2228 Benenue xopa MpaKTHKa y, ©3 OeTiHIIE JKYMBIC ICTeyAi [BITyZarbl MY3BIKAIBIK AaclanTtapibl, | YTiayOieHne u | L.Sh.

AHcambneBoe Choral practice  pieinracTeipyga HOTaHbI OipIeH OKBII (TajbIK cayaTThl MEHIepy, | OTTauMBaHHE MPAKTHYECKHUX
UCIOJIHCHUE peHy. I3BIKAHBIH JKaHPJIBIK TYPJEPiH aifblpa | 3HAHUH, JIMPYKEPCKHX
Conducting the choir CoBepIIIeHCTBOBATh Tyqi KambINTacThIpy. AKaIEeMUSJIBIK | HABBIKOB
Ensemble [MOJHUTENIBCKOE MACTEPCTBO, yMETh [IIIBIK MPUHIAIITEP] men | Deepening and nailing
performance penaBathb XYJI0’)KECTBEHHOE |ICHUETIHIH MaHbI3bIH YFHIHY. practical knowledge,
MOJHEHUE MY3BIKIBHBIX B3aumocss3p pa3BUTHS u | conducting skills
OU3BEICHUIA, YUUTBCS HOTHOMY AHOBJIEHHMS  MOJIOJIOTO  4EJIOBEKa,
eHUIO cpasy TpH  (GOpMHPOBAHHHU [TafgeHHS MY3bIKaTbHBIMH
MOCTOSITEIILHOH paboTHI. CTpyMEHTaMH B OOYyYeHHH IaHHOW
To improve performance skills, to be |macru, HOTHOM rpaMoThlI,
0 convey the artistic performance of ppmupoBanme ymenuss pasnuyarh
Al works, to immediately study the [3pikambuble sxanpel. IloHnmaHue
music in the formation of independent pxHOCTH NPUHOUIIOB W  KYJIBTYpHI
AIEMUYECKON YECTHOCTH.
The relationship of the development
young person, the formation of
ging, the formation of musical
nents, musical literacy in the study of
rea, the ability to distinguish genre
of music. Understanding the
rance of the principles and culture of
nic integrity.work.

16 | DSh JlupuskepabIK Boxkanabt xop | Xopasbl JKac TysFaHbl JaMbITYIbIH, My3bIKagarsl 03bIK OinimMre Xopabl AUpIKepiay Hcaes

2229 medepJik ancamoui AUpPHIKepJIay TopOHeJIey liH KAIBIITaCThIPYIbIH HETi3/Ie/ITeH,3ePTTENETiH callajaFbl | apKbUIbL, OJIAPBIH KYMBIC bBopu




DM 2229 | Hdupuxepckoe

CSk MacTepcTBO

2229 Conducting skills
17 | HB 2229 | Xopas! 6ackapy

Uch 2229 | Ympasnenue

ChM XOpOM

2229 Choir management

Bokanbno-  xopoBoil | Xoposoe e3apa 0alJIaHbICHl, OCHI CaJlaHbI O1TiMi MEH TYCIHIKTEPiH KopceTy, TopOuenepiH KOPBITHIHI Isaew
aHcamOIib JUPWKUPOBAHN | OKBITYIAFbl My3bIKAJIBIK aCAlTapAbl, | 3epTTCYIiH HOTHXKENEPiH kuHakTail | [ToxBeneHne UTOroB Bori
Vocal choral | e HOTAaJIBIK cayaTThl MEHIEpPY, Oiiy, *kaHa OLTIMAII CHHTE3/eY. BOCIHUTATEIILHON paboTHI
ensemble Choral MY3bIKaHbIH KaHPJIBIK TYpJICPiH Omnuparthcst Ha epe/IoBbIC 3HAHKS B | MOCPEICTBOM
conducting aiipIpa OiTy/i KaJabINTaCThIpY. My3bIKe, IPOSIBIIATH 3HAHUSA U JUPYKUPOBAHUS XOPOM
AKaZeMUsIIBIK aaIbIK IPUHIUITEP] | MOHUMAaHKe B n3ydaeMoii obiacti, | Summing up the results
MEH MOJICHUETIHIH MaHbI3bIH YFBIHY. | yMeTh 0000IIaTh pe3yIbTaThl ofworking education
B3auMocBsI3b pa3BUTHS U HCCIIeIOBAaHU, CHHTE3UPOBATh through choral conducting
CTAHOBJICHHUSI MOJIOJIOTO YEJIOBEKA, HOBBIC 3HAHHUS.
OBJIAZICHHS My3bIKaJIbHBIMH Based on advanced knowledge in
HHCTpYMEHTaMH B 00y4eHHH naHHo# | music,demonstrate knowledge and
o0JracTH, HOTHO IpaMoTHI, understanding in the studied field,
(hopMHpOBaHHE YMEHHsI Pa3InIaTh be able to summarize the results of
My3bIKaNbHbIE XKaHpbL. [IoHnMaHue research, synthesize new
BaKHOCTH [PHHIIMIIOB U KYJIBTYPBI knowledge.
AKaJIeMUYECKON YECTHOCTH.
The relationship of the development
of a young person, the formation of
upbringing, the formation of musical
instruments, musical literacy in the
study of this area, the ability to
distinguish genre types of music.
Understanding the importance of the
principles and culture of academic
integrity.
Xop ancam6Ii Kac TYJIFaHbI JIaMbITYAbIH, | My3bIKaaarsl 03bIK 6inimre | Xop mapTHsapbH AcanraeB
XopoBoii ancaMbI1b pOreneyIiH KalubIITACTBIPYABIH ©3apa | Heri3lneireH,3epTTeieTiH calaJarbl | OopHanacTeIpyasiH GipHeme | a ¥.C.
Choir ensemble ATaHBICHI, OCHI CallaHbl OKBITYAaFrbl | OiMIMI MEH TYCIHIKTEpiH Kepcery, | amicrepi 6ap. ComapabiH Asantaeva
3BIKANBIK ~ aclanTapibl,  HOTANBIK | 3epTTEYIiH HOTHKENEpiH KMHAKTAH | IMIHIETi eH KOJMaHIbIChI usS.
yaTTBl MEHTepy, My3bIKaHBIH JKaHPJBIK | OiTy, ’KaHa OiLTiMIl CHHTE3EY. XOPJIBI )KapThl IeHOep eTiIl,
prepid aifbipa Oimyni KanemmTacTelpy. | OmmpaTrhCs Ha MEpeOBBIC 3HAHUS B | OPHAIACTHIPY. XOp
kaIEMUSIBIK ANl [PHHUUNTEPI | My3bIKe, MpPOSBIATH 3HAHUS ¥ | MyLIelepi Kajaif
H MOJICHUCTIHIH MaHbI3bIH YFBIHY. NOHUMaHHE B M3y4aeMOil 00NacTH, | opHaacca, KOHIEPTTEAe
B3auMocBs3b pa3BUTHS U | yMeTh  0000IaTh  Pe3yJabTaThl | COJ TOPTIMl CAKTAIYBI THIC.
RHOBJICHHSI ~ MOJIOJIOTO  YEJOBEKa, | MCCIEeOBAaHHMIA, cuHTe3upoBaTh | CylIecTBYeT HECKOIBKO
ITaieHust MY3BIKaJIbHBIMI | HOBBIC 3HAHHMSI. croco60B apaHKUPOBKH
Juprxepbik N . o .
ety CTpYMEHTaMH B o(quem/m JTAHHOM Basgd on advanced knowledge in XOPOBBIX MAPTHii. Camsbrit
macru, HOTHOWM rpamotsl, | music,demonstrate knowledge and | ymoGmbIit U3 HUX —
JupmxupoBaHu P . .
o pMHpOBaHHE  yMeHus  pasnamuarth | understanding in t_he studied field, | pasmectuts x0p
Conducting 3pIKaJbHBle  JkaHpel.  [lommmanme | be able to summarize Fhe results of | momyxpyrom. Bo Bpemst
PKHOCTH TPHHIMIOB M  KyJIbTYpHl | research, synthesize NEeW | KOHLEpPTa yYaCTHUKU XOpa
AIEMHYECKOM YECTHOCTH. knowledge. JIOJDKHBI PacIojiaraTbCs B

The relationship of the development
a young person, the formation of
bringing, the formation of musical
truments, musical literacy in the study
this area, the ability to distinguish
hre types of music. Understanding the
portance of the principles and culture
academic integrity

TOM K€ MOPAJIKE.

There are several ways to
arrange choral parties. The
most convenient of them is
to arrange the choir in a
semicircle. The same order
must be observed at the
concert as the members of
the choir are arranged.




18 | HP 2229 | Xop npakTHKackl AncamOIIBIiK Kac TYJIFaHbI JaMBITybIH, | My3blkanarbl 03BIK OimimMre | Xop mpakTHKachIHAA Eckenees
HP 2229 | XopoBast nmpakTuka OpBIHAAY pOueneyiH KalbIITACTHIPYABIH ©3apa | HETi3IeNreH,3epTTeleTiH cajajarbl | KaThICYIIbUIapAblH Oopinig | D.A.
ChP 2229 | Choral practice AncambieBoe FIaHBICBI, OCBI CalaHbl OKBITYJarbl | OiLTIMI MeH TYyCiHIKTepiH Kepcery, | Oipaei My3bikanbik cayaTel | Eskeneev

UCIIOJIHEHUE 3BIKATBIK  aclanTapibl,  HOTAJBIK | 3€PTTEYIiH HOTIDKENEPIiH JKMHAKTail | Oosa GepMeyi MYMKIH. F.A.
Ensemble yaTTBl MEHIepy, My3bIKaHBIH JKaHPJBIK | Oily, *aHa OilmiMAl CHHTE3ZEY. COHJIBIKTaH X0p
performance prepin aiipipa Oidyni KajemTacTelpy. | OmuparhCs Ha MEpeloBHIC 3HAHUSA B | OacKapylIbl ©3iHiH Oii-
aIeMHSUIBIK @bk NPUHLMOTEP] | My3bIKe, MPOSABIATh 3HAHMA W | TalaObIH, JUPWKEPIBIK
H MOJICHUETiHIH MaHbBI3bIH YFbIHY. MIOHUMaHUE B M3y4aeMoil 001acTH, | KUMBUIIAPBIHBIH MCOHIH
B3auMocBs3b pa3BUTHS u | yMeTb  0000maThe  pe3ynbTaThl | peneTHIHs Ke3iHjae co30eH
RHOBJICHUSI ~ MOJIOJIOTO  YEJIOBEeKa, | WCCIEJOBaHUM, CHHTE3HPOBATh | XKETKi3eni.
ITaieHust MY3bIKaJbHBIMI | HOBBIC 3HAHHMSI. B xopoBoii mpakTHKe He Bce
Jupnxepnbik . .
exHIKa CTpyMEHTaMH B OOYyYCHHUH JaHHON BaS(?d on advanced knowledge in | yuacTHHKH MOTYT HMETh
ITacTH, HOTHOM rpamoTsl, | music,demonstrate knowledge and | oauHAKOBYIO My3BIKAIBHYIO
Jupmxepckas R . .
exHuKa pMHpOBaHME ~ yMeHHs  pasnmdatk | understanding in the studied field, | rpamoTHOCTE. B cBsi31 €
Conducting 3bIKaNbHBIE  skaHphl.  [lonmmanue | be able to summarize Fhe results of | sTum pykoBoauTETH XOpa
technique PKHOCTH TNPHHLOMIOB W  KyJbTypsl | research, synthesize NEW | 03BYy4YMBAaeT CBOM MBICIH BO
AIEMIYECKOH YECTHOCTH. knowledge. BpeMsI PEHETHIINH 1
The relationship of the development JUPHKUPYET BO BpEMsi
of a young person, the formation of PETETHIINH.
upbringing, the formation of musical In choral practice, not all
instruments, musical literacy in the participants may have the
study of this area, the ability to same musical literacy.
distinguish genre types of music. Therefore, the Choirmaster
Understanding the importance of the expresses his thoughts, his
principles and culture of academic music of conducting
integrity. movements in words during
rehearsals.

19 | FMA DoJIBKIOPIBIK Xop KJIace jkoHe KocbiMmia My3bIKaIBIK OPBIH/AAYIIBUTBIKTHIH Tapuxu-FHUIBIMH MaHbI3bIMEH Kazax ¢honbKiIopeIHIaFs! Tunerexo
3230 MY3bIKAJIBIK XOpMeH MY3BIKATBIK acrmanTta olfHay TYpi IIBIFAPMAIIBUIBIK | KaTap YITTHIK PyX, CAHAMBI3/IbI MY3bIKaJIBIK acTanTap/bl Bb.b.
FMI acrmantap JKYMBIC acmam. ©HEpIHiH JKaHa TYPFBIIaH JaMybIH KaJIBIITAaCTBIPYIaFbI KbI3METI, TaHBICTHIPY apKBLIBI Tilegenov
3230 DOIBKIOPHBIN NMPaKTHKYMbI Kounueprmeiict | Tamam ereni. My3bIKaJIBIK HIBIFApMAaJIapra o3 OPBIHAAYITBUIBIK B.B.
FMI My3bIKaJIbHBII XopoBoil k1acc u epJaik Kiaace Bug My3bIKalbHOTO UCIIONHEHHUS, OeTiHIIIe KYMBIC icTeyi meOepIIirie JKeTUIAIpy
3230 HHCTPYMEHT NPaKTUKYM paboThl ¢ | JIOMONHHUTENBH | WIpa HA UHCTPYMEHTE, TpeOyeT KaJIBIITAacThIpa Oliry Ke3emneni CoBepIlIeHCTBOBAHHUE

Folk musical XOpOM BIi Pa3BHUTHS TBOPUECKOTO HCKYCCTBA C IToMHMO HCTOPUYECKOW M HAYYHOW | HCIIOJIHUTENHCKOTO
instrumentrap Choral class and MY3BIKaJIbHBIH HOBOH TOYKH 3pEHHSI. 3HAYMMOCTH, TPHU3BaHA MacTepcTBa MyTeM
practical work with HUPCTPYMEHT. The instrument-playing type of (hopMHPOBaTh HAIIMOHAIBHBIN yX, | 3HAKOMCTBA C
the choir Konueprmeiicre | musical performance requires the BBIMIOJTHSTEH (PYHKIHIO MY3bIKaITbHBIMA
pcKuit Kiacce development of creative art from a (hopMHPOBaHHUS HAIIETO CO3HAHUS, HHCTPYMEHTaMH 3
Bipaecken xop Additional new point of view. YMEHHSI CAMOCTOSTENbHO paboTarth | Ka3axCKoro (oJbKiIopa
OOBbeanHEeHHBIH XOP musical HaJl My3bIKaJIbHbIMU Improving performance
Joint choir instrument. IPOU3BEICHHUSIMH. skills by introducing
Concertmaster Along with its historical and Musical instruments in
class scientific significance, it provides Kazakh folklore
for the national spirit, activity in the
formation of our consciousness, the
ability to form independent work on
musical works

20 | DK 3230 | domObIpa Ki1ackl Xop yinectipy basn knacel AncamOIs penepTyaphIHAAFEl Op OpBIHIAYITBUTBIK mebepimikTi | My3BIKaIBIK acnanta | Hypramume
KD 3230 | Kiacc noMOpbI KoopauHarus xopa dopTenraHoHbBl | KE3CHIET1 KOHE CTHIIICTI IBIHJIAY, MY3BIKQJIBIK | Kypaewi dopmanarer | B bl.

