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CTYAEHTTEPAIH HA3APBIHA

KypmeTTi yHHBEpPCHTET CTYHCHTI!

Cisre oChbl aIbTEPHATUBTI TaHJAy [TOHACPIHIH KAaTAJIOrbl YCHIHBUIAEL. Byl 2JIeKTHBTI OKY NOHAEPIHIH JKYieleHreH aHHOTalMsUIaHFaH Ti3iMi. OJI ci3re OKBITYIBIH JKEeKe TPACKTOPHSICHIH JepOec, XKbUIIaM, HKeMIi jKoHe
JKaH-KaKThl KJIBIITACTBIPY MYMKIHJIIIH jKacayFa apHaJiFaH. Byl ci3ziiH jkeKke OKy jKOCHapbIHbI3 b KYPYIaFbl KOMEKILIHI3.

OKBITYABIH KPEAUTTIK TEXHOJIOTUsICH OOMBIHIIA OapiblK OKy HoHzepi 3 muxire Oemineni: JKammel Oinim 6epy monnepi (OKBII), Baszameik monmep (BII) sxone Kocinrenmipy nmonzmep (KII). Aranran nukigapasiy
opKaiiceichIH A ToHAEp 2 Typre OesiHeni: MiHIeTTi KOMIOHEHT JKOHE TaH/ay KOMIIOHEHTI (3JISKTUBTI, SIFHU TaHJay OKY IOHJepi).

MiHJeTTi KOMIOHEHTTIH OKY IoHIepi MeMIIeKeTTiK XKalbFa MiHAETTi O11iM Oepy cTaHIapThl XKOHE THITIK OKY XKOCIapbIMeH OenrineHesni.

Cisre oKy KeJIeMiH MEHIepy YILiH 3JIeKTUBTI OKy IIOHJEPIH Kadenpanap yChIHaabl. DIEKTUBTI OKY NMOHAEPIHIH TONBIK Ti3iMiHeH O3iHi3Al KbI3BIKTHIPFAH OKY IOHIEpIH FaHa TaHJai anacsi3. Ockliaiima, Ci3niH xkeKke oKy
JKOCTIAPBIHBI3JaF bl

OKY TOHZepi opOip LMK MIHICTTI JKoHE TaHJay KOMIIOHEHTTEpiHEeH (3JEKTUBTI MOHAEP) KypaJiabl.

Ci3ziiH jxeKe 0Ky KOCIapbIHbI3Fra KOCY YIIiH TaHIay HOHAepiH DICeKTUBTI OH/ep KaTaJorblHaH Kanai Tanaayra 6omansl?

1. Tunrik oKy kocnapbl 6oiibiHIIa Tannay MoHAEpiHE KAHIIAIBIKTEL KPEIUT OOIIHIeHIH aHBIKTAI aJIbIHBI3.

2. Tanpay oHEpiHiH Ti3iMIMEH TaHBICHII aJbIHBI3. AJBTEPHATHBTI OKY IOHEPiHIH opOip TOObIHAH TeK Gip DICKTUBTI OKY ITOHIH TaHIAyFa OoNabl.

3. O3iHi31i KBI3BIKTHIPFaH MIOHHIH CHIIATTaMAChIH OKBIIT LIBIFBIHBI3 XKOHE 03 TAHAAYBIHBI3/bI JKaCaHbI3.

4.Ci3 TaHiaraH HecHeNep/IiH caHbl YJITIiK OKY JKOCHapbIH/a TaJlall eTiIETiH MOJIIIepre COUKeC KEIETIHAIrH TEeKCepiHi3.

5. DIeKTUBTI OKY MoHAepiH Tanaay yuriH Ci3re KeHecl, Ci3/IiH 3/1Baii3epiHi3 KOMEeKKe KeleIi.

BHUMAHHUIO CTYJAEHTOB

VBa)kaeMblif CTyJIeHT yHUBepCHTETa!

Bam OyeT npesicTaBieH KaTaaor STHX adbTePHATHBHBIX (aKyJIbTaATUBOB. DTO CHCTEMATH3MPOBAHHbI aHHOTHPOBAHHBIN CIIMCOK (paKyJIbTaTHBHBIX YueOHBIX mpeaMeroB. OH pa3paboTaH, 4TOOBI AaTh BaM BO3MOXHOCTh
CaMOCTOSTENBHO, OBICTPO, THOKO M BCECTOPOHHE (HOPMUPOBATH MHIMBUAYAIbHYIO TPACKTOPHIO 00ydeHHs. DTO Ball MOMOLIHHK B CO3JaHHU COOCTBEHHOH yueOHOMH mporpaMMmbl. I10 KpeaNTHO# TeXHOJOrHH O0y4eHHUs BCe
y4eOHble TUCLMIUIMHbL Ae/sITCs Ha 3 nukia: obuieodpasoBarensHbie qucuumuinnbl (I111), 6asosbie qucunmanust (I111) 1 npodunsabie aucuummuasl (I1I1). B kaxaoM U3 mepedrciIeHHbIX [UKIOB AUCLUIUIMHEI ACTSATCS Ha 2
TUNA: 0043aTENbHBII KOMIIOHEHT M KOMIIOHEHT BblOOpa ((akynbTaTHBHBIH, T. €. (paKkyJbTaTUBHbIC y4eOHbIE JMUCUUIIIMHBI). Y4eOHbIC IUCLUILIMHBI O00S3aTEIbHOrO KOMIIOHEHTa YCTaHaBJIMBAIOTCA TOCYIapCTBEHHBIM
00111€0053aTEIBHBIM CTAaHIAPTOM 00Pa30BaHUS U TUIIOBBIM y4EOHBIM MJIAHOM.

Ipennaraet BaM 3/1€KTHBHBIE yueOHbIE NPEIMETHI JUIsl OCBOCHUS 00beMa 00ydeHHus. M3 MOTHOro crucKa IeKTHBHBIX YYEOHBIX MPEIMETOB MOXHO BBIOpaTh TONBKO MHTEPECYIOLIUE Bac ydeOHbIE MpeaAMEThl. Takum
oOpa3om, B Ballleld JMYHOW y4eOHOH mporpamme ydeOHbIE JUCHUIUIMHBI KOXKIbIH LUK COCTOUT U3 003aTeNbHBIX M (DaKyJIbTATUBHBIX KOMIIOHEHTOB (3JICKTUBHBIX AMCUMIUIMH). Kak BbIOpaTh (hakyabTaTUBBI U3 KaTajora
(axyabTaTHBOB JAJI BKIIOUEHHs B Ballly MHIHBUIYalbHYIO yueOHyI0 mporpammy? 1.0mpeznenuTe, CKOJIbKO KPEAUTOB BBIAEIEHO HAa (haKyIbTATHBEI 10 TUIIOBOMY Y4eOHOMY IJIaHY. 2.03HAKOMHTBCS CO CIHMCKOM IPEIMETOB IO
BEIOOpPY. M3 Ka)kmoi rpynIsl aJbTEPHATHBHBIX YyU4eOHBIX MPEIMETOB MOXKHO BHIOPATh TONBKO OAMH (haKylIbTaTUBHBIN ydeOHBIH mpeaMeT. 3.mpounTaiiTe omucaHHe MHTEPECYIOIIEro Bac MpeaMeTa U clellaiiTe CBOM BBIOOD.
4.Y6enuTech, YTO KOTUUECTBO BEIOPAHHBIX BaMU KPEJHTOB COOTBETCTBYET pa3Mepy, TpeOyeMoMy B THIIOBOH y4eOHOI mporpaMme. 5.171s BIOOpa 3JIEKTUBHBIX Y4eOHBIX IIPEAMETOB BaM HA IIOMOIIb MPUAET KOHCYIbTAHT, BaIll
J1Bai3ep.

TO THE ATTENTION OF STUDENTS

Dear University student!

You will be presented with a catalog of these alternative elective subjects. This is a systematized annotated list of elective academic disciplines. It is designed to create the opportunity for you to independently, quickly,
flexibly and comprehensively form your own learning trajectory. This is your assistant in creating your own training plan. According to the credit technology of training, all academic disciplines are divided into 3 cycles: general
education disciplines (GP), basic disciplines (GP) and professional disciplines (CP). In each of these cycles, disciplines are divided into 2 types: mandatory component and elective component (elective, that is, elective academic
disciplines). Academic disciplines of the mandatory component are established by the state mandatory standard of education and the standard curriculum.

You will be offered elective academic disciplines to master the scope of study. From the full list of elective academic disciplines, you can choose only those academic disciplines that interest you. Thus, in your personal
curriculum each cycle of academic disciplines consists of mandatory and elective components (elective disciplines). How to choose elective subjects from the catalog of elective subjects to include in your individual curriculum?
1.Determine how many credits are allocated for elective subjects according to the standard curriculum. 2.get acquainted with the list of elective subjects. Only one elective academic subject can be selected from each group of
alternative academic subjects. 3.read the description of the subject you are interested in and make your choice. 4.check if the number of credits you choose matches the amount required in the sample curriculum. 5.for the choice
of elective academic disciplines, a consultant, your adviser will come to your aid.
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CTYAEHTTEPAIH HA3APLIHA
Kypmerri ynusepcurer crynenmi!

Cisre ocw anstepnatueTi Tanaay no

HICPiHiH KaTaNorkl YCHIHbINALE!. BYN 3NEKTHBTI OKY MOHAepiHiH XKyHeneHreH aHHOTAUMANAHFAH Ti3iMi. On cisre OKBITY/IBIH 3KEKE TPACKTOPHUACHIH AepGec, KbiiaaM, HKEMI FKIHE
RAH-KAKTH KANLINTACTIIPY MYMKIHIriH XKacayra apHaiFaH. Byn Ci3NiH xexe OKy XOCTIApBIHBI3NbI KYPYAarsl KOMEKIIiHi3.
OxuiTyamn
ApKaiickmc

KPEIMTTIK TEXHONOrMACK GofibiHma Gapnbik oKy nonepi 3 uwkare Genineni: Xannui Ginim Gepy nonnepi (OKBIT), Basanwik nownep (BIT) sowe Kacimmennipy nonnep (KIT). Atanras uMkiiapsit
blHaa nauaep 2 wprc.Gechm: Mmgcrn KOMOHEHT OHE TaHAay KOMNOHEHTI (INEKTHBTI, AFHU TaHAAY OKY NoHAEpi).
MiunerTi kKoMnoHeHTTIH oKy Nd9HACpi MEMIeKETTIK Kannbira MiHAETTI GiniM Gepy CTAHAAPTS! %3He TUNTIK OKy XKocnapbiMeH Genrinexeni.

Cisre oky kenemiu MCHIEpY YIIIiH 3/IEKTUBTI OKY NOHAEPiH Kadeapanap ychiHanst. DNEKTHBTI OKy NISHAEPiHiH TONBIK Ti3iMiHeH O3iHi3Mi KbI3BIKTHIPFaH OKY NMOHAEPiH FaHa Tannal anacwi3. Ochinatima, Ci3fiH Keke OKy
KOCNAPLIHbI3AAFH

OKy r}ouncpi 9p6ip UMKN MiHACTTI K9HE TAHAAY KOMNOHEHTTEPIHEH (3NEKTHBTI MIQHACP) Kypanaae.

Ciznin xeke 0Ky KOCTapBIHBI3Fa KOCY YIIiH TaHAAy NIHACPIH DNEKTHBTI NIHAEP KATANOTbIAH Kanalt TaHnayra Gonaasi?

L. TunTik oKy *ocnapst Goiibinma Tannay NoHIEPIHE KAHWANBIKTH! KPEAMT GONIHIEHiH AHBIKTAN ANBIHBI3.

2. Tannay NOHACPiHIH Ti3iMIMCH TAHBICHIN ANBIHBI3. ANLTEPHATHBTI OKY NIOHAEPiHiK 9p6ip ToOBIHAH Tek 6ip NEKTHBTI OKY NMoHiH TaHaayFa 6onamel.
3. O3iHi3i KEI3BIKTHIPFAH NOHHIH CHIATTAMACHH OKBIN WBIFLIHBI3 XIHE 03 TAHAAYBIHBI3AB KACAHBI3.

4.Ci3 Tannaran HecHenepiK caHbl YAriNiK OKy %OCNaphiHa Tanan eTineTin Meiepre cafikec KeNeTiHAIrH TeKCepiHi3.
5. OnekTuBTI OKY MOKICEpiH Tanaay ymin Cisre KeHecuni, Ci3niK MBai3epiHi3 KOMeKKe Keneni.

BHUMAHMIO CTYIEHTOB
VYBaxcacMeiii CTyACHT yHHBepCHTeTa!

Bam Gynet npeacTaBeH KATanor THX aNTCPHATHBHBLIX (aKyNbTATHBOB. DTO CHCTEMATH3HPOBAHHBIH aHHOTHPOBAHHBIH CITHCOK (DAKYNBTATHBHBIX YUeGHHIX npeameTos. On paspaboTaH, YTOGE! AaTh BaM BO3MOKHOCTE
CaMOCTOATENbHO, GHICTPO, rHOKO H BCECTOPOHHE (POPMHPOBATL MHAMBHIYANLHYIO TPACKTOPHIO OOYueHHS. DTO0 Baml NMOMOILIHHMK B CO3JAHMM cOOCTBEHHOM yueOGHOM nporpammbi. T1o KpeaMTHOM TexHONOrHM 06yueHus Bce
Y4eOHbIC IHCUMILIHHBL JCNATCA Ha 3 uukna: obmeobpasosarenshbie aucumunnuubl (I11T), Gasosbie mcummnnnst (M) 1 npodunsbie aucumumMuet (TIT). B K&KAOM M3 NEPEYMCIEHHBIX LIIMKIOB IHCLMILIHHBI JENATCA Ha 2
THNA: O0s3aTeNbHBIA KOMMNOHEHT H KOMMOHCHT BBIGOpa ((axynbTaTuBHif, T. €. QaxynsTaTuBHble YueOHbIE AMCUMMAMHBL). YueOHble NMCUMNIMHBI OOA3ATENHHOTO KOMIOHEHTA YCTAaHABIMBAIOTCA TOCYJAPCTBEHHBIM
06meoba3aTeIbHEIM CTAHAAPTOM OOGPA30BAHHA H THIIOBBIM Y4EOHBIM MNAHOM. -

[Mpennaraet BaM 3NeKTHBHbIE YueOHbIC MPEAMETH! U1 OCBOEHHA 00BeMa o6ydeHns. M3 NONHOrO CIHMCKa 3MEKTHBHBIX Y4eGHBIX MPEIMETOB MOXHO BHIGPATh TONLKO MHTEpECYIOmME Bac yueOHbIE npeameTs. Taknum
oOpasom, B Bamel NHYHOM y4eOHOM nporpamMme y4eOHBIE AHCUMIUIHHBI KDKIABIH UMK COCTOMT M3 06A3aTeNbHBIX M (HaKyNBTAaTHBHBIX KOMMOHEHTOB (NEKTHBHBIX AucumrivH). Kak BhIOpaTh (akynsTaTHBB M3 Karaiora
$akynbTaTHBOB 1A BKIIOYEHHS B Bally HHAWBHAYANbHYIO Y4eGHYi0 nporpamMmy? 1.0npesenuTe, CKONbKO KPEAMTOB BbIAENEHO Ha (aKyNbTATHBBI MO THNIOBOMY Y4eGHOMY TUIaHy. 2.03HAKOMHMTBCA CO CIIHCKOM MPEIMETOB N0
BBIOOpY. M3 KaXIoii rpynnel ankTEpHATHBHBIX Y4EOHBIX MPEAMETOB MOXHO BHIGPATh TONBKO OAMH (aKyNbTAaTHBHBIA yueOHbIH NpeaMer. 3.npoyuTaiiTe ONMHCAHHE MHTEPECYIOIIETO BaC MPeAMETa H caenakTe cBO# BbIGOP.
4.Y6envrecs, YTO KONHYECTBO BHIGPAHHBIX BAMH KPEIMTOB COOTBETCTBYET pasMepy, TpeGyeMoMy B THNOBO#H y4eGHOM nporpamMme. 5.11s BEI6OPa 3NEKTHBHBIX Y4EOHBIX NPEJIMETOB BaM Ha NOMOIILL NPUAET KOHCYNBTAHT, Balll
3aBaiisep.

TO THE ATTENTION OF STUDENTS
Dear University student!

You will be presented with a catalog of these altemative elective subjects. This is a systematized annotated list of elective academic digciplincs. Itis d&sigt\gd to create the PPP.O“.““_“Y for youto in@epmdemly, quickly,
flexibly and comprehensively form your own leaming trajectory. This is your assistant in creating your own tr_ain.ing plan. Agcc_;rding to the credit technology of training, all acad_emlc disciplines are glmded into 3 cypls: general
education disciplines (GP), basic disciplines (GP) and professional disciplines (CP). In each of these cycles, disciplines are divided into 2 types: nymdmory component and elective component (elective, that is, elective academic
disciplines). Academic disciplines of the mandatory component are established by the state mandatory §tandard of education .and. the standard curriculum. RN g s

You will be offered elective academic disciplines to master the scope of study. From the full list of elective academic dlsclphncS_, Yyou can choose only those academxﬁc dnscn;?l\ns th_at interest you. Thus, in your p_ctsonal
curriculum each cycle of academic disciplines consists of mandatory and elective components (elective disciplines). _How to choosc.elecnve squects t“rom the catalog of c!ectwe subjgcts to include in your individual curriculum?
1.Determine how many credits are allocated for elective subjects according to the standard curriculum. 2.get acquainted with the list of elective subjects. Only one elective academic subject can be selected from each group of

alternative academic subjects. 3.read the description of the subject you are interested in and make your choice. 4.check if the number of credits you choose matches the amount required in the sample curriculum. 5.for the choice
of elective academic disciplines, a consultant, your adviser will come to your aid.
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Ne | ITonni IIon aTaysl/ Kpe IpepexBusut/ IocTpexkBu3uT/ ITonnin MaKcaThl MEH KbICKallla Ma3MYHbI/ Jly0JIMH JeCKPHIITOPbIHA KyseiperTinikTep/ I19H OKBITYMIBICHI /
HKOJ HaumeHoBanue TUT IIpepexBU3uTHI / IocTpexBu3uTsl/ Post- Leas 1 KpaTKoe CoaepRaHue TUCHUILTHHBI/ Heri3/eJren OKbITY Komnerenuun / Mpenogasarenn
Bl aucnumIaael Name | can Prerequisites requisites Purpose and brief content of the discipline HoTHKeNIepi/ PesynbTarThl JHUCHHMILINHBI/
Komu of the discipline bl 00yueHHs] HA OCHOBe Competencies
;::::l Kou Jy6auHCKOro Jeckpunropa/ Subject teacher
Discip -BO Learning ou_tcomes l_Jased on
line Kpe the Dublin descriptor
code e
oB
Nu
mbe
rofc
redi
ts
1.1 GZA FruibimMu Ka3akcTan Tapuxs Oneymertany, Casicatrany| FuibIM-0arbITTaaFal agaM KbI3METIHIH caiachl IWBIHABIK | - TaHBIMABIK, KOCIOM JKOHE | -KOFaMJarbl KacTap cascatsl | 0.F.K., aFa OKBITYIIBI
2109 3epTTeyNepaiH Typanbl 00bEKTHBTI OUTIMII JAMBITY oHE KyiHerney. by | FbuIbIMu 3eprTeynepe | MCH AiHn OiniMHIH | A T Ka3bibaepa
onicrepi 5 MonenuerTany, KBI3METTIH Heri3i (akTinepai >kuHay, onapabl YHEMi | MOJENbIAEY KoJiany | KaTerOpHsAIapbIH,
MICHXOJIOTUS JKaHAPTHII OTBIPY JKOHE JKyifeney, ChIHM Taijay JKOHE | HeTi3iHAe MocenelepAi Iienry SaHIBUIBIKTApBIH, MarucrTp, ara

OCBI HeTi3/1¢e JkaHa O1TiM/Ii CHHTe3Iey HeMece XKambuiay,
onap Tek OaliKanaTelH TaOMFM HeMece QIeyMETTiK

KYOBUIBICTap, COHBIMEH KaTap ceOen-cajgap Kypyra
MYMKIiHIIK Oepeni OospkayIblH TYNKI MakKCaThIMEH
Gailnanbic

XKOJapbIH, Toxiproe

HOTHXKEIIEPIH  KOMITBIOTEPIIK
MoOZeNb/Iey SAiCTEepiH Tayiai
oieni;

- FbubMHBIH  Ka3ipri xai-
KYHiH 5KoHE e3repil OThIPaThIH

QAICYMETTIK JKaF a1
eckepeni, JKMHAKTAJIFaH
TokipuOeHi aceipa Oaranait

aly, FBUIBIMU 3EpTITCYJIepIiH
QNICTEpPIH KOHE AKaJEMHUSIIBIK
XaTThl Oldeai JoHE OJapibl
OKBITAaThIH cajaja 3epTTeiii;

- OKymBIHBIH  TYJIFaIBIK
JAMYBIH KaJBIITacThIPy A,
oeMip  OoiibI anyna
TIOHAPAJIBIK Olmimai
HMHTErpanusiai anaisl;

Oimim

KBI3METTEPIH TYCIHEAI KoHE
JIaF AbLIaPbIH ToKipude
KY3iH/IE KOJIaHAIbI;

-NeMIiK  JIHHIH ~ jJamy
YAepiciHiH TEOPUSIIBIK
Heri3nepin cuIaTTar,
TYCiHeni;

-anFaH OiniMaepi apKbLIbI
QIIEMJIIK XKaHa cascu
OaFbITTap/bl KacTap
casicaThl )KOHE IIHK
CayaTTBhUIBIKICH YIITACThIpa
OTBIPBII ©3 KO3KAPACHIH
JIOTIeNIACH amaibl;

-KOFaMJIaFbl JKacTap casicaThl
MEH IiHU OimiMai
aKmapaTThIK CBIHHM  oOitnay
apKBLIBI KOFAM/BIK Kayill-

KaTepaepai OoImKaiIbI,
aKMapaTThlK Kayilci3miKTeri
HEri3ri Tananrtapabl
OpBIHAANIBI;

-Kacrap casicaTsl MeH
QneMIIK ninpgeri
QNIEYMETTIK-CasiCH
Mocenenepai OastHmayna

©31HIH OMBIH KETKI3€ alalbl;

OKBITYLLIBICHI
V.C.AxbIHOBa
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-Kacrap cascaThl MEH JiHU
CayaTTBUIBIKTBI CBIHM
KO3KapacreH Oaranaii
Oineni, ©3iHIH Ke3KapachlH
JIONENIICH alaibl J)KOHE JKaHa
nremiMep ycoita oineni;

-)Kacrap casicaTbl MEH JIiH
MOCeJIECiHE KAaThICTBI ic-
Lapaapsl )ocnapiay
JKOHE YUBIMIACTBIPY

JIaF IBUIAPBIH KOPCETENi;

- IOH/II OKy/1a 63 OeTiMeH
KOCINTIiK OUIKTUTK T H
APTTHIPY/IbI )KOCITapIIai bl
JKOHE ICKepITiK MeH

JIaF IblIap/Ibl
KaJbIITaCThIPabl;

- JKacrap cascaTbl MEH JIHU
CayaTTbUIBIKTBI Kociou
canachIHIa KAFIAATTBIK
MIHIETTEpal Kypy omicrepi
MeH KaFUIaTTapsl
KaJIBINTACTBIPa ally;

casicaThl ~ MEH
JIHTaHy MIOHIH OKy
HOTHKECIHTIE Kocibu
KOFaM/IaCTBIK KOHE MyJ/ei
TapanTtapbl oKiIepimMm
OPEKETTECTIKTI apTThIpa
Oimyi;

-Kacrap

MNI

2109

MeTonbl HAyqHOTO
HCCIIeJOBAHUS

HUcropus Kazaxcrana

Cornnomnorus, [Tomutomoru

Kynasrypono rus,
TICUXOJIOT UL

HayuHo-opueHTHpOBaHHAs chepa JESATEIILHOCTH
YeJIOBEKa PAa3BUTHE W CHUCTEMATH3alUs OOBEKTHBHBIX
3HAHUH 0  JeWictBUTEenbHOCTH.  OCHOBOH  3TOM
NeATeNbHOCTH siByIsieTcsl cOop (akTOB, MX MOCTOSHHOE
OOHOBJICHUE U CHCTEMaTH3alusi, KPUTHYECKUI aHAIM3 M
CHHTE3 WM 0000IIeHrne Ha dTOM OCHOBE HOBBIX 3HAHUM,
KOTOpBIE MO3BOJISIOT CO3/IaBaTh HE TOJIBKO HAOII0JaeMble
MIPUPOJHBIEC UM COLMANIBHBIC SIBJICHUS, HO U IPHUYMHHO-
CIIEZICTBEHHBIC CBSI3U c KOHEYHOH LENTBIO
TIPOrHO3MPOBAHHUS

- YMmeer  aHaIU3UPOBATH
pemieHus  3ajad,
METOJbI KOMIIBIOTEPHOTO
MOJEIUPOBAHUS PE3yIbTaTOB

OIlbITa HA OCHOBC ITPUMCHCHUA

Croco0bI

MO/JICTPOBAHHUS B
[03HABATC/IbHBIX,
npodecCHOHATBHBIX "

HayYHBIX HCCIEIOBAHUAX;

- YuuteBaeT COBpPEMEHHOE
COCTOSTHUEC HayKu n
MCHAIOLTYIO CsT COIHAJIBHYIO
CUTYyaIulo, ymeer

TIEPEOLCHNBATH HaKOTUJICHHBII
OIIBIT, 3HAET METO/IbI HAYYHBIX

- IOHMMaeT KaTeropu,
3aKOHOMEPHOCTH, (yHKIHH
MOJIOACKHOH IOINTUKA H
PEIUIHO3HOr0 00pa3oBaHUs
B OOLIECTBE U HPAKTUKYET
HAaBBIKH;

- XapaKTepH3yeT u
[OHUMAaeT  TEOPeTHUCCKHE
OCHOBBI TIPOILIECCAa PA3BHTHS
MHpOBOH PENUTrHY;

- Onarofaps MOITYYEHHBIM
3HAHUSAM MOXET JIOKa3aTh
CBOIO TOYKY 3peHus,
coueras HOBBIE
MOJMTUYECKHE HANpPaBICHUS
MUpa c MOJIOJIEKH O
MOJIMTUKOW M PETMIHO3HON

K.0.H., cTapumit
[PeroaBaTeb
A.T.Ka3bibaeBa

MarucTp, CTapuui
IIperoiaBaTeb
V.C.AxbIHOBa
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HCCIICIOBAHMI "
aKaJIEeMUYEeCKOr0 IMMHChbMa |
H3y4yaeT MX B IIperoaaBaeMoit
obnacru;

- CnocobeH MHTErpupoBaTh
MEXAUCLMIUIMHAPHBIC 3HAHUS

B ¢opmupoBanue
JIMYHOCTHOT'O pa3BUTUSA
yueHuKa, B OOy4deHUEe Ha

MPOTSXKECHUU Bcel JKHU3HHU;

T'paMOTHOCTBIO,

- 00LIeCTBEHHAs OMACHOCTb
4yepes HH(OPMALIMOHHOE
KPUTHYECKOE MBILLIEHHE
MOJIOAEKHOM TMOJMTUKUA U
PEJIMTHO3HOro 00pa3oBaHUs
B o01iecTBe-

IIPOTHO3UPYET yrpo3bl,
BBITIOJHSET OCHOBHBIC
TpeOoBaHUs
NH(GOPMALIMOHHO
0e30macHOCTH;

- yMeeT BBIpaXaTb CBOU
MBICITH B U3JI0KCHUH
COLMATIEHO-TIOIM THIECKUX
npoGiieM MOJIOAEKHOM
HOJIMTUKH u MU POBOIf
peniruu,

- yMeeT KPUTUYECKU
OLICHHUBATh MOJIOJCKHYIO
NOJIMTUKY M PEIUTHO3HYIO
IPaMOTHOCTb,
apryMeHTHPOBATh CBOIO

TOUKY 3pEHMS M HpeJiararh
HOBBIE PEIICHHS;

- JIEMOHCTPUDPYET HAaBBIKH
IUIAHUPOBAHUS u
OpraHu3allMd MEpONpPUATHH
10 BONPOCAM MOJIOJEKHOM
MOJIMTHKY U PENUTHY;

- [UIAHHPYET
CaMOCTOSITE/IEHO ITOBBIIIATD
npodeccHOHATBHYIO
KBaIM(UKALHIO npu
U3Yy4CHHH [JUCLUIUIMHBL |
dbopMupyeT  HaBBIKH U
YMEHUS;

- (opmupoBaHue METONOB U
[PUHIUIIOB IOCTPOCHUS
CHTyallMOHHBIX  3ajad B
npodeccronanbHOl  cdhepe
MOJIOACKHOH MOINTHKA |
PEJIMTHO3HOM IPaMOTHOCTH;

- BO3MOJKHOCTB
B3aHMOJIEHCTBHS c
IPEACTaBUTEISIMU
po¢eCCHOHAILHOTO

coob1ecTBa u
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3aMHTEPECOBAHHBIX CTOPOH
B pe3yiibTaTe U3YUYCHUSA
MOHOL[G)I(Hoﬁ IMOJIUTUKA H
PEIUTNOBEACHMS,

MOSR
2109

Methods of scientific
research

History of Kazakhstan

Sociology, Political Scienc

Cultural Studies,
Psychology

The purpose of mastering the discipline methods of
scientific research is the formation of students' skills in
the structural presentation of their own ideas, mastering
the ways of working with various scientific and scientific
information sources, taking into account the specifics of
academic discourse.

- He is able to analyze ways of
solving problems, methods of
computer modeling of the
results of experience based on
the use of modeling in
cognitive, professional and
scientific research;

- Takes into account the
current state of science and the
changing social situation, is
able to overestimate the
accumulated experience,
knows the methods of
scientific research and
academic writing and studies
them in the taught field;

- He is able to integrate
interdisciplinary ~ knowledge
into the formation of a
student's personal
development, into lifelong
learning;

- understands the categories,
patterns, functions of youth
policy and religious
education in society and
practices skills;

- characterizes and
understands the theoretical
foundations of the process of
development  of  world
religion;

- thanks to the knowledge
gained, he can prove his
point of view by combining
new political directions of
the world with youth policy
and religious literacy;

- public danger through
information critical thinking
of youth policy and religious
education in society -

predicts threats, fulfills the
basic requirements of
information security;

- is able to express his
thoughts in the presentation
of socio-political problems
of youth policy and world
religion;

- is able to critically evaluate
youth policy and religious
literacy, argue his point of
view and propose new
solutions;

- demonstrates the skills of
planning and organizing
events on youth policy and
religion;

- plans to independently
improve professional
qualifications while studying
the discipline and develops

Candidate of Biological
Sciences, senior
lecturer
A.T.Kazybayeva
Master's degree,
senior lecturer

U.S.Akhynova
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skills and abilities;

- formation of methods and
principles for constructing
situational tasks in the
professional sphere of youth
policy and religious literacy;

- the possibility of
interaction with
representatives ~ of  the
professional community and
interested parties as a result
of studying youth policy and
religious studies;

1.2

KSZhK
MN
2109

KyKbIK KoHE
cplbaitnac
KEMKOPJIBIKKA KapChl
MOJICHHET Heri3aepi

KazakcTaH Tapuxbl

Oneymerrany, CasicaTTaHy|

Monenuerrany,
HICUXOJIOT Ul

Chibaitnac JKEMKOPJIBIKKA MOICHUETTI
KaJIbINTaCThIPY/IbIH

TYPaKTBUIBIKTBIH LIBIFY Teri,

Kapchl
Tapuxu npobiemaapbiH,
cebenrepin, chibaiinac
JKEMKOPJIBIKKA 1C-KUMBIJIIBIH

3KOHOMMKAJIBIK,

Kapchl
KYKBIKTBIK,
9TUKAJIBIK ACTEKTINEPiH TYCIHAIPY.

NIeYMETTIK-

MOJICHH,  aJ[aMTepIIiJTiK-

- IlonHiH HakTBl eMipaeri,
FBUIBIMZIAD JKYHeciHaeri opHbl

MeH peIiH IolekTel Oineni;

- OKyLleIHI)IH, T¥J’l¥‘a]’lbll{
JIaMybIH KaJIbIITaCThIpy /A,
eMip Ooifbl  OiniM  amyna
MIOHAPAJIBIK 6imimui
MHTErpanusiai anaisl;

- AxkaneMHANBIK  afalIbIK
MIPUHLUIITEP] MEH
MOJICHUETIHIH MaHbI3bIH
Oaramaibl;

-KOFaM/IaFbl JKacTap casicaThl
MEH TiHU GimiMHIH
KaTeropHsiiapblH,
3aH/IbUIBIKTAPbIH,
KBI3METTEPIH TYCiHEAi XKoHe
JIaF AbLIAPbIH ToKipude
KY3iH/IE KOJIaHAIbI;

-NeMIiK  JIHHIH ~ jJamy
YAepiciHiH TEOPUSIIBIK
Heri3nepin cuIaTTar,
TYCiHeni;

-anFaH OiniMaepi apKbLIbI
QIIEMJIIK XKaHa cascu
OaFbITTap/bl XKacTap
casicaThl )KOHE IIHK
CayaTTBhUIBIKICH YIITACThIpa
OTBIPBII ©3 KO3KAPACHIH
IQNenaek anaabl;

-KOFaMJIaFbl JKacTap casicaThl
MEH IiHU OimiMai
aKmapaTThIK CBIHHM  Oitnay
apKBLIBI KOFAM/BIK Kayill-

KaTepaepai OoImKaiIbI,
aKMapaTThlK Kayilci3miKTeri
HEri3ri Tananrtapabl
OpBIHAANIBI;

-Kacrap casicaTsl MeH
QneMIIK ninpgeri
QNIEYMETTIK-CasiCH
Mocenenepai OastHmayna

©31HIH OMBIH JKETKI3€ allabl;

3.F.K., ara OKbITYIIbI

Ecenrenpaues C.A.
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-Kacrap cascaThl MEH JiHU
CayaTTBUIBIKTBI CBIHM
KO3KapacreH Oaranaii
Oineni, ©3iHIH Ke3KapachlH
JIONENIICH alaibl J)KOHE JKaHa
nremiMep ycoita oineni;

-)Kacrap casicaTbl MEH JIiH
MOCeJIECiHE KAaThICTBI ic-
Lapaapsl )ocnapiay
JKOHE YUBIMIACTBIPY

JIaF IBUIAPBIH KOPCETENi;

- IOH/II OKy/1a 63 OeTiMeH
KOCINTIiK OUIKTUTK T H
APTTHIPY/IbI )KOCITapIIai bl
JKOHE ICKepITiK MeH

JIaF IblIap/Ibl
KaJbIITaCThIPabl;

- JKacrap cascaTbl MEH JIHU
CayaTTbUIBIKTBI Kociou
canachIHIa KAFIAATTBIK
MIHIETTEpal Kypy omicrepi
MeH KaFUIaTTapsl
KaJIBINTACTBIPa ally;

casicaTbl
MOHIH

-Kacrap MeH
JIHTaHy OKy
HOTHKECIHTIE Kocibu
KOFaM/IaCTBIK KOHE MyJ/ei
TapanTtapbl oKiIepimMm
OPEKETTECTIKTI apTThIpa
Oimyi;

OPAK
2109

OCHOBBI  IIpaBa
AQHTUKOPPYIILHOHHAS
KyJnbTypa

u

Hcropus Kazaxcrana

Cornnomnorus, [Tomutomoru

Kynerypoio THs,

TICUXOJIOrus

PazpsacHenne wucTopuueckux mpodiem (GopmMupoBaHHUs
AQHTUKOPPYIIHOHHOH  KYJIbTYpbl, HCTOKOB, HPUYHH
CTaOUIIBHOCTH, COLMAIbHO-9KOHOMUYECKUX, MPaBOBbIX,
KyJBTYPHBIX, HPaBCTBEHHO-3THYCCKUX aCIIEKTOB
[IPOTHBOACHCTBHUS KOPPYIILIUH.

- 3HaeT Mecro W  pOib
JUCLMIUIMHBL B PeasbHON

JKH3HHU, B CHCTEME HayK;

- CnocobeH MHTErpupoBaTh
MEKIUCHUILUIMHAPHBIC 3HAHHS
B (dhopmupoBaHue
JINYHOCTHOTO Ppa3BUTHS
yd4eHHka, B OOydeHHe Ha
HPOTSHKEHUHU BCEH KU3HU;

- OuenuBaer 3HaYCHHE
OPHHIOUIOB M KyIbTYpHI
aKaJeMUIECKO YeCTHOCTH;

- IOHMMaeT KaTeropu,
3aKOHOMEPHOCTH, (yHKIHH
MOJIOACKHOH IOINTUKA H
PEIUIHO3HOr0 00pa3oBaHUs
B OOLIECTBE U HPAKTUKYET
HAaBBIKN;

- XapaKTepH3yeT u
[OHUMAaeT  TEOPeTHUCCKHE
OCHOBBI TIPOILIECCAa PA3BHTHS
MHpOBOH PENUTrHY;

- Onarofaps MOITYYEHHBIM
3HAHUSAM MOXET JIOKa3aTh
CBOIO TOYKY 3peHus,
coueras HOBBIE
MOJMTUYECKHE HANpPaBICHUS
MUpa c MOJIOJIEKH O
MOJIMTUKOW M PETMIHO3HON
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TPaMOTHOCTBIO;

- 00LIeCTBEHHAs OMACHOCTb
4yepes HH(OPMALIMOHHOE
KPUTHYECKOE MBILLIEHHE
MOJIOAEKHON MOJUTHKHA H
PEJIMTHO3HOro 00pa3oBaHUs
B o01iecTBe-

IPOTHO3UPYET yrpo3bl,
BBITIOJHSIET OCHOBHBIE
TpeOoBaHUs
NH(OPMALIMOHHO
06e30macHOCTH;

- YMEET BbIpaxaTb CBOU

MBICJTA B HU3JIOKCHUH
COLIMAJIbHO-TIOM THYECKU X
npobiem MOJIOJICKHOM
TIOJIU THKH u MHPOBOIi
penuruu;

- yMeeT KPUTUYECKHU

OIICHMBATh  MOJIOJAEKHYIO
MOJMTHKY U PEIUTHO3HYIO
IPaMOTHOCTb,
apryMeHTHPOBATh CBOIO
TOUKY 3pEHMS M IpeJiararth
HOBBIE PEIICHHS;

- JEMOHCTPUpPYET HAaBBIKH
IUIAHUPOBAHUS u
OpraHu3allMi MEpONpPUATHI
10 BONPOCAM MOJIOJEKHOM
MOJIMTHKY U PENUTHY;

- [UIAHHPYET
CaMOCTOSITE/IEHO [OBBIIIATD
npodeccHOHATBbHYIO
KBaIM(UKALHIO npu
U3YYeHHU AUCLHUIUIMHBL U
dbopMupyeT  HaBBIKH U
YMEHUS;

- (opMHpOBaHHE METOLOB U
[PUHIUIIOB MTOCTPOCHUS
CHTyallIOHHBIX ~ 3ajad B
npodeccronanbHol  cdhepe
MOJIOACKHOH TMOINTHKA |
PEJIMTHO3HOM FPaMOTHOCTH;

- BO3MOXHOCTb
BBaHMOHeﬁCTBMH C
TIPEACTAaBUTEIIIMU

K.IO.H., CT.
TperojiaBaTesb

Ecenrenpanes C.A.
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npodeccrHoHaIbHOro
coob1ecTBa u
3aHHTEPECOBAHHBIX CTOPOH
B pe3yibrate  M3y4YeHHs
MOJIOICKHON TOJUTUKA U
PENTMTHOBENCHHUS

FOLA

2109

Fundamentals of law
and  anti-corruption
culture

History of Kazakhstan

Sociology, Political Scienc

Cultural Studies,

Psychology

Explanation of the historical problems of the formation of
an anti-corruption culture, the origins, causes of stability,
socio-economic, legal, cultural, moral and ethical aspects
of combating corruption.

- Knows the place and role of
discipline in real life, in the
system of sciences;

- He is able to integrate
interdisciplinary ~ knowledge
into the formation of a
student's personal
development, into lifelong
learning;

- Evaluates the importance of
the principles and culture of
academic integrity;

- understands the categories,
patterns, functions of youth
policy and religious
education in society and
practices skills;

- characterizes and
understands the theoretical
foundations of the process of
development  of  world
religion;

- thanks to the knowledge
gained, he can prove his
point of view by combining
new political directions of
the world with youth policy
and religious literacy;

- public danger through
information critical thinking
of youth policy and religious
education in society -

predicts threats, fulfills the
basic requirements of
information security;

- is able to express his
thoughts in the presentation
of socio-political problems
of youth policy and world
religion;

- is able to critically evaluate
youth policy and religious
literacy, argue his point of
view and propose new
solutions;

- demonstrates the skills of
planning and organizing
events on youth policy and
religion;

- plans to independently
improve professional
qualifications while studying
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the discipline and develops
skills and abilities;

- formation of methods and
principles for constructing
situational tasks in the
professional sphere of youth
policy and religious literacy;

- the possibility of
interaction with
representatives ~ of  the
professional community and
interested parties as a result
of studying youth policy and
religious studies;

13

EKN
2109

DKOHOMHKA JKOHE
KoCiNKepIik Herisaepi

Kazakcran Tapuxsl

Oneymerrany, CasicaTrany|

Monenuerrany,
HICUXOJIOT Ul

DKOHOMHKA - OYJI OHIMIEpAl OHJIIpY KOHE OHBI THIMII
azlaMIapabIH pecypcTapast
YTHIMABI TaiijajaHybl  Typajbl

Geny  ywiiH
GapbIHIIa

IIeKTeYTi
FBIJIBIM.
BipiHurigeH, skoHomMuka Genrini 6ip ene Hemece opTypiti
yaKbITTa YCTEMJIIK €TeTiH TapHXu aHBIKTalFaH eHJIipic
TOCUTIHIH ~ ©HJIPICTIK KaThIHACTAPBIHBIH KUBIHTHIFBL.
ExiHIIiieH, 5KOHOMUKa — €JJIIH XaJbIK [IapyaliblIbIFbl,
O OHIIPICTIH OpTYpJi Typiepi MEH cajajapblH:
©OHEPKACIITI, aybUl IIAPYalllbUIBIFbIH, Cay/laHbI )KaHE T.0.
Y wiHmigeH, 3KOHOMUKA 3KOHOMHKAJIBIK KAThIHACTAPABIH
OpTYpJi  AaCHEKTLNepiH 3epTTeHTIH
€KEHJIr1 )KaJIbl MiKip KaJIBIITACTHIPY.
Kacinkepiik kaliner-afaMHbBIH ©HIMAI OHAIpY YIIIH
pecypcrapablH Oenrini 0ip KOMOMHALMACHIH NaliaaiaHy,
TPUBHAIABI €MeC MLIemiM KaObuiaay, WHHOBALMSIAP
JKacay JKOHE Tayekesre Oapy KaOileTiH KaJblllTacThIpy
JKOHE  aJaMaapibl JKakChl OacKapyabl, OacKapyIblH
KYNUSIaphIH, KbI3MeETKepIIepai BIHTAJIAHBIPYBL,
JaMBITYFa YHpeTy.

FBUIBIM  CaJlaChbl

- TaHBIMIBIK, KOCIOM KoHE
FBUILIMU 3eprTeynepae
MOJIeNbACY I KOJIIaHy

HETi3iHAe Mocenenepai ety
XKOJapbIH, Toxiproe
HOTHXKEIEPIH  KOMITBIOTEPIIK
MozeNnb/ey SAiCTEepiH Tayiai

oieni;

- TloHHIH HakTBl eMipperi,
FBUIBIMJIAP KYHECIHAEr1 OpHBI
MEH peJliH JolekTeii Oineni;

- OKymBIHBIH  TYJFaIBIK
JTAMYBIH
eMip
IIOHAPAIIBIK
HMHTErpanusiai anaisl;

KaJIbIITaCTHIPY /A,
60iibl anyna
Oimimai

Olmim

-KOFaM/JIaFbl JKacTap CcasiCaThl
MEH TiHU GimiMHIH
KaTeropHsiIapblt,
3aH/IbUIBIKTAPbIH,
KBI3METTEPIH TYCIHEAI KoHE
JIaF AbLIAPbIH ToKipude
XKY3iH/Ee KOTAaHAIbI;

-oNeMIiK  JIHHIH ~ jJamy
YAepiciHiH TEOPUSIIBIK
Heri3nepin cuIaTTar,
TYCiHeni;

-anFaH OinimMepi apKbLIbI
QIIEMJIIK XKaHa cascu
OaFbITTap/bl KacTap
casicaThl )KOHE IIHK
CayaTTBhUIBIKICH YIITACThIpa
OTBIPBII ©3 KO3KAPACHIH
JIOTIeNIACH amaibl;

-KOFaMJIaFbl JKacTap casicaThl
MEH IiHU GimiMai
aKmapaTThIK CBIHHM  oOitnay
apKBLIBI KOFAM/BIK Kayill-

KaTepaepai OOomKaMIbI,
aKNapaTThlK Kayilci3mikTeri
HEri3ri Tananrtapabl
OpBIHAANIBI;

-Kacrap casicaTsl MeH
QneMIIK ninpgeri
QNIEYMETTIK-CasiCH
Mocenenepai OastHmayna

©31HIH OMBIH KETKI3€ alabl;

-)Kacrap cascaTbl MEH [IiHI/I

3.F.K., ara OK])ITyLLIl)I
C.N.1lanabai
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CayaTTBUIBIKTBI CBIHM
KO3KapacreH Oaranaii
Oineni, ©3iHIH Ke3KapachlH
JIONENIZICH alaibl JKOHE JKaHa
nremiMep ycoia oineni;

-)Kacrap casicaTbl MEH JIiH
MOCeJIECiHE KAaThICTBI ic-
Liapaapsl )ocnapiay
JKOHE YUBIMIACTBIPY
JIaFIBUIAPBIH KOPCETENi;

- IOH/II OKy/1a 63 OeTiMeH
KOCINTIK OUIKTUTK T H
APTTHIPY/IbI KOCITapIIai bl
JKOHE ICKepJIIiK MeH
JIaFIbLIap bl
Kaﬂbll’lTaCTblpa)lbl;

- JKacrap cascaTbl MEH JIHU
CayaTTbUIBIKTBI Kociou
canachIHIa KAFIAATTBIK
MIHIETTEepAl Kypy omicrepi
MEH KarFuaaTTapbl
KaJIBIITACTBIPA Ally;

-Kactap ~ casgcathl  MEH
JIHTaHy MIOHIH OKy
HOTHIKECIHEC Kocion

KOFraMacCThIK KJHEC MYZLZ[CJ'Ii

TapanTtapbl oKiIepimMm
OPEKETTECTIKTI aprTThIpa

Oinyi;
OEP | OcHoBsr 9KOHOMH Hcropus Kazaxcrana Counosnorus, [Toautonorny DKOHOMHKA-3TO HayKa O MaKCHMalbHO DPAllMOHAJIBHOM |-  YMEeT  aHaJIM3UpOBaTh |- IOHUMAET  KaTErOPHH,
Kuii HCIIOJIb30BAaHUY JIIOJIBMH OTPAHUYEHHBIX PECYpPCOB JUIA | CIOCOOBI  peuieHus — 3ajay, | 3aKOHOMCPHOCTH, (yHKUIH
2109 | MPCANPUHAMATEID KyneTyposo THS, | IPOM3BOACTBA  NpPOAYKUMH H  ee  9(QPEKTHBHOIO | METOBI KomnbtoTeproro | MOTOACKHON  IOTUTHKH 1
cTBa CHXOJIOTHs PEIUTHO3HOrO 00pa30BaHUS

pacmpeneneHus. Bo-TiepBEIX, JKOHOMHKA IIpeICTaBIIICT
000l  COBOKYHNHOCTh HCTOPUYECKH OOYCIIOBJICHHBIX
MIPOM3BOJCTBEHHBIX OTHOIICHHH CIIOCc00a MPOU3BOICTBA,
TOCMOACTBYIOIIUX B TOW MJIM MHOW CTpaHE WM B pa3sHOe
BpeMs. BO-BTOpPBIX, IKOHOMHKAa-HapOAHOE XO3SHCTBO
CTpaHbl, OHO OXBATHIBACT Pa3/IMYHBIC BUABI M OTPAcCId
MIPOM3BOJCTBA: MPOMBIINIIEHHOCTD, CEIbCKOE XO3SHCTBO,
TOProBIIO H T. B-TpeTsux, (opMupoBaHHE MHEHHS O
TOM, YTO JKOHOMHKA-DTO OTpacib HAyKH, H3ydaloIas
Pa3IUYHbIE ACTIEKTHI YKOHOMUYECKHX OTHOMICHUH.