DC 3230 | Dombra class Choir coordination H 0acTankpl IIBIFApMasIapbl MEHIEpY. IIbIFApMaTap by KOPKeMJIIK | mibiFapMaHbl, neeccanapsl, | Nurgaliev
KypCBI [MpakTukansIk OimimMaepiH, OpBIHIAYLIBUIBIFBIH JKETKi3e Oiny, | monnOHHSIIBIK, I




JKUBIHTBIK XOp

Kiacc 6asna

JUPUIKEpJIay AarAblJIapbIiH TEPEHACTY

o3  OeriHme  KYMBIC  icTeyni

HIBIFapMalaps! OifHay

OO6BbeqMHEHHBIIT XOP Kypce JKOHE LIIereney. KaJIbINTACTBIpYyAa HOTaHbl OipiaeH | CoBepIEHCTBOBATH
Set chorus doprennano OcBoeHYE MPOU3BEACHHUI BCEX DIIOX OKBIN yiipeHy. OpKecTpIiK My3blKa | HCIOJHHUTEIBCKOES
UL U CTHIJIEH B perepTyape aHcaMOIs. YHIHIH  Heri3gepiHe  Taxipube | MacTepcTBo, yMETh
HAa4YMHAIOLINX VYriyOnenue u OTTauyMBaHUE JKY3IHZAE OKBITY nepeiaBaTh
Bayan class NPaKTHYECKUX 3HaHUH, auprkepckux | CoBeplIeHCTBOBATH XYJOKECTBEHHOE
Basic piano HAaBBIKOB. HCHOJIHUTEIIbCKOE MacTepCTBO, | HCHOIHEHHE MY3BIKaJIbHBIX
course Mastering works of different | ymers nepefaBarh | MPOU3BEICHHH, YIUTHCS
riods and styles in the ensemble's | xymoxecrBennoe WCTIOJIHCHUE | HOTHOMY YTCHHUIO Cpa3y
bertoire.  Deepening and nailing | mMy3bIkanbHBIX NPOU3BENICHUH, | TIpH (hopMHupOBaHUH
actical knowledge, conducting skills. YYUTBCS HOTHOMY UTECHHIO Cpa3y | CaMOCTOSITENBHOH pPaboTHI
npu tdopmupoBanun | IpakTHyeckue 3aHATHS IO
CaMOCTOSITEIbHON paboThl. | ocHOBaM OpKECTPOBOM
IIpakTHKOBaThCA MO  OCHOBaM | MY3BIKH
OPKECTPOBOM MY3BIKU Playing a piece of complex
To hone Performing skills, to be | form, plays, polyphonic
able to convey the artistic | compositions on a musical
performance of musical works, to | instrument
immediately study the sheet music
in the formation of independent
work. Practical training in the
basics of the sound of orchestral
music
21 | KK 3230 | Ko6bI3 ki1acet Xop xyprizy AKKOpIIeOH DonbkIopaHcamMOITiHiHIIeOepiri Mys3bikanslk ~ acrmanta  OdHayasl | DONBKIOPIIBIK- AcaHTtaeB
KK 3230 | Kiacc ko0Ob3a Benenune xopa KJIachl Fapbl ~ OPBIHIAYIIBICHIH  Jaspiiay. | YHpeTy okaiumbl OuriM  OepeTiH | 3THOrpadHsIIbIK keH | a ¥.C.
KC 3230 | Kobyz class Conducting the choir | My3sikabIk PAKTHKAIBIK OlTiMEpiH, AUPHKEpiay | MEKTCHTepAiH OKYIIBUIAPBIH | TaparaH yJrinepid TeiHmam | Asantaeva
HIBIFApMaNIapbl [FOBUIAPBIH TEPEHICTY JKOHE ILEreNey. | My3bIKalblK ©Hep KasblHaJapblH | aXKbIpary, Mysbikansik | U.S.
Apaiac xop cyiiemenyey WIBIHIBIK ~ KYPTi3y  TEXHOJIOTHSICBIH | MEHIepyje OHriMe oH aiTy, Genridi | (oibKIOpIbH TapHUXH-
CMemmaHHbIH X0p Knacc HIepy Olp acmamra oifHalf  anaTHIH | TaHBIMIBIK Oenrinepin
Mixed choir aKKOPJCOHa IMoaroToBka Ky3iperti  Oonamak ~ MaMmaHAbl | cHmarrtai Gimy
ComnpoBoxze- COKOKBaIA(UIIIPOBAHHOTO IHBIHIAY Cnymath W pas3nuyarb
HUE moHUTENS (QONBKIOpHOTO aHcamOmsa. | OOydeHHe Wrpe Ha MY3BIKAIBHOM | PacmpOCTpaHEHHBIE
MY3bIKAIBHBIX  [IyOJIeHHEe u OTTaYMBaHUE | MHCTPyMEHTe, oOy4eHHe ydamuxcs | (OIbKIOPHO-
NPOM3BEICHUN  |aKTHYECKMX 3HAHHH, JUPHKEPCKHX | 00I1e00pa3oBaTenbHbIX IIKOJ | STHOrpaduyeckue oOpasusl,
Accordion class  BbIkoB. Brnagenne ~ TexHoONOrHeW | OBJIAJICHUIO COKPOBHIIAMH | yMETh OIHCHIBATh
Accompaniment (qrotoBku MY3BIKQJIBHOTO HCKYCCTBa, | MCTOPUKO-TIO3HABATEIbHBIE
of musical Training of a highly skilled | pasroBoproit peun, MEHUI0, | 0COOEHHOCTH
works former of folkloransambles. | moaroroBka rpamoTHOrO Oymymiero | My3bIKaabHOTO (OJIBKIOpa
epening and  nailing  practical | cmeunanucra, ymeromero urpars na | Ability to listen to common
owledge, conducting skills. Master the | ompenenenHoM HHCTpYMEHTE. folklore and ethnographic
hnology of conducting training Teaching students to play a musical | patterns, describe historical
instrument in general education | and cognitive features of
schools to learn the treasures of | musical folklore
musical art, to sing a story, to teach
a competent future specialist who
can play a particular instrument
22 | HD 3231 | Xopasl JlupuxepIIbIK Opxectp Bonamrak My3bIka IOHIHIH MyFaniMin | JuprokepabiH e30eTiHme Xopas! qupIKepiey Apumnbaes
DH 3231 | nupuxkepJay medepJik KJIaChl naspiaya Xopasl IUPrKepiIay MoHI | KBI3SMETiHIH TEOPHSIIBIK XKOHE ApKBLIb, OJapAbIH KYMBIC a JL.II.
CCh JuprxupoBaHue Jupmxepckoe Kracc opkectpa | MaHBI3AbI OPBIH ajapl. S/IiCTEMeIiK AaibIHBIFBI TYCIHYI TOXipubenepin Aripbaeva
3231 xopa MacTepCTBO Orchestraclass | Crymentrepaiy oH caiy KepeK. X0p Y)KbIMBIH/IAFbI KOPTBIH/IBLIAY. L.Sh.

Conducting the

Conducting skills

1eOepIIiKTepi MeH JaFAblIapblH

BOKAJJIBIK TOpOUEHIH oicTepi Oiny.

3akpenuTh CBOM TPyOBOH




choir

KaJIBIIITACThIPY/1a COHJA-aK XOp MeH
JKYMBIC iCTEY 9IIICTEPiH MEHIepyTe
yi#pereni. [Taptutypans! imrei
HWHTOHAIMOJay bl IIblFapMaHbIH
OPBIHAAYIIBUIBIK YKOHE BOKAJIABI-XOP
TaNgayblH Kacaybl, HETi3Ti
KOPKEMIiK-MOHEPJI TOCUIAEPiH
KOJIZIaHy MEH XOpAaFbl YHIHIH IIBIFYBI
Oackapyna Oeifimaere KaxeTTi
ToCLIIEpIi HTepyre KaKeTTi
JTaFIblIap MEH iCKepIIiKTepIi
KaJIbIITaCThIpaAbl.

X0opoBo€ TUPUKUPOBAHUE 3aHUMAET
Ba’XHOC MECTO B IIOAI'OTOBKE
OyAyLIETo yYUTeNs MY3bIKH.
OOyuYeHHK CTY/ICHTOB
(bOpMPIpOBaHI/IIO TICBUCCKHUX HABBIKOB
W yMEHHUH, a TakKe 00yIeHUI0
XOpOBOMY U TPYAOBOMY UCKYCCTBY.
dopmupyet He0OXOIUMBIC HABBIKU H
JIeJIOBBIC KayeCTBa JJIs1 OBJIAJACHUS
preMaM BHYTPEHHEH MHTOHALUU
MMapTUTYPBHI, HCIIOJTHUTEIBCKOTO U
BOKaJIbHO-XOPOBOT'O aHaIM3a
TMIPOU3BEACHNUSA, UCIIOJIb30BAHUA
OCHOBHBIX XYJIOKE€CTBCHHO-
BbIPA3UTECIIbHBIX IIPUEMOB U
YIPaBIEHUs FOJIOCOM B XOpE.

An important place in the training of
a future music teacher is occupied by
the subject Conducting the choir. In
the formation of students ' singing
skills and abilities, as well as the
ability to master the choir and
methods of work. Forms the skills
and abilities necessary to master the
techniques necessary for adaptation in
the management of internal intonation
of the score, performing and vocal-
choral analysis of the work, the use of
the main artistic and expressive
techniques and the formation of the
voice in the choir.

JKorapbr My3bIKalIbI ecTy OenceHi
Jar IbIChI 6OHyBI KaxeT.

,Z[I/IpI/I)Kep JOJI2KCH ITIOHUMATh
TCOPETUKO-METOAUYECKYIO
MOJATOTOBKY COOCTBEHHOMN
EATENBLHOCTH. 3HATh METOIbI
BOKaJIbHOT'O BOCITUTAHUSA B XOPE€.
HOJ’DKCH HUMCTh HABBIKH aKTHBHOI'O
MY3BIKAJIbHOI'O ClIyXa.

The theoretical and methodological
training of the conductor's
independent activity should be
understood. To know the methods
of vocal education in the choral
group. It is necessary to have an
active skill of high musical hearing.

OIIBIT, JUPUIKHPYS XOPOM.
Conducting the choir,
summarizing their work
experience.

23 | DE 3231 | duprkepibik eTy Xopael Oackapy Ancam6ib CryneHnrrepain oH cainy | Jupmwxepiay XOopMeH J>XeTeKUITK | JIMpHKepiblK eTy XOpasl Eckenees
D 3231 JuprxupoBaHue PykoBomcTBO XOpoM | Kiackl mebepiikTepi  MEH  JaFIbpUIapblH | €Ty ©Hepl peTiHae; AUPWKEPIBIK | Oackapy eHepi peTiHze D.A.
C 3231 Conducting Choir Management Knacc KaJIBINTACTHIPYAa COHAAN-aK XOp MEH | iCKEpIIKTepMEeH narmsuiapael | auprkepiay. Jupmkepinsik | Eskeneev
aHcaMOIIst JKYMBIC iCTEy OMiCTepiH MEHrepyre | MEHrepy; KapamaibIM jKoHe KypAeni | JamybIHBIH Ke3eHuaepi xkoHe | F.A.
Ensemble class yiipereni.  ITaptutypanel  iwTeil | enenmepaeri HIBIFApMAIAp/bl | AUPHIKEPIIBIK TEXHUKAHBIH
MHTOHAIIHOJIAYTbI IIBIFAPMAHbIH | AWPIIKEpIAy;  JKYMCaK,  epKiH, | KaJbIITACYbl. ATaKThI XOP
OpBIHIAYLIBUIBIK JKOHE BOKAIABI-XOpP | MakcaTThl  OaFbITTIFaH,  KOJ | JMPYIKEpIapsbl, OJlap/blH
TaJIaybIH yKacay/ibl, HerTi3ri | KMMbUIZAPbIH yi#ipeny; | jKyMbIC Toxipubenaepin




KOPKEeMIiK-MoHepIIl ToCLIIepiH
KOJIZIaHy MEH XOpJarbl  YHIHIH
HIBIFYbI Oackapyna Oeitimzaere
K)KETTI ToCUIepAl urepyre KakerTi
JaFapuIap MEH iCKepIiKTepai
KaJIBIITaCTHIPAIbI

OO0yueHue CTYAEHTOB
(hopMHPOBaHHIO TIEBYECKUX HABBIKOB
U yMEHHWH, a Takke oOydeHHe
XOpOBOMY U TPYAOBOMY HCKYCCTBY.
dopmupyeT HEOOXOIUMBIC HABBIKU 1
JCJIOBBIC KayuCCTBa JJIsI OBJIAJCHUA
IpUeMaMu BHYTPEHHEH HWHTOHAILMHU
MapTUTYPBI, HCIIOJTHUTECIBCKOIO U
BOKaJIbHO-XOPOBOTO aHaJm3a
TMIPOU3BEACHU, HCIIOJIB30BAHUA
OCHOBHBIX XYAOXKECTBEHHO-
BbIPa3UTECIIbHBIX TIIpUEMOB u
YIPaBIEHHs FOJIOCOM B XOpe
In the formation of students ' singing
skills and abilities, as well as the
ability to master the choir and
methods of work. Forms the skills
and abilities necessary to master the
techniques necessary for adaptation in
the management of internal intonation
of the score, performing and vocal-
choral analysis of the work, the use of
the main artistic and expressive
techniques and the formation of the
voice in the choir

JUPIKEPIIBIK KUMBUIIAPABIH
HET13Ti IPUHINNTEPi MEH CHIIATHI
JlupmxupoBaHue Kak HCKYCCTBO

YIOpaBICHUs XOpPOM; OBJIAJICHHUE
HaBbIKAMHM  BeJCHHA  Ou3Heca;
MIPOBEJICHUE  TPOU3BEACHUNH B
MPOCTBIX u CIIOKHBIX
CTUXOTBOPEHHSAX; Hay4YHThCA
MSATKHM, CBOOOTHBIM,
LCJICHAIIPABICHHBIM,  JBIKCHUAM

PYK; OCHOBHBIE€ IPHUHIMILI K
XapakTep MPOBEICHUS ABUKCHUMN
Conducting as the art of leading the
choir;  mastering  skills  with
conducting skills; conducting works
in simple and complex poems;
learning soft, free, purposefully
directed, hand movements; basic
principles and  character  of
conducting movements

KOPThIHAbLIAY
JlupmxupoBaHue Kak
HCKYCCTBO yIIpaBJICHUSA
XOpoMm. DTaIlbl pa3BUTHUsL
JUPWKUPOBAHUS U
CTaHOBJIEHUS JUPUKEPCKON
TeXHUKU. I3BecTHBIE
XOPOBBIE TUPHIKEPEI U
HUTOTU UX

orbITa PaboTHI

Conducting as the art of
choir management. Stages
of conducting development
and the formation of
conducting techniques.
Famous choral conductors,
summing up their work
experience

24

DT 3231
DT 3231
CT 3231

Juprxepibik
TEXHHKa
Jupikepckas
TEXHHKa
Conducting
technique

Xop mpakTUKaChl
XopoBas IpaKTHKa
Choral practice

Ancam011b
KJIAChI

Kiace
ancaMOi1s
Ensemble class

Bomnamak My3BIKa TIOHIHIH
FaTiMIiH Jaspiayna XopabIH
PKEPIIBIK TEXHUKACHI ITOHI MaHbBI3IbI
biH anansl. CTYISHTTEpHOiH OH caly
bOepItikTepi MeH JIaFIbUIAPbIH
NMBINITACTBIPYa COHMAH-aK XOp MeH

[MBIC icTey OmicTepiH MEHrepyre
peTeri.

TexHuka XOpOBOTO
PIDKUPOBAHUS  3aHMMAaeT  BaKHOE
CTO B TNOJTOTOBKE OyIyILEro yuuTens
3BIKH. CTyaeHToB o0y4ator

PMHUPOBAHUIO TIEBYCCKUX HABBIKOB U
CHHI, a TaKkKe 00YyIEHUIO XOPOBOMY H
[yIOBOMY HCKYCCTBY.

An important place in the training
the future music teacher is occupied by
e subject of choral conducting
hniques. In the formation of students '
ging skills and abilities, as well as the

TEXHHUKA MoHI1
Oornamiak My3bIKa
pyXxaHu

Jupuxepibik
apKBUIBI
MyFaliMiHIH
MOJCHHUETTINIMH  KaJIBIITACTHIPY,
COHBIMCH Karap XOpabl
JUpIDKEPIIayJarbl Xopra
JKETEKUIUTIK jKacay Il MEHTepY.
dopmupoBaHue JTyXOBHOMU
KyIbTYpbl ~ OyIyIlIero  y4uTens
MY3bIKH qyepe3 JUCHUIUINHY
JUPWKEPCKON TEXHUKH, a TaKKe
OBJIAACHUEC XOPOBbIM
PYKOBOJICTBOM IpH
JUPWKUPOBAHUH XOPOM.

Formation of the spiritual culture of
the future music teacher through the
subject of conducting techniques, as
well as mastering the ability to lead
the choir in Conducting the choir.

Hotanbig

MaTepHanaapasl Karas
OCTiHEH OKY;

Isrrapmansl 6acka
TOHAJILHOCBHKA KOiIIipiI
acnarnra oiHay,
0O06o3HaueHNE

MaTepHaIoB IJIsl YTCHUS Ha
Oymare;

[Tepenoxenune
MIPOU3BEACHUS Ha IPYTyIO
TOHAJIbHOCTb U UI'pa Ha
UHCTPYMEHTE.

Notereading materials on
paper;

Playing an instrument with
a different tonal
composition;

AbyoB
DYy.
Abuow




ility to master the choir and methods of

25 | OK 4232 | OpkecTp KiIacsl
KO 4232 | Kinacc opkectpa
OC 4232 | Orchestra class

25 | AK 4232 | Aucam0ib Kiacsl
KA 4232 | Kiacc ancam0iis
EC 4232 | Ensemble class

rk.

D0/ILKIOPIBIK Mys3bika ¥t acniantap opkectpiHin mebepiiri | OpkecTp *KYMBICBIH XXYPTizye JIa#BIHIBIK KYPri3y Hypranue
MY3BIKAJIBIK MyFaliMiHIH JKOFapbl OPBIHAAYIIBICHIH AasIpay. aCIaNIeH OPbIHAYIIBUIBIK TEXHOJIOTHACHIH MEHIEpY, B bL.
acnanrap opbIHAAaymbUIbl | OpKecTp penepTyapbIHIAFb! 9p 6imiMMeH Kapynanasipy. Kaszax 9p TYPJIi My3BIKAIBIK Nurgaliev
DONBKIOPHBIN K 1mebepiri Ke3€HJIeT1 )KOHE CTHJIIICT (hONTBKIOPBIHAAFBI MY3BIKAIBIK HBICAHJAFbI l.
MY3bIKAJIbHBIIT (merisri IHIBIFApMaJIapbl MEHIepy. acranTap/ibl TAHBICTBIPY aPKBLUIBI IIBIFapMalIap bl
HHCTPYMEHT MY3BIKAJIBIK TloaroroBka OPBIHAYIIBUIBIK MIe0epIiriH OPBIHAYIITBUTBIK
Folk musical acria) BBICOKOKBATU(HUITUPOBAHHOTO KETUIRipy HHTepIpeTanusiay
instrumentrap HWcnonanTens- HCIIOTHUTEIIS OpKecTpa BoopyxeHre HHCTpYMEHTANGHBIMA | JaF[bUIapbIHa TOpOueney

cKoe HaIMOHAIBHBIX HHCTPYMEHTOB. HCTIOJTHUTEILCKAMHE 3HaHUSMH IIpu | OBIaJileHue TeXHOJIOTHEN

MAacTepCTBO OBi1ajieHUe IPOU3BEICHUSIMHI JUPYKUPOBAHUH OPKECTPOBOI HO/ATOTOBKH, 00y4YeHHE

YUUTENS OPKECTPOBOr0 pernepTyapa Bcex 31ox | padoroit. CoBepIeHCTBOBAHHUE HaBBIKaM HCIIOIHHUTENbCKON

MY3bIKH U CTUIIeH HCHOJIHUTENILCKOTO MacTepCTBa HHTEpIpeTalun

(ocHOBHOI Training of a highly skilled performer | myrem 3HakomcTBa ¢ MPOU3BE/ICHUHN PA3INYHBIX

MY3bIKAIBHBIN of the National Orchestra of MY3bIKAILHBIMA HHCTPYMEHTAMH U3 | MY3BIKAIbHBIX HOPM

HHCTPYMEHT) instruments. Mastering works of Ka3axCKoro (oJbKiIopa Mastering the technology of

Performing different periods and styles in the Equipping the orchestra with conducting training,

skills of a music | orchestra's repertoire. performing knowledge of the training in the skills of

teacher (main instrument in conducting its work. performing interpretation of

musical Improving performance skills by works of various musical

instrument) introducing musical instruments in | forms

Kazakh folklore

JlomObIpa Ki1acsl Mys3bika AncamOIIb penepTyapbIHAAFEl 9p OpBIHIAYIIBUIBIK mebepiikTi | My3BIKaNbIK acranTa XKanbupo
Knacc nom6pst MyFaIiMiHIH KEe3eHIIer'l )KOHEe CTHIIIET] HIBIHJAY, MY3BIKQIBIK | Kypzeni hopmaiars! B M.H.
Dombra class OpBIHIAYIIBUIBI | MIBIFapManapIbl MEHTEpy. HIBIFapMaliap by KOpKEeMIIK | IbIFapMaHsl, beccanapasi, | Jalbirob

K 1eGepJriri IMpaxTukansIk 6imimMaepiH, OPBIHIAYIIBUIBIFEIH JKETKi3e OUly, | MOIN(OHUSIIBIK, M.1.

(meri3ri TUpIOKEpIIay JaFAbUIapelH TEPEHAETY | €3  OeTiHIme  JKYMBIC  icTeyAl | MIbIFapManapibl OiHay.

MY3BIKAJIBIK JKoHe mmereney. JaifbIHIBIK XKYprizy KaJBIITACTRHIpyAa HOTaHbI OipAeH | AHcaMOMNIiK My3bIKa YHIHIH

acrian) TEXHOJIOTHSCHIH MEHTEPY, Op TYPIL OKpIN YipeHy. OpKecTpilik My3bIKa | HeTi3IepiHe TOXiprOe

Hcnonanrens- MY3BIKAITBIK HBICAHIAFBI YHIHIH  HeTi3epiHe  TOXIpHOe | KY3iHIE OKBITY.

cKoe HIBIFapMaliap/Ibl OPBIHAAYIIBUTBIK XKY3IHJIE OKBITY Urpa cioxHbIX

MacTepcTBO HHTepIpeTanusay narpiiapbiHa | CoBepIIEHCTBOBATH NIPOU3BE/ICHN, Tbec,

yUuTeNs piey HCTIOJTHUTENBCKOE MacTepCTBO, | MOIH(OHHYECKUX

MY3BIKH OcBoeHHe POU3BEACHHH BCEX IIO0X YMeTb nepeaBaTh | MPOW3BEICHUH Ha

(ocHOBHOH U CTWJICH B penepTyape aHcaMOIs. XYJ0XECTBEHHOE HCTIOJTHEHHUE | MY3BIKaJIbHOM

MY3bIKAIbHBII VYrnyGneHue u OTTauyMBaHHE MY3bIKaIBHBIX MPOM3BE/ICHUH, | HHCTPYMEHTE.

HUHCTPYMEHT) NPaKTHYECKUX 3HAHUH, AUPHKEPCKUX | YYUTHCS HOTHOMY YTEHHIO cpa3y | IIpakTH4yeckue 3aHATHS IO

Performing HaBbIKOB. OBNa/IcHHE TEXHUKON npu (bopMHpOBaHUH | OCHOBaM aHcamMObJIeBOro

skills of a music | moaroToBku, UCTIONHEHUS! CaMOCTOSITENHHOM paboThL. | 3By4aHHsI My3bIKH.

teacher (main MPOU3BEICHUI Pa3INUHbBIX [pakTHueckue 3aHATHUS no | Playing a piece of complex

musical
instrument)

MY3BIKQJIBHBIX (OpM
o0y4eHue HaBBIKaM
Jaa

Mastering works of different periods
and styles in the ensemble's
repertoire. Deepening and nailing
practical knowledge, conducting
skills. Mastering the technology of
training, performing works of various
musical forms

YCTHOTO

OCHOBaM OPKECTPOBOH MY3BIKU

To improve performance skills, to
be able to convey the artistic
performance of musical works, to
immediately study the sheet music
in the formation of independent
work. Practical training in the
basics of the sound of orchestral
music

form on a musical
instrument, plays,
polyphonic compositions.
Practical training in the
basics of the sound of
Ensemble Music.




education in interpretation skills

25 | FA 4232 | ®onbKIOPIIBIK Kobs13 kimacet My3bika donpkaopancaMOiHiHIIeOepIiri My3bIKanblK ~— acmanrta  oiHaynsl | DOIBKIOPIBIK- Tunereno

FA 4232 | ancambmb Knace xo6r13a MYFaJliMiHIH JKOFapbl OpBIHAAYLIBICBIH JAasipiay. | ydpery okammbl OimiM  OepeTiH | 3THOrpadusuIbIK KeH B b.b.

FE 4232 | ®osbkiopHbIi Kobyz class OpBIHAAYIIBUTEl | [IpakTHUKaIBIK OimimMzepiH, | MEKTenTepaiH OKYIIBUIAPBIH | TaparaH yJTiIepiH ThIHAAI Tilegenov
aHcaM0IIb K 1mebepiri TUpIDKEpIIay NaFdbUIapbIH TEPEHJETY | MY3BIKAIBIK ©HEpP KasbIHAJIAPBIH | aXbIpaTy, My3bIKalbIK B.B.
Folklore Ensemble (uerisri JKOHE IIIeTelIey. MEHTepy/ie oHTiMe oH alTy, Oenrimi | (OIBKIOPABIH TapUXH-

MY3BIKAJIBIK IToaroroBka O0ip acmamta oifHali  ajaThIH | TaHBIMIBIK OeNTiIEpiH
acria) BBICOKOKBATU(HUITIPOBAHHOTO Ky3iperti  Oonamak  MamaHABI | cumarrtai Oury
HWcnonanTens- WCTIOTHUTEIIS (donpKIOpHOTO | AHBIHIAY Crymath 1 pa3nudarh
cKoe aHcaMOJIs1. Yraoybnenue u | OOyueHne urpe Ha MY3BIKAIBHOM | PacHpOCTpaHEHHBIE
MAacTepCTBO OTTAQUMBAaHUE NPAKTHYCCKUX 3HAHMI{, | HHCTpyMeHTe, oOyueHHe yyamuxcs | (oJbKIOpHO-
YUUTETIS TUPHKEPCKUX HABBIKOB. 001eo0pazoBaTebHBIX HIKOJ | 3THOTpaduyeckue oOpasuel,
MY3BIKH Training of a highly skilled performer | onanenuro COKPOBHIIIAMU | YMETh ONHCHIBATH
(ocHOBHO# of folkloransambles. Deepening and | my3bikansHOTO HCKYCCTBa, | MCTOPUKO-ITO3HABATEIHHBIE
MY3BIKaJIbHBIH nailing practical knowledge, | pasroBopnoit peun, MIEHUI0, | OCOOEHHOCTH
HHCTPYMEHT) conducting skills. MOJITOTOBKA TPaMOTHOTO OYIyIIero | MY3BIKATBLHOTO (hosIbKIopa
Performing crieruanicTa, ymeroriero urpath a | Ability to listen to common
skills of a music OIpEICTICHHOM MHCTPYMEHTE. folklore and ethnographic
teacher (main Teaching students to play a musical | patterns, describe historical
musical instrument in general education | and cognitive features of
instrument) schools to learn the treasures of | musical folklore

musical art, to sing a story, to teach

a competent future specialist who

can play a particular instrument

28 | KK 4233 | Kouueprmeiicrep Herisri my3bIkajbIK | AcnanTbIK Kocibu mamanmap naspiayna Kraccukainslk rapmMoHus — My3bIKaIBIK OiTiMHIH EckynoBa

KK 4233 | aik kaace acmanrap medepJik CTYAEHTTEPre My3bIKaHbI OKY JKa3y, MY3BIKaIaFbl YHIECTIKTI HETI3T1 TYCIHIKTepiH, V.A.