IpennpuHUMaTenbckas CIOCOOHOCTH-3TO CIHOCOOHOCTD
YeNOBeKa HCIONIB30BATh ONpPENeNeHHYI0 KOMOWHAIHIO
PecypcoB ISl IPOU3BOACTBA IPOLYKINH, IPUHUMATH
HETpHBUAIbHbIE pENIeHHs, CO3/1aBaTh HHHOBAllUH U
PHCKOBaTh U 00y4aThb JIOJEH XOpOIIeMy yIpaBICHHIO,
CeKpeTaM  YIpaBICHHUsS, MOTHBAIMH  COTPYIHHKOB,

MOJEIUPOBAHUS PE3yIbTaTOB
OIIbITa HA OCHOBE IPUMEHEHUS

MO/ICTPOBAHHS B
[03HABATC/IBHBIX,
npodecCHOHATBHBIX "

HAY4YHBIX UCCIICAOBAHUAX,

- 3HaeTr MecTo n poiib

JUCHUTIIIUHBI B peanbﬂoﬁ

JKU3HH, B CUCTEME HAYK;

- CnocobeH WHTErpupoBaTh
MEKIUCHUILUIMHAPHBIC 3HAHHS
B dhopmupoBaHue

JIMYHOCTHOT'O pa3BUTUA

B OOLIECTBE U HPAKTUKYET
HAaBBIKN;

- XapaKTepH3yeT u
IOHUMAaeT  TEOPeTHYCCKHE
OCHOBBI TIPOLIECCAa PA3BHTHSA
MHUPOBOH pEIIUTHH;

- Onarofaps MONYyYEHHBIM
3HAHUSAM MOXET JIOKa3aTh
CBOIO TOYKY 3peHus,
coueras HOBBIE
MOJMTUYECKHE HANpPaBICHUS
MUpa c MOJIOJIEKH O
MOJIMTUKOW M PETMIHO3HOH
TPaMOTHOCTBIO;

K.3.H., CT.
npernoaaBaTeb

C.N.1Ianabait
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pa3BUTHIO. yYeHHKa, B OOy4YeHHE Ha |- OOIIECTBEHHAs OMAcCHOCTb
MIPOTSHKCHUU BCEH JKU3HH; qepes MH(OPMAIMOHHOE
KPUTHYECKOE MBILIICHH €
MOJIOAGKHOM MOJMTUKU U
PeIMruo3Horo 0o0pazoBaHMs
B 00mIECTBE-

HPOTHO3UPYET yrpo3bl,
BBIIIOJHSET OCHOBHBIC
TpeOoBaHUS
NH(OPMALIMOHHO
0e30macHOCTH;

- YMEET BbIpaxaTb CBOU

MBICIIH B U3JI0KEHUU
COLIMAJILHO-TIOJIU THYECKUX
npob6iem MOJIOJEXKHOM
TOJIU THKH u MHPOBOIi
penuruu;

- yMeeT KPUTHYECKH

OlIEHUBATh MOJIOZIEKHYIO
TOJUTHKY M PEITUIHO3HYIO
IPaMOTHOCTb,
apryMeHTHPOBATh CBOIO
TOUKY 3pEHMS M IpeJiararth
HOBBIE PEIICHHS;

- JIEMOHCTPUDPYET HAaBBIKH
IUIAHUPOBAHUS u
OpraHu3allMd MEpONpUATHI
10 BONPOCAM MOJIOJEKHOM
MOJIMTHKY U PENUTHY;

- [UIAHHPYET
CaMOCTOSITE/IEHO ITOBBIIIATD
npodeccHOHATBHYIO
KBaIM(UKALHIO npu
U3YYeHHU AUCLUIUIMHBL U
dbopMupyeT  HaBBIKH U
YMEHUS;

- (opmupoBaHue METONOB U
[PUHIUIIOB HOCTPOCHUS
CHTYyallMOHHBIX  33jad B
npodeccronanbHol  cdhepe
MOJIOACKHOH TMOINTHKA |
PEJIMTHO3HOM IPaMOTHOCTH;

- BO3MOJKHOCTB
B3aHMOJIEHCTBHS c
IPEACTaBUTEISIMU
Ipo¢eCCHOHAILHOTO

coob1ecTBa u
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3aMHTEPECOBAHHBIX CTOPOH
B pe3yiibTaTe U3YUYCHUSA
MOHOL[G)I(Hoﬁ IMOJIUTUKA H
PEIUTNOBEACHMSA,

FEE

2109

Fundamentals
Economics
entrepreneurship

of
and

History of Kazakhstan

Sociology, Political Scienc

Cultural Studies,

Psychology

Economics is the science of the most rational use of
limited resources by people for the production of
products and their efficient distribution. Firstly, the
economy is a set of historically determined production
relations of the mode of production prevailing in a
particular country or at different times. Secondly, the
economy is the national economy of the country, it
covers various types and branches of production:
industry, agriculture, trade, etc. Thirdly, the formation of
the opinion that economics is a branch of science that
studies various aspects of economic relations.
Entrepreneurial ability is a person's ability to use a certain
combination of resources to produce products, make non-
trivial decisions, create innovations and take risks, and
teach people good management, management secrets,
employee motivation, and development.

- He is able to analyze ways of
solving problems, methods of
computer modeling of the
results of experience based on
the use of modeling in
cognitive, professional and
scientific research;

- Knows the place and role of
discipline in real life, in the
system of sciences;

- He is able to integrate
interdisciplinary ~ knowledge
into the formation of a
student's personal
development, into lifelong
learning;

- understands the categories,
patterns, functions of youth
policy and religious
education in society and
practices skills;

- characterizes and
understands the theoretical
foundations of the process of
development  of  world
religion;

- thanks to the knowledge
gained, he can prove his
point of view by combining
new political directions of
the world with youth policy
and religious literacy;

- public danger through
information critical thinking
of youth policy and religious
education in society -

predicts threats, fulfills the
basic requirements of
information security;

- is able to express his
thoughts in the presentation
of socio-political problems
of youth policy and world
religion;

- is able to critically evaluate
youth policy and religious
literacy, argue his point of
view and propose new
solutions;

- demonstrates the skills of
planning and organizing
events on youth policy and
religion;

- plans to independently
improve professional
qualifications while studying
the discipline and develops

Candidate of
Economics, senior
lecturer

S.1.Shalabay
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skills and abilities;

- formation of methods and
principles for constructing
situational tasks in the
professional sphere of youth
policy and religious literacy;

- the possibility of
interaction with
representatives ~ of  the
professional community and
interested parties as a result
of studying youth policy and
religious studies;

14

KS
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Kapxbuibik
cayaTblIbIK

Kazakcran Tapuxsl

Oneymerrany, CasicaTrany|

Monenuerrany,
HICUXOJIOT Ul

KapxpulbIK cayaTThUIBIK -OyJl aKilla MeH IIBIFBIHIApFa
GaiinaHbICTBI AYPBIC HICHIIM KaObuIAay YHIiH 0iniM MeH
JIaFABLIAPABI Maii/janany MyMKiHJITi.

[ToHHIH MaKcaThl: ©3iH-631 JaMBITYy JKOHE ©31H-031 KYy3ere
acelpy MYMKIHJIKTEpPiH KEHEHTY, JKeKe KapKblIbIK
omaykaTka KON OKeTKi3y YIIH OiliM  a’dymbuiapabiy
Me/Ma MO/ICHUETIH (CayaTThUIBIFbIH) XKIHE

KapKbUIBIK CayaTTBUIBIFBIH KAJIBIIITACTBIPY.

- TaHBIMIBIK, KOCIOM KoHE
FBIJIBIMU 3eprTeynepae
MOJIeNbACY i KOJIIaHy
HeTi3iHAe Mocenenepai ety
XKOJapbIH, Toxiproe
HOTHXKEIEPIH  KOMITBIOTEPIIK
MOJIebIeY OMIiCTEpiH Tangai

oieni;

- TloHHIH HakTBl eMipjeri,
FBUIBIMJIAP KYHECIHAEr1 OpHBI
MEH peJliH JoiexTeit oineni;

- OKymBIHBIH  TYJIFaIBIK
JTAMYBIH KaJbIITacThIPY A,
eMip Ooiibl  OimiM  amyna
MIOHAPAJIBIK 6imimai
HMHTErpanusiai anaisl;

-KOFaMJIaFbl jKacTap CasiCaThl
MEH TiHU GimiMHIH
KaTer opusiapbiH,
3aH)1bIHbIKTap|)IH,
KBI3METTEPIH TYCIHEAI XKoHE
JIaF AbLIapbIH ToKipude
XKY3iH/Ee KOJIaHaIbI;

-oNeMIiK  JIHHIH ~ jJamy
YAepiciHiH TEOPUSIIBIK
Heri3nepin cuIarTar,
TYCiHeni;

-anFaH OiniMepi apKbuUIbI
QIIEMJTIK XKaHa cascu
OaFbITTap/bl KacTap
casicaThl )KOHE IIHK
CayaTTBhUIBIKICH YIITACThIpa
OTBIPBII 63 KO3KAPACHIH
JIOTIeTIACH amajibl;

-KOFaM/IaFbl JKacTap casicaTsl
MEH IiHU GimiMai
aKmapaTThIK CBIHHM  Oitnay
apKBLIBI KOFaM/BIK Kayill-

KaTepaepai OoImKaiIbI,
aKNapaTThlK Kayilci3miKTeri
HEri3ri Tanantapabl
OpBIHAANIBI;

-Kacrap casicaTsl MeH
QneMIIK ninpgeri
QNIEYMETTIK-CasiCH
Macenenepai OastHaayna

©31HIH OMBIH KETKI3€ alabl;

-)Kacrap cascaTbl MEH HiHPI
CayaTTBUIBIKTBL CBIHU

9.F.K., aFa OKBITYIIBI
C.N.1Ianabait
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KO3KapacreH Oaranaii
Oineni, ©3iHIH Ke3KapachlH
JIOJISTIICH aajibl )KOHE JKaHa
menimMaep ycbiHa Oineni;

-)Kacrap casicaTbl MEH JIiH
MoceJIeCiHe KaThICTBI ic-
Liapaapsl )ocnapiay
KOHE YHBIMIACTBIPY
JIaFIbUIAPbIH KOPCETE/;

- IOH/II OKy/1a 63 OeTiMeH
KOCINTIiK OUIKTUTK T H
APTTHIPY/IbI KOCITapIIai bl
JKOHE ICKepJIIiK MeH
JIaFIbLIap bl
KaJIbIITACTHIPA/IBI;

- JKacrap cascaTbl MEH JIHU

CayaTTbUIBIKTBI Kociou
canachIHIa KAFIAATTBIK
MIHIETTEepAl Kypy omicTepi
MeH KaFuJIaTTapbl

KaJIBINTAaCTBIPa ally;

-Kacrap  casicaThl  MCH
JIHTaHy MIOHIH OKY
HOTHKECIHTIE Kocibu
KOFaMJIaCTBIK KOHE MYyJJIei
TapanTtapb eKinepim
OPEKETTECTIKTI aprTThIpa
Oimyi;
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FG

2109

DunaHcoBas
TrPaMOTHOCTh

Hcropus Kazaxcrana

Conunosnorus, [Tomutonorn

Kynbryposno rus,
HICUXOJIOT U

®duHaHcoBas IpaMOTHOCTb-3TO CIOCOOHOCTh
UCIIOJIBb30BAaTh 3HAHWS W HABBIKM JUIS  TPUHATUS
MpPaBUJIBHBIX PEIICHUH, CBA3aHHBIX C JEHbraMH U

pacxonamu.
Ilenb  AMCUMIUIMHBL:  TIOBBIIIEHHE  MEIMAKYJIbTYpPbI
(rpaMoTHOCTH) ~ OOydaromuXxcs  JJIs  PACIIMPEHUs
BO3MOJKHOCTEH ~ CaMOpa3BUTHS M CaMOpEAU3aluH,

JOCTI)KEHUSI JIMYHOTO (PUHAHCOBOrO OJaromoydust H
(opmupoBanue GHUHAHCOBOH rPaMOTHOCTH.

- YMmeer  aHalIM3UpOBaThH
CrocoObl  pelIeHus  3ajad,
METO/bI KOMITBIOTEPHOT 0

MOZIC/IMPOBAHUST  PE3y/IBTATOB
OIbITa Ha OCHOBE IPHMEHEHHS
MO/IETTHPOBAHHS B
MI03HABATENbHBIX,
npo¢ecCHOHANBHBIX u
HayYHBIX HCCIICIOBAHUSX;

- 3HaeT Mecro W  pOib
JUCLMIUIMHBL B PeasbHON
JKU3HH, B CHCTEME HAYK;

- CnocobeH MHTErpupoBaTh
MEKAUCHUIUIHHAPHBIE 3HAHHSA
B (dhopmupoBaHue
JMYHOCTHOT'O pa3BUTHSA
YYeHUKa, B OOy4eHHE Ha
MPOTSXKEHNUU BCEH JKU3HH;

- TOHMMaeT KaTeropuH,
3aKOHOMEPHOCTH, (YHKIHU
MOJIOAEKHOW MOJIUTHKH U
PENUTHO3HOr0 00pa3OBaHUs
B 00lIeCTBE M MNPAKTHKYET
HaBBIKH;

- XapaKkTepu3yer u
IIOHUMAECT TECOPETUUCCKUE
OCHOBBI TIpoIecca PasBUTHS
MHPOBOH peuruu;

- Onarofaps MONy4YEHHBIM
3HAHUAM MOXKET J0Ka3aTh
CBOIO TOYKY 3peHHs,
coyeras HOBBIE
MOJIMTHYECKUE HANPaBICHHS
Mupa c MOJIOJIEKH O
MOJUTUKOW M PEITMTHO3HON
TPaMOTHOCTBIO;

- 00IIecTBEHHAs] OMAcHOCTh
4epes UH(GOPMAIMOHHOE
KPUTHYECKOE MBIIIUICHHE
MOJIOICKHOH TOIUTHKH U
PEIMIHO3HOr0 00pa30BaHMs
B obIecTBe-

HPOrHO3UPYET YIPO3BI,
BBINOJIHSACT OCHOBHBIE
TpeOoBaHUs
nH(pOPMAIIHOHHOI
06€30MacHOCTH,

- yMeeT BBHIPaXKATh CBOM
MBICIIH B H3JI0XKCHUN
COLIMAIIBHO-TIONTU THYECKHX
pobiem MOJIOJCKHON
HOJUTHKA M MHPOBOH
pesrum;

- yMmeeT KPUTHYECKH
OLICHMBATh  MOJIOJCKHYIO

TIOJIMTUKY W PEIMTHO3HYIO
T'paMOTHOCTb,

AprymeHTUpOBaTh CBOHO
TOYKY 3pC€HUS U IpeaaaraTb

K.3.H., CT.
NpernoiaBaTeis

C.N.1lanaGai
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HOBBIE PEIICHUS;
- JEMOHCTPHUpPYET HAaBBIKH
IUIAHUPOBAHUS u
OpraHHM3alUul MEpONpPUSITHH
110 BONPOCAM MOJIOJEKHOU
MOJIMTHKYU U PENUTHY;

- IUIAHUPYET
CaMOCTOSTEJILHO IIOBBIIIATH
poecCcHOHAIBbHYIO
KBaJIM(PHKALUIO npu
N3YYeHUN AUCLUIUIMHBL U
¢dopmMupyeT  HaBBIKH U
YMEHHUS;

- hopMHpOBaHUE METOJOB U
MIPHHIIAIIOB HOCTPOCHUS
CHTYaLMOHHBIX ~ 3ajad B
npodeccHoHaNbHON  chepe
MOJIOAICKHON TONUTUKU U
PENUTHO3HOM IPaMOTHOCTH;

- BO3MOXHOCTh
B3aMMOJICH CTBHUS c
l'lpe)lCTaBl/lTeJ'lﬂMl/l
npodeccroHaIbHOro
coob1ecTBa u

3aMHTEPECOBAHHBIX CTOPOH
B pe3y/ibTaTe  M3y4CHHs
MOJIOACKHOH MOIUTUKH |
PEJIMTHOBE/ICHUS;

FL
2109

Financial literacy

History of Kazakhstan

Sociology, Political Scienc

Cultural
Psychology

Studies,

Financial literacy is the ability to use knowledge and
skills to make the right decisions related to money and
expenses.

The purpose of the discipline is to increase the media
culture (literacy) of students to expand the opportunities
for self-development and self-realization, to achieve
personal financial well-being and the formation of
financial literacy.

- He is able to analyze ways of
solving problems, methods of
computer modeling of the
results of experience based on
the use of modeling in
cognitive, professional and
scientific research;

- Knows the place and role of
discipline in real life, in the
system of sciences;

- He is able to integrate
interdisciplinary ~ knowledge
into the formation of a
student's personal
development, into lifelong
learning;

- understands the categories,
patterns, functions of youth

policy and religious
education in society and
practices skills;

- characterizes and

understands the theoretical
foundations of the process of
development  of  world
religion;

- thanks to the knowledge
gained, he can prove his
point of view by combining
new political directions of
the world with youth policy
and religious literacy;

- public danger through
information critical thinking
of youth policy and religious
education in society -
predicts threats, fulfills the
basic  requirements  of
information security;

- is able to express his
thoughts in the presentation
of socio-political problems

Candidate of
Economics, senior
lecturer

S.1.Shalabay
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of youth policy and world
religion;

- is able to critically evaluate
youth policy and religious
literacy, argue his point of
view and propose new
solutions;

- demonstrates the skills of
planning and organizing
events on youth policy and

religion;
- plans to independently
improve professional

qualifications while studying
the discipline and develops
skills and abilities;

- formation of methods and
principles for constructing
situational tasks in the
professional sphere of youth
policy and religious literacy;
- the possibility of
interaction with
representatives ~ of  the
professional community and
interested parties as a result
of studying youth policy and
religious studies;

15
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Okonorus KoHE
TIPLIJIK Kayinci3airi

Kazakcran Tapuxsl

Oneymerrany, CasicaTrany|

Monenuerrany,
TICUXOJIOTUSI

DKkoJorust JKOHE TIpIIUIIK  Kayimei3giri  Herizaepi-
TereHile Karjaiiyap KesiHAE aJaMHBIH MEKEHJEY
OpTachIMEH (OHJIPICTIK, TYPMBICTBIK, KalaJbK, TaOurn)
KayiIci3 e3apa ic-KUMBLI XKacay, IIapyallbUIBIK XKy prizy
0o0beKkTiIepiHiH (YHBIMAAPABIH) TYPAaKThl JKYMBIC iCTEY
TOCUIICPIH, JKaFbIMChI3 (haKTopilapiaH KOopray, TaOHFH
JKOHE TEXHOTCHJIK CHIIATTAaFbl TOTEHINE XXaFIaiIapabIH
alBIH aly MEH ONapIblH cajgapiapblH JKOIO >KOHE
onapibl KOJJAAHYAAaH KOpFay MacelelepiH 3epleineuTiH
JKOFappl MEKTEN TMI9HI Kas3ipri 3aMaHfbl 3aKbIMAAY
Kypaiaapsl..

- TloHHIH HakTBl eMipjeri,
FBUIBIMJIAP KYHECIHAEr1 OpHBI
MEH peJiH aolekreii Oineni;

- FbubMHBIH  Ka3ipri xai-
KYHiH 5KoHE e3repil OThIPaThIH

QICYMETTIK JKaFAai bl
eckepeni, JKMHAKTAJIFaH
TokipuOeHi aceipa Oaranait

aiy, FHUIBIMH 3€PTTEyJICpHiH
QNICTEpPIH KOHE aKaJEMHUSIIBIK
XaTThl Oileai JXOHE OJapibl
OKBITATHIH Casiajia 3epTTeHi;

-KOFaMIaFbl )KacTap cascaThl
MEH JHU OiiMHIH
KaTeropusiapblH,
3aH/BUIBIKTAPBIH,
KbI3METTEPIH TYCIHENI JKoHE
JIaF AbLUIaPbIH TaKipuoe
JKY31H/IE KOJIIaHaIbl;

-oNeMIiK  JiHHIH ~ Jamy
YAepiciHiH TEOPUSIIBIK
Heri3epiH CUIaTTall,
TycCiHeni;

-anFaH OimiMaepi apKbLUIbI
QIEeMJIIK JKaHa casicu
OaFbITTap/bI KacTap
casicaThl JKOHE JIHHA
CayaTTBUIBIKIICH YIITACThIpa
OTBIPBII 63 KO3KAPACHIH
JIONENaeH anamipl;
-KOFaMJIaFbl J)KacTap casiCaThl
MEH iHn GimiMai
aKMapaTThblK CBIHM  Oilay
APKBLIbI KOFAMJIBIK Kayil-
KaTepaepai OoImKaMIbI,
aKMapaTThlK Kayilci3miKTeri
HEri3ri Tanantapiabl
OpBIHAANIBI;

0.F.K., aFa OKbITYLIbI
A.T.Ka3bibaeBa
X.F.K., JOLECHT

I'"'M.M3tneyos
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-Kacrap
QneMIiK
QIICYMETTIK-CasiCH
Mocenenepai OastHnayna
O31HIH OMBIH XKETKI3€ allajbl;
-Kacrap cascarbl MEH IiHH
cayaTThUIBIKTHI CBIHA
KO3KapacreH Oaranait
Oineni, ©3iHIH Ke3KapachlH
JIONENIICH alaibl J)KOHE JKaHa
nremriMep ycoita oineni;
-)Kacrap casicaTbl MEH JIiH
MoceJIeciHe KaThICTI ic-
Hapasapsl )ocnapiay
KOHE YHBIMIACTBIPY
JIaFIbLIAPbIH KOPCETE/I;

- IOH/II OKy/1a 63 OeTiMeH
KOCINTIK OIMKTITK TN H
apTTHIPY/IBI KOCHAPIIAHIbI
’KOHE iCKepIliK MeH
)laF)lblﬂap)]bl
Kaﬂbll’lTaCTblpa)lbl;

- JKacTap casicaTbl MEH AiHH
CayaTTbUIBIKTBI Kociou
canacelHIa JKAFIasTTBIK
MIHIETTEpal Kypy omicrepi
MeH KaruaaTTapsl
KJIBINTACTBIPA AITY;
-Kactap  cascatbl
JIHTaHy MIOHIH OKy
HOTHXKECIHIe Kociou
KOFaMIaCTBIK JKOHE MYAZENi
TapanTtapbl oKiIepimMm
OPEKETTECTIKTI apTThIpa
Oimyi;

casacaTbl MCH

niHgeri

MCH

EBZh
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DKkonorus
06e30MacHOCTh
JKU3HEIESTENLHOCTH

Hcropus Kazaxcrana

Cornnonorus, ITomutoaoru

Kynerypoio
TICUXOJIOT UL

THs,

OCHOBBI KOJIOTMHU ¥ O€30MAaCHOCTH KU3HEICATENbHOCTH -
pelIeHHe BOMNPOCOB 0€30IMacCHOr0 B3aMMOICHCTBHS CO
cpemoid  oOWTaHMs  4enoBeKa  (IPOW3BOACTBEHHOM,
OBITOBOW, TOPOACKOW, MPHUPOTHOM) MPH YPE3BBIYAWHBIX
CHTYaILlUAX, CIIOCOO0B yCTOHYHBOrO (hyHKIHOHUPOBAHHS
00BEKTOB (OpraHM3alnil) XO3HCTBOBAHHS, 3aLIUTHI OT
HETaTUBHBIX (DaKTOPOB, IPEAYNPEKACHHUS U JTHKBUAALUH
TOCTICACTBUI YPE3BBIYAWHBIX CHUTYyallMid MPUPOTHOTO U
TEXHOT€HHOT'0 XapaKTepa U 3alIUThl OT MX HPHMEHEHHS
HU3ydaeMblii IpenMeT Bricimel IIKOIBI COBpeMEeHHBIE
CpEICTBA MOPAKESHHSL. .

- 3HaeT Mecro W  pOib
JUCLMIUIMHBL B PCasbHON

JKH3HHU, B CHCTEME HayK;

- VYuuThIBa€T COBPEMEHHOE
COCTOSIHUE HayK{ u
MEHAIOIIYIOCS ~ COLHANBHYIO
CHTYAIHIO, yMmeer

MePEOLICHNBATh HAKOIJICHHBIH
OIIBIT, 3HAET METObl HAyYHBIX
HCCIEAOBAHUN "
aKaJeMHYeCKOr0 IMUChbMa U
U3y4aeT MX B MpernojaBaeMon
obmacru;

- TOHMMAaeT  KaTeropum,
3aKOHOMEPHOCTH, (DyHKIHH
MONIOICKHON TIOIUTHKH U
PEIUIHO3HOr0 00pa30BaHMs
B OOLIECTBE U HPAKTUKYET
HAaBBIKH;

- XapaKTepH3yeT u
[OHUMAaeT  TEOPeTHYCCKHE
OCHOBBI TIPOILIECCAa PA3BHTHS
MHpOBOH PENUTrHY;

- Omaromaps MONyYeHHBIM
3HAHMSIM MOXKET [OKa3aTh
CBOIO TOUKY 3peHHs,
coueras HOBBIE
MO THYECKHE HAIPaBICHHS
MHpa c MOJIOAEKHOH
MOJMTUKOW M PETMTHO3HON
TPaMOTHOCTBIO;

K.0.H., CT.
peroiaBaTeNb

A.T.Ka3bibaeBa
K.X.H., JOLEHT

I""'M.N3tneyos
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- 0OLIeCTBEHHAsT OMACHOCTb
uepes HH(OPMALIOHHOE
KPUTHYECKOE MBIIUIEHHE
MOJIOAEKHON TMOJMTUKUA U
PEJIMrHO3HOro 00pa3oBaHUs
B o01iecTBe-

HIPOTHO3UPYET yrpo3bl,
BBITIOJHSET OCHOBHBIC
TpeOoBaHUs
nH(MOPMALIMOHHOM
0e30macHOCTH;

- yMeeT BBIpaXaTb CBOU
MBICITH B U3JI0KCHUH
COLMATEHO-TIOIM THIECKUX
npobiieM MOJIOAEKHOM
NONMTHKA W MHPOBOH
peJIUTHY;

- yMeeT Kpl/lTl/l'-leCKl/l
OLICHMBATh  MOJIOASKHYIO
NOJIMTUKY M PEIUTHO3HYIO
I'PaMOTHOCTb,
aprMeHTMpOBaTb CBOIO

TOYKY 3pCHMs U INpeiarath
HOBBIC peLLleHl/lfl;

- JIEMOHCTPUDPYET HAaBBIKH
IUTAHUPOBAHUS u
OpraHu3allMi MEpONpUATHI
10 BONPOCaM MOJIOJEKHOM
MOJIMTHKY U PENUTHU;

- IUIAHUPYET
CaMOCTOSITENIbHO IIOBBINIATH
npodeccHOHATBHYIO
KBaIM(UKALHIO npu
U3YYeHHU AUCLUIUIMHBI U
dopMupyeT  HaBBIKH U
YMEHHUS;

- (opmupoBaHue METONOB U
IPHHIUIIOB TIOCTPOCHHUS
CHTYallHOHHBIX  3ajad B
npodeccronansHol  cdhepe
MONIOICKHOH TIOIUTHKH U
PEJUTHO3HOM FPaMOTHOCTH;
- BO3MOXKHOCTh
B3aHMMOJIEH CTBUS c
IPEACTaBUTEIIMU
po¢eCCHOHAIBHOTO
coob1ecTBa u
3aUHTEPECOBAHHBIX CTOPOH
B pe3ylbTaTe  H3ydCHHS
MONIOIEKHON TOMUTHKH U
PENUTHOBEICHHS;

ELS

Ecology
safety

and

life

History of Kazakhstan

Sociology, Political Scienc

Fundamentals of ecology and life safety-solving issues of
safe interaction with the human environment (industrial,

- Knows the place and role of

- understands the
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2109

Cultural
Psychology

Studies,

household, urban, natural) in emergency situations,
methods of sustainable functioning of economic facilities
(organizations), protection from negative factors,
prevention and elimination of consequences of natural
and man-made emergencies and protection from their use
studied subject of Higher School modern means of
destruction..

discipline in real life, in the
system of sciences;

- Takes into account the
current state of science and the
changing social situation, is
able to overestimate the
accumulated experience,
knows the methods of
scientific research and
academic writing and studies
them in the taught field;

categories, patterns,
functions of youth policy
and religious education in
society and practices skills;

- characterizes and
understands the theoretical
foundations of the process of
development  of  world
religion;

- thanks to the knowledge
gained, he can prove his
point of view by combining
new political directions of
the world with youth policy
and religious literacy;

- public danger through
information critical thinking
of youth policy and religious
education in society -
predicts threats, fulfills the
basic requirements of
information security;

- is able to express his
thoughts in the presentation
of socio-political problems
of youth policy and world
religion;

- is able to critically evaluate
youth policy and religious
literacy, argue his point of
view and propose new
solutions;

- demonstrates the skills of
planning and organizing
events on youth policy and
religion;

- plans to independently
improve professional
qualifications while studying
the discipline and develops
skills and abilities;

- formation of methods and
principles for constructing

Candidate of Biological
Sciences, senior
lecturer

A.T.Kazybayeva
Candidate of Chemical
Sciences, Associate

Professor

G.M.lIztleuov
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situational tasks in the
professional sphere of youth
policy and religious literacy;

- the possibility of
interaction with
representatives ~ of  the
professional community and
interested parties as a result
of studying youth policy and
religious studies;

21 |ArS ApHaiibl cypet IpepexBusurTep: IMocTpexkBu3uTTEP: IMonnin Mmakcarbl: Kepkemuix cypertiy Oeiineney | [IpakTixaibik cabakra | [TopTper JKOHE azam
2217 Mexkrenreri  Oeiineney | ApHaiibl KeckiHaeMe MaTepUalapblH NaifaaHyarbl JaFabuiap, CYPETTiH | HATIOPMOPTTHI JKa3yaa | TYIFAChIH Calyabl Yiperyae
eHepi JKOHE ChI3y OeifHenik TocimepiH Ouly, CBI3BIKTBIK MEPCIEKTHKA | KOMITO3UIIUSIIBIK epexeHi, | xaHa TEXHOJIOTUSTHBI
cabaKTapsl Herisi MeH 3aHABUIBIKTapAbl yiipery. Cyper IIeH | mepcreKTuBa naianany ApKBUIBL,
KOMIIO3ULUSIHBIH ~ TEOPHSUIBIK ~ HETi3iH  Oily, CypeT | 3aHIbUIBIKTapblH,  OeiiHeley | oMapablH ic-opeKeT JaFIbIChl
TocinmepiMeH KeneMaik (opmanapasl Oepyaeri Herisri | omicTepi  MeH — TociiaepiH | MeH  OimimiH, OGUTIKTIIriH
3aHJIBUIBIKTAPBI OiTy. KolaHa 6iiy. JKOFaphbUIATy.
[ToBblIEHNE
IIpepeKBH3UTHI: Heabp aucuumianebl  Hapeiku B Hcmonmb3oBanuu | Ha  mpakTHueckoM — 3aHATHH | KBaTH(HKALNK, HABBIKOB U
Ars CnenuaiabHbIi Vpoku IToCcTPEeKBH3UTHI: U300pa3uTEeNbHOrO MaTepuaia XyAOKECTBEHHOTO | YMETh IPUMEHSITh | HABBIKOB HX JEATEIbHOCTH C
2217 | pucyHok 1300pa3UTENLHOrO CnenuanbHas )KMBOIHMCh | PUCYHKA, 3HaHHE M300pa3UTENbHBIX NPHEMOB PUCYHKA, | KOMIO3HLHOHHOE  HPABUIIO, | HCHIOIb30BAHHEM HOBBIX
HCKYCCTBa M Y€pUYEHHs B oOyyeHHe OCHOBaM  JIMHEHHON  TNepCreKTHBHl M | 3aKOHOMEPHOCTH TEXHONOIMH B  00yueHUM
mIKosIe 3aKOHOMEPHOCTAM. 3HAHHE TEOPETUUECKHX  OCHOB | IEPCHEKTHUBBI,  METOABl M | HOPTPETHOMY H PUCOBAHUIO
pUCYHKAa M KOMIO3MIMH,  3HAHHE  OCHOBHBIX | IPUEMBI H300paXKEHHs MPH | YEJOBEUECKOH JMUHOCTH.
3aKOHOMEpHOCTEll nepenaun 06beMHBIX GOPM MpHEMaMHU | HATIMCAHUH HATIOPMOPTA.
PUCOBaHHSI. Professional ~ development,
skills and skills of their
In the practical lesson, be able | activities with the use of
to apply the compositional | new technologies in teaching
Course Objectives: Skills in using the visual material of | rule, the laws of perspective, | portraiture and drawing of a
Prerequisites: Postrequisites: artistic drawing, knowledge of pictorial drawing | methods and techniques of the | human personality.
ArS Special drawing Art and drawing lessons | Special painting techniques, teaching the basics of linear perspective and | image when writing a still life
2217 at school patterns. Knowledge of the theoretical foundations of
drawing and composition, knowledge of the basic laws of
the transmission of three-dimensional forms by drawing
techniques.
22 | AkS AxazieMUATIBIK CYpeT IpepexkBu3uTTEP: TlocTpexkBU3UTTEP: Ilonnin MakcaThl: oneOUeTIEH JKYMBIC icTeyre | AKaJeMHSUIBIK KECKiHAEMEHIH |Op  Typmi  rpaduKabIK
2217 MekrenTeri  OeliHeney | AKaleMHUSIIBIK JaFAblIaHy, aKmapatThl Tajunay, OcifHeney ©HEpIiHIH | Herisri — omicTeMenik  JKSHE | MaTepHangapMeH cyper
eHepi JKOHE  CBI3Y | KECKiHeMe HETI3ri YFBIMIApbIH cayaTThl Oilly, KOPKEMIIK CYpPETTIiH | FBUIBIMUA  YFBIMIApbIH  Olly, | CalyAblH TEXHUKAIBIK Iic-
cabaKTapsl OeiiHeney MaTepHAINApBHIH INaiifadaHydarbl AaFdbliap, | MIBIFApMAIIbUIBIK MOH JKOHE | TOCLIAEpiH urepy,
cypertiH OeiiHenik TocinaepiH Oily, aKaJeMUSUIBIK | OHBIH IPOLECCTEPI  TYpAaJbl | CHI3BIKTHIK MEePCIICKTUBA
CYPETTIiH HErisri 9iCTeMeiK KoHEe FhUIBIMH YFBIMJAPBIH | MaTiMeTTepai Oimy. HeTi31 MEH 3aHABUIBIKTapbIH
Oimy, WIBIFAPMAIIBUIBIK MOH JKOHE OHBIH IIpOIleccTepi Oimy.
Typasbl MAJIMETTepi Olly, CypeT MeH KOMIO3UIMSHBIH
TEOPUSIIBIK HETi3iH Oiy.
Heab aucuuminHbl HaBbiku paGoOThI ¢ JIUTEPATypOil,
aHanu3 WH(OPMAIMK, TPaMOTHOE 3HAHHE OCHOBHBIX | 3HATH OCHOBHBIE
AxasieMHIIecKHit IIpepeKBU3UTDI: MOHATUH ~ M300pAa3UTENBHOTO  HMCKYCCTBA,  HABBIKM | METOOUYECKHE M  HAaydHBIC
AKS | pucyHOK Ypoxu IMocTpeKBU3NTHI: HCIIONb30BAHHS H300pa3UTETEHOTO Marepuana | HOHSATHs akageMuueckoil | OBlaeHne TEXHHYECKUMU
2217 H1300pa3sUTETLHOTO AxaznemMuueckas Xy 0’KECTBEHHOTO PHCYHKa, BJIaJIeHUE | )KUBOIINCH, 3HATH CBENCHUS O | IpHEeMaMU PpUCOBaHHUS
HCKYCCTBA M YE€PUCHUS B | JKHBOIHCH M300pasHTEIbHBIME  IpPHEMaMH  PHCYHKA, 3HAaHHE | TBOPYECKOH CYIIHOCTH U ee | pa3IMYHBIMH IpadudecKuMI
mIKoJIe OCHOBHBIX  METOAMYECKHX W HAyYHBIX IIOHATHH | mpoleccax. MaTepualaMy, 3HaHHe OCHOB

AtitOaii E.

AwuT0Oaii E.

Aitbai E.

Aiit6ait E.

Awut6aii E.
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Academic drawing

Prerequisites:

CBCICHHA O
3HAHUE

AKaaIeMHUYCCKOro pHUCYHKa, 3HaHUC
TBOPYECKOM 3HA4Y€HHU H €ro Iporeccax,
TEOPETUYECCKUX OCHOB PUCYHKA U KOMITO3ULIUH.

Course Objectives: Skills of working with literature,
information analysis, competent knowledge of the basic
concepts of fine art, skills of using the visual material of
artistic drawing, mastery of pictorial drawing techniques,
knowledge of the basic methodological and scientific

To know the basic
methodological and scientific
concepts of academic painting,
to know information about the

u 3aKOHOMEPHOCTEH
JIMHEWHOH NepCreKTUBBI.

Mastering the techniques of
drawing various graphic
materials, knowledge of the
basics and patterns of linear

AkS Art and drawing lessons | Postrequisites: concepts of academic drawing, knowledge of information | creative  essence and its | perspective.
2217 at school Academic painting about the creative meaning and its processes, knowledge | processes.
of the theoretical foundations of drawing and
composition
31 |ArS ApHaiibl KecKiHIeMe IlpepexBu3uTTEp: IlocTpexkBu3uTTEp: Ilonnin makcarbl: Kepkemaik cypertin Oeiineney | [IpakTukaibik cabakra | [TopTper KOHE afgam
3218 Typ Tycrany ['oGenen MaTepuanapbld NaijanaHylaFsl Jarbuiap, CYpETTiH | HATIOPMOPTTHI JKazyJa | TYIFachlH calylbl yiperyne
OeitHenik TociyuepiH Ouly, CBI3BIKTBIK IEPCIEKTHKA | KOMITO3HLIUSIIBIK epexeHi, | xaHa TEXHOJIOTUSIHBI
Herisi MeH 3aHibUIBIKTapAbl Yipery. CypeT IieH | nepcreKTHBa naiaanany apKbUIBI,
KOMITO3UIIUSIHBIH ~ TEOPUSUIBIK ~ HETi3iH  Oily, cyperT | 3aHABUIBIKTaphbIH, OeiiHeney | omap/bIH ic-opeKeT IaFabIChl
TocinmepiMeH keneMaik Qopmamapabl Oepyaeri Herisri | omicTepi  MeH — TocinaepiH | MeH  OimimiH, OGUTIKTIIriH
3aHJIBUIBIKTAPBI OiTy. KoJaHa Oiiy. JKOFaphbUIATy.
IoBeieHne
CnenunanbHas Henys aucnunauebl  HaBeiku B ucmonb3oBaHuM | Ha  mpakTuyeckoM — 3aHATHM | KBaJM(UKALMK, HABBIKOB H
ArS KHBONNCH IIpepeKkBU3UTHI: IMocTpeKBU3NTHI: U300pa3uTENbHOrO Marepuana XyJ0KECTBEHHOTO | YMETh IPUMEHSATH | HABBIKOB UX JIESTEIbHOCTH C
3218 LiBeToBenenne ['oGenen pUCYHKA, 3HaHHE M300pa3HTENbHBIX IPHEMOB PUCYHKA, | KOMIO3HI[MOHHOE  IPaBHJIO, | HCIIOIb30BAHUEM HOBBIX
oOyyeHHEe OCHOBAaM  JIMHEHHOH  NEPCIeKTHBHl M | 3aKOHOMEPHOCTH TEXHONOTMH B  00yueHUH
3aKOHOMEDHOCTAM. 3HAHHE TEOPETUUECKHX OCHOB | IEPCHEKTHBBI,  METOABl M | HOPTPETHOMY H PUCOBAHUIO
pUCYHKA M KOMIO3HIHH, 3HAHHE  OCHOBHBIX | IPUEMBI H300paKEHUS MPH | YeIOBEUECKOH IMIHOCTH.
3aKOHOMEPHOCTEHl nepefaun 00beMHBIX (HOpM IpHEMaMH | HAMCAHUH HATIOPMOPTA.
PHCOBaHHSI. Professional  development,
In the practical lesson, be able | skills and skills of their
to apply the compositional |activities with the use of
Course Objectives: Skills in using the visual material of | rule, the laws of perspective, | new technologies in teaching
rS Special painting artistic drawing, knowledge of pictorial drawing | methods and techniques of the | portraiture and drawing of a
3218 Prerequisites: Postrequisites: techniques, teaching the basics of linear perspective and | image when writing a still life | human personality.
Color science Tapestry patterns. Knowledge of the theoretical foundations of
drawing and composition, knowledge of the basic laws of
the transmission of three-dimensional forms by drawing
techniques.
3.2 | AkS Axas1eMHUATIBIK IpepexkBu3uTTEP: TlocTpexkBU3UTTEP: Ilonnin MakcaThl: oneOUeTIEH JKYMBIC icTeyre | AKaJeMHSUIBIK KECKiHAEMEHIiH |Op  Typmi  rpaduKabIK
3218 | keckingeme I'paduka  yiiipmecinin | Koctrom Tapuxsl JaFAblIaHy, aKmapatThl Tannay, OeifHeney ©HEpiHIH | Herisri — omicTeMenik  JKSHE | MaTepHangapMeH cyper
JKYMBICBIH HETI3ri YFBIMIApbIH cayarThl Oilly, KOPKEMIIK CYpETTiH | FUIBIMA  YFBIMIApbIH  Oily, | CalyAblH TEXHUKAJBIK Iic-
YHBIMIacTBIpy OeiiHeney MaTepHANNApBHIH INaiifadaHydarbl AaFAbliap, | MIBIFApMAIIbUIBIK MOH JKOHE | TOCLIAepiH urepy,
cypertiH OeiiHenik TocinaepiH Oily, aKaJeMHUSUIBIK | OHBIH HPOLECCTEPI  TYPAJbl | CHI3BIKTHIK MEePCIIEeKTUBA

CYpPETTIiH HEri3ri 9/iCTeMeNiK KOHEe FhUIBIMH YFBIMAPbIH
Oimy, WIBIFAPMAIBUIBIK MOH SKOHE OHBIH MpoleccTepi
Typaibl MAJIMETTepl Oily, CypeT MeH KOMIO3UIUSIHBIH
TEOPUSUIBIK HETi3iH Oiy.

Heab aucuunaunbl: HaBelku paboThl ¢ JIUTEPATYpOil,

ManiMerTepai Oimy.

HeTi31 MeH 3aHJABUIBIKTapbIH
Oimy.

Aitbai E.

Aiit6aii E.

Awurtb6aii E.

Aitbai E.

Aiit6ait E.
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aHallu3 I/IH(i)OpMaI_II/II/I, TpaMOTHOE€ 3HAaHUE OCHOBHBIX 3HaTh OCHOBHBIC
IIpepexkBU3HTHI: NOHATHIH ~ M300pAa3UTENBHOrO  HMCKYCCTBA,  HABBIKM | METOAUYECKHE ¥  HAay4YHBIC Aur6aii E.
AkS AKa,[[eMI/I‘{eCKaH OpFaHI/I3aLII/I$I pa60TbI HOCTpeKBMI}l/ITLIZ HCIIOJIb30BaHUA I/I306pa3I/ITeHLHOF0 MaTepualia | HIOHATUS aKaZIeMH‘IeCKOI’I OBHaL[eI—IPIe TCXHUYCCKUMH
3218 JKUBOIIUCH rpaqueCKoro KpYyKKa I/ICTOpI/Iﬂ KOCTIOMa XYHAOKECTBEHHOI'O puUCyHKa, BJIAACHUC | )KUBOIIUCH, 3HATh CBEACHUS O | IpUEMaMHU pucoBaHust
P[306pa3P[TeJ'[I:HI)IMI/I npueMaMu pucCyHKa, 3HAHHUEC TBOp‘IeCKOﬁ CYUIHOCTH H €€ | pa3JIMYHbIMU Fpa(ﬁbl/[‘{eCKI/[MI/[
OCHOBHBIX MECTOIUYCCKHX n Hay4YHBIX MOHSTHI nponeccax. MaTe€puallaMy, 3HaHUE OCHOB
aKaIeMHUYCCKOro pUCyHKa, 3HaAHUC CBeZ[eHI/Iﬁ o u SaKOHOMepHOCTeﬁ
TBOPYCCKOM 3HA4Y€HHU HU €ro Iporeccax, 3HAHUC JIMHEWHOU MEPCIEKTUBBI.
TEOPETUYCCKUX OCHOB PUCYHKA U KOMITO3ULIUU.
Course Objectives: skills of working with literature,
analysis of information, competent knowledge of the | Knowledge of the main | Mastering technical | Aitbai E.
Prerequisites: basic concepts of fine art, skills in using visual materials | methodological and scientific | techniques and techniques of
Organization of work of of artistic drawing, knowledge of pictorial techniques of | concepts of academic painting, | drawing with various
the graphic circl drawing, knowledge of the basic methodological and | knowledge of information | graphic materials,
AKS | Academic painting Postrequisites: scientific concepts of academic drawing, knowledge of | about the creative essence and | knowledge of the basics and
3218 History of the costume information about the creative essence and its processes, | its processes. patterns of linear
knowledge of the theoretical basis of drawing and perspective.
composition.
41 |TT Typ Tycrany IIpepexBu3uTTEp: IlocTpexkBu3uTTED: ITonniH MakcaTbl: oneOHMeTHeH JKYMBIC icTeyre | AKafeMUsIbIK KecKiHaeMmeHiH [Op  Typai  rpaduxansik | XKaxem K.
2219 ApHaiibl cyper ApHaiibl KecKiHgeMe JaFAblIaHy, aKmapatThl Taniay, OeifHeney ©HEpIiHIH | Herisri — omicTeMenik  KoHE | MaTepHangapMeH cyper
HEri3ri yrbIMAApblH cayaTThl Oily, KOPKEMIIK CYpETTiH | FbUIBIMH  YFbIMAAPBIH  Olly, | CAly[blH TEXHHKAJBIK S/ic-
OeiiHeney MarTepHaiJiapblH HalJadaHyAarbl JaFabliap, | IIbIFAPMAIIbUIBIK  MOH JKSHE | TOCUIIEpiH urepy,
cypertiH OelHenik TocingepiH Oy, aKaJeMUSUIBIK | OHBIH IPOLECCTEPI  TYpalibl | ChI3BIKTHIK MEePCIIeKTUBA
CYPETTIH HErisri o/licTeMeiK KoHEe FhUIBIMU YFBIMIAPBIH | MaTiMeTTepi Oiy. Heri3l MeH 3aH/bUIbIKTAapbIH
Oimy, LIBIFAPMAIUBUIBIK MOH JKQHE OHBIH IIPOILleccTepi Oiny.
Typasbl MaJIIMETTepAl Olly, Cyper NeH KOMIO3UIMSHBIH
TEOPUSIIBIK HEri3iH Olty.
Heab aucuuniaunbl: HaBbiku paGoThl € JIMTEpaTypOid,
aHaaM3 HMHQPOPMALMKM, TPAaMOTHOE 3HAHME OCHOBHBIX | 3HATh OCHOBHBIE
TIOHSTHI I/I306pa31/ITCJ'H>HOI‘0 HCKYCCTBA, HAaBBIKH | MCTOAUYCCKHUC u Hay4YHBIC
TT IBeToBenenne IIpepexkBH3UTBI: IlocTpeKkBH3UTHI: HCIIOJIb30BaHH n300pa3UTETBHOTO MaTepuala | IOHATUS akazieMuueckoil | OBnasieHne TEXHUYECKUMHU
2219 CrniennanbHslit pecyHok | CriennanibHasi )KMBOMUCH | XYA0KECTBEHHOTO pHCYHKa, BJIaZICHUE | )KMBOIMCH, 3HATh CBEICHHUS O | IpHEMaMH pucoBanus | XKaxsin K.
M300pasUTENIbHBIMU  TIPHEMaMH  PHCYHKa, 3HAHHE | TBOPYECKOH CYHIIHOCTH M €€ | pa3IMuHBbIMU rpapu4ecKuMu
OCHOBHBIX MCTOOUYCCKHUX n HayYHBIX MOHATHI Tporeccax. MaTeprajlaMy, 3HAHUEC OCHOB
aKaZICMHYECKOr0  PUCYHKAa, 3HAHUE  CBEICHHH O u 3aKOHOMEPHOCTEH
TBOPYECKOM 3HAY€HMHM M €ro Iporeccax, 3HaHue JIMHEHHOH NMepCreKTHBHI.
TCOPCTUYCCKUX OCHOB PUCYHKA U KOMITIO3ULIUHU.
Course Objectives: Skills of working with literature,
information analysis, competent knowledge of the basic | To know the basic | Mastering the techniques of
concepts of fine art, skills of using the visual material of | methodological and scientific | drawing various graphic
artistic drawing, mastery of pictorial drawing techniques, | concepts of academic painting, | materials, knowledge of the
Prerequisites: Postrequisites: knowledge of the basic methodological and scientific | to know information about the | basics and patterns of linear
TT Color science Special drawing Special painting concepts of academic drawing, knowledge of information | creative  essence and its | perspective.
2219 about the creative meaning and its processes, knowledge | processes. Zhakip K.

of the theoretical foundations

composition.

of drawing and
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42 | UZhU |Tpaduka yitipmecinig IIpepexkBU3HTTEP: IMocTpexkBU3UTTEP: Ilonmin  makcarel: beiiHeney oHepiHiH  Herisri | Beifneney emepiniy Herisri | [IpakTukanelk — cabakra -
2219 | KyYMBICBIH AxaieMusUIbIK CypeT AKaJeMHUSIIBIK, OmiCTeMENIK  JKOHE  FBUIBIMH  YFBIMIApbIH  Ollly, | 9[icTeMeNiK JKoHE FhUIBIMHU | KOMIIO3HLMSUIBIK  epexeHi, | XKakpin K.
YHBIMAACTBIPY KecKiHzeme LIBIFAPMAIIBLIBIK MOH JKOHE OHBIH IIPOLIECCTEPi TYpabl | YFBIMAAPBIH iy, | mepcrexTrBa
manimerrepai 6iiy. CTyIeHTTepAe 3CTETHKAIbIK TaJFaM | [IBIFAPMAIIBIIBIK  MOH JKOHE | 3aHIBUILIKTAaPbIH, OciHeley
KaJIBIIITaCThIPY, OciiHesieyliH ~ TEOPUSJIBIK  JKOHE | OHBIH IIPOLIECCTEpPl  Typaisl | oficTepi MeH  TocinaepiH
NPAKTHKANBIK TOCUINEPIH MEHrepy, KOMIIO3HLMSIBIK- | MoJiMeTTepi Oiy. KonjaHa Oiyi.
LIBIFapMALIbUIBIK KBI3METTEPIH JAaMBITY.
Lens qucnMNINHBI: 3HaTh OCHOBHBIC METOIMYECKHE M | 3HATH OCHOBHBIC
UZhU | Opranusauust paGoTsl IpepeKBU3NTHI: Hay4HBIC MOHSTHS M300pa3HTENBHOrO MCKYCCTBa, 3HATh | MeToAMdyeckue M Haydnble | Ha mpaxktudeckoM 3amsituu- | XKakbim K.
2219 | rpaduueckoro AxaneMuueckuit ToCTPeKBU3UTHI: CBEIIGHHSI O TBOPYECKOH CYIIHOCTH M €€ IpolLeccax. | HOHATUS  HM300pa3sHTEIbHOro | yMeHHe MIPUMEHSTH
KpYyXKKa PECYHOK Axanemuueckast @dopMHUpOBaHHE Yy CTYAEGHTOB OSCTETHYECKOrO BKYCA, | HCKYyCCTBA, 3HATH CBEICHMS O | KOMIIO3HILHOHHOE IIPABUIIO,
JKUBOITHCh OBJAJICHUE  TEOPETHYECKMMH ¥  IPAKTHYECKHMHM | TBOPYECKOH CYIMHOCTH M e | 3aKOHOMEPHOCTH
IpHeMaMH H300paKeHUs, Pa3BUTHE KOMIIO3HMIMOHHO- | TpoIeccax. [EPCHEKTUBBI, METOABl U
TBOPYECKOI AESTEIBHOCTH. MIPHEMBI H300paXKeHUSL.
Course Obijectives: To know the basic methodological | To know the basic
and scientific concepts of fine art, to know information | methodological and scientific | In the practical lesson-the
UZhU | Organization of work about the creative essence and its processes. Formation | concepts of fine art, to know |ability to apply the
2219 | of the graphic circl Prerequisites: of students' aesthetic taste, mastery of theoretical and | information about the creative | compositional rule, the laws
Academic drawing Postrequisites: practical techniques of image, development of | essence and its processes. of perspective, methods and
Academic painting compositional and creative activity. techniques of image
Zhakip K.
51 |Gob I'oGenen IpepexBu3uTTEpP: TMocTpexkBU3UTTEP: ITonHiH MaKcaThl: TOKbIMA TEXHUKACBHIHIA )KYMBIC icTelt | ['obeneH ToKy kesinae ap MarepuaniapbiH eHJey Kakpin K.
3220 Marepuaist HoprperTik cyper aJIaThIH, TOKHIMA MaTepUAIapbiH OHJICY 9MicTepi MeH TYpJli TEXHUKANAP/bl KOJJIAHA | 91iCTepiH; - TEKCTUIIb
KOpKeMJICT OHAeY camachiH GieTiH MaMaHap bl AaiibIHay. alty; KOPKEMAIK-3CTETHKAIIBIK MaTepHAIIAPBIH OHICYTe
TaJFaMJIbl, TEKCTHIIb KEPEeKTi ap TypiIi Kypanaap
OyibIMIAPMEH XKYMBIC iCTEyIE | MEH, TEXHHKAIIAP/IbI,
TEXHUKAJIBIK JaF/IbLIAPIH MaTtepuaIaapabl Hrepe any.
JIAMBITY.
ro0eneH noHi OoibIHIIA
HET'I3r1 TEOPHUSUIBIK JKOHE
Toxipubenik 6inimaepai
MEHrepy.
Ymets HCIOJb30BaTh
Mertoabl 06paboTKH
pasnMYHBIC  TCXHUKH  PH
Gob Tobesien IIpepeKBU3UTDI: IMocTpeKBU3NTHI: Heab  aueuummiist:  Iogrotoska — cueuxamucTos, IUICTEHUN ro6eserog; | ToNCTHIBHBIX MATCPHATIOR; -
pep p . ;
3220 XynoxecTBeHHas TloprpeTHas )KUBOMUCH yMEIOIHX  paboTaTb B TEKCTWIBHOH  TeXHHKe, pa3BHBaTh  XyJO)KECTBEHHO- OBJIA/ICHUC PasITHBIMI Kaxsbin K.
06paGoTKa MaTepHaoB BIANCIOIMX METOIAMH M  KauecTBOM  OOPaOOTKH | nerermueckuii BKYC, HHCTPYMCHTaMH U

Prerequisites:

Postrequisites:

TCKCTUJIBHBIX MaTCPHAJIOB.