CC 4233 | Konueprmeii- (popTenunano, HHCcTpyMeHTanb | JKoHE OpPBIH/AY YIIIH KaXXeT My3bIKa KAJIBIITACTBIPY MEH MOHEPIIIK 3aHIapbIH XkKoHe Teopusicein | Eskulova
CTEPCKHUH Ki1acc aoMObIpa, GasiH, | HOE MAaCTEpCTBO | TEOPHSACHIHBIH HETI3ri OimiM KypaJbl. 'apMOHUSHBIH olry. U.A.
Concertmaster aKKOp/IeOH, KOObI3) Instrumental 3aHIBUIBIKTApPBIH aH TOJIBIK MAJIIMET KOTIEHTeHITiK KYPBUIBIMBL: 3HaTh OCHOBHBIEC TIOHATHS,
class OCHOBHbIE skills Oepir, YHPETill OHbI AaF/bIFa JBIOBICTHIK XKYHe-YHIECTiK- 3aKOHBI M TEOPHIO

MY3BIKQJIbHbIE aifHaNIBIPYy. TapMOHUSJIBIK aifHAJIBIM- MY3BIKQILHOTO
HUHCTPYMEHTBI Ipu MOATrOTOBKE CIEIMATICTOB rapMOHUSIIBIK (hOpMaHbI Oiy ’koHe | obOpa3oBaHUsL.
(poprenuano, ciefyet 00y4ath CTYJCHTOB 0a30BBIM | MY3BIKAIBIK JafAbLIapbIH Knowledge of the basic
nom0pa, GastH, 3HAHUSAM TEOPHHU MY3bIKH, KaJIBINTACTHIPY. concepts, laws and theory

aKKOPACOH, KOOBI3)
Main musical
instruments (piano,
dombra, accordion,
kobyz)

H606XOI(I/IMI>IM JUIA YTCHUA, ITIMCbMa U
HCIIOJIHEHMUS, U IIPEBpAIlaTh UX B
HaBBIK.

In the training of professionals,
students are taught the Basic Laws of
Music theory, which are necessary for
reading and writing music, as well as
for performing it.

Knaccuueckas rapMOHUA — 3TO
CpE€ACTBO CO3AaHNA TapMOHHUU U
BBIPA3UTCIBHOCTH B MY3bIKE.
MHoroypoBHeBasl CTPyKTypa
rapMOHUU: 3BYKOBOH CTpOii-
rapMOHUSA-TAPMOHUYECKUN LIUKII-
3HaHUE TapMOHMYECKOT (HOPMBI 1
(hopmupOBaHHE MY3BIKATBHBIX
HaBBIKOB.

Classical harmony is a means of
formation and expression of
harmony in music. Multilevel

of musical knowledge.




structure of harmony: sound
system-harmony-harmonic
circulation-knowledge of the
harmonic form and the formation of
musical skills.

29 | ¥BK DopTenuaHOHbIH
4233 6acTanKbl Kypchl
NKF Hauanbenslii kype
4233 ¢doprenuano
BPC Basic piano course
4233

30 | MSS My3bIKaIBIK
4233 [IBIFapMaliap A6l
SMP cyiiemenyey
4233 CormnpoBoxaeHHe
AMW MY3bIKaJIbHBIX
4233 POM3BEICHU I

Accompaniment of
musical works

Herisri Mmy3sIkanbIk OpbiHgaymsiibl | CTyIeHTTep My3bIKAJIbIK OHIIUTIK THIHBIC aldyAblH Herisri | Cabak  eTyre  KaxeTTi | Apumnbaes
acman ([omOsIpa) K 1mebepiik LIBIFapMallapFa OPBIHAAYIIBUIBIK epexesepiH malianaHa OTBIPBIN, | IYpbIC teopusblK | a JLILL
OcHOBHOIT HWcnonanTens- TaJziay JKacayza 9ficTeMeriK pe3aHaropiap MEH | CayaTTBUIBIKTHI Aripbaeva
MY3BIKJIBHBIH cKoe JKYMBICTHI KaJIBITACTHIPY. CTYAEHTKE | apTHUKYIISIHSUIIBIK ammapar | TepeHaeryae — MysbikaHbiH | L.Sh.
UHCTPYMEHT MacTepcTBO SPTYPJIi TEOPHSUIIBIK BIPFAKTHI KOHE JKYMBICTAallpIH ~ CaHaJbl  TYpHAe | TYPJl calajapbIHBIH ofic-
(domGpa) Performing QyeHIi AaybICIIeH Konmany. bamamap nmaysiceIMeH | TocimmepiH MEHIepTY
Main musical | skills rapMOHHU3ALHSNIAY/IBI KOPCETYIiH JKYMBIC ~ KYpri3y  OjicTeMeciH | Ke3melnreH
instrument (Dombra) tocinzepiH yipery (T,S,M). yiipery. [Tnanupyercst OBITa/ICHHE
KennaybICThUIBIKTBIH anramkel | Co3HaTenbHOE UCIIONB30BaHUE | MPUEMaMH Pa3IIMYHBIX
biapsl. Knaccukanbik rapmonus (18 £.), | pe30oHaTOPOB M apTUKYIALMOHHOTO | HAaNpaBICHHA  MY3BIKH B
Herisri Kacuerrepi. 20 FaceIpIarel | ammapara, WCTIONB30BaHUE | YIITyOJIeHUH TIPABUILHON
HUSTHBIH TaMyEbI OCHOBHBIX  IIPaBHJI  IIEBYECKOTO | TEOPETHYECKOM
dopmupoBaHKe METOIMIECKOI paboThl | npixaHus. OOydeHHe METOIMKE | IPaMOTHOCTH, HEOOXOIMMOH
0 aHAJIN3Y WCTIONHEHNS] MY3bIKIBHBIX | PaOOTHI C JETCKUMH T'OJIOCaMH. UL IPOXOXKACHHS ypOKa.
Npou3BeIeHH i cTyneHTamu. Hayunts Conscious use of resanators and | To deepen the correct
YYALIMXCS CIIOCO0aM JIEMOHCTPALHH articulatory apparatus at work, | theoretical literacy
PAa3TMYHBIX TEOPETUYESCKUX using the Basic Rules of singing | necessary for conducting
rapMOHM3UPOBaHMI puTMa U Mesioauu | breathing. Teach the methodology | classes, it is planned to
¢ ronocoM (T,S,D). of working with children’s voices. master the methods and
Pannne momudoHnyeckoit  GopMBI. techniques  of  various
taeckast rapMonws (18 Bek), ee OCHOBHBIC branches of music
Ba. PazButnerapmonnus 20 Beke
Formation of methodological work in
the performance analysis of musical
works by students. Teach the student
different theoretical rhythms and
ways to show the harmonization of
the melody with the voice (T,S,E).
The first forms of plurality. Classical
ny (18th century), its main properties.
evelopment of harmony in the 20th
My3bIKaIbIK ApHaiisl Kocibun MaMaH/ap naspiayna | My3bIKalbIK mpIFapManapasl | My3bIKaJIbIK oimimuig | Hyprame
acrianTap MY3BIKAITBIK HTTEpre OKY, JKa3y *KOHE OpBIHIAY YIIiH | ¢opTrenuaHo acnaOblHAa KepKeM- | Herisri TyciHikTepiH, | B bl
My3bIKanbHBIE acrian My3bIKa TEOPHUSCHIHBIH HETi3ri OLTiM | MOHepI i OpBIHIAY TOCUIIEpiH KeTe | 3aHmapbiH xoHe TeopusiceiH | Nurgaliev
MHCTPYMEHTBI CrneuuanbHblii  [IBIKTapbIHAH TONBIK MANiMeT Oepim, | MeHrepy. Oimy. l.
Musical instruments MY3bIKaJIbHbBII I OHBI JJaF/IbIFa aliHAJIIBIPY. OcBOUTH crocoObl | 3HaTh OCHOBHBIE ITOHATHSA,
UHCTPYMEHT ﬂpM MOATOTOBKE CIICIHUAJINCTOB XYHAOXKECTBEHHOTO HNCIIOJIHCHUA 3aKOHBbI 151 TCOPHIO
Special musical [Mcs cmemyer naBath MOAPOOHYHO | My3bIKQIBHBIX MPOU3BEACHHH HA | MYy3bIKAIBHOTO
instrument MalMio 00 OCHOBHBIX 3HaHHAX 1O | QopremuaHo. 00pa3oBaHusL.

1 MY3bIKH, HeO6XOIII/IMI)IX JJIA 4YTCHUA,
d W UCIOJHEHHUA, U NpeBpallarb UX B

In the training of professionals,
ts are taught and taught the basic

edge laws of Music theory, which are

Master the techniques of artistic and
expressive performance of musical
works on the piano instrument.

Knowledge of the basic
concepts, laws and theory
of musical knowledge.




ary  for
ming.

reading, writing and

31 | AS4234 | AcnantbIK
IM 4234 | we6epJix
IS 4234 HHcTpyMEHTaTbHO
€ MacTepCcTBO
Instrumental
skills
32 | 0OS 4234 | OpbHAAYMIBLIBIK
1IM4234 rebepIik
PS 4234 HcroHUTENBCKO
MacTepCcTBO

Performing skills

Konueprmeiicrepaik | Ouuipicrik HortansIx cayTTsl MeHrepy, Kacibu nenreiine 6inimM MmeH TeopusiibIK cayaTTUIBIKTEL | JKanbupo
KJIace (megarorukaJ MY3BIKaHbIH >KaHPJIBIK TYPIEPiH TYCiHYy i KOJAaHy, ANenaepai TEepEHAETYAE MY3bIKaHbIH B M.U.
Konueprmeiictepck | bIK), aiipIpa OiTy/i KaJabINTacThIpY, KaJIBINTACTBIPY JKOHE OKBITBUIATBIH | TYPJIi CaslajapbIHbIH dJlic- Jalbirob
Hii KJ1ace JAUIJIOMAJIIBI MY3BIKaIaFbI O3BIK OiTimMre casazarbl MoceNenep i memry. TOCUIAEPIH MEHTepy. M.I.
Concertmaster class | mpakruxa HET13/IeNITeH, 3epPTTENETiH cCanafarhl [Ipumenenue 3Hanuil U noHuManus | M3ydenue meTtonos
IIpomsBoncTeen | OiniMi MeH TYCIHIKTEpiH KOpCeTy. Ha Ipo(heCCHOHAIFHOM YPOBHE, pa3IUYHBIX HapaBJICHUN
Hast OBnajeHne HOTHON TPaMOTOH, (hopMyIHpoBaHHE apIyMEHTOB U MY3BIKH C YTIIyOlIeHneM
(memarormyecka | ¢opMHpoBaHHE YMEHHS pa3IndaTh penreHue nmpoGieM B o6nacTi TEOPETHIECKO
), MY3BIKIBHBIE JKaHPBL, IEMOHCTPAIS | HCCIICTOBAHMSI. IPaMOTHOCTH.
NPEIUILIOMHAsT | 3HAHHWI ¥ TIOHMMAHUS B H3y4aeMO The use of knowledge and Mastering methods and
MPaKTHKA 00JIaCTH Ha OCHOBE YTITyOJIEHHBIX understanding at a professional techniques of various
Industrial 3HaHMI B 00JIACTH MY3BIKH level, the formation of arguments branches of music in
(pedagogical), Mastering sheet music, forming the and the solution of problems in the | deepening theoretical
pre-graduate ability to distinguish genre types of field being studied. literacy.
practice music, demonstrating knowledge and
understanding in the studied field
based on advanced knowledge in
music.
DopTenraHOHBIH Oupipictik OKBITBIIATBIH ~ ca’afa OKy- | KypcTelH  MakcaThIHBIH  HeTisri | TeopHsnblK cayaTTBUIBIKTHI | TuiereHo
6acTanKs! Kypchl (megarorukan MPaKTHUKAJIBIK JKOHE KOCiOM | My3BIKAIBIK LIBIFApManap/sl | TepeHiaeTyne  MysblkaubelH | B B.B.
HauanbHslil kype bIK), MiHIETTEepi eIy YIIiH TEOPISUIBIK, | OOpINTel, HacMXaTTail  alaThlH | TYpJi camanapelHblH omic- | Tilegenov
(doprenuano, AUINJIOMAJI/IBI JKOHE MIPAKTUKAJIBIK OlmiMzIl | »KacTapra  OCTETHKAIBIK  TANIM- | TOCUIIEPiH MEHTrepy. B.B.
Basic course of MpaKTHKa KOJIJIaHy, KyOBUTBICTApBIL, | TopOue OepymeH Karap, yiTTHIK | Llenplo  kypca  siBisiercs
piano, ITpon3BoAcTBEH | TEOpHsIIAPIEI JKOHE  OJApJIbIH | MY3bIKA MOJICH,MCTIHE ©3 YIECIH | ICTETHHECKas IPaMOTHOCT,
Hasl apachIHAAFEl KYpAENi TOYeNIUIKTI | Koca anaTblH OUTIMII MamaHIapAbl | HOATOTOBKA MOJIOJIBIX
(negarormyecka Oimy >koHE TYCiHY, Talaay. maiplHaay — OONbIl  TaOBUTAABL. | JIFOAEH, CTIOCOOHBIX
), ITpumeHeHne TeopeTnueckux | JKoraps My3bIKaHbI €CTy | MPOCHABIATH U IPOJBHIATh
OPEITUITIOMHAsE | M TPaKTHYECKHX 3HaHUK  Jis | OesiceHminmirine TopOueney. OCHOBHBIE  MY3bIKaJIbHEIC
HpaKTHKa pemieHus ydeGHO-TpakTHUeckux u | Llenbro Kypca SBISCTCS | MPOM3BEICHMS, a TaKKe
Industrial npodecCHOHATBHBIX 3a1a4 B | acTeTHYecKas MOATOTOBKA | MOATOTOBKAa 00Opa30BaHHBIX
(pedagogical), obllacTH M3y4yeHWs, TO3HAHUS W | MOJNOJBIX  JIIOZEH,  CIOCOOHBIX | CIIEHHMAIIMCTOB, CIIOCOOHBIX
pre-graduate MOHMMAaHUs SIBICHUH, TEOpUH W | MPOCNABIATH u NPOJBUIaTh | BHECTH CBOM BKJIag B
practice aHaNM3a uX CJI0XKHOIT B3aMOCBSI3H. OCHOBHBIE MY3bIKaJIbHBIE | HAI[HOHAIBHYIO
The use of theoretical and | mpousseneHus, a TaKXKe | MY3BIKAJIBHYIO  KYIBTYDY.
practical knowledge to solve | momroroska obpa3oBaHHbIX | BocrnuTanue BBICOKOU
educational-practical and | crenuanucToB, CIIOCOOHBIX BHECTH | MY3BIKAIBHOW  CIyXOBOW
professional tasks in the studied | cBoit BkTam B HANMOHATIBHYIO | AKTHUBHOCTH.
field, knowledge and understanding, | my3bikanbHyIO kynbTypy. | Mastering methods and
analysis of phenomena, theories and | Bocnuranue Beicokoi | techniques  of  various
complex dependencies between | my3sbikanbHOM cmyxoBoit | branches of music in
them. AKTUBHOCTH. deepening theoretical
The purpose of the course is to train | literacy.

educated specialists who can
contribute to the development and
development of national music, as
well as aesthetic education of young
people who can promote and
promote the main musical works.
Education of auditory activity of




high Music.