Course Objectives: Training of specialists who know

TeXHHYECKHE HABBIKH DPabOTHI
C TEKCTHJIBHBIMH U3JeIHAMH.
OBJIAJICHHE OCHOBHBIMHU
TEOPETHIECKUMH U
IPaKTHIECKUMH 3HAHUSIMH 10
IpeaMeTy roderneH.

Be able to wuse various
techniqgues when  weaving
tapestries; develop artistic and
aesthetic taste, technical skills
of working with textiles.

mastering the basic theoretical

TEXHUKAaMHU, MaTepHAIaMH,
HEOOXOAUMBIMH IS
00pabOTKH TEKCTHIBHBIX
MaTepuaos.

Methods of processing
textile materials; - mastering
various tools and techniques,
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Gob
3220

Tapestry

Artistic processing of
materials

Portrait painting

how to work in textile machinery, who know the methods
and quality of processing textile materials.

and practical knowledge on the
subject of tapestry.

materials necessary for the
processing of textile
materials.

52

KT
3220

KT
3220

KT
3220

KocrroM Tapuxsl

Hcropus xoctroma

History of
costume

the

IpepexBusuTTEp:
Marepuans
KOepKeMJIET eHJIey

IIpepeKkBU3UTHI:
Xyn0xKeCTBEHHas
o0paboTka MaTepuanonB

Prerequisites:
Artistic processing of
materials

IocTpexBU3NTTEP:
ITopTperTik Keckinneme

IocTpeKkBU3NTHI:
ITopTpeTHbIii pucyHOK

Postrequisites:
Portrait drawing

Ilonnin Binimrepnepre KOPKEeMIIK
ICTETUKAIIBIK OUTIML, TOKIpUOEmiK OUTIKTITIKTI, COHMIK
eHepai urepyai MeHrepTy. KOCTIOMHIH IIBIFYy TapHXb
MEH JaMmy  Ke3eHjepi, TYCTEPi,
OLIEKEHNIePiHiH COH OarbIThIHA Kapail TachIMaJIaHybl
JKOHE TapHXM JaMyblHa OaillaHbICTBl MaTaJapblH TAHAAY
epeKILeIiKTepi, ChIHU Oaranay KapacTbIpbliambl. [ToHni
MeHrepy OapbIChlHAa OiniMrep KOpPKeM POCIHCBTI a3y

MaKCaThbI:

CTHIIBACPI,

omic-TocinmepiMeH TaHBICAAbl, KOMITO3UIMSUIBIK IMiIIiH
KaJIBIITACTBIPY KAaCHETTepi JKoHe TYpJepiMeH, POCIHCh
asyFa apHaJFaH op TypJi MaTepHalapabl KepKeMaen
eHJiey
KaJIBITITACTBIPA/IBL.

TocinaepiMeH  JKonmapel  Typanbl  OimiM

Henbr gucuunmamnbl:  OBIajcHHE  XYIOXKECTBEHHO-
ICTCTHYECKHMM 3HAHMSAMH, NPAKTHYCCKHMH HaBBIKAMH,
JICKOPATUBHBIM HCKYCCTBOM. PaccMaTpHBaiOTCs HCTOPHS
BO3HHKHOBCHHMS M 3Tambl PasBUTHA KOCTIOMa, CTHIIH,
1BeTa, 0COOCHHOCTH BHIOOpA TKaHEH B 3aBUCUMOCTH OT
HANpaBICHHA MOJABI M HCTOPHYECKOTO  PA3BUTH,
KpUTHYECKasi OLECHKA. B Xoie OCBOCHHS AHCLHIUIMHBI
o0ydarommiicss 3HAKOMUTCS C IpPUEMaMH U HpHeMaMu
XyHOXKECTBEHHON pocmuch, (opmupyer
CBOiCTBAaX u BHJAX KOMITO3HI[MOHHOT'O
(hopmooOpa3oBaHus, criocobax XYL0’KECTBEHHOM
00pabOTKH Pa3IMYHBIX MaTEPUAIOB JJIsi POCIIUCH.

3HaAHUA O

Course Objectives: Mastering artistic and aesthetic
knowledge, practical skills, decorative art. The history of
the origin and stages of the development of the costume,
styles, colors, features of the choice of fabrics depending
on the direction of fashion and historical development,
critical assessment are considered. In the course of
mastering the discipline, the student gets acquainted with
the techniques and techniques of artistic painting, forms
knowledge about the properties and types of
compositional shaping, methods of artistic processing of
various materials for painting.

Ilonni  wrepy  GapbichlHIa
OpBIHJANATBIH  TaIChIpMalIap:
KaTThiFy — cabakrapel, Y
JKYMBICTapbl, ayAUTOPUSIIBIK
KYMBbICTap, O3iHIK
JKYMBICTapBI yiipeny
GapbICBIHIA TYBIH/IAUTBIH
Maocenenepai  menry:  batux
KOHE KHi3 TypaJisl
naipIMaysIap Jkacayra Kaxer
aKmaparrap — JKMHay ~— OKOHE
HIBIFapMAaIIbIIBIK TypiHae
XKYy3ere achIpy.

3anaun, BHIIONHAEMBIE B XO/IE
OCBOEHHS TV CIUTIIMHBL:
pereHue 3azad,
BOZHMKAIOIIUX B  Ipoliecce
00ydyeHHs ~ TPEHHPOBOUHBIM
3aHATHAM, JOMAaIIHAM
paboTtawm, AyAUTOPHBIM
paboTam,  caMOCTOSTEIbHOI
pabote: cOop M peanusaius B
TBOPYECKOU hopme
uHdpopManuy, HEOOXOAUMON
ULl PACCyKICHUH O OaTuke u
BOMJIOKE.

Tasks performed during the
development of the discipline:
solving problems arising in the
process of teaching training
classes, homework, classroom
work, independent  work:
collecting and implementing in
a creative form the information
necessary for reasoning about
batik and felt.

Tapuxu MasiMeTTepai
IpaKkTHKaga KOJIJIaHy,
KOCTIOMHIH aJaM eMipinzgeri
OpHBI MEH pOIiH JAdieKTey
’KOHE OJlapFa KaThICTHI kK002
KYMBICTApPbIH  OpBIHIAyZda
KOMMYHHKATUBTLIIK,
aKIapaTThIK MOJICHUET
KepcerTy,
Ginimaepai
61i71iri cUmaTTaIaIbL.

TIOHAPAJTBIK
MHTErpanusiay

XapaktepuzyeTrcs — yMeHHE
IOPHUMEHATh  UCTOPUYECKHE
CBEIGHUs] HAa  INPaKTHKE,
apryMEeHTHPOBAaTh MECTO U
poib  KOCTIOMa B JKM3HH
JelioBeKa M BBINOJHATH
CBS3aHHBIE c HUMH
MIPOEKTHBIC paboTsl,
IPOSIBIATH
nH(POPMALIMOHHYIO
KyJlbTypYy, HHTEIPHPOBAThH
MEXAUCHUILTHHAPHBIE
3HAHU.

It is characterized by the
ability to apply historical
information in practice, to
argue the place and role of
the costume in a person's life
and to carry out related
project work, to show
information  culture, to
integrate interdisciplinary
knowledge.

Zhakip K.

6.1

DTN2
221

Jn3aiin
TEeXHOJIOTUsl

KoHE

IIpepexBU3UTTEP:
MekrenTeri  Oelineney

IMocTpexkBU3NTTEP:
Busyanns! enep

TMMonnin Makcarbl: [IM3aiiHHBIH AaMy TapUXbH Oily,
JIM3allHHBIH TeOpHsJbIK Heri3in Oiny. CryneHTrepae

Heri3ri
oiny,

Jlu3aiiH  eHEepiHIH
YFBIMJAPBIH _ CayaTThI

JIn3aiiHHBIH HEri3ri
O/licTEMENK JKOHE FBUIBIMU

Kaxpm K.
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Heri3aepi oHepi KOHE  ChI3Y ICTeTHKAIBIK TAJFaM  KaJIBIITACTEIPY, OCHHENEeyHiH | KopKeMIiK OeifHeney | yrbIMIapbIH iy,
Ca6aKTapI)I TCOPHUSUIBIK JKOHE IIPAKTHUKAJIBIK TQCiH,I[epiH MCEHTI'E€pY. | MaTe€praliapbiH HIbIFapMallblIbIK MOH JKOHE
Jlu3aiiHHBIH KOMIO3HIMSCHIHBIH TYpPIEpiH, THITEDIH, | MaiganaHyaarkl JaFbuiap. OHBIH IIPOLECTEpl Typasl
HEri3ri 3aHIbUIBIKTapAbI Oly. MomimMerTepai Oiy.
Hem, JHCHHUIIINHBI 3HaHue HUCTOpUHU  Pa3BUTUA rpaMOTHOe 3HAHHUC OCHOBHBIX
l'[pepemm:mn,l: }msaﬁHa, 3HaHHUEC TEOPETHUECKUX OCHOB | TOHATUH }1M3al7mepcr<or0 3HaTh OCHOBHBIC
DTN2 | OcHoBbl au3aiiHa u Ypoku IlocTpekBH3NTHI: IIPOEKTUPOBAHMUSL. ®dopmupoBanue y CTYJEHTOB | UICKYCCTBa, HaBbIKU | METOJUYECKHE M Hay4HbIE
221 TEXHOJIOTUHU I/I306p33HTeHBHOFO BP[SyaIIBHOe HCKYCCTBO OCTETUYCCKOro BKYyCa, OBJIAACHUE TECOPETUYCCKUMHU MU | UCIIOJIb30BAHUSA TIOHATHS ):[maiz’ma, 3HaTh | XKaxeim K.
HUCKYCCTBa K YEPUCHU B IMPaKTUYCCKUMHU IpUEMaMU 1/1306pa>1<e1-1m{, 3HaTh BUIBI, | XyJOKECTBEHHOI'O CBEICHUA o TBOp‘{eCKOﬁ
IIKOJIC THUTIIBI KOHCTPYKTHUBHBIX KOMHOSHHHﬁ, OCHOBHBIC H306pa3HTeJ’IBHOF0 MaTepualia | CYIHOCTH U €€ ITpoleccax.
3aKOHOMEPHOCTH.
Competent knowledge of the
Course Objectives: Knowledge of the history of design | basic concepts of design art,|To  know the  basic
development, knowledge of the theoretical foundations of | skills of using artistic visual | methodological and
Prerequisites: Postrequisites: design. Formation of students' aesthetic taste, mastery of | material. scientific concepts of design,
DTN2 | Basics of design and Art and drawing lessons | Visual Arts theoretical and practical image techniques. Know the to know information about
221 technology at school types, types of constructive compositions, basic patterns. the creative essence and its | Zhakip K.
processes.
6.2 |OD OHzipicTik An3aitn IIpepexBusuTTEp: MocrpexBusurTep: IlonniH MakcaThl: OHIIpiCTIK AM3alHHBIH jAaMy | O3iHiH Kocion MeH KoramablK | [IIbIFapMallbIIbIK MOH XKoHE
2221 CraHokThl Keckinzeme | Kaszakcran KOJIOHED | TApUXBIH Oily, AN3aHHBIH HETi3ri oficTeMeNiK >KOHE | MipAiH TaJanTapblHA COHMKeC | OHBIH IIPOLECTEPi Typasbl
medepiepiniy FBUIBIMU YFBIMZIApbIH Oiny. Kinem ToKy, mm roGelneH | qamy MYMKIHIIUTIKTEpIH | ManiMeTTepai oiiy,
LIbIFapMallIbLIbIFbI TOKY, eHepIIepiHix o3iHe TOH KOpKEMJIIK | TabyFa »kKoHE onapipl Oaramnail | Au3aiHHBIH TEOPHSLIIBIK
EpPEKILIENIKTEPIMEeH,  TaFbUIBIMABIK  MYMKIHJIKTEpiH | Oiny . Heri3in  Oimy, Jau3aliHHBIH
MmeHrepy. Cyper caity, KypacTelpy KaOilerTepiH apTThIpy KOMIO3UIMSACBHIHBIH
JKOHE IMIe0EpPITIKTI KOCINTIK iCKEePIIKKe KETKI3y. TYpPJIEPiH, TUNTEPiH, Heri3ri
3aHIBUIBIKTAPABI O1iTy.
Henb AMCHMIUIMHBI 3HaTh HCTOPHIO Da3BUTHSA 3Hath CBEJICHUS o
HpOMLII.LU]CHHLIﬁ Hpepemmswrbl: TIPOU3BOACTBEHHOI'O umaﬁﬂa, 3HATh OCHOBHbBIC | YMETh HAXOIUTh U OLCHHUBATH TBOp‘ICCKOI‘;I CyIIHOCTH U €€
oD ,E[I/I3a171H CTaHKOBast )KUBOIIKCH HOCTpeKBHSl/ITbl: METOANYCCKHUE U HAYYHBIC TOHATUA un3aﬁHa‘ OBJ]aZ[CH]/IC BO3MOXHOCTH CBOCTO | mpoueccax, 3HaTh
2221 TBoOpYecTBO MacTepoB XYIIOXKECTBEHHBIMH OCOOCHHOCTSAMM, BOCIUTATEIBHBIMM | Pa3BUTHS B COOTBETCTBHU C | TEOPETHUECKUE OCHOBBI
Kazaxcrana BO3MOXHOCTSIMM ~ MCKYCCTBAa  KOBpoTKauectBa, LlIu | TpeboBanusMH NIPOECKTUPOBAHMS, 3HATh
ro0eICHOBOr O TKa4veCTBa. IloBbImIeHHE HaBBIKOB Hqu)eCCHOHaIIBHOﬁ " | BUObI, THIIBI KOMHO3HHHI>‘I
pPHCOBaHHs, KOHCTPYHPOBAHUS U JIOBEACHHE MacTepCTBa | OOIIECTBEHHOM XKU3HH. nu3aitHa, OCHOBHBIE
110 Tpo(eCCHOHABHBIX YMEHHH. 3aKOHOMEPHOCTH.
Course Objectives: To know the history of the To know information about
development of industrial design, to know the basic the creative essence and its
methodological and scientific concepts of design. | Be able to find and evaluate | processes, to know the
Prerequisites: Mastering the artistic features, educational possibilities of | opportunities for their | theoretical foundations of
Industrial Design Easel painting Postrequisites: the art of carpet weaving, Shea tapestry weaving. |development in accordance | design, to know the types,
oD Creativity of the masters | Improving the skills of drawing, designing and bringing | with the requirements of | types of design
2221 Of Kazakhstan the skill to professional skills. professional and social life. compositions, basic patterns.
71 |VO Busyanabl enep 6 IpepexBusutrep:ApH | IlocrpexkBusutTrep: Cp3y | IIonHiH  MakcaTbl: JKHBOIMCH  HETi3iH  OKBITY, | bimiMrepnepain 6imimin, | beitneney eHepinin | [lInmmbaes H.
3222 aiibl KeCKiHaeMe Heri3zaepi SCTETHKANBIK TATFAMBIH JAMBITY, KociOu cypermi — | UTMIH, o KabOleT, | kopkemuiK Kypangapsl,
nenaror NaibHAay, Gimimrepai Kocinkoii | WEOSPIIriH MBIFAPMAMBUILIK | yyiaccyxanbik oHEPIH V3K

LIBIFApMaIIBIIbIK KBI3METKE JaifbIHAay. AKMapaTTapiabl

neHreiine nameity . Kepkemuix
KBI3BIFYIIBUIBIFBIH, Ke3

TYBIHIBLIAPBL, Oeitneney
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BU3yalM3aluusiiayblH KOPKEM €H6CK JKOHE CBI3YJbI | MOJIIIEPMEH 6a1?n<ay eHepi aIplrapMaliapblH
OKBITYZIaFbl PO, HATIOPMOPT OHepi, YITTHIK COHIK | I€Oepiriy, ecTe YCTay | opbplHAayJa KOJJAHBIIATHIH
HATIOPMOpPT, ~ Teii3ax, TaOuFaTieH yiimecim, oye | 3CPACCI MEH MILIFAPMALIBUILIK | xypannapael  mpakTHKaga
. . KaOUIeTTepiH apTThIPY.
MEPCIIEKTUBACBIHBIH OMIPAET1 OPHBI CUITaTTaIaAbl. KOJIZaHny JKoJigapbl
KapacTblpblIaibl.
PaccmaTpuBarorcs
Heap aucuumiuebi: OOydyeHHE OCHOBAM TBOPYECTBA, | PasBuTHe 3HAHMM, yMeHWI, XyJAOKECTBEHHBIE CPENCTBA
pasBuTHE 3CTETUYECKOTO BKycCa, MOArOTOBKA | HABBIKOB ~ 00y4YaloIMXCs  Ha n300pa3sUTENLHOIO
npo()eCCHOHAIBFHOrO Tearora-Xy/a0H1Ka, MoAroToka | TBOPUECKOM YpOBHE HCKYCCTBa, JyqInue Ulnmbaes H.
VO BusyanbHoe IIpepexkBU3UTHI: obyuaromierocss K MpodecCHOHANBHONW  TBOPYECKOI Tospruenne HPOU3BEIEHHS
3222 | mckyceTBo CriennasbHas IocTpeKBU3HUTDI: extennHOCTH.  OmHcuBactes  poms  Busvammsam | YACKCCTBEHHOIO  HHTEpeca,
JKUBOIHCH OCHOBBI PHCOBAHHSI n : p 4 M b iTenbHOro MacTepcrBa, | TRCCHIECKOTO  HCKYCCTBa,
HH(bOpMaLH/IH B XYHOXXECTBEHHOM TpyA€ U O6y‘[eHI/H/I naMaTu u TBOPYECKUX CITOCOOBI NPUMEHEHUS Ha
pUCOBaHUIO, HCKYCCTBO HaTHOpMOpTa, HanuonanbHbli CITOCOOHOCTEM. NPaKTUKE CPEnCTB,
}IeKOpaTI/IBHLIﬁ HaTHOPMOPT, neﬁsa)lc, rapMOHU C HCIOJIB3YEMBIX npu
HPHUPOJION, MECTO BO3TYIIHON MEPCIEKTHBBI B KH3HH. VICTIOJIHEHUH TIPOU3BEACHMUIT
1300pa3UTEeNIbHOrO
UCKYyCCTBA.
The article considers the
o ) ) o artistic means of fine art, the
Course_Objectlve_s. Teachlr?g_ the basics _of creativity, best works of classical art,
de\_/eloplng aes_thetlctaste, training aprofes_smnal teach_er- The deve_lopment ) of ways of applying in practice
artist, preparing students for professional creative | knowledge, skills, and skills of | ., =\ o in the
activity. The role of information visualization in artistic Istudents atfthe t(;rf_atlv_e tleve:. performance of works of
. S work and drawing training, the art of still life, National norease of artistic interest, fine art
VO Visual Arts Prerequisites: d tive still life. land h ith nat th visual skills, memory and : Shylybayev N.
3222 Special painting Postrequisites: ccorative stifl lite, fandscape, harmony with nature, the | - oatjve apilities
Drawing Basics place of aerial perspective in life is described.
7.2 | QKSh |Kasakcran KoseHep IIpepexkBusurrep:Axa | IlocTpekBU3HTTEP: Ilonnin makcarbl: Kasakcran komeHep miebepiepiin | JluarpaMma MeH cxemanapibl | AKHapaTTapabl
3222 | mebepnepinin JEMHSIIBIK KeCKiHmeme | xuhas qusaiin oMipi, KOpKkeM eHOeK IKOHE ChI3yAbl OKbBITYIArbl | TYPFBI3YIBIH XKAJIIB | BU3yanu3anusnay
e WIBFAPMAIIBUIBIFEIHBIH  €pEKINeNiri, — eHepTaHbiMpl, | TYCUHHIKTEMEICPIH  MCHICPYAL | yreqnap, (opMaHbIH
~ _ | yapery. calyabl  YHPEHY
KYPBUIBIMIAY  3aHIBUIBIKTApBI,  CAlNT-IJCTYP,  JAET N KYPBUIBIMIBIK TEXHMKACBIH,
. .. | GapbiceiHzma TYBIHIAUTBIH . . .
F¥pBIHTITIH JOPINTEUTIH HILIFapl.VIE?J'Iapr, COHJLIMIK, Maceenepi wewy: CTUJIBIIK JKyHenepin
TYCTEpIiH  TYTacTBIFBI,  O€HHENiNiK,  O0Opa3IBIIBIK ChI3y, CBI3Y Herizepine | TPAKTHKAzA KOJIIaHy,
CypeTrTey 6apmcm KapacTbIpblIaIbI. KATBICThI o) J'[eyMeTTiK , eHepneri TAaHBIMBIK,
9THKAJBIK )KOHE ICTCTHKAIBIK, | MOIEHHET Macenenepin
TICUXOJIOTUAJIBIK FBIIIBIMHU ey JKOJJAapbIH Tajaay,
KO3KapacTap/bl eckepe OKYILBIHBIH IU3aliHepIIiK
OTBIPBIN, MIBIFaPMAIIbIIBIKTBI . .
o KabinerTepin apTTBIPYABL
JaMbITyFra naubIMAAYyJaap - o
KacayFa KakeT —aKmapaTTap YUBIMIACTBIPY HCT131HIC
JKHHAY b JKoHe | CHIIAaTTalIaabl.

HHTEpIpeTalisaysl JKy3ere
aceIpy.

Vuure  BIageTb  OOIIUME
MTOHSATHIMHU MOCTPOCHHUS
nyarpaMM M CXEM. peIICHHe
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QKSsh
3222

QKS

3222

TBoOpuecTBO MacTepoB
Kazaxcrana

Creativity of the
masters
Of Kazakhstan

IIpepexkBH3UTHI:
Akanemudeckas

JKHUBOIIHUCH

Prerequisites:
Academic painting

IlocTpekBH3NTHI:
Juzaitn meGenun

Postrequisites:
Furniture desig

Hean PaccMoTpeHBI  0COOEHHOCTH
JKM3HU, XyJI0’KECTBEHHOI'0 TPY/a U TBOPUECTBA MAacTEPOB

o0y4eHnun

JAACHHUILIHHBI:

IPUKJIATHOIO0 HCKYCCTBa Kazaxcrana B
YCPUYCHUIO, 3aKOHOMEPHOCTHU
KOHCTPYUPOBAaHUs, 06135{]:[0]37 OGpSII[OB, JAC€KOPAaTUBHOCTH,
HEJIOCTHOCTH KpPacCoK, 06pa3H0cm, 06p33HOCTH.

HUCKYCCTBOBECACHUS,

Course Objectives: The features of the life, artistic
work and creativity of the masters of applied art of
Kazakhstan in the training of drawing, the laws of art
history, design, rituals, rituals, decorative, integrity of
colors, imagery, imagery are considered.

npobiieM, BO3HHKAIONIUX B
nporecce 00yueHus
HOCTPOCHHIO:

OCYLIECTBIIATH cbop u
HHTEpIpeTaliio HHPOPMALUH,
HEo0X0MOM TUTS
paccyxaeHui Ha pa3BUTHE
TBOpYECTBA c y4eToM
COLMAJIBHBIX, JITHYECKHX U
ICTETHYECKUX,

NICUXOJIOTUYECKUX  Hay4HBIX

B3IVIA10B Ha TEMY 4YECpUYCHHUS,
YE€pUCHUIL.

Learn to master the general
concepts of building diagrams
and diagrams. solving
problems that arise in the
process of learning
construction:

to collect and interpret
information  necessary  for
reasoning on the development
of creativity, taking into
account social, ethical and
aesthetic, psychological
scientific views on the topic of
drawing, drawing

Wnen BU3yaIU3aLUI
HH(OPMAIMK OIUCHIBAIOTCS
Ha OCHOBE IPAaKTHYECKOI'0
MPUMEHEHHS  CTPYKTYPHOMH
TEXHUKH (DOPMBI, CTHUIIEBBIX
cUCTEM, aHaim3a  IyTed
pelIeHUs] IT103HABATEIbHBIX,
KyJbTYpHBIX — [pobJeM B
HCKYCCTBE, OpraHu3aluu
MOBBIIICHUS  [U3allHEPCKHX
CIIOCOOHOCTEH MIKOJIbHHKA.

The ideas of information
visualization are described
on the basis of the practical
application  of structural
techniques of form, style
systems, the analysis of
ways to solve cognitive and
cultural problems in art, and
the organization of
improving the  student's
design abilities.




®-19-09/01

8.1

SKON
3223

SKON
3223

SKON
3223

Conai  KoamaHOANBI
oHep Herizepi

OCHOBBI
JIeKapaTHBHO-
HPHKIIATHOT O
HCKYCCTBO

Foundations of
decorative and
applied art

IIpepexBusuTTEp:
Jn3aiin xoHe
TEXHOJIOTHsI Heri3aepi

IIpepeKBH3UTHI:
OcCHOBBI  JM3aiiHa u
TEXHOJIOTHU

Prerequisites:
Basics of design and
technology

MocTpexBusurTep: Coizy
Herizaepi

IlocTpexkBH3NTHI:
OCHOBBI PUCOBaHHUS

Postrequisites:
Drawing Basics

IMonnin MakcaTbl: KopkeM eHOEK jKOHE CBHI3YIBI OKBITY
Ma3MYHBIHAFBl COHJIK KOJHaHOAdel eHep Typliepi,
WITTBIK HaKbIIITap, OPHEKTep, OaTHK, Kb, XOXJIaMa,
Ka3aK XaJKbIHBIH YJITTBIK OI0-OpHEri, KepKeM KYHAipy,
KOMIIO3ULUSL  KYPacTBIpYFa KaXeTTI MaTepuaiiapbl
Kaibl GltiMaepi KapacThIpbUIanbl. OHEp TYbIHIBUIAPBIH

xoba JKYMBICTAPbIHBIH IPaKTHKAIBIK OeiMiHe
KOJIaHy, MOJCHHET KOHIEMIUSIAphl Heri3inae
Macenenepai LIenty JKOJLIAPBIH Tanjay,

KOMMYHHMKATHBTUIIK, aKIapaTThIK MOJICHHETIH Kepcery,
KpUTepHaIIbl Oaranay CHIaTTaIabl.

Heap aucuuniauasi: DopMHpOBaHHE Y CTYIECHTOB
9CTETHYECKOr0 BKYyCa, OBJIAZICHUE TEOPETUUYECKHUMH U
MPaKTHUECKHUMHU TpHeMaMH H300paxkeHus. TBopuecTBO
XyJIOXKHUKOB coBpeMeHHoro KasaxcraHa 3HaTh BUJBI,
THIIBI KOMITO3HUIUH,

JU3aiiHEPCKUX OCHOBHBIE

3aKOHOMEPHOCTH.

Course Objectives: Formation of students' aesthetic
taste, mastery of theoretical and practical image
techniques. Creativity of artists of modern Kazakhstan to
know the types, types of design compositions, the main
patterns.

Conztik  KongaHOalmbl  e©HEp
Typiepi, YITTHIK HaKbIIITap,
opHEeKTep,  0aTHK,  IXKelb,
XOXJIaMa, Ka3aK XaJIKbIHBIH
WITTBIK O0-OpHEri, KOpKeM
KYHzipy, KOMIIO3UIIUS
KYpacTbIpyFra KaXeTTi
MaTepuaiapsl KB
GinimMaepi KapacThIpbLIaIbL.

TBopuecTBO Xy O)KHUKOB
COBPEMEHHOTO Kazaxcrana
IPaMOTHOE 3HAHUE OCHOBHBIX
HOHATHI JIM3aiiHEpCKOro
HCKYCCTBA, HaBBIKH
MCIIOJIb30BAHHS
XYyAO0KECTBEHHO-
M300pa3UTEIbHBIX

MaTepuasoB.

Creativity of artists of modern
Kazakhstan competent
knowledge of the basic
concepts of design art, skills in
the use of artistic and visual
materials.

beiineney OHEpIHIH
KOPKEM/IiK Kypajjgapsi,
KJIACCUKAJIBIK OHEPAIH Y3IiK
TYBIH/BLIAPBI, OeitHeney
eHepi LIbIFapMaJiapblH
OpbIHJAyda KOJIIaHbUIATBIH
Kypasiapabt [paKTUKaaa
KOJIaHy JKOJIIAPBI
KapacTbIPbLIa/Ibl.

TBOPYECTBO  XYIOKHHKOB
coBpemennoro Kasaxcrana
3HATh OCHOBHbIE
METOJMYECKHE M HaydHbIC
NOHATUSL ~ JU3aiiHa, 3HATh
CBEIEHUsI O  TBOpPUYECKOU

CYIIHOCTH H €€ IPOLeccax.

Creativity of artists of
modern Kazakhstan to know
the basic methodological
and scientific concepts of
design, to know information
about the creative essence
and its processes.

Torycosa I

TorycosaI'.

Togusova G.
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8.2 | UKT2 | ¥ATTBIK KHiM TapHXbl IIpepexBu3uTTEp: IMocrpexBusuTTEp: IMonnin MaKCaThl: Crynentri Kocinkoif | Ctynentrepre Konenep
3223 OHuipicTik 1u3aiiH WIBFAapMAlIbLIbIK  KBI3METKE  JaiblHAay. PealnucTik | MIbIFapMallbUIBIK  MOH  KOHE | IIBIFapMallbUIBIFbIMEH
JKnhas nu3aiiHel CYPETTIH TEOPHSIIBIK )KOHE IIPAKTUKAIbIK JaF(bUIAPEIMCH | OHBIH  IIPOLECCTEPl  TYpAbl | THIFBI3 GaiiaHbICHI,
KaMTaMachl3 €Ty. MoJiMeTTep i 61y, | TyBIHIBIHEI WITTBIK
MaTepualapibl  KOpKeMJEH | HaKbIIITa eTil peH Oepy.
OHJICY OHEpPIHIH TEOPUSIIBIK
HEri3iH  Olly, KecKiHaeMelik
TOCIIIEpPMEH KOJIEM/IIK
¢dopmanapns! 6epyxneri Herisri
3aH/IbUIBIKTap/IbI O1ITy.
PaccmarpuBatoTcs 3HaHHS O
BUJIAX JIEKOPAaTUBHO-
TexHonorust HocTpexBunTHI: Lens pucHMIIMHBL: B comepkaHuU XyJ0XKECTBEHHOTO | IPUKIATHOTO HCKYCCTBA,
UKT2 | HaruoHanpHOMN IIpepexBU3UTHI: Ilusaiin MeGem Tpyaa H OOyYeHHS PHCOBAHHIO PAaCCMATPHBAIOTCS | HALIMOHAIBHBIX MOTHBaX, | PaccMaTpuBaroTcst
3223 | omexnbl ITpoMbInLTEHHBIH 3HAHUS O BHJAX JEKOPATHBHO-IPHKIATHOIO UCKYCCTBA, | y30pax, GaTnke, Kele, | XyAoKeCTBEHHbIE CpeacTBa
IM3aiiH HAl[MOHAJBHBIX MOTHBAxX, Yy30paX, OaTHKe, IXKele, | XoXJaMme, HAI[OHAJILHOM | H300pa3UTEeIbHOrO
XOXJIaMe, HAUMOHAJbHOM OPHAMEHTE Ka3aXCKOro | OpHAMEHTE Ka3aXxCKOr'o | HCKYCCTBa, TydInme
Hapozla, XyllO)KeCTBCHHOM BBDKUT'aHUU, MaTepl/laJ'laX, Hapozla, Xy}lO)KeCTBeHHOM l'lpOl/ISBe)]eHl/lfl
HeO6XO}1HMbIX JJIs COCTaBJICHU L KOMITO3UIIMH. | BBDKUTaHWUH, MaTepuanaX, KJIAaCCUYECKOro MCKyCCTBa,
XapakTepusyercs UCIIOJIb30BAHUE  MPOMU3BEACHUH | HEOOXOIUMBIX JUISt | cOCOOBI  NMPUMEHEHUsT Ha
HCKYCCTBa B NMPAaKTHYECKOH YaCTH MPOEKTHHIX PaboT, | COCTABICHUS KOMIO3UIUH. IPaKTHKE CpEACTB,
aHaNU3 MyTeil pelieHHs 3ajad Ha OCHOBE KOHILIEMLIUH HICITOJIb3Y EMBIX npu
KyJIbTYPBI, KOMMYHHKATHBHOCTb, nemoncrpauust | The knowledge about the types | ucrionsenun npounsseneHuit
HH(OPMALINOHHOM KYJIBTYPHI, kputepuansuoe | of decorative and applied art, | u3o6pasutensHoro
OLICHUBAHUE. national motifs, patterns, batik, | uckyccraa.
gzhel, khokhlam, national
ornament of the Kazakh
Course Objectives: In the content of artistic work and | people, artistic burning,
drawing training, knowledge about types of decorative | materials necessary for
and applied art, national motifs, patterns, batik, gzhel, | composition is considered. The article considers the
khokhlam, national ornament of the Kazakh people, artistic means of fine art, the
Postrequisites: artistic burning, materials necessary for composition is best works of classical art,
Technology of Furniture design considered. It characterizes the use of works of art in ways of applying in practice
UKT?2 | national clothes Prerequisites: the practical part of project work, the analysis of ways the means used in the
3223 Industrial Design to solve problems based on the concepts of culture, performance of works of
communication, demonstration of information culture, fine art.
criterion evaluation.
9.1 |SN Coby Heriznepi 6 IIpepexBu3uTTEp: IMocTpexBU3UTTEP: Ionnin  makcater: beitmeney emepi -  KemicTik | Cp36a reomerpusicel - HYKTE, | CBI3BIKTBIK nepcrekTuBa | Aiitoaii E.
4224 Cr130a reomeTpus xoHe | KapHama auzaiin (dopManapelH KoHE KYpacTsIpy GopManapbiH OeifHeley. | Ty3y, XKa3bIKTBIK IPOSKIHACHIH | HETi31 MEH 3aHIbUIBIKTapBIH
MepCIeKTUBA Mekren KypChIHBIH CBI3y MOHI - HYKTE, TY3Y, Ka3bIKTBIK | CATyIbl Oiny. oiny, KOMITBIOTEPITIK
MPOEKIMSACHIH Cally. 3aTThlH IMPOCKIHMSUIAPBIH IKOHE CayaTTBUTBIK Herizaepin
AQKCOHOMETPHSCBIH, IIEHTPIIK, KHUFall, TIiK OYpBIIITHI Oimy.

MPOEKIHsIAy OMicTepiH Koyana Oiny. Kommosumus —
Kara3 OeTiHe yiiseciMIi opHanacTeipa Oity.
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Heab aucuumiauubl : V300pa3uTenbHOe HCKYCCTBO-

NPEeICTAaBICHNEe MPOCTPAaHCTBEHHBIX QopM u QopMm | HaueprarensHas reomerpus- | 3HaHHe OCHOB u
SN OCHOBBI pUCOBaHHUS IIpepexkBH3UTHI: IlocTpekBH3NTHI: KOHCTpyHpOBaHMs. IIpenMer 4YepyeHUs IIKOJIBHOIO | yMETb CTPOHUTH  IIPOEKLUIO | 3aKOHOMEPHOCTEH Aiir6aii E.
4224 HauepraTenbnas Pexnamuslit nu3aitn Kypca-IIOCTPOEHUE TOUEYHOM, INPAMOH, IUIOCKOCTHOM | TOUKH, IPSAMOM, IIIOCKOCTH. JIMHEHHOM MEPCIEKTUBBI,
reoMeTpHUst u HPOCKIMH.  YMETh  HCIOJb30BAaTh  MPOCKUUH U 3HaHHE OCHOB
NePCIEeKTUBA AKCOHOMETPUIO HPeaMeTa, METOIbI LIEHTPOBOI0, KOCOro, KOMITBIOTEPHOM
HPSIMOYTOJIBHOrO HpoenupoBanus. Kommnosunus-ymenue IPaMOTHOCTH.
rapMOHUYHO IIOMEIIATh Ha JINCTE Oymaru.
Course Objectives: Visual art is the representation of | Schematic geometry-ability to | Knowledge of the basics and
spatial forms and assembly forms. The subject of the | draw a projection of a point, | laws of linear perspective,
school course drawing is the construction of a projection | straight line, or plane. knowledge of the basics of
of a point, straight line, or plane. Be able to use the computer literacy.
Drawing Basics methods of projection and axonometry of matter, centric,
SN Prerequisites: Postrequisites: oblique, and rectangular projection. Composition-the Aitbai E.
4224 Descriptive  geometry | Advertising design ability to place harmoniously on a piece of paper.
and perspective
9.2 |zZhD Kuha3z nusaiHbl IlpepexBu3uTTEp: IlocTpexkBu3uTTEp: ITonHin Makcarpl: /lu3aiiH eHepiHiH Heriri yreIMIapsiH | JIu3aliHHBIH TeopusibK | CTyAeHTTEepAE 3CTETUKANBIK
4224 Marepunanrtany beiineney OHEpIHIH | cayaTThl Oimy, KepkeMAik OeliHenrey MaTepHanAapblH | HEri3iH  Olmy,  [IH3ailHHBIH | TaaFam KaJbINTacThIpPy,
apHakbl OesMertepiH | maiifananynarel Jaripiiap. JIM3ailHHBIH 1aMy TapuXbIH | KOMIO3HMUMSICHIHBIH TYpJIEpiH, | OelHeneymin TEOPUSIIBIK
KOPHEKINIK Oimy, MM3afHHBIH HEri3ri 9JiCTEMEINK JKOHE FhIIBIMU | THITEPIH, HETI3T1 | )KoHe NPAKTHKAJIBIK
KaOAbIKTapMeH Oe3eHIIpy | YFhIMIApbIH Oilly, IIBIFapMalIbUIBIK MOH JKOHE OHBIH | 3aHJBUIBIKTapAbI Oiiy. ToCiIAepiH MEHTepy,
npolecTepi Typasbl MIIMETTepAi Oiny, KOMITO3ULIUSIBIK -
UJbIFapMaLLIbIJ'[bIK
KbI3METTEPiH AaMBbITY.
Henp aucuumiIMHbl : I'paMOTHOE 3HAHHE OCHOBHBIX
IlocTpekBH3UTHI: MOHATHIH JIM3aHEPCKOT O HCKYCCTBa, HaBbIKM | 3HAaTh TEOPETHUECKUE OCHOBBI | DOPMHUPOBAHUE Y CTYJCHTOB
ZhD | lu3aiin mebemn IpepeKBU3UTHI: VYkpallleHH€e CHEIMaIbHBIX | HCIIONB30BAHUSA  XY/I0XKECTBEHHOTO H300pa3UTENBHOIO | IPOCKTUPOBAHUS, 3HATh BUJIBI, | 3CTETUUECKOTO BKYyCa,
4224 XynoxecTBeHHas 3aJ0B M300pa3UTENbHOrO | MaTepuasia. 3HaTh MCTOPUIO PA3BUTHUS [u3aliHa, 3HATH | THUIIBI KOHCTPYKTHMBHBIX | OBJIaJICHHUE TEOPETUYECKUMHU
00paboTKa MaTepHajoB | MCKycCTBa  HAIISJHBIMU | OCHOBHBIE METOAMYECKHE H HAay4YHBIE MOHATHA JU3aiiHa, | KOMIO3HLHIA, OCHOBHBIE | U HPAKTH4ECKUMU
OCOOHAMU 3HaTh CBEAEHHS O TBOPYECKOH CYINIHOCTH H €€ | 3aKOHOMEPHOCTH. OpHeMaMH  U300pakeHHs,
mporeccax. pa3BUTHE KOMIIO3UIIMOHHO -
TBOPYECKOM JEeATENbHOCTH.
Course Objectives: Competent knowledge of the basic | To know the theoretical | Formation  of  students'
concepts of design art, skills in the use of artistic visual | foundations of design, to know | aesthetic taste, mastery of
Postrequisites: material. To know the history of design development, to | the types, types of constructive | theoretical and practical
Decoration of special halls | know the basic methodological and scientific concepts of | compositions, the main | techniques of image,
Prerequisites: of fine arts with visual | design, to know information about the creative essence | patterns development of
ZhD Furniture design Artistic processing of | aids and its processes. compositional and creative
4224 materials activity.
10.1 | PS ITopTperTik cyper IIpepexBusuTTEp: IocTpexBU3UTTEP: Monnin  maxkcarel: Kepkemaik cyperrin Oeiineney | [IpakTukambik cabaxra | [TopTper JKOHE agam | TorycoBaI'.
4225 Conai kosan6ansl | XKapHama nusaiin MaTepuaiIapelH Maiilananynarsbl JaFabuilap, CYpETTIiH | HATIOPMOPTTHI JKasyza | TYJIFachblH callylbl YHperyne
©Hep Herizaepi OeitHenik TocimmepiH Ouly, CBI3BIKTBIK MEPCIEKTHKA | KOMITO3HIIUSIIBIK epexeHi, | xaHa TEXHOJIOTUSTHBI
HEri3i MeH 3aHIBUIBIKTapAbl yiHpery. CypeT IIeH | mepcreKTHBa naianany apKBUIBL,
KOMIIO3HIMSHBIH ~ TEOPUSUIBIK  HETi3iH Oy, Cyper | 3aHABUIBIKTapbIH,  OciiHelney | olapAblH iC-OpeKeT JaFAbIChI
TociiaepiMeH KeneMaik Qopmanapabsl Oepyaeri HeErisri | omicTepi  MEH — TOCUumepiH | MeH  OimiMiH, OUTIKTiNIrH
3aHABUIBIKTApABI 01Ty, KoJgaHa Oiny. JKOFapbLIaTy.
IMopTpeTHbIii Hens aucuHMMIMHBI: 3HaHHE TEOpEeTHYEeCKHX OCHOB |Ha mpaxtmueckoMm 3asaTuu | OBIafieHHe TEXHHYECKUMH
PS PHCYHOK IIpepexkBU3UTHI: TToCTPeKBU3UTHI: pUCYHKA M  KOMIO3HIHH, 3HAaHHE  OCHOBHBIX | yMETh IPUMEHSTH | IpHeMaMU PUCOBaHHUS
4225 OCHOBEI _IeKapaTUBHO- | PexstaMHEIil nu3aiin 3aKOHOMeEpHOCTeil nepenaun 00beMHBIX (OpM IpHEeMaMHU | KOMIO3HIMOHHOE  IPaBHUIIO, | Pa3IMYHBIMU IpadpudecKUMI
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IIPUKIIAJHOI'O pucosanus. 3aKOHOMEPHOCTU MaTe€pualiaMy, 3HaHUE OCHOB TOFyCOBa I.
HUCKYCCTBO TIEPCIIEKTUBEI, MECTOAbI u|u BaKOHOMepHOCTeﬁ
IpHEeMBl M300pakeHHs! IIPU | IMHEHHOH NepCIeKTUBEL.
HalMCaHUU HATIOPMOpTA.
In the practical lesson, be able
to apply the compositional | Mastering the techniques of
rule, the laws of perspective, | drawing various graphic
Portrait drawing Prerequisites: Course Objectives: Knowledge of the theoretical | methods and techniques of the | materials, knowledge of the
PS Foundations of Postrequisites: foundations of drawing and composition, knowledge of | image when writing a still life | basics and patterns of linear | Togusova G.
4225 decorative and applied | Advertising design the basic laws of the transmission of three-dimensional perspective.
art forms by drawing techniques.
10.2 | PK ToprperTik IIpepexBU3UTTEP: IMocTpexkBH3NTTEP: ITonnin makcarsri: Cyper mneH KoMmo3unusHbIH | [TpakThkabik cabakra [Op  Typni  rpaduKaibik
4225 | keckingeme YITTBIK KHIM TapuXbl Beiineney OHEPIHIH | TEOPHUSIIBIK HETi3iH Oy, Cyper TociiepiMeH KeJeMIiK | HATFOPMOPTTHI JKazyna | MaTepuaigapMeH cyper
apHaiibl GesmernepiH | Gpopmanapabl Oepyaeri Herisri 3aHABUIBIKTApABI OLIy. KOMITO3UIIMSIIBIK epeXeHI, | CalyblH TEXHHKAIBIK dJ(ic-
KOPHEK1TiK MepCIeKTUBA ToCIIIepiH urepy,
KababIKTapMeH Oe3eHIipy 3aHbUIBIKTAPbIH, Geifneney | CBI3BIKTBIK NEPCIeKTHBA
oflicTepi  MEH  TOCUIAEPIH | HETi3i MEH 3aHIBLIBIKTaphIH
KoJiiaHa Oify. oimy.
l'lpepem;mnTLl: nOCTpeKBH3MTbl: ueﬂb JUCHHUIIINHBI Hasbiku B HCITOJIb30BAHHUHU
PK [Moprpernas Hcropust HallMOHAILHOM | YKpallleHHe CrlellnabHbIX | H300pa3uTeNnbHOro Marepuaa xynoxectseHHoro | Ha  mpaktuueckom  3anatuu | [lobienue
4225 | KMBOIHChH OJICHTbI 3aJ10B  M300pa3sHTENBHOTO | PUCYHKA, 3HAHHE M300pa3UTENbHBIX NPHEMOB PUCYHKA, | YMETh NPUMEHSTH | KBaIU(UKALMK, HABHIKOB U
HCKyCCTBa HarJs IHbIMU 06}"—[61'1]/16 OCHOBaM JIMHEHHOM TIEPCIEKTUBBL 1 | KOMIIO3UIITUOHHOC TIPaBUJIO, | HABBIKOB UX JACATCIBHOCTHU C
MOCOOUSIMHU 3aKOHOMEPHOCTAM. 3Hanue TEOPETUICCKUX OCHOB | 3aKOHOMCPHOCTH HCII0JIb30BAHUEM HOBBIX
pucyHKa u KOMIIO3UIINH, 3HAaHHUC OCHOBHBIX | IEPCIIEKTHUBBI, MCTOBI M | TEXHOJIOTUH B o6yqeﬂnn
3aKOHOMEPHOCTEH nepeaur 00beMHBIX (GOpM MPUEMaMH | IPUEMBl  U300PaKeHUsl TIPU | IOPTPETHOMY M PHUCOBAHHUIO
pucoBaHus. HaMCaHUU HATIOpMOPTA. YEeJI0BEUECKON JIMYHOCTH.
Postrequisites: Professional  development,
Prerequisites: Decoration of special halls | Course Objectives: Skills in using the visual material of | In the practical lesson, be able | skills and skills of their
History of national | of fine arts with visual | artistic drawing, knowledge of pictorial drawing |to apply the compositional | activities with the use of
PK Portrait drawing costume aids techniques, teaching the basics of linear perspective and | rule, the laws of perspective, | new technologies in teaching
4225 patterns. Knowledge of the theoretical foundations of | methods and techniques of the | portraiture and drawing of a
drawing and composition, knowledge of the basic laws of | image when writing a still life. | human personality.
the transmission of three-dimensional forms by drawing
technigues.
11.1 | KON | Ko enep Herizaepi IpepexkBu3uTTEP: TlocTpexkBU3UTTEP: Ilonnin makcarbl: Konenep HerismepiHiH TeopusislK | beifneney eHepi - kenictik | Komenep Heri3gepinin | Torycosa I'.
3226 Komnosunus CraHOKTSHI rpaduka HEri3iH Olly, KecKiHAEMENiK TociniepMeH KeleMAiK | opMamapbiH JKOHE | HETI3r1  oicTeMENiK JKoHE
(dopmanapasl Oepyzeri Herisri 3aHIbUIBIKTapAbl Olly. | KypacTeIpy (hopmanapbH | FBUILIMA YFBIMJAPBIH OilTy,
Mekren KypChIHBIH CBI3y IISHI - HYKTE, TY3Y, JKa3bIKTHIK | OciiHeneyai Oimy. LIBIFAPMAIIBUIBIK MOH JKOHE
NPOCKUMACBHIH CadyAbl, 3aTThIH IPOCKLMANAPBIH KIHE OHBIH TIPOLIECCTEPi TYypasbl
AQKCOHOMETPHSCBIH, LEHTPIIK, KHUFall, TIK OypBIIITHI ManiMerTepai Oimy.
MPOEKIHSIAY SNICTEPiH KoyiaHa Oiy.
He.]'lb JUCHHUILIMHBI 3HaTh TEOPETUIECKHUE OCHOBBI
KON OCHOBBI pykoaenns OCHOB pEMECEJ, OCHOBHBIC 3aKOHOMEPHOCTHU IE€pEAavdn I/I306pa3MTeHBH06 HCKYCCTBO- 3HaTh OCHOBHBIC
3226 IIpepexkBH3UTBI: IlocTpeKkBH3UTHI: 00beMHBIX (OpPM KHUBONMUCHBIMHE crocobamu. [Ipenmer | ymenue M300pakaTh | METOIMYECKHE U Hay4dHBIE
KOMHO3I/ILII/I$[ CraHkoBast rpa(’pmca IIKOJIBHOT'O KYypCa 4YE€PUYCHUC-YMETh CTPOUTH TOYCUHYIO, | IPOCTPAHCTBEHHBIC (I]OpMLI " | IOHATHA OCHOB peEMecia,
NMpSMYI0, IIJIOCKOCTHYIO — TPOEKIMIO, HCIOJIB30BaTh | HOPMBI KOHCTPYHPOBAHHUSL. 3HATh CBEICHHS o |TorycoBal.
IIPpOEKIUN n AaKCOHOMETPHUIO npeaMera, MECTOIbI TBOp‘{CCKOﬁ CYIIHOCTH U €€

LIEHTPHUYECKOM, KOCOH, MPSIMOYT OJIbHON TTPOEKIINH.