33 | AMA ApHaiibl Mys3bIKabIK OmupipicTik Kociobm  mamanmap — maspnayaa | My3bIKabIK mbrFapManapasl | My3bIKanbIK 6imimuin | XKanbupo
4234 MYy3bIKaJIbIK aclian HIbIFapMaapabl (memarormkan  [yJCHTTEpre My3bIKaHBI OKYy, JKa3y, | (oprenmaHo acnaObIHIAa KOpPKeM- | HeTi3ri TyciHikrepin, | B M.I.
SMI 4234 | CneuuanbHslii cyilemenzey bIK), HE OpBIHAAY YIIIH KaXeT My3bIKa | MOHEPI OPbIHAAY TOCUIIEPiH XKeTe | 3aHIbUIBIKTaphIH sxoHe | Jalbirob
SMI 4234 | My3bIKaJIbHBIH ComnpoBoKIeHHE AUIUVIOMAJIABI  PPUSACBHIHBIH HeTi3iri 6imiM | MeHTepy. TEOPUSCHIH Oiy. M.1.

MHCTPYMEHT My3BIKAJIHBIX NPaKTHKA HIBUIBIKTapbIHAH ~ TONBIK ~ MamiMeT | OcBOUTH crocoOs! | 3HaTh OCHOBHBIE MOHSTHS,
Special  musical KOMITO3HIIHIA. IIpousBoacTBeH i, yiperim, OHBI JaFblFa | XyH0KECTBEHHOTO HCTIOJTHEHHUS | 3aKOHBI u TEOPUI0
instrument Accompaniment of Hasl [HaJIBIPY. MY3BIKUIBHBIX IIPOM3BEICHNH Ha | MY3BIKAILHOTO
- (memarormyecka [Ipy TOATOTOBKE CIENHATHCTOB | (hOPTENHAHO. o0pa3oBaHus
mu3|cal_ . ), lo6xoMMo aTh ydauruMcs moapobHyro | Master the techniques of artistic and | Knowledge of the basic
compositions. npeluIuioMHas [hopmanuo 06 OCHOBHBIX 3HaHUsX 1o | expressive performance of musical | concepts, laws and theory
MPaKTHKA bpux  My3bikH, HeoOxoaumbix s | works on the piano instrument. of musical knowledge.
Industrial CHUSI, TIUCbMA M WCIONHEHUS MY3bIKH,
(pedagogical), [peBpaTHTh UX B HaBBIK.
pre-graduate In the training of professionals,
practice students are taught the basics of
Music theory, which are necessary for
reading, writing, and performing
music, and learn it in detail from the
laws of knowledge.

34 | DK 2307 | Jaybic Ko Boxanabl xop Boxkaa OH alfTynarbl My3bIKAIBIK KOPKeMIIK. | Jlayblc KOHBIT alKbIHAAY A OHzepai cyliemennaey Apumnbaes
PC 2307 | ITocranoBka ancamoui [IsrrapmMaHbIH KOPKEMAIK OeliHeCIH BOKAJIIBIK JKATTBIFY JKYMBICBIH JKYMBICHL: TTapakrtan Oipaen | a JLIII.
PV 2307 | romoca BokajabHO- X0pOBOii OH aliTyza KepceTy. JKYpri3e OTBIPBIN O1TiMiH OKY,aBTOPJIBIK, Aripbaeva

Put a voice aHcamOJ1b OH aifTyna faysIC KalbIITACTEIPY. OH | JKEeTUIHipyOH aiTyna aaysic UHTEpIIpUTALUAFa Colikec L.Sh.
Vocal choral aifTyna TEIHBIC airy. OH aiiTy anmapaThIHBIH epEeKIIeiri xKaHe oifHay, acnianTa
ensemble IBIOBICEHL. BOKaJIIBIKTEIH HETI3T1 BOKAJJIBIK 9JIICTEMEHIH HETi3IepHe cyiiemerniey apKbUIbl

TypJiepi KaJIBIITaCybl oiiHay, acIanThIH

My3bIKaJIbHBIN APTUCTU3M B IEHUH. CoBeplIeHCTBOBaHUE 3HAHUN cyliemMenieyiHae oH aiTy.

INoka3zaTs Xym0XKeCTBEHHBII 00pa3 ITyTEM BBIITOJTHEHNS BOKATBHBIX ComnpoBOKAECHHE TIECEH:

MPON3BEICHUS B IIEHAM. YIPaXHEHUH 0 BOKAIN3AINH. YTEHHE OT CTPAHHUIIBI K

T'oocoobpazoBaHe B IEHAUN. Oco0EHHOCTH PEYeBOro amnmapara B | CTpaHHUIlE, UTpa B

JlpIxaHue B eHNH. 3BYK TEHMSI. NEeHUH U (OPMUPOBAHUE OCHOB aBTOPCKOIl MHTEpIpETaLnH,

OCHOBHbIE BUJIBI BOKaJIa BOKAaJIbHOH METOIMKH. UTpa 10J] aKKOMIIAHEMEHT

Musical artistry in singing. Show the | Features of the vocal apparatus in HHCTPYMEHTA, IEHUE MO

artistic image of the work in singing. singing and the formation of the AKKOMITaHEMEHT

Voice formation in singing. Breathing | basics of vocal methodology HHCTPYMEHTA.

in singing. Singing sound. Main types The work of accompanying

of vocal songs: reading at once on
the page,playing according
to the author's
interpretation, playing with
accompaniment on the
instrument, singing under
the accompaniment of the
instrument.

35 | DK 2307 | Haysic Xop ancam6mi Boxkan OH aliTyma [gaybic amnmapaThlHBIH | OH alTy#a Iayblc amlmapaThIHBIH | OHIAEpIi cydemenney Eckenees
PC 2307 | xanbInTacTeIpy XopoBoit aHcaMOIIb eNIiri JKOHE BOKAIBIK OICTEMCHIH | epeKIIeNiri JKOHE BOKAJZIBIK | JKYMBICHL: mapakTar Oipnern | @.A.

VF 2307 | IlocranoBka Choir ensemble epi. ©OH  alTymarbl  MY3BIKaIBIK | OIICTEMEHiH Herizaepi. OKY,aBTOPJIBIK Eskeneev
rojoca MITIK. HIerapMaHbIH kepkemaik | OcobeHHOCTH rOJIOCOBOTO | MHTEpIpUTALIUsIFA colikec F.A.
Voice formation CiH oH aiiTyzma Kepcery. ammapara B IIGHHM M OCHOBBI | OffHay

OCOOEHHOCTH TOJIOCOBOTO ammapara

BOKaJIbHON TEXHUKHU

ConpoBokaeHUE IECEH:




MU U OCHOBBI BOKAJIBLHOM TEXHUKHU.
KaJIbHBIN ApTUCTU3M B IICHUU.
aTh XYA0>KECTBEHHBII obpas3
BCICHUS B IICHUU.

Features of the vocal apparatus in
b and the basics of vocal methodology.
al artistry in singing. Show the artistic
of the work in singing.

Features of the vocal apparatus in
singing and the basics of vocal
methodology.

YTCHUEC CO CTpAHUIIBI HA
CTpaHuny, UCIIOJIHEHUE B
aBTOPCKOI UHTEpIpeTanuu
The work of accompanying
songs: reading pages at
once,playing according to
the author's interpretation

36 | DA2307 JlaybIc alikpIHAAY AncamOIIBTiK Boxan CryneHTke apTypii XOp | OHIIUTIK THIHBIC amy Imynsl eMec | CTyoeHT HOTa cayaThIH AcanraeB
RC2307 PacnoznaBanue OpBIHAAY ATapbIHAAFBl BIPFAKTHl JKOHE OyeHII | TBIHBIC  aly;oHIOIUNIK  aTaKaHBIH | alIbIll KypCTHI OKeII, Oiminm, | a ¥.C.
VvD2307 rojoca AncambieBoe MeH KOpCeTyNiH ToclIaepiH YipeTy | TypiepiH OpeIHIay; MY3BIKaJIBIK JKOHE MOICHU Asantaeva

Voice definition HCIIOJTHEHHE \HO, aIIbT, TEHOP, 0ac). OHIIIIK  APTUKYJSLMAHBL  KOHE | OUTKTiMriH KeHewTim, u.s.
Ensemble OOyueHHe CTyICHTa O3BYYMBAHHIO | HAKTHl JUKIHSA;JAYBICTHIH YIUiHZAETI | OKBITYIIBIMEH Oipre
performance U MEJNOOUM B PA3NUYHBIX MApTHSIX | op TYpAl KeMIIUTIKTepAl TaOyIblH | >KOFapbl KOPKEMIIK

CONpaHo, albT, TEHOP, 6ac). JKOHE IKOIOABIH  JKYMBICHIH. TaJIFaMJIbl KAJIBIITACTHIPY.
Teach the student ways to voice the | Tloromee  apixamme —  3TO | Ydamuiics OTKPHIBAET
n and melody in different choral parts | criokoiitHoe  1pIXxaHWe, TIOIONIME | HOTBI, YUTAET KYPC, YUUTCH,
ho, Viola, tenor, bass). BHJIBI ATAKH; pacumpser CBou
MeBYCCKash apTHKYJSIUS M TOYHAS | MY3bIKaJbHbIC U
IUKOUST; paboTa MO IOMCKY W | KyJbTYpPOJIOTHYECKHE
YCTPaHECHHIO PA3UYHBIX Je(EKTOB | HABBIKH, BMECTE C
roJioca. HperoiaBaTesieM
Singing breathing non-noisy | GopMHUpyeT BBHICOKHIA
breathing; performing types of | xymosxecTBeHHBIH BKyC.
singing Ataka; The student opened the
singing articulation and precise | sheet music, studied the
diction;the work of finding and | course, expanded his
eliminating various defects in the | musical and cultural skills,
three of the voices. and together with the
teacher formed a high
artistic taste.

37 | MARBP | Mekren anjaepi Jaybic K010 KocbiMia OH 9yeHIMEH KYMBIC XKacay, Mekren oH pernepTyapiapbiH OH TEKCTiH BOKAJIJIBIK YKanbupo
4308 penepryapsl TTocTaHOBKA ro0ca | MY3bIKAJIBIK conb(eHKUoNAY, THTOHAIUSIIBIK MEHrepy/ie KOCBIMIIIA My3BIKQJIBIK- | TYpJE aiTy, KOPKeMIIK B M.I.
PShPR OoiibIHIIA Voting acrnamnrap Ta3albIK, Gpa3supoBKAIay KOPKEMIIK | YITTBHIK acTlanTapIbIH OpbIHJIAY Jalbirob
4308 NMPaKTHKYMBI JlonoyHUTEbH | OpBIHAAYFa JaF/bLIay. cyiiemenieyiHe mbFapMaapsl [porneBaHue TeKcTa NECHHU M.1.
ShSRW | IIpaktukymno bIe MekTer oH periepTyapblH TaHIayAblH | THIHZATy. MekTen oH BOKAJIEHO, XyI0’KECTBEHHOE
4308 IIKOJIEHOMY MY3bIKaIbHbIE NPHHIHUNTEPI MEH dMIiCTepi, MEKTeIl penepTyapbIHHBIH KOPBIH UCIIOJIHEHUE

MIECEHHOMY HHCTPYMEHTBI OHJEPiHIH aHHOTAUUSIAPEL. OHHIH skuHakTay. Mys3bikansik acmanteiy | Vocal singing of the song
pemniepTyapy Additional aBTOpJIApBIMEH TaHBICY cyiimMenaeyiHie MeKTel oHAepiH lyrics, artistic performance
School song Musical OO6y4enne paboTe ¢ My3BIKOH, OPBIHIATY/IBI MEHTEPTY.

repertoire instruments conb(eHKUO, YUCTOTA MHTOHALIUH, [IpociyinBaHne KOMITO3HIIHIA B

workshop (pa3zoBoe XyH0KECTBEHHOE COTPOBOKICHHH JOTIOTHUTEIBHBIX

HCITIOJIHCHHC.

[TpuHIUIBL 1 METOIBI TTOI00pA
IIKOJIBHOT'O IIECEHHOI'0 penepTyapa,
AHHOTAIIUHU IIKOJIBHBIX IICCCH.
3HAaKOMCTBO C ABTOpPaMHU MECEH.
Work on the melody of a song,
solfeggiolau, intonation purity,
phrasification to get used to artistic

performance.

My3blKaJ'leO'HaLlI/lOHaﬂbelX
I/IHCprMeHTOB le/l OCBOCHUU
HIKOJIBHOTO TIECEHHOTO perepTyapa.
COOpHHUK IWKOJIFHOTO TECEHHOTO
pernepTyapa. YUuUMCS UCTIOIHSATD
[IKOJIbHBIE TIECHH B
COHpOBO)K)IeHI/II/I My3blKaJ'leOl"O
MHCTPYMEHTA.

In addition to mastering the school's




Principles and methods of choosing a
school song repertoire, annotations of
school songs. Dating songwriters

repertoire of songs, listening to
works accompanied by musical and
National Instruments. Collection of
school song repertoire. Master the
performance of school songs in the
performance of musical

instruments.

38 | ABJIA OH OOWBIHIIIA JHaybic basn xnacc OHIepI CyiieMenIey KYMBICHI: Cyiiemenaey: Keke | OHIepIi cyheMeney AcanHTaeB
4308 KYMEIC icTey KaJIbIITaCThIPy Knacc 6asna napakrar 0ipJieH OKy,aBTOPJIIBIK OpBIHAYIbI,031H-031 XKYMBICHL: Tapakran Oiprer | a ¥.C.
MRP auicremeci ®dopmupoBaHUe Bayan class UHTEpIIpUTALUAFa COliKec oiHay cyiiemenziey,Xop KIAachlH QHE TOIl | OKY,aBTOPJBIK Asantaeva
4308 Meroauka paboT roJoca Tlonni OKBITY OapbICBIHA | OpPBIHIAYIIBUIAPHIH. O3iHIH | UHTEPIpUTALUAFa Calikec u.s.
MWS HaJl IeCHEH Voice formation HTTepIiH MOJICHHETKE JIeTeH | cylieMenzeyiMeH OHAEpAl JKaTka | oifHay
4308 Methodology for HBICBIH apTTHIPA/IbL. KOPKEM OpPBIH/IAY. ConpoBOK/ICHUE TIECEH:

working on a song ConpoBOXX/ICHHE NIECCH: YTCHHUE CO ConpoBosxieHHE: COJIHOE | YTEHHE CO CTPAHHIIbI Ha
CTpaHHUIIBI HA CTPAHUILY, UCIIONIHEHHE | BBICTYIUICHHME, COOCTBEHHOE | CTpaHMILY, HCIIOJIHCHUE B
B ABTOPCKOM MHTEpIIpEeTaluu CONPOBOXAECHUE, XOPOBON KJIACC U | aBTOPCKOM MHTEPIIPETALUU
B mpornecce mpenogaBaHus peaMeTa | KOJUICKTUB ucnonaureneit. | The work of accompanying
TAaeT  CTPEMIICHHE  ydYamuxcs K | ApTHCTHYECKOE HCIIOJHCHHE MeceH | Songs: reading pages at
vpe. Hau3yCTh B coberBenHoM | once,playing according to
The work of accompanying songs: COTPOBOK/ICHHH. the author's interpretation
reading pages at once,playing Accompaniment: solo
according to the author's performance,self-accompaniment,
interpretation choral class and group performers.
In the course of teaching the | Artistic performance of songs by
ine, it increases students ' desire for | heart with their own
e. accompaniment.

39 | MAT Mekren  oHIEpiH Jlayblc alikbIHAAy AKKOpIEOH Mexkren oHzAepiH BOKanIpl-xop jkoHe | [ToHmi  MeHrepy  HOTWXKECIHAEr | OHMEH KYMBIC icTey Hypranue
4308 Tangay Pacrnio3HaBanue KJIachl 9MIiCTEMEi-TEOPHSIIBIK Tangay. | anFaH OUTIM MeKTenTepAe >KoHe | OaphICHIHIA KOJTAHBUIATHIH | B bl
AShP Awnanms rosioca Kiace Cormpato, anpT, eprep | Gama Oakmamapia wrepyre Kaker. | KaxerTi omic-tacimmep mex | Nurgaliev
4308 [IKOJBHBIX TIECEH Voice recognition aKKOpAEOHa mapTHsIapeIMeH  KyMbIc  ictey. | CTyZeHTTepHi KociOM MaMaHABIKKA | BOKAJIIBI-XOP l.

AShS Analysis of school Accordion class Bokanpl-xop MiHzeTTEpi masprayqa Oyl [OHre  JEreH | JKATTHIFYJIAPBIH OICTEMENiK
4308 songs BoOKanbHO-XOpOBOH M METOAMKO- | Ka)KETCIHY/I KepeK eTill OTBIp. oHIIeY
TEOPETHYECKHH aHaln3 LIKOJBHBIX | 3HAHMWS, MOJy4YEeHHbIE B pe3ynbTate | Meroandeckas oTpaboTKa
necen. Pabora ¢ compaHo, ajgbTOM, | OCBOGHMSI  NpeaMeTa,  JIODKHBI | HEOOXOIMMBIX MPUEMOB U
MY)KCKHMH TapTHSIMH. BOKalbHO- | OCBaMBATHCS B IIKOJNAX M JETCKHX | BOKAIbHO-XOPOBBIX
XOpOBBIE 00513aHHOCTH cagax. [Ipu moaroToBKe CTYAEHTOB | yHNpaKHEHHH,
Vocal-choral and methodological- | k mpodeccronansHol mpodeccuu | MPUMEHSEMBIX B IPOIECCE
theoretical analysis of school songs. | morpebHoCcTs B 3TOM mpeamere | pabGOTHI C MECHEH.
Working with soprano, Viola, men's | mHeo6xomima. Methodical processing of
parts. Vocal-choral tasks The knowledge gained as a result of | the necessary techniques
mastering  the  discipline is | and vocal and choral
necessary for mastering in schools | exercises used in the
and kindergartens. It is necessary to | process of working on the
take into account the need for this | song
discipline in the preparation of
students for the professional
profession.

40 | KMA Kochimma KonueprMmeiictepiik | Onaipictik My3bIKanbIK OpBIHAAYIIBUIBIKTBIH AcmanTa opbIH/ay 1eGepIirin KochiMia acnian KypbIChIH Eckynosa
4309 MY3bIKATBIK KJIace (memxarorukasn acrianTa olHay Typi IIBIFApMAIIbUIBIK | MIBIHAAY, My3BIKATBIK OKBITY YLIiH CTY/ACHTTIH V.A.
DMI acranrap Konueprmeii- bIK) OHEpiHiH JKaHa TYPFbIIaH JaMybIH HIBIFapMajIapra 3 OeTiHIIe JKYMbIC | JKOFapFa OKYy OpHbIHA Eskulova
4309 JlonomTHUTENbHBIE CTEPCKHH Ki1ace JAUIJIOMAJIIBI tasnan ereni. KockiMia My3bIKalbIK icreyni KajiblnTacTbipa Oiry JIeHiHri My3bIKAJIBIK U.A.




Concertmaster class

NpPaKTHKa
IIpoussoacree
HHasA
(megarormuec-
Kas)
JAUIJIOMHas
NMpaKTHKa
ndustrial
(pedagogical)
pre-graduate

acriar MoHi CTYJCHTTIH KOChIMIIIA
(hopTenuano acriabbIH MEHTeEpITl,
KociOu JIeHreiiHiH ocyiHe,
NIBIFAPMAITBUTBIFBIHBIH OPKEH/ICYiHE
BIKITAJIBIH TUTI3€I].

Bua My3bIKaqbHOTO HCIIOTHEHHUS,
Urpa Ha HHCTPYMEHTE, TpeOyeT
Pa3BUTHSA TBOPUYECKOTO UCKYCCTBA C
HOBOM TOUKM 3penus. [Ipeamer
JIOTIOJTHATEITBHBIX MY3bIKaJIbHBIX

Ko3Jemnei.

[Ipennaznauen ans
COBCPIICHCTBOBAHUA
HCHOJIHUTEJILCKOTO MaCTEPCTBA HA
HHCTPYMEHTE, YMEHHUS
(hopMHpOBaTH CAMOCTOSITENbHYIO
paboTy HaJ My3BIKaTbHBIMHU
TMPOU3BEACHUAMU.

It is envisaged to improve the skills
of performing on the instrument,

JTAABIHBIFBI OapBICHIH/IA
AJJIBIH aJ1a YFBIM
KaJIBIITACKAH OOJIYBI KaXKeT
Jlyist Toro, 9To0BI
MpernoaaBaTh
JOIOJIHUTEIbHBII
HWHCTPYMEHTAJIBHBIA KypC,
CTYAEHTY He00X0IuMO
HAMETh TIPEeIBAPUTEIHLHOE
MIPEJICTABICHHUE BO BPEMsI

AMI MYy3bIKaJIbHBIE
4309 HHCTPYMEHTBI
Additional
Musical
instruments
41 | BK4309 | Basu kiacc
KB 4309 | Kiacc 6asna
BC 4309 | Bayan class
42 | AK 4309 | AKKOpICOH KJIachl

practice MHCTPYMEHTOB [IOMOTAET YICHUKY the ability to form independent €ro My3BIKaJIBHOT'O
OBIIAJICTH JOTIOJTHUTEIHHBIM work on musical compositions. 00y4eHus mepen
(opTenuaHHbIM HHCTPYMEHTOM, YHUBEPCUTETOM.
MOBBICHTH CBOM MPO(eCcCHOHATBHBIN To teach an additional
YPOBEHB, CIIOCOOCTBOBATH PA3BHTHIO instrument course, it is
€ro TBOPYECKUX CIIOCOOHOCTEH. necessary to have a
The instrument-playing type of preliminary concept in the
musical performance requires the course of pre-university
development of creative art from a musical training of a student
new point of view. The subject of
additional musical instruments
contributes to the development of the
student's professional level, the
development of creativity, the
acquisition of additional piano
instruments.
DoprenraHoOHbIH OHnpipicrik CryzeHTTiH acnanTta opeiHiay eHepiH | DoJBKIOPIBIK - My3bIKaNbIK acnan. | Kocibu neHreiiniy ecyine, | JKan6upo
6acTanKsl Kypchl (memarorukanel | JKETiK MEHI'ePTY, CTYACHTTEPIIH My3bIKQIBIK ~ OPBIHAAYIIBUIBIKTBIH | HIBFapMaIlbUIBIFBIHBIH B M.I.
HauanbHsrit kKypc K) JUIUIOMAJIIBI | MY3bIKaJIbIK [IBIFapManapra acrmarnra oiiHay TYpi | epkeHzeyiHe pikmansie | Jalbirob
(dhoprenmnano MpaKTHKa OPBIHAAYIIBUTBIK TaIay )Kacayaa HIBIFAPMAIIBUTGIK ~ OHEpiHIH JKaHa | THTi3emi SkoHe Oomamak | M.l
Basic piano course [Ipou3BOACTBEH | 9miCTEMETIK KYMBICTHI TYPFBIIAH JAMYbIH Tajal eTei. MaMaH/bIFBIHA colikec
Hast KaJIBINTACTBIPY, MY3bIKAJIBIK @DOJNBKIOP — 95TO My3bIKaJbHBIA | OGarbiT-O0armap Gepy.
(nenaroruyec- KaOJIeTTINIT{H, TaIFAaMBIH OM-OpICIiHIH | MHCTpYMeHT. Bua MysbikanesHoro | BimsHue Ha poct
Kasl) TUIUIOMHAsl | BIPFAK Ce3iMiH JaMBITY. HCTIOJTHEeHUS, urpa Ha | mpodeccHOHaNIBHOTO
MpaKTHKa OBnajeHue yqamuMucs HHCTPYMEHTe, TpeOyeT pasBUTHS | YpOBHS, pasBuTHE
Industrial HCTIOJIHUTENECKAM UCKYCCTBOM Ha TBOPYECKOTO HMCKYCCTBA C HOBOHM | TBOPYECKHUX CHOCOOHOCTEH
(pedagogical) HHCTpYMeHTe, (GopMUpOBaHHe TOYKH 3PEHHSI. u OpPHEHTHUPOBKU B
pre-graduate METOJUIECKON PaboThI O Folk-musical instrument. The | coorBercTBuu ¢ Oymyrueit
practice HCIIOJIHUTENILCKOMY aHAIU3Y instrument-playing type of musical | mpodeccueii.
MY3BIKAITBHBIX IPOU3BEICHUIT performance requires the | Contributes to the growth of
YUAIIUXCS, PA3BUTHE MY3bIKAIBHBIX development of creative art from a | professional level,
crocoGHOCTE#, BKyca U 4yBCTBa new point of view. development of creativity
puTM™Ma. and orientation in
The student's mastery of the art of accordance with the future
performing on the instrument, the profession.
formation of methodological work in
the performance analysis of musical
works by students, the development
of musical maturity, taste and sense
of rhythm.
My3BIKaJIBIK Ownpipicrik My3bIKaJBIK ~ OpBIHAAYMIBUIBIKTEIH | JKasmsl ¢dopTenuano noHi | Poprenuano typansl | Tunereno




KA 4309 | Kiacc akkopreoHa HIbIFapMaapabl (memarorukanel [lanta OHHAY Typl IIBFApMamIbUIBIK | CTYAEHTTIH KOCHIMINA (POPTENMHAHO | TYCIHIK, OHBIH KypibIcel, | B b.B.
AC 4309 | Accordion class cydemenney K) JUIUIOMAJIBI |epiHiH JKaHa TYPFHIIAH JAaMybBIH Tajall | acraObIH MEHrepi, kocibu | acmamTa  aypeic  OThIpY, | Tilegenov
CormpoBoskieHne HpaKTHKa e JIeHTefiHIg ecyiHe, | OHay epeKIIeNiri B.B.
MY3bIKaIbHBIX TIpousBoacTBeH Bu My3bIKaIbHOTO HCIOJIHEHUS, | LIBIFapMaIbUIBIFBIHBIH IMonumanue  (opTenuaHo,
MPOU3BEACHUI Hast pa Ha MHCTpYMEHTE, TpeOyeT pa3BUTHA | ©pKEHJCYiHE BIKMAIbIH THT13e11 ero YCTpOIiCTBa,
Accompaniment of (memarormyec-  PPYECKOro HCKyccTBa ¢ HOBOM Touku | O6ummit  mpeamer — QopTemuaHo | MpaBHIBHONW MOCAAKH Ha
musical works Kast) JUIUIOMHAs PHHS. MOMOTaeT  Y4YCHHKY  OCBOUTH | WHCTPYMCHTE,
MPaKTHKA The instrument-playing type of | nomonHutenbHbIi QOpTEMHAHHBIA | OCOOCHHOCTEH UIPHI.
Industrial usical ~ performance requires the | uncTpyment,  moBeicuTh  cBoif | The concept of the piano, its
(pedagogical) elopment of creative art from a new | mpodeccroHanbHbII ypoBeHb, | structure, features of proper
pre-graduate int of view. crocoOCTBOBaTh  pPa3BUTHIO  ero | Sitting, playing the
practice TBOPYECTBA. instrument
The general piano discipline
contributes to the development of
the student's professional level, the
development of creativity, the
acquisition of additional piano
instruments
— TpaexTopus Goiibinma / I — tpaextopus /I - on the trajectory
43 | MPJMO | My3bIka MoHiH My3bika noHiH My3bIKATBIK Kypcrsin 6armapnamaceinia MpiHagai | Kenemexre MaMaHIBIKTapb My3bIKa MOZICHUETIHIH TaHIayabl | Apunbaes
T 3310 JKaHaIa OKBITY d1icTemeci 6inim  GepyniH | OKy-TopOue KYMBICBIHBIH MiHIETTEP] OOMBIHIIIA YKYMBIC iCTETEH Ke31ie | YAriIepi apKbUIBI XKacTapIblH a JLIIIL.
TPMPN Ma3MYH/a OKBITY Mertonuka dnicHamachl KapacThIPbLIA/IBI, My3bIKa OHEPiHIH Kepek OonaThH Oinim Oepy. OOIBIH/IA ICTETUKANIBIK JKOHE Aripbaeva
S3310 TEeXHOJIOTHSITIAPBI NpenoI0oBaHUs Ma3MyHBI MEH MOHIH aHBIKTay, Mys3bIKanbIK 06iiM Gepy alaMIrepIIlIK Heri3aepiHiH L.Sh.
TTMC TexHonoruu MY3bIKH JKAaCTapAbIH  YHBIMAACTHIPYIIBUIBIK, HeJarorukacel My3bIKa THIHIAY | KaJIBIITacybIHa BIKIIAT Ty,
3310 IIpeTofAaBaHus Methods of TopOue KaHe HaCHUXaT )KYMBICTapbIHa ApKBUIBI BIPFaKKa TYCY IIBIFApy, | BOKAJIBI — aCHAITHI
My3bIKaJIEHOTO teaching music K)KETTi OLTiIM MEH JaFIbUIapbiH OpBIHJAY KaObl1aay, My3bIKa aHcamOnbIep/i Gackapy MeH
npeMeTa B HOBOM KaJIBINTACTBIPYFa KOMEKTECY, OJIApIbIH | XKYPTi3y aHAIH3IHIH TOCUIAEPiH | OpbIHAAY, OH aiiTy >KaHpJIapbiH
COJZlepKAHUM. OEJICEeHIIITiH apTThIPY, AUCKOTEKA MEHTepY. YHpeHy Ke3mene.