Tporeccax.
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Needlework basics

Course Obijectives: To know the theoretical foundations
of the basics of crafts, the basic laws of the transfer of
three-dimensional forms in pictorial ways. The subject of
the school course drawing is to be able to build a point,

Fine art-the ability to depict
spatial forms and forms of
construction.

To know the  basic
methodological and
scientific concepts of the

KON straight, planar projection, use projections and basics of craft, to know
3226 Prerequisites: Postrequisites: axonometry of the subject, methods of centric, oblique, information ~ about  the
Composition Easel graphics rectangular projection. creative essence and its
processes.
11.2 | UZhU | Yiripme JKYMBICBIH IIpepexkBU3UTTEP: IlocTpexBH3NTTEP: Monnin Maxkcarsl: Kepkemuik cyperriq OeiiHeney | [IpakTukaibik cabakra | [Toptper JKOHE azgam
3226 | yiipIMaacTeIpy Kommnoszurust CTaHOKTBI Tpaduka MaTepHaIapblH MaiJalaHyaarbl JaFabliap, CYPETTiH | HATIOPMOPTTHI JKazyJzla | TYIFachlH calyabl yperyne
anicremeci OeiiHemik TocinmepiH Oily, CBI3BIKTHIK IEPCHEKTHKA | KOMITO3UIMSUIBIK epexeHi, | xKaHa TEXHOJIOTUSTHBI
Herisi MeH 3aHAbUIBIKTapAbl  yipery. CypeT IeH | HepCreKTHBa naijanany ApKBLUIbI,
KOMITO3UIMSHBIH ~ TCOPHUSUIBIK  HETi3iH  Oily, Cyper | 3aHbUIBIKTapbIH, OeiiHesney | OMapbIH iC-OpEKeT IaFIbIChl
TociaepiMeH KesleMIiK (opmanapiasl Oepyaeri Herisri |omicrepi  MeH  TOCUumepiH | MeH  OimiMiH, OUIIKTLIIriH
3aHIBLIBIKTApbI 01Ty, KoJiaHa Giny. JKOFapbLIATy.
UZhU | Meroauka Hear aucuuniaubbl:  Happiku B ucnons3osanuu | Ha  npaxktuueckom  3aHsaTuu | IToBbimenue
3226 | opraHuzanuu paboThI IlpepekBU3HUTHI: IlocTpeKBU3UTHI: U300pa3uTENLHOrO Marepuaa XY/0)KECTBEHHOIO | yMETh NPUMEHSTH | KBaIU(UKALMK, HABHIKOB U
Kpy)KKa Komnosunus CrankoBas rpaduka pUCYHKa, 3HaHHE M300pa3UTENIbHBIX NPHEMOB PUCYHKA, | KOMIO3HIHOHHOE MPAaBUIIO, | HABBIKOB UX JICSITCILHOCTH C
06y'-leHl/lC OCHOBaM ﬂHHCﬁHOﬁ ﬂepCl’IeKTMBbI u SaKOHOMepHOCTl/I HCITOJIb30BAHUEM HOBBIX
3aKOHOMepHOCTﬂM. 3HaHHC TCOpeTl/l'-leCKl/lX OCHOB l'IepCl'[eKTl/lel, METO/bI u TCXHOJ’IOI"Mﬁ B 06yqul/m
pl/leHKa u KOMITO3UIIHH, 3HAHUEC OCHOBHBIX l'Ipl/leMbI l/l306pa)KCHl/l$l l'lpl/l nopreTﬂomy H pncosaHmo
3aKOHOMEpHOCTEH nepeaun 00beMHBIX (OpM MpUEMaMHM | HAIIMCAHUM HATIOPMOPTA. YEJI0BEYECKOM TUYHOCTH.
pHUCOBaHHMS.
In the practical lesson, be able
to apply the compositional | Professional development,
uzhu Course Objectives: Skills in using the visual material of | rule, the laws of perspective, | skills and skills of their
3226 | Methodology for artistic drawing, knowledge of pictorial drawing | methods and techniques of the | activities with the use of

organizing the work
of the circle

Prerequisites:
Composition

Postrequisites:
Easel graphics

techniques, teaching the basics of linear perspective and
patterns. Knowledge of the theoretical foundations of
drawing and composition, knowledge of the basic laws of
the transmission of three-dimensional forms by drawing
techniques.

image when writing a still life.

new technologies in teaching
portraiture and drawing of a
human personality.

Togusova G.
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Ant
3307

Anamust

IIpepexBusuTTEp:
Marepuaniasl  KepkeMm
oHJIEY

IpepeKBU3NTHI:
XynoxecTBeHHas
00po6oTKa MaTepHaIoB

Prerequisites:
Artistic processing of
materials

IMocTpexkBU3UTTEP:
CraHOKTSHI rpaduka

IlocTpexkBH3NTHI:
CrankoBas rpaduka

Postrequisites:
Easel graphics

AJIlaM MeH XaHyapJiap OpraHu3M/IEpiHiH CBHIPTKBl JeHe
OitiMi MeH neHe OONIKTepiHIH TYpaKThl >KaFJalnarsl
HEMece KO3FalIbICTAaFbl IPOIOPIMSUIBIK apaKaThIHACHIH
3epITeiai. OclHeNeyiH TeOPHSIIBIK XKOHE PAKTHKAIBIK
TOCUIEPIH MEHrepy, KOMIIO3ULIMSUIBIKIIBFaPMaIIbUIBIK
KBI3METTEPiH JaMBbITY.

I/I3yqaeT IPONOPLUHUOHAIIBHOE COOTHOLICHUE BHEIIHETO
BUOA U yacTel Terna OpraHu3MoOB 4Y€JIOBEKa U )KUBOTHBIX B
IIOCTOAAHHOM COCTOSIHUM WJIK JBUXCHUMH. OBJIAACHUEC
TECOPETUYCCKUMU n MPaKTHICCKUMU npueMamMu
H306pa>1<e1-n/m, pa3BUTHE KOMHOZ‘)I/I].IHOHHOﬁ TBOp'-[eCKOﬁ
JACATCIIBHOCTH.

Studies the proportional ratio of the external physique
and body parts of human and animal organisms in stable
conditions or in motion. mastering theoretical and
practical methods of representation, development of
compositional activities.

KEHICTIK
KOHE
(opmanapsH

beiineney enepi -
(opmanapsH

KypacTbIpy
Oeitneneyai Oiy.

M306pa3urenbHOE UCKYCCTBO-
yMeHHe n300paxarb
HPOCTPAHCTBEHHBIE (OPMBI U
(hOpMBI KOHCTPYHPOBAHUSL.

Fine art-the ability to depict
spatial forms and forms of
construction.

beiineney eHepi
Tociaaepi
YFBIMJIApPBIH Oi1y

TYpIepi,
T.ypaJbl

Bupi,
1300pa3uTEILHOrO
HCKYCCTBA 3HAHHE HOHSATHU
T. Ypaisl

TIPpUEMBI

Knowledge of the concepts
of types and methods of Fine
Arts T. uraly

Iumbaes H.

IlInnnoaes H.

Shilibaev N

12.2

Ani
4308

AHuManus

IMocTpekBU3NTTED:
CTaHOKTSHI rpaduka

IocTpeKBU3HTHI:
CrankoBas rpaguka

Postrequisites:
Easel graphics

IMocTpekBH3NTTEDP:
Juniom JKYMBICBIH
(>x00aHBbI) jxa3y

TlocTpeKBU3HUTHI:
Hammcanue  gumiomno#i
paboTsI (IpoeKTa):

Postrequisites:
Writing a thesis (project):

OKy OapbIChIH/Ia CTYAECHTTEP I'€OMETPHUSIIBIK CallyIap/bl
KOJIJJaHA OTBIPBIN Yil ’K00achlH ChI30AaChIH cally, ©JIIeM
KOI0, HIpU(IEH KepeKkTi asymap »kazy, MakeT jkacay
JKOHE KYpacThIpy cbhi30achl OOWbIHIIA OYHBIMHBIH 3CKU31H
JKOHE CypeTiH casly, JAW3aMHHIH JKaHa »3JIEMEHTTEPiH
KOJIJaHbIN caibin yiipeHeni. JKorapsl kocinTik Oinim
JKYHECIHAEr] JIM3auH Heri3liepine yHpery saici — Herisri
anic. beiiHeney eHepi naHiHIH Oonamak MyFaliMIepiHiH
Heri3ri KocinTik MiHIeTi AW3aiiH Heri3faepiH HpPOeKTIK
OKBITY HETr'i3/1e iCKe achIpblIazbl.

B mporecce 00yueHHs CTYACHTBI ydarcsi pHCOBATh
MPOCGKT AOMa C MCIOIb30BAHHEM TI'E€OMETPHYCCKUX
PHCYHKOB, MPOPHCOBBIBATH Pa3MEphl, IHCATh HYKHbIC
HAJIUCH MWPHU(TOM, eJIaTh MAKEThl  PHCOBATH ICKHU3 U
PHCYHOK M3ZEIHUst 10 COOPOYHOMY YEPTEXKY, HCIIOIB3Ys
HOBBIC JJIEMEHTHI Au3anHa. Meron oOydeHHs OCHOBaM
JM3adHa B CHCTEME BBICIIEr0 MpPO(EeCCHOHAIBHOIO
obpa3zoBaHuss —  OCHOBHOM  Mmeroa.  OcHOBHas
npodeccuoHanbHas — 3agada  OyAymuX  yduTelnei
n300pa3UTENBHOrO0 HCKYCCTBA PEAM3yeTCs Ha OCHOBE
[IPOCKTUBHOTO 00y4CHHsI OCHOBAM AW3aiiHa.

In the course of training, students learn how to draw a
house project using geometric drawings, measure, write
the necessary inscriptions in font, sketch and draw a
product according to the layout and assembly scheme,
draw new elements of the design. The method of teaching
the basics of dizain in higher professional education is the
main one. The main professional task of future teachers
of Fine Arts is implemented on the basis of projective
teaching of the basics of design.

Crynentrepre 2D
JKOHE ~ aHUMalMs  Typalbl
TYCIHIK Gepe OTBIPBIII,
onapAblK  mMaiijanaHy —KoHe

KYpy opTajgapeIMeH
TaHBICTHIPY.

rpadpuka

ITo3HAaKOMHUTB CTYAEHTOB CO
cpefoil UX HCHOIb30BAHUSA U
CO3/IaHUS, naBast UM
npencrasieHue o 2D rpapuxe
U aHUMAIIUH.

To introduce students to the
environment of their use and
creation, giving them an idea
of 2D graphics and animation.

Beiineney eHnepi
Tocinuepi
YFBIMJIAPBIH 01Ty

TYpAepi,
T.ypaJibl

Bunpi,
n300pa3UTETBHOrO
UCKYCCTBAa 3HAHUE NOHATHI
T. ypasbsl

IPHEMBI

Knowledge of the concepts
of types and methods of Fine
Arts T. uraly

Kakpim K.

Kakpim K.

Zhakip K.

12.3

Rass4

PacckaapoBka

IIpepexBU3UTTEP:

IlocTpekBH3NTTEP:

Crynentrepre  ¢uuipMuep Tycipyae KeMeKIIi Kypal

Crynentrepre rpaduka >KoHE

BeiiHeney eHepi  Typuepi,

Kaxpm K.



https://kk.wikipedia.org/wiki/%D0%90%D0%B4%D0%B0%D0%BC
https://kk.wikipedia.org/wiki/%D0%96%D0%B0%D0%BD%D1%83%D0%B0%D1%80%D0%BB%D0%B0%D1%80
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Kommosurus

IIpepexkBH3UTHI:
Kommosurus

Prerequisites:
Composition

Junom
(x0b6aHBI) Ka3y

KYMBICBIH

IlocTpekBH3NTHI:
Hanucanne  nguniomHoi
paboThI (IpoeKTa):

Postrequisites:
Writing a thesis (project):

peTiHne Kb3MeT eTeTiH  cbibamap  TizOeri.  On
PEeXHUCCEpIIH KO3Kapachl KaHIai eKeHiH, GHIbMII Kaaii
Tycipyre OOJIATHIHIBIFBIH KOPHEKI TypHe eIecTeTyre
KOMEKTECe/.

ITocnenoBaTeIbHOCT,  PHCYHKOB, KOTOpas — CIY)KHT
BCIIOMOTaTeIbHbBIM HHCTPYMEHTOM JUISL CTYJCHTOB IIPU
co3manuM  QuibmMoB. OHa  IOMOraer  HarJIIIHO
HPEACTaBUTh, KAKOBO BHJCHHE PEXKHCCEpa, KAK MOXKHO
CHATbH (DHIIBM.

A series of drawings that serve as an aid to students in
making films. It helps to visually imagine what the
director's vision is, how to make a film.

aHMMalWs  Typajsl TYCIiHIK
Oepe  OTBIPBII,  OJNAPIBIK
naijanany JKOHE KYpy

OopTaJlapbIMEH TaHBICTBIPY.

I103HaKOMHUTH CTYIEHTOB CO
cpenoil MX HUCIIOIb30BAHUS U
CO3/IaHus, JaBast UM
IPEACTaBICHHE O TIpaduke U
aHMMaLUU.

To introduce students to the
environment of their use and
creation, giving them an idea
of graphics and animation.

Tociaaepi
YFBIMJIApPBIH Oi1y

T.ypajbl

Bupi,
1300pa3uTEILHOrO
HCKYCCTBa 3HAHHE TMOHSATHI
T. ypajbl

TIPpUEMBI

Knowledge of the concepts
of types and methods of Fine
Arts T. uraly

Kaxpim K.

Zhakip K.

—

TpaekTopus: [u3aiin - 15 kpeaur (450 carar)

1 Tpaexropus: {u3zaiin - 15 kpeauros (450 yacos)

1 trajectory: Design - 15 credits (450 hours)

131

KG
3310

KG
3310

KG
3310

Kiran rpagukacel 5

Kuwxkhas rpaduka

Book graphics

IocTpekBH3UTTEP:
ApHaiibl KeckiHeme

IocTpeKBU3NTHI:
CrennanbHas
JKMBOITUCH

Postrequisites:
Special painting

ITocTpekBH3UTTEP:
KoMnbloTepiik au3ain

IocTpeKBU3HTHI:
KoMnbrorepHblii 113aiiH

Postrequisites:
Computer design

ITonnin makcarel: I'paduxa eHepiHiH AaMy TapHXbIH,
KYpacTblpy  KaOineTTepiH apTTBIpy JKOHE IeOepriKTi
KOCINTIK  ICKepulikke KeTkizy. Marepuangap MeH
OpPBIHJANYy TEXHOJOTUsCHIH Oimy. OKy MoHIHIH e3iHaiK
epekmenikTepin ~ Oimy.  Ilemarorukajblk — Ipowecti
YHBIMACTBIPY.

Henp aucuumauHbl: Pa3zButhe wucropuum pasBUTHS
rpaguueckoro HCKYCCTBa, CIOCOOHOCTH K
KOHCTPYHPOBAHHIO H  JOBEIEHHE MacTepcTBa 10
npodeCCHOHANBHBIX YMEHHH. 3HaHHWE MATEPUANOB M
TEXHONOTMH  BBINOJHEHHsA. 3HAaTh  crenuduyecKue
ocobeHHOCTH  yueOHoro mpeamera.  OpraHuzanus
NearornIeckoro mpormecca.

Course Objectives: The development of the history of
the development of graphic art, the ability to design and
bring mastery to professional skills. Knowledge of
materials and execution technology. Know the specific
features of the subject. Organization of the pedagogical
process.

Op  [moyipOiH ~ KepKeMiK
CTMJIZEpPI  MEH  KOpKeMJiK
MEKTenTepi, op  Ke3eHueri
rpapuKaHbl Geitneney
Tacinaepi MEH
epeKILEIIKTEePiH, MaTepuanaap
MEH OpBIHAAIY
TEXHOJIOTHACHIH OiiTy.

3HaTh XY/I0)KECTBCHHBIC CTHIIN
U XyHDOXKECTBEHHBIC MIKOJIBI
KaXJIOW OIOXH, CIIOCOOBI M
0COOCHHOCTH  U300paXKeHHs
rpa¢Mku  KaXAoro Iepuoaa,
MaTepuasbl M TEXHOJIOTHIO
HCIIOJTHEHHS.

Know the artistic styles and art
schools of each epoch, the
ways and features of the image
graphics of each period,
materials and technology of
execution.

I'pacuka
TapuxelH  Oiy.
Typiepi, Taciagepi
YFBIMZApPBIH Oily.

OHEpIHIH namy
I"pacpuxa

TypaJbl

3HaThb  HUCTOPHUIO  Pa3BUTHA
uckycctBa rpadukd. 3HaATh
MOHATHS O BHJAX, CIOCo0ax
rpaduku.

Know the history of the
development of the art of
graphics. Know the concepts
of types, methods of graphics.

13.2

KDKZ
hOR
3310

Kirtan I3 HBI
KpeaTHBTI  jkobanay
oObeKTici petinae

IlocTpexkBH3NTTEP:
AxaeMHSIIBIK
KecKiHaeMe

IocTpexkBH3NTTEP:
Komnbrorepiik rpapuxa

TTonnin MAaKCaTbI: Kitanxana  gu3aiiHel  Jgen
KiTanxaHa KeHiCTiriH KepKeMIeyi, SCTETUKAJIBIK
TajanTapra cai  eTim KypacThIpyAbl alTaabl. byn
caJaHblH MaMaHAApPBIHBIH AaWTyBIHIIA, OH3aiHep >Kai
cypermi emec. On — o3 ¢anTasusicel O6ap, esrenepre

yKcaMaiThIH KONTaHOACk! 6ap MIBIFapMaIIbUIBIK TYJIFa.

Jln3aitHHBIH HEri3ri
JIIEMEHTTEPi — TYC, 3aTTBIH
camacel, Qopma, KemeM, T.0.
byrinre paeifiH KiTarxaHaHBIH
irmIKi KaObIpFanapsl MeH
ONapABIH Tycine MOH
Oepinmeiitin. Capbsl  Hemece
CYPFBUIT-KACBLT TYCIleH
OOSUIBIN, CIIKaHIall CypeTieH
TOJIBIKTBIPBIIMAFaH

Kitan au3aiiHBI ~ KpeaTUBTI
JKobanay — apKbLIbI Oinim
aNymblfa  IIBIFAPMANIBLIBIK,

TaJIraM KaJIbIITaCThIPY.

ummbaes H.

Innmmbaes H.

Shilibaev N



https://kzref.org/azamatti-aviaciyada-shulardi-jene-aviaciyali-elektr-bajlanisin.html
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KaObIpraiap KeHLICi3, cypkait
KOHIJI-KYH TyFbI3a/bl.

OcHOBHbIE aneMeHThl | J{u3aiiH KHUTH (OpMUpOBaHHE
Hens pucnmnauael: [lox OubmmoredHbIM an3aiiHOM | nu3aiiHa-Touka, KauecTBO | TBOPYECKOIO, BKYCOBOI'O
IMocTpeKBU3NTHI: IocTpeKBU3NTHI: HoHUMaeTcs: 0(opMIIeHHEe OMOINOTEYHOr0 IPOCTPAHCTBA | Bel, popMa, 00beM U T.J. 10 | OTHOIIEHHSI K O0YyYarolmeMycst
JluzaifH KHHIHM  Kak Axaznemuueckast KommnbrorepHasi rpaduka | B COOTBETCTBHUM C ICTETHYECKUMH TpeboBaHusmu. [lo |cnx mop He mpupasaiocs |depes KpeaTHBHOE
KDKZ | 00bekT KpeaTHuBHOrO JKUBOITUCH CIOBaM CIICLMAINCTOB B OTOH 0ONacTH, AW3aliHep-HE | 3HaYCHMS BHYTPEHHHM | IPOCKTHPOBAHHUE.
hOR | nu3aiina HPOCTO XyAOKHHUK. OH-TBOpYECKasi JIUYHOCTh CO CBOCH | CTEHKaM OHONMOTEKH ¥ HX
3310 (anTasueil, ¢ aBTorpaoM, He HOXOXKUM Ha APYTHX. uBery. CTeHbl, OKpallCHHbIE B
JKEITBIN I cepoBaTo-
3€JIeHbIH LBET u HE
JIONOJHEHHBIE HHUKaKHM
PUCYHKOM, CO3[AIOT YHBUIOE,
cepoe HaCTPOEHHE.
Course Obijectives: Library design refers to the design | The main design elements are | The design of the book is the
of the library space in accordance with aesthetic |the Point, the quality of the | formation of a creative, tasteful
requirements. According to experts in this field, a|thing, the shape, volume, etc. | attitude to the student through
Postrequisites: designer is not just an artist. He is a creative person with | until now, no importance has | creative design.
Book design as a Postrequisites: Computer graphics his own imagination, with an autograph, unlike others. been attached to the inner
KDKZ | creative design object Academic painting walls of the library and their
hOR color. The walls, painted in
3310 yellow or grayish-green color
and not complemented by any
pattern, create a dull, gray
mood.
141 ZhD | 7Kapnama au3aiin IpepexBu3uTTEpP: II ocTpekBU3NTTEP: Ilonnin makcarel: XKapnama nusaifHHBIH TeopHsulslK | Kapnama numzaiiauei  gamy | Hlerapmambuiblk MoH okoHe | XKakpim K.
4311 Kiran rpagukacol Juniom JKYMBICHIH | HETi31H Oiy, IM3aiHHBIH KOMIIO3HLHACHIHBIH TYPJEDiH, | TApMXBIH Oidy, [M3alHHBIH | OHBIH  IpOIecTepi  Typausl
(>x00aHBbI) jxa3y THUIITEPiH, Herisri 3aH/IbUIBIKTAPAb Oimy. | Herisri  omicTemMenik  JoHe | MayimMerTepai Oimy, skapHama
IepcrekTUBaNbIK, KOMIOSHUMSIIBIK — 3aHABUIBIKTAPABI | FHUIBIMU YFBIMAAPBIH Oiiy. JM3aiHHBIH TCOPHSIIBIK
MEHIePYMEH KaTap JKapblK-KeJCHKE, MaTEepPUaIbIK Heri3iH Oimy.
TEXHUKAHbIH JKacayly >KOJIApbIH TepeH OidyiMeH icke
aChIPbLIA/IBL.
3HaHME MCTOPUM  Pa3BUTHA
Heab aucnMmiMHbl: PekiiamMa 3HaTh TEOPETHYECKHE | PEKIAMHOIO JM3aliHa, 3HaHHE | 3HAHHWE JaHHBIX O TBOPYECKON
PexnamubIi 1u3aiin IIpepeKBU3UTDI: IocTpeKBU3NTHI: OCHOBBI ~ NPOCGKTUPOBAHMS,  3HATH  BHIBL,  THIBI | OCHOBHBIX METOIMYECKMX U |CYNIHOCTH M €€ IIPOIeccax,
ZhD KuwxkHas rpaduka Hanmcanne  gumiuomHOI | KOMIO3HIMK — AHU3aiiHa, OCHOBHBIC 3aKOHOMEPHOCTH. | HAYUHBIX IOHATHH AU3aiiHa. 3HaHHE TeopeTHuecKuXx ocHOB | Kakem K.
4311 paboTsI (IpoeKTa): OcyuiecTBisieTcst ¢ TIIyOOKMM 3HaHUEM IyTeH CO31aHMs PEKIIaMHOTr 0 Au3aiiHa.
CBETOTCHEBOM, MaTepHalbHONM TEXHUKH, Hapsaay ¢
OCBOCHHEM [EPCIEKTHBHBIX, KOMITO3HIIMOHHBIX
3aKOHOMEPHOCTEH.
Course Objectives: Advertising to know the theoretical | Knowledge of the history of | Knowledge of data about the
foundations of design, to know the types, types of design | advertising design | creative  essence and its | Zhakip K..
Advertising design Prerequisites: Postrequisites: compositions, basic patterns. It is carried out with a deep | development, knowledge of | processes, knowledge of the
Book graphics Writing a thesis (project): | knowledge of the ways of creating black-and-white, | basic  methodological —and | theoretical ~ foundations  of
ZhD material technology, along with the development of |scientific design concepts. advertising design.
4311 promising, compositional patterns.

14.2 BOAB | beitneney  eHepiHig IIpepexkBuU3uTTEP: OCTPEKBU3UTTEP: Ilonnin Makcarbl: beifiHeney eHepiHIH AaMy TapuXbIH | ©3iHiH Koci6n MeH KoraMAbIK | LIIpFapMamibUIBIK MOH KOHE
KZhB | apnaiisl  Genmenepin Kiran nu3aiinsl | Jumnnom JKYMBICBIH | Oily, AM3ailHHBIH HETI3ri S/iCTEMENiK JKOHE FBUIBIMH | OMIpIiH TananTapblHa COMKEC | OHBIH — IpoIecTepi  Typasbl
4311 | kepHekimik KpeaTHBTI xobanay | ((koOaHbI) Ka3y YFBIMAApBIH Oiny. TOKy, M TOOENIeH TOKY, OHEpJIEpiHiH | 1amy MYMKIHIIUTIKTEPIH | MOTiMEeTTepIi oiny,

KabIbIKTApPMEH oOBbeKTici petinae ©3iHEe TOH KOPKEMIIK epeKIIeNKTepiMeH, TarbUIBIMIBIK | TaOyFa »KoHE onapibl Oaranaii | qu3aifHHBIH TEOPUSLIIBIK
OezeHnipy MYMKiHJIKTepiH MeHrepy. Cyper caiy, Kypactbipy | Oidy. Heri3iH  Oily,  JAu3aiiHHBIH
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KaOLIeTTepiH apTIBIpy JKOHE KOCIITIK

ICKepIIIKKe JKeTKi3y.

rebepItikTi

KOMIIO3HUIMSCHIHBIH Ty PJICpiH,
THITEPiH, Heri3ri
3aH/IBUIBIKTAp/IbI O1ITy.

BOAB Heap aucnMmiIuHbl: 3HATH HCTOPHIO  Pa3BHTHUS | YMETh HaXOAWUTh M OLCHUBATH | 3HATH CBEIECHHS O TBOPYECKOU
KZhB | Vkpamenue M300pa3UTEeIbHOIO  HMCKYCCTBA,  3HaThb  OCHOBHBIC | BO3MOXXHOCTH CBOEIO | CLIHOCTH M €€ Ipoleccax,
4311 CIICIHAJIbHBIX 3aJI0B HpepeKBPBMTbl: HOCTpeKBPBP[TLl: METOANYCCKHUE U HAYYHBIC ITIOHATUSA ):lPISaﬁHa, OBHaﬂeHI/IC pa3BuUTUSA B COOTBETCTBHU C [ 3HATh TCOPETUYECKUE OCHOBBI
I/l306paSI/ITeHLH01‘0 21143;11711{ KHHUT'H kak | Hanmcanue I[I/IHJTOMHOﬁ XYHOOKECTBEHHBIMU OcoﬁeHHOCTﬂMI/I, BOCIIMTATCJIbHBIMH Tpe60BaHI/IﬂMI/I NPOCKTUPOBAHUs, 3HATh BUIBI,
HCKYyCCTBa 00BEKT KpE€aTuBHOI' O pa6OTBI (l'[pOCKTa): BO3MOXHOCTSMH, NPUCYIIUMH HCKYCCTBY Bs3aHUs, Iu HpOCl)eCCPIOHaI[BHOﬁ M | TUIIBI KOMH03I/ILII/H71 }:m3a17ma,
HarJsiAHbIMH z[maf/'ma ro0eIeHOBOr 0 IJICTCHUA. IloBbilIeHHE HaBBLIKOB 06H_[eCTBeHHOﬁ JKU3HU. OCHOBHbBIE€ 3aKOHOMEPHOCTH.
OCOOUAMH pucoBaHus, KOHCTPYUPOBAHUS U NOBEACHUE MacCTEPCTBA
110 TpO(heCCHOHAIBHBIX YMEHHUH. To know information about the
Be able to find and evaluate | creative essence and its
BOAB Course Objectives: To know the history of the | opportunities for their | processes, to know the
KZhB development of fine art, to know the basic |development in accordance |theoretical foundations of
4311 methodological and scientific concepts of design. [with the requirements of | design, to know the types,
Decoration of special Mastering the artistic features, educational opportunities | professional and social life. types of design compositions,
halls of fine arts with Prerequisites: Postrequisites: inherent in the art of knitting, Shea tapestry weaving. basic patterns.
visual aids Book design as a|Writing a thesis (project): | Improving the skills of drawing, designing and bringing
creative design object the skill to professional skills
151 KD KomnbloTeprik IIpepexkBu3uTTEP: IMocTpekBH3MTTEDP: Ionnin makcarel: Komnbrotepnik auzaiin  enepi. | Komnsiotepae Corel, Fotoshop | KommbloTepnik — au3aitnusiy | XKakeimn K.
4312 | nu3aiin Kiran rpagukacsl Juriom KyMBICHIH | KommbroTepmik  qu3aifH  Typsepi, Tociagepi Typajsl | IporpaMManapbiHia amy TapUXbIH oimy,
(:x00aHbI) xKazy yFBIMIapbIH Oiny. OKy TNoHIHIH €3iH/iK epeKIIeTiKTepin | 6e3eHaipy JKYMBICBIHBIH | AU3aHHHBIH HEri3ri
Oimy. ITenarorukansix porecTi YHBIMIACTBIPY. | OpBIHAATY TEXHOJIOTHSICHIH | OMICTEMENK JKOHE  FBIIBIMH
BeiiHeneyniH TeOPHIIBIK XKOHE MPAKTHKAIBIK TICLIIEpPiH | Oiy. YFBIMJAPbIH Oiiy .
MEHIepY, KOMITO3HUIIUSJIBIK - HIbIFapMaIlblIbIK
KBI3METTEPiH JaMBbITY.
3HaHME MCTOPUM  Pa3BUTHA
Heab aucuumiauHbl:  VICKycCTBO  KOMIBIOTEPHOro | 3HaHHE TEXHOJIOTHH | KOMITBIOTEPHOIO nu3aitHa,
KD KoMnboTepHsIit IpepexkBU3HTHI: TIocTpeKBU3HUTHI: au3aiina.  3HaTh  HOHATUS O  BHJOAX, CIOCO0AaX | BBINOMHEHMS pabot 10 | 3HaHUE ocHOBHbIX | JKakbin K.
4312 | nu3aiin Kumxnas rpaduka Hanucanue  1UnaoMHOM | KOMIIBIOTEPHOTO MPOEKTHPOBAHUSL. 3HaTh | 0QOPMIICHHIO B IPOrpaMMax | METOAMYECKUX W HAayYYHBIX
paboTsI (poeKTa): cneunduueckue ocodbeHHoct ydeOHoro mupeamera. | Corel, Fotoshop HAa | IOHATHUI AM3aiiHa.
OpraHu3anus Iefaroruyeckoro mnpouecca. OBlaieHUE | KOMIIBIOTEpE.
TCOPCTUICCKUMHU n TIPaKTHYCCKUMHU nmpueMamMu
M300paKEHUs, PA3BUTHE KOMIIO3UIIMOHHO - TBOPYECKOI
JIeATEIbHOCTH. Knowledge of the history of
computer design development,
Course Objectives: The art of computer design. Know knowledge of basic
Prerequisites: the concepts of the types and methods of computer-aided | Knowledge of the technology | methodological and scientific
Book graphics | Postrequisites: design. Know the specific features of the subject. | of performing design work in | design concepts
KD Computer design XKapHama nusaitn Writing a thesis (project): | Organization of the pedagogical process. Mastering | Corel, Photoshop programs on Zhakip K.
4312 theoretical and practical techniques of image, | a computer

development of compositional and creative activity.
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15.2 KG Kommbrorepirix IIpepexBusuTTEp: IMocTpexkBU3UTTEP: Ionnin makcatbl: I'paduxa enepi. I'paduxa Typnepi, | Komnbsrorepnik  rpadukansy | Kommblotepiik rpaduxa namy
4312 | rpaduxa KiTtan au3aiinsl | Jumniaom JKYMBICHIH | Tociiiepi Typainsl yreIMaapelH Oimy. OKy — IIOHIHIH | TEOPHSUIBIK — Herisin  Oimy, | TapuxbiH Oiny, KommbloTepne
KpeaTHBTi xobanay | (xo0aHbI) xKazy o3iHIIK epekmienikTepin Oiny. Ilenarorukansik npounecti | Komnblorepre — rpadukaibik | rpaduKaibk sKkobanapasl
o0beKTici perinae YHBIMIACTBIPY. beiiHeneyniH ~ TEOPMSUIBIK  JKOHE | Iporpammalnapia JKYMBIC | xKacaii Oiny.
IIPaKTUKAJIbIK TQCiJ’IZ[epiH MEHI€pYy, KOMIIO3UIUAJIBIK- | JKacay bl 61J'[y
HIbIFapMaliblUIBIK KBISMETTEPIH JaAMBITY.
Hem, JHCHHUIIINHBI I/ICKyCCTBO rpa(bm(w 3Hath | 3HaHHE TCOPETUYECKUX OCHOB 3HaHHe HUCTOpUHN pa3BuTUA
KG Kommnbrorepnas IIpepexkBH3UTHI: IlocTpekBH3NTHI: HNOHATHS O BHIAX, crnocobax rpadukd. 3HATh | KOMIIBIOTEPHON rpauKy, | KOMIIBIOTEPHOMI rpaduku,
4312 | rpaduka Ju3aiin  kHMrd  Kak | Hamucanue — IUIUIOMHOM | cienuduyeckine OCOOCHHOCTH —y4eOHOro IpeaMera. | yMeHHe pabotath B | yMeHHUe co3/1aBaTh
00BEKT Kp€aTuBHOI' O pa6OTLI (npoeKTa): OpraHmaum{ NeaarorniaecKkoro Impomecca. OBnaz[eHue rpacbnqecxux nmporpaMmax Ha rpacbnqecxne IIPOEKThI Ha
nu3aitHa TEOPETUYECKUMH u MPaKTUYECKUMU NpueMaMu | KOMIBIOTEpE. KOMIIBIOTEpE.
M306pa>1<em/m, Pa3BUTUE KOMIO3UIIUOHHO - TBOp‘[eCKOﬁ
JEATENBHOCTH. Knowledge of the history of
Knowledge of the theoretical | computer graphics
Course Objectives: The art of graphics. Know the | foundations of  computer | development, the ability to
Prerequisites: concepts of types, methods of graphics. Know the | graphics, the ability to work in | create graphic projects on a
KG Book design as a specific features of the subject. Organization of the | graphics programs on a|computer
4312 creative design object Postrequisites: pedagogical process. Mastering theoretical and practical | computer
Computer graphics Writing a thesis (project): | techniques of image, development of compositional and
creative activity.
2 tpaekropust: Keckinneme - 15 xpeaur(450 carar)
2 tpaekropust: PucoBanue - 15 kpeauros (450 gyacos)
2 trajectory: Risovaniye - 15 credits (450 hours)
153 |AnK IpepexBusurrep: | [HocTpexkBu3uTTEP: - HaK  HYCKaHBIH MiHe3 |- OeliK apKbUIbl KOpIUaraH
4312 | AHATOMUSUIBIK, Mycin JKoHe | OHIIpiCTIK Ionniy MakcaThl: HakHyckaHbI 3epTTeyaiH OacThl | epeKIIeNirine Kapaid Tyc|opTa 3aTTapsl MEH
KecKiHIeMe aJIaMHBIH (megarorukasIk) OarbITBl  Y3aK YaKBITTBI CypeT caiy Ooubln | OaiiaHBICHIH JYPBIC | TYJIFAHBIH KOHCTPYKTHBTIK
LILILIV IUIACTUKAJIBIK MPaKTHKa taObutazpl. bipa3 yakpIT KbICKa YaKbITTBHI CypeTKe | KepceTeil amy, - ajgaM | KypbUIBIMBIH Xacaid Oineni;
AQHATOMMSIChI JKOHe HoOaitra OeriHeni, Tarbl @ TYPJi JEKOPIBI | ACHECIHIH MaifbICybIHa | - MEePCIICKTUBAJIBIK
JJIEMEHTTEepAl KOJJIaHy apKbUIbl OMINA JKOHE eCKe [)KOHe  KHIMHIH  JCHere | 3aHIbUIBIKICH  TYPFBI3BII
aNbIll  canmajabl, MYHBIH Oopi Jau3aiiHep JkoHe |yilmeciMai Hemece — cail | OeliHerneyni CTYIEHT
KoJ1aHOasIbI MaMaH/IbIKTapbIMEH TiKenei | TypybiHa GaitnaHbICTHI | Oinemi;
OailaHbICTBI. ApHAlibl )KOFapFbl KOPKEMCYpET OKy |cypeT  cama  Oumy; -|- e3apa Teme - TEHIIK
OPBIHJAPBIHBIH 0acThl 3ePTTCUTIH KOWBUIBIMBI | KOpIIAFAaH  OpTa  MEH | 3aHJbUIBIKTapbIH Ce3e/Ii;
HaKHYCKa Oobln TaObUIapl IUIACTHUKANIBIK >KOHE | TYJIFAHBIH 0aiiTaHBICHIH | - PEH, Kapama - KaWIlbl
pyxaHu OOJMBICHIH OeciiHenen KepceTy )KarblHaH | OeiHeney — JKoHe OCHI | CBI3BIK, - KOpIlIaFaH
eTe Kypaeri. KOWBLITBIMHBIH ©3iH/IIK | 3aTTapMeH TYJIFaHbI
epeKIIeNIriH KopceTeit any; | 0ailIaHbICThIPAIbL.
enp nmpeaMera: OCHOBHOE HAIPaBJICHUE U3yYCHHUS | - CTYICHTTIH Kara3 | -KeJIOeTTiH epeKIIeIiK
Ipou3sBoacrBeHHast MOJIeJIM — JIONrOCpOYHOe pucoBanue. HemHoro | 6eTiHaeri KOMITO3ULIUSI | aliKBIHIBUTBIFBIH KEHICTIKTE
(memaroruyeckast) BPEMEHHU YIENseTCsl PUCOBAHUIO W 3apUCOBKE, | KaWiabl  TYCiHIrT  0oiy | KeCKiHIi cypeTTeiai
AHaTOMHUYECKast CkynbrTypa u MPaKTHKa OISITh JK€ MBICICHHO W 3alOMHHAHUIO C|Kaxer; -  OelHeneHTiH
YKUBOITHCH IIACTHYECKAs HCTONb30BAHUEM  PA3UYHBIX  JEKOPATHUBHBIX | TAIICHIPMAHbIH - croco0eH 4epes3 YacTh
AHATOMHSI YeJIOBEKa. JJIEMEHTOB, BCE M3 KOTOPBIX HANPSIMYIO CBSI3aHBI C | KOHCTPYKIUSLITBIK CO3/1aBaTh
MU3aliHepCKOM W MpUKIaaHOi  mpodeccueil. | epexuieTikrepiHeH KOHCTPYKTHBHYIO
HUcnonnenne OCHOBHOT'O HCCIIeIOBAHUSI | TYCIHIKTEepi 00MyBI THIC CTPYKTYPY CpeIbl 1

CIIEMABHBIX BBICHINX XYJOKECTBEHHBIX Y4€OHBIX
3aBelICHHH TPEACTaBIsIeT coOol oOpaszen, OueHb
CIOKHBIH  C TOYKM  3pCHUs]  M300paKeHHs

YMETH NNPABUJIBHO ITI0OKA3aTh

YEJIOBEKa; - yJalluics
YMEET CTPOUTH U
n300paxath 1o
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Anatomicheskaya

zhivopis'

Skul'ptura i
plasticheskaya

anatomiya cheloveka.

Proizvodstvennaya
(pedagogicheskaya)
praktika

TUTACTUYECKON 1 ﬂyXOBHOﬁ MIPpUPOABL.

Tsel' predmeta: osnovnoye napravleniye
izucheniya modeli — dolgosrochnoye risovaniye.
Nemnogo vremeni udelyayetsya risovaniyu i
zarisovke, opyat' zhe myslenno i zapominaniyu s
ispol'zovaniyem razlichnykh dekorativnykh
elementov, vse iz kotorykh napryamuyu svyazany
s dizaynerskoy i prikladnoy professiyey.
Ispolneniye osnovnogo issledovaniya spetsial’nykh
vysshikh khudozhestvennykh uchebnykh
zavedeniy predstavlyayet soboy obrazets, ochen'
slozhnyy s tochki zreniya izobrazheniya
plasticheskoy i dukhovnoy prirody.

COOTHOIIIEHHE I[BETOB
COTJIaCHO
XapaKTEePUCTHKAM
KOHKPETHON BEPCHUH; -
YMETh PUCOBATh PUCYHKH,
HCXOsl U3 M3ruda rena
YeJIOBEKA U MPUJIETaH s
OJIEXKIIBI K TEIY; -
n300pa3uTh CBS3h
OKpYXarollel cpeabl 1
YyeJoBeKa U CyMETh
MoKa3aTh CBoeoOpasue
ATOTO CMEKTaKIIS, - CTYICHT
JIOJDKEH UMETh
Npe/ICTaBICHHE O
KOMIIO3UILINK Ha Oymare; -
JIOJDKEH UMETh
Npe/ICTaBICHUE O
KOHCTPYKTHUBHBIX
0COOEHHOCTSX
n300pa)xkaeMoii 3a1a4n

umet' pravil'no pokazat'
sootnosheniye tsvetov
soglasno kharakteristikam
konkretnoy versii; - umet'
risovat' risunki, iskhodya iz
izgiba tela cheloveka i
prileganiya odezhdy k telu;
- izobrazit' svyaz'
okruzhayushchey sredy i
cheloveka i sumet' pokazat'
svoyeobraziye etogo
spektaklya; - student
dolzhen imet'
predstavleniye o
kompozitsii na bumage; -
dolzhen imet'
predstavleniye o
konstruktivnykh
osobennostyakh

HEPCIEKTHBHOMY 3aKOHY;
- YyBCTBYET 3aKOHBI
B3aHMHOI'0 PaBHOBECHS,;

- BET, KOHTPACTHAs
JIMHHS, - CBS3BIBACT
YEeJIOBEKa C OKPYKAIOIIIMH
peIMETaMu.

- OITKCBIBAET U300pakeHHe
B IIPOCTPAHCTBE,
OTJIHYHUTEIbHYIO YETKOCTh
nnna

- sposoben cherez chast'
sozdavat' konstruktivnuyu
strukturu sredy i cheloveka;
- uchashchiysya umeyet
stroit' i izobrazhat' po
perspektivnomu zakonu;

- chuvstvuyet zakony
Vzaimnogo ravnovesiya;

- tsvet, kontrastnaya liniya,
- svyazyvayet cheloveka s
okruzhayushchimi
predmetami.

- opisyvayet izobrazheniye
Vv prostranstve,
otlichitel'nuyu chetkost'
litsa
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izobrazhayemoy zadachi

15.4 AxazieMUsIIBbIK IIpepexBusurrep: | IlocTpexBu3urTep: Ilonnin MakcaThl: 9neOHETIICH JKYMBIC icTeyre | AKaJaeMUsIIBIK Op Typm TpaduKaNbIK
KECKiHIeMe Kuhaz nuzaiins Kommerorepiik JAFIpUIaHy,  aKMmaparTel — Tanjmay, OcifHeney | KeCKiHAeMeHIH HETI3r1 | MaTepuaniapMeH cypet
LILIILIV rpaduka OHEpIHIH HETI3ri YFBIMAApPBIH CcayaTThl Ouly, | 9[iCTEeMeIK KoHE FHUIBIMH | CaTyIbIH TEXHUKAJIBIK

KOpKEMJIIK CypeTTiH OeliHeney MaTepHaIapblH | YFEIMIApbIH 0Oixy, | onmic-Tacinaepin urepy,
Taigananynarel Jarpuiap, CypeTTiH OeHHeiK | IIbIFapManiblIbIK MOH | CBI3BIKTBIK ~ NEpPCIIEKTHBA
TocuInepiH Oury, akaJeMHUSUIBIK CYpPETTIH HETI3ri | KOHE OHBIH MpoleccTepi | Herisi MEH
o/iCTEMEeNIK JKOHE FBUIBIMH YFBIMIAPBIH OuTy, | Typaibl MoJiMeTTepai Olry. | 3aHABIIBIKTapBIH O1ITy.
OIBIFApMaIIbUIBIK MOH JKOHE OHBIH IpoIieccTepi
Typalbl ~ MomiMerTepai  Oury, CypeT IeH
KOMITO3UIIMSTHEIH TEOPHSUTBIK HEeTi3iH Olry
Lems mpemmera: TpUBBIKHYTH K paboTe cC
JUTEpaTypod,  aHAIM3UPOBaTh  WH(POPMAIHMIO, 3Hanue OCHOBHBIX
AxazieMHecKas Amsaiin meGenn Komnprorepras 3HaTh OCHOBHBIE TMOHATHS —M306PA3UTETHHOrO | METONONOIMUIECKHX u | OBIaJIeTh TEXHUMECKIMH
FKHBOTIHCE rpaguka HWCKYCCTBa, HaBBIKH HCIONb30BaHus | HAYTHBIX KOHIETIIHH HpHepI;/i{aI:/[[,II/IM[:/II/ICOBaHI/IH
M306pa3HTEBHBIX MaTEpHAToB XY/IOKECTBEHHOM | AKaJCMHYECKO JKHBOIIICH, E;ZJ&)H%CKHMH
JKHUBOIIUCH, 3HATh HW300pa3UTENIbHBIE CIIOCOOBI | 3HAHUC TBOPYECKOro MaTepHaTaMH, 3HaTh
JKMBOITUCH, 3HATh OCHOBHBIE METOJOJIOrHYecKHe u | CMbICIA U €ro NMPOUECCOB. | 6cHOBBI U 3aKOHBI
Hay4Hble IOHATHS aKaJAEMHUYECKOH >KMBOIHUCH. , JIMHEHHOH NepCIeKTUBI.
3HaTh JIETAIM TBOPYECKOrO CMBICIA U €ro
HPOLIECCOB, PUCOBAHUA M 3HATH TEOPETHYECKHUE
OCHOBBI KOMIIO3HIIUH.
Komp'yuternaya Tsel' predmeta: privyknut' k rabote s literaturoy,

_ Dizayn mebeli grafika anahzqovat_ |nfor_malt5|yu, _znat osnovnyye Znaniye osnovnykh ' _ o
Akademicheskaya ponyatiya izobrazitel'nogo iskusstva, navyki metodologicheskikh i Ovladet' tekhnicheskimi
zhivopis ispol'zovaniya |zc?braz_|t_el nykh_ mgterlalov nauchnykh Kontseptsiy priyemami risovaniya

khudozhestvennoy zhivopisi, znat' izobrazitelnyye : 7 | razlichnymi graficheskimi
A . akademicheskoy zhivopisi, | materialami. znat' osnowv i

sposoby zhivopisi, znat osnovnyye : . y

. . ' 7~ | znaniye tvorcheskogo | zakony lineynoy

metodol_oglchesklye i _nguchnyye ponyatlya} smysla i yego protsessov. | perspektivy.

akademicheskoy  zhivopisi. , znat' detali

tvorcheskogo smysla i yego protsessov, risovaniya

i znat' teoreticheskiye osnovy kompozitsii.

155 ApHaitbl IpepexBuzurrep: | [locTpexkBU3MTTEP: Ilonnin  makcaTbl: AHaTOMMANBIK CyperTTiH | Kes xenren cypermniin [©p Typm  rpaduxansik | 1. Kakem K. T.
KecKiHIeMe OeitHenmik Tociiepi, CHIBIKTBIK MEPCIEKTHKA | KAPTHHACHIHA