Technologies of
teaching music in
a new content

JKYMBICBIHBIH Ma3MYHBIMEH
TaHBICTHIPY.

JKacrapnsl My3bikara Oayiy,
My3bIKaFa JIETeH KbI3BIFyIIIBIKTaPbIH
apTTHIPY

B nporpamme kypca
paccMaTpHBarOTCs 3a1a4n
BOCITUTATENFHOM paboOTHI,
OTIpeNIEeNSIoNINE CoNep KaHe 1
CMBICIT MY3BIKaJTBHOTO UCKYCCTBA,
MTOMOTAFOIIINE MOJIOICKH
(hopMHpOBaTH HEOOXOMMBIC 3HAHMUS
n yMeHI/lﬂ JJI OpraHu3aluoOHHO-
BOCIUTATEIILHON U
nponaraHauCTCKON paboThl,
TOBBIIICHUS HX aKTUBHOCTH,
3HAKOMSIIIHE C COJIEPKAHUEM
JTUCKOTEYHOM pabOTHL

[IpuBneds MOTOAEKD K My3bIKE,
IOBBICUTH €€ UHTEPEC K My31>11<e

The course program provides for the
tasks of the following educational work,

O06pasoBaHue, KOTOPOe
MMOHAI00UTCS TIPH paboTe 1Mo
npodeccun B Oymyiem.
HeuarorHKa MY3bIKaJIbHOI'O
o0pa3oBaHus — 3TO 00yueHHE
npueMaM puTMHUYECKOTI O
CIylIaHus, IpuemMa
HCIIOJTHCHUSA, MY3BIKaJIBHOT'O
aHaIM3a IyTeM
MPpOCIyINBaAHNUSA MY3bIKH.
Education, which will be
needed in the future when
working in the specialty.
Pedagogy of music education
mastering the methods of
analysis of rhythm, production,
perception of performance,
conducting music by listening
to music.

Uepes n3bpaHHbIE 00pa3IIbI
MY3BIKAJIbHOW KYJIBTYphI
NpearnojaaracTcs
BO3JIEIICTBOBAThH HA
(hopMHpOBaHHE 3CTETUICCKUX U
HPaBCTBCHHBIX OCHOB Y
MOJIOJIEXKHU, PYKOBOJIUTEL U
HUCIIOJIHATH BOKAJIBHO-
WHCTPYMEHTAJbHBIE aHCaMOJIH,
06y‘IaTb NEBYECKUM JKaHpaM.

It is planned to promote the
formation of aesthetic and moral
foundations among young people
through the best examples of
musical culture, study the genres
of singing, management and
performance of vocal and
instrumental ensembles.




determining the content and essence of
musical art, helping young people to
form the knowledge and skills
necessary for organizational,
educational and propaganda work,
increasing their activity, familiarizing
themselves with the content of disco
work.

Introducing young people to music,
increasing their interest in music

44 | MMB MekrenTeri
3310 MY3BIKAIBIK Oi1iM
MOS Mys3bIKanbHOE
3310 obpa3oBaHue B
ChME IKOJIE
3310 School music

education

45 | KM 3310 | Kocibu my3bika
PM 3310 | Ipodeccronansua
PM 3310 | st Mmy3bika

Professional music

My3BbIKa IIoHIH OKBITY | MeTtononorus My3BIKaIBIK OLTiM Oepy MoHHIH MoHIH | My3BIKIBIK OUTIMIHIH FRUIBIMH | ¥JITTHIK My3blKa MojeHUTiHIH | EpHumrena
smicremeci MY3bIKaJIBHOTO alry, Ka3ak My3bIKaChIHBIH MOH- KaJIbIITACKaH KaFuaanapbl MEH | XKeTiCTikTepiH  koHe  xkeke | [K.
Meroaunka o0Opa3zoBaHus MarbIHACBIH TEPEH TYCIHY, MY3BIKACBIH| TOCUIIEPIH  JKa3blll,  OKyFa | LIBFapManapIblH  Kepkemjik | Ernisneva
MPENnoA0BaHUsA TaHbII 01Ty SHJEPIiH, acmanThIK | epekirenikTepii MeH kaszak | G.K.
MY3bIKH PackpeITHE CMBICTA ITpeaMeTa MY3bIKaHbIH, KOMIIO3UTODPJIAp | XaJIKBIHBIH OJCT-FYPBIN, CalT-
Methods of MY3BIKJIFHOTO 00pa30BaHus, ITy0OKOe| MIBIFApMAApbIHBIH ~ TapUXBIH | JOCTYPJIEpiH nopinrey,
teaching music MOHMMAaHHUE CMBICJIa Ka3aXCKOH MY3BIKH 3epTTeyre YipeTesi. CHIIaTTay.
3HAHHE €€ My3bIKH. VYuur mmcate u uurath 1o | IIpocnmaBisTe M ONMCHIBATH
To reveal the essence of the subject of | nayuno pa3paboTaHHBIM | JOCTHXKEHHS  HAIMOHAILHOM
musical education, to understand the OpUHIMIAM W METOJMKaM | MY3BIK&JIbHOM  KYyIbTypbl U
meaning of Kazakh music in depth, to | my3bikansHOr0 — 00pa3oBaHHs, | XyIOKECTBEHHbIE OCOOEHHOCTH
learn music. U3yYaTh  HCTOPHIO  TIECHH, | OTAEIBHBIX NPOU3BE/ICHUH,
MHCTPYMEHTAJIBHYI0 ~ MY3BIKY, | 0OblYan " TpaJUIHK
HPOM3BEICHHUS KOMIIO3UTOPOB. Ka3aXxCKOTo Hapoja.
Teaches students to study the | Popularization and description
history of songs, instrumental | of the achievements of the
music, and composers ' works | National Music Culture and
to write and read scientifically | artistic features of individual
established  principles  and | works, Customs and traditions
methods of musical education. of the Kazakh people.
My3bIKa MTOHIH OKBITY Methodology My3bIKaHbIH MCUXOJIOTUSIIBIK Tapuxu | My3bika OHEPiHIH ocy | My3bIKaibIK xanplK | Tunereno
onicremeci of music Ke3eHzepi MEH ONIapIBIH | KOJIAAPEI MaceleciHie | IBIFapMallbUIbIFBl  3THOCTHIH | B B.B.
Meroanka education HIBIFAPMAIIBUIBIK OaFbITBI, aFBIMIAPhl | MY3BIKAIBIK  TBOPUYECTBOHBIH | pyXaHH OaiinbiFbiH, wuieaidbiH | Tilegenov
MPEroI0BaHUs MEH CTHIIBIIK OpKeHIey | KyObUIBICTaphI MEH | aHBIKTaWTHIH, YHpereriH moH; | B.B.
MY3BIKH XKOJIIApPBIMEH ~ TaHBICTBIPBINT ~ COJ | OaimanHeicTapbl,  (uiocodus, | My3bIKaJbIK (OJBKIOP — XaJbIK,
Methods of KE3CHMEH OCBl KEe3€HJi CANBICTBIPBHII | MOJCHHET TIeH OHep ©3apa | KOPKEM IIbIFapMIIbUIBIFBIHBIH
teaching music CTYACHTTEPIIH TICUXOJOTHSUIBIK | TOJIBIKTBIPBUIBIIT UAesblK | Oip Oeuriri; MY3BIKaITBIK
TYPFBIIAFbI KO3KapacTapbIMEH | KO3KapacThl KOPKEMIIK | (OJIBKIOP/IBIH JKaHPIaphIL.
YFBIMIApPBIH  KaJBINTACTHIPY OOJBIN | TaaFamJsl TopOHeney. Mys3bIKabHOE HapoJHOe
Kene/i B Bompoce o myTAX pOCTa | TBOPYECTBO - MpeMeT,
3HaKOMCTBO C MCHXOJOTHYECKUMH | MY3BIKAJIILHOTO UCKYCCTBa, | ONMPEICISAIOMNA 1 00yJaromuii
UCTOPUYECCKUMU TIEpUOAMU MY3BIKHA SABJICHUA 154 CBsI3HU JAYXOBHOMY 60FaTCTBy 154
U HUX TBOPUYCCKUM HaMPaABJICHUEM, MY3bIKaJIbHOT'O TBOPYECCTBA, uacajily 3THOCA, My3blKaJ'lebIl>’I
TEYEeHUSIMU U nyTaMu | ¢unocopun,  KyIbTypsl U | (QOJNBKIOP — YacTb HapOJHOIO
CTHJINCTHYECKOTO pa3BHUTHS, | HCKYCCTBa JIOHOJHSIOT JAPYr | TBOPYECTBA; Kanpst
CpaBHMBas TOT TMEPHOJ C OTHM | Jpyra u BOCIIUTBIBAIOT | MY3BIKAJILHOTO (HONIBKIIOpA.
ePHOJIOM, (hopMHEpYSI | MHPOBO33PEHUECKYIO touky | Musical folk art is a discipline
MpeICTABICHHUS yUanmxCs c | 3permst W xymokectBenubrid | that determines, teaches the
IICUXOJIOTHYECKON TOYKH 3PEHMS. BKYC. spiritual wealth, ideals of an

Introducing the psychological

historical stages of music and their

In the problem of ways of
growth of musical art, the

ethnic group; musical folklore
is a part of folk art; genres of




creative direction, trends and ways of
stylistic development, comparing this
period with the same period, the
formation of students ' concepts from
a psychological point of view

phenomena and connections of
musical creativity, philosophy,

culture and art are
complemented by an
ideological approach to the

education of artistic taste.

musical folklore.

46 | KMF Ka3zak
4311 MY3bIKACBIHBIH
FKM ($honbKI0pHI
4311 DonbkIop
FKM Ka3aXxCKOHI My3bIKU
4311 Folklore of
Kazakh music
47 | ME 4311
M E4311
M E4311

My3bIKanbIK
sTHOTpadus
My3bikanbHast
sTHOTpadus
Musical
ethnography

My3bika Tapuxbl, My3bIKATBIK KypcThIH Heri3ri MakcaThl Ka3ak KypcTbIH Herisri MakcaTbl Bonamak My3bpIka KUMBUIBIHA Tunereno
Esxenri payipaeri Oinim Oepyain My3bIKa (DOJBKIIOPBIHBIH MAPTTAPEIH | KeJeIIeK MaMaHJapIbIH YITTHIK | TYCiHy aiiMarblHa XKaKbIHABFEL, | B B.B.
Ka3aK MY3bIKAChI dmicHamMachl 3epTIey, aJaMHBIH TYPBIC KaCi0M My3bIKa OHEpiHIH SHMEH THIFBI3 JKaKbIHIAM IbI Tilegenov
Hcropus My3bIku Merononorus KaJIBIITACYBIH KaJlarajiay My3bIKalblK | Ke3eHIepi MeH OJlapIbIH MY3bIKaHbIH OapIIBIK TYpiH B.B.
Kazaxckas my3bIka MY3BIKQIBHOTO KBI3METIHIH MEXaHU3MI JKoHe BIFAPMAIIBUTBIK OaFBITHI, aJia Il KoHE MY3bIKAIIBIK,
JpPEBHUX BPEMEH 00pa3oBaHusl. 3aH/IBUTBIKTAPhI, COHBIMEH KaTap aFbIMJIapbl MEH CTUIIBAIK KbI3bIMETIMEH OaliTaHBICTHI —
HiStOI’y of music, Methodology MY3bIKa apKbUIbI OJIapAbIH CPEKIIe OPKCHJICY KOJIJapbIMCH My3bIKa ThIHAAY apKbIIbI
Kazakh music in of music (YHKUMSIBIFBIH Oiy. TaHBICTBIPY OOJIBII KeJIe/i. BIPFaKKa TYCY LIBIFapy,
ancient times education OcHOBHas 1IeNb Kypca — U3y4eHHe OcHoOBHas 1IeNb Kypca - OpBIHAAY KaObUIAAY, My3bIKa
YCIIOBHI Ka3aXCKOTO MY3bIKaIbHOTO MO3HAKOMUTH OyIyIIIX JKYPri3y aHann31, My3bIKAJBIK,
(orpKIOpa, MEXaHu3Ma U CIELUAJIICTOB C 3TalnaMHu Topbue.
3aKOHOMEPHOCTE! My3bIKalIbHOU HaIlMOHAJIBHOI'O banzocts k 06macTn
JIESITENBHOCTH, CICIAIINX 32 npodeccHoHaNEHOTO MIOHVMAaHUSI MY3BbIKAIEHOTO
HPaBHIEHBIM ()OPMHPOBAHUEM MY3BIKQJIBHOTO ICKYyCCTBA U HX | JBIDKECHHS OyJyIero, OJM30CTh
JUYHOCTH, a TAKXKE Yepe3 My3BIKY o0pa3oBaTebHON K TIECHE, OXBATHIBAET BCE BUJIBI
y3HaTh 00 UX 0c000i HYHKIHH. HaNpaBlICHHOCTBIO, TCUCHUSAMH | MY3BIKH U CBS3aHO C
The main purpose of the course is to U IIYTAMH CTHITHCTHYECKOTO MY3BIKaIbHBIM HHTEPECOM -
study the conditions of Kazakh pa3BHUTHSL. PUTMHYECKOE TIPOU3BOJICTBO
musical folklore, the mechanism and | The main purpose of the course | myrem npocnyiHBaHust
laws of musical activity to trace the is to familiarize future MY3bIKH, IPHEM HCIIOIHCHHUS,
correct formation of a person, as well | specialists with the stages of aHAIIM3 MY3bIKAIBHOTO
as to know their special function national professional musical JMPHKUPOBAHUSI, My3bIKATbHOC
through music. art and their directions, trends obpa3zoBaHue.
and ways of stylistic The future is closer to the area
development. of understanding of the
movement of music, closer to
the song takes on all kinds of
music and is associated with
musical activity — to enter the
rhythm by listening to music,
production, perception of
performance, analysis of music,
musical education.
My3BIKa TapyXxBbl, My3bIKATBIK QonpkOpTaHy  Ka3aK ~ XaNKbIHBIH | DOJIBKIOPIBIK mypanbH | Kasak  ostHOrpadgmscst MeH | AcaHTaeB
ONeMIiK My3bIKa Oistim OepyaiH | 1oyipiHEH 3epTTeNin Kele JKaTKaH | XaIbIKTBUIBIFBIH, YITTHIK PyX | (OJIBKIOPHIHBIH 6onmeic- | a ¥.C.
TapUXbI dnicHamMachl i MOJEHHMETIMi3re, eMipiMi3re eHreH | caHaMbI3Fa cinipyzeri | OiTiMiH capajan MEHIepTy. Asantaeva
Hcropus My3biku Metognonorus BIH TapUXU-FBUIBIMHA MaHBI3bIIBUIBIFBIH | KBI3METiH, TapuxwiblFbil, | JuddepenmupoBanHoe u.s.
Hcropus MupoBoii MY3BIKQJIBHOTO | TYCIHAIpY. MO3TUKAChl MEH JOTHUKAJBIK | M3y4YEeHHE Ka3aXCKOU
MY3BIKH o0pa3oBaHUsL. QompkIOp - 3TO  HANAHOC | CHNATBIH  OCKEJICH YpHaKKa | 3THOTpaduu U GOIBKIOpA.
History of music, Methodology HeHHWe HCTOPHUYECKOW ¥  HaydHOW | J;opimrey. To analyze the essence of
History of World of music MOCTH Haciiemusi Ka3axcKoro Hapona, | IIpociaBisiTh tdonpkiopHoe | Kazakh  ethnography  and
Music education BMOrO  C¢  JpeBHe#mMx  BpeMmeH, | Hacmenue, ero  poibp B | folklore.
ILIErO B HAIy KYJIbTYpY U OBl BOCIIUTAaHUH  TIOJPACTarOIETO
Folklore studies are a clear | moxomenus HAI[MOHAJIBFHOTO

explanation of the historical and

AyXa, UCTOPHUYHOCTH, IOITUKH




scientific significance of the heritage
that has entered our culture and life
today, which is studied from the
ancient times of the Kazakh people.

1 STHUYECKOI'O XapakTepa.

Popularization of the folklore
heritage, its activities in the
formation of the national spirit,
historicity, poetics and ethnic

character to the younger
generation.
48 | EM 4311 | OTHO(OIBKIOPIEI Mys3bIKa TapuXsl, My3bIKATBIK OTHO(OIBKIOP XaIBIK My3BIKAaCEIHBIH | OlleyMeTTik  koHe  MozeHn | JKeke sTHOLIBIFapManapaely | Hypramue

EM 4311 | x my3bIka OHep TapUxbl oimim Gepyain Tyy, JaMy — epeKmeNiKTepiHe | KYObUIBICTap/bIH CHIP-CHIIATHIH | KOPKEMIIK epexmenikrepid | B bl.

EM 4311 | DtHO(DOIBKIOpHAS Hctopus myssiku JmicHamMachl OalIaHBICTEl YFBIM ally;  YJITTHIK | WTepit, JKCKEJICHI'€H | CHUIaTTay, Kasipri ka3ak | Nurgaliev
My3bIKa Vicropust My3bIKd Mertononorust My3BIKIBIK  YH-OYCHIMI3 Typaisl | My3bIKaJbIK TPAKTATTap  MEH | KOMIIO3HTOPJAphI MeH | |
Ethnofolclor music HCKYCCTBa My3bIKanbHOrO | Gimiri 6oy; ’a30a EeCKepTKIlITepiH MOH- | My3bIKATaHYIIBUIAPBIHBIH

History of music, o0Opa3oBaHusl. [ToHuMaTe 0COOEHHOCTH 3apOKACHUS | MAHBI3BIH  alIbIl  KOPCETYAl | MIBIFapMAIlbLIBIFEL, opTypii
History of art Methodology | m  pasBurus  3THOGOIBKIOpHOH | Giny. JKaHpIap — Typaibl — TapHXH-
of music HapOJTHOM MY3bIKH; 3Hate | Bnagenue CeKpeTaMy | TEOPHSJIBIK 3epTTENreH OUTIMiH
education HAIJMOHAJIbHBIN MY3bIKaJIbHBIH TOH. COLMATBHBIX M  KYJIBTYPHBIX | KOpCeTy.
Get a concept related to the | sBienuii, ymeHue packpbiBaTh | OXapakTepH30BaTh
peculiarities of birth, the development | cmsic OTIENbHBIX | XYIO0KECTBEHHBIE 0COOEHHOCTH
of ethno-folklore folk music; know | My3bIKajpHBIX TpPAaKTaTOB H | OTACIBHBIX STHUYECKUX
the sound of national music; [MACHMEHHBIX HOT. [IPOU3BEICHUIA, [10Ka3aTh
Learn the secrets of social and | ucropuuecku u TeopeTHUECKH
cultural traditions, reveal the | uccmemoBaHHBIE  3HaHUS O
essence of individual musical | TBopuectse COBPEMEHHBIX
treatises and written | Ka3aXCKuX KOMIIO3UTOPOB U
monuments; MY3BIKOBEIOB Ppa3IHYHBIX
JKAHPOB.
Description of the artistic
features of individual Ethnos,
demonstration of historically
and theoretically  studied
knowledge about the work of
modern Kazakh composers and
musicologists, various genres.
49 EDKM E:xeuari nayipaeri Kazak My3bika CTYIeHTTIH KYPri3iieTiH )KyMBICTBIH | CTyIeHTTIH KOFaMIIBIK MeKTenTeH ThIC )KYMBICTapAblH | AcaHTaeB
2312 Ka3aK MY3bIKaChl MY3bIKACBIHBIH TapHXbI (hopMackl CHIHBITITAH THIC 63 OCTIMEH OCIICeH/ILTITIH apTThIPY, KAPBIM- | MaKcaT-MiHJCTTEPiH aHBIKTAY, a¥.C.

KMDV Kazaxckas My3blka anedueri Hcropust OpBIHJAYbl, KOPKEM-OHEpP HOMEpJIepiH | KaTbIHAC OeJICeHAITIrH KYILTApJIbIFBIH OSTyFa Asantaeva

2312 JIPEBHHUX BpEMEH MY3BIKH a3ipiey, yiipMere KaTeicy, Oimimi KYIIEHTY, YilipMe KYMBICHIHA KOMEKTECY. usS.

KMAT Kazakh music in History of TepEeHIETY apKbIIbI KabizeT KATBICATHIH OKYIIBIHBIH OmnpenenuTs eI 1 3a1a91

2312 ancient times T KaJIBIITaCThIPY. KaOlleTiH eckepy. BHEYPOYHOU JIESATEITHHOCTH,

®dopma npoBOAUMON YUEHUKOM
paboThI - CAMOCTOSTEIBHOE
BBIITOJIHCHUEC BHCKJIACCHBIX 33.H${TI/II>'I,
0TpaboTKa XyI0KECTBEHHBIX
HOMEPOB, YUaCTHE B KPYXKKE,
(hopmupoBaHHE YMEHUH ITyTeM
YrIyOJeHUs 3HAHUH.

The form of the work carried out by
the student is independent
extracurricular performance, the
development of artistic and artistic
numbers, participation in a circle, the

TToBBICHTE CONMAJIbHYIO
AKTUBHOCTDH y4allerocs,
yCI/lJ'II/ITb KOMMyHI/lKaTl/IBHy}O
AKTHBHOCTD, yl{eCTb
CIOCOOHOCTH yYaIerocs K
YYacTHIO B TPYIIIOBOIi pabore.
Increasing the social activity of
the student, strengthening the
activity of communication,
taking into account the abilities
of the student participating in
the work of the circle.

MIOMOYB MPOOYIUTH B HAX
JKCJIaHHuEC.

To determine the goals and
objectives of extracurricular
activities, to help awaken the
desire.




formation of abilities through
deepening knowledge.

50 | AMT ONEeMIIK  My3bIKa
2312 TapUXBbI
IMM Hctopuss MupoBoii
2312 MY3BIKH
HWM History of World
2312 Music

51 | OT 2312
11 2312
HA 2312

OHep TapuXxbl
Hcropus
HCKyCCTBa
History of art

Hcropus kazaxckoit My3bika Monenu TBIHBIFY KyMbichl | CTyneHT Tep cabakThl OTyAiH | MoIeHHU THIHBIFY Eckynosa
MY3bIKH TapUXbI CTYAEHTTEpIiH KiIyOTa, caxHaIarbl | SHic-ToCUIAepiH, MY3bIKaHbl | >KYMBICTapBIIoHI OoJamax V.A.
Hcropust JKYpIC-TYpbIC ~ MOICHHUETiHE Oayny | OKBITYIBIH omicTepiH, | My3bIKa MyFaliMiH Jaspiay Eskulova
MYy3bIKH 60nLIq TabbU1aAbl. My3bIKaNBIK O11iM OKyLHLIJ'IE.lp,E[LII-.I xac | [loaroroBka Oymyiero yuaurens U.A.
fEep——— OepylMiH TapuXbl MEH TEOPMACHI | epeKIIeNiKTepiHe OalnaHBICTHI | My3BIKH IO MPEAMETY
ory KypbICEIHAaH  ayFaH  OuTiMIepiHe, | My3BIKIBIK ~ MaTepHaIgapibl | KyJbTYPHOTO OTIbIXa
IESIE OLmiKTLMIriHE — JKOHE JaFpUIapbiHa | yipeHemi. Mysbika cabarsiHa | The subject of cultural and
cyieHeni. apHamFaH  Oarmaprnamanapasiy | leisure work is the preparation
PaGora KymbTypHO-TOCYTOBOH paboTHI | Makcar, minzgerrepin | of a future music teacher
3aKJTI0YaeTCs B O3HAKOMJIEHHH | MEHTepesi.
CTYZICHTOB C KyJlbTypoil moBefeHus B | CTyAEHTbl OCBaWBAIOT METOJBI
KiIyOe 1 Ha cueHe. Victopust u Teopust | BeIeHUSI  YPOKOB,  METOJBI
MY3BIK&IEHOTO oOpazoBaHust | 0Oy4deHuUs MYy3BIKE,
OCHOBBIBACTCSI Ha 3HAHWSX, | My3bIKaJbHBIE MaTepHaabl B
KBATM(DUKALIIX u HaBBIKaX, | 3aBUCHMOCTH OT BO3PAaCTHBIX
HOJIy4EHHBIX Ha Kypce. 0coOeHHOCTEH y4aImuxcsl.
The work of cultural recreation is to | ycBauBaer 1enu u 3agauu
introduce students to the culture of | mporpamm ypokoB My3bIKH.
behavior in the club, on the stage. The | The student learns the methods
history and theory of music education | of passing the TER lesson,
relies on the knowledge, | methods of teaching music,
qualifications and skills gained from | musical materials related to the
the course. age characteristics of students.
master the goals and objectives
of programs for music lessons.
History of Kazakh Mysbika Kaszak my3bikaHbIH Tapuxu kesenaepi | Kaszakmysbika eHepiHiH ocy | My3bIKaIbIK XaIbIK Apwurnbaes
music TapUXbI MEH  ONapJblH  MIBIFAPMAMIBUIBIK | XKOJAApPEI MIBIFAPMAIIBUTBIFBI STHOCTBIH a JIH_I
Hcropust OaFbITBI, aFBIMIAPBl MEH CTHJIBIIK | MOCEJIECiHIEMY3bIKAIBIK pyXaHU OalJIBIFBIH, I/I,H.eaJILIH Aripbaeva
MY3bIKH OPKEHJIEY HKONAPEIMEH TAHBICTBIPHII | TBOPYECTBOHEIH KYOBUTBICTApBI | aHBIKTAWTBHIH, YHPETETIH MToH; L.Sh.
History of COI  Ke3eHMEH  OChl  Ke3eHIl | MeH  OaiJaHbICTapBbl, OHBIH | My3BIKATBIK (bOIBKIIOp — XaJIbIK
. CaJIBICTBIPBII KO3KapacTapbIMEH | XaJbIKTBIH QIEYMETTIK | KOPKEM LIbIFapMIIBLIBIFBIHBIH
L YFBIMJIAPBIH  KAJIBINTACTBIPY OOJNBIN | ©3repicTepiH, ¢dunocodus, | Gip Geniri; My3bIKaJbIK
KeJei. MOJCHHET TeH ©Hep o3apa | (GOJIBKIOPBIH )KaHPIaphI
3HAKOMCTBO c HCTOPUYECKUMH | TOJBIKTHIPBUIBII uaesUBIK | My3BIKaJIbHOE HApOIHOE
MEepHOJaMI Ka3aXxCKOW My3BIKM M HX | KO3KapacThl KOPKEMJIK | TBOPYECTBO - HPEAMET,
TBOPYECKUMI HaNpaBICHUSMH, | TaIFaMabl TOpOHeney. OIPEAEIISIONIN 1 00yJaroImuii
TEUSHISIMU U Iy TSIMH CTWJIICTHYECKOro | Bompockst o0 myTsix  pocTa | AyXOBHOMY OOTaTCTBY M MealTy
pa3BHUTHS, COTIOCTaBJICHHE TOTO | Ka3aXCKOTO MY3BIKQIBHOTO | 3THOCA; MY3BIKAIBHBIH (DOIBKIIOP

nmepuojia ¢ JaHHBIM IIEpUOJIOM U
(hOopMHpPOBaHHUE TIOHSITHIA.

The historical stages of Kazakh
music, their creative direction, trends
and ways of stylistic development,
and the formation of concepts of this
period by comparing this period with
this period.

I/lCKyCCTBa SIBJICHUS W CBA3U
MY3bIK&IBHOTO TBOPUYECTBA, €T
COIIMAJIbHBIC N3MCHCHUA
Hapona, punocodun, KyabTyphl
M HCKYCCTBA JIOTOJHAS JPYT

Apyra, BOCITMTAHHUC
MHUPOBO33PEHYECCKOTO
MUPOBO33PECHU n

XYHAOXKECTBEHHOI'O BKyCa
In the problem of ways of
growth of Kazakh musical art,

—4aCTh HAPOAHOI'O TBOPYECTBA;
JKaHps! My3bIKaJIbHOTO
dospkopa

Musical folk art is a discipline
that determines, teaches the
spiritual wealth, ideals of an
ethnic group; musical folklore
is a part of folk art; genres of
musical folklore




the phenomena and connections
of musical creativity, its social
changes in the population,
philosophy, culture and art are
complemented by an
ideological approach to the
education of artistic taste.
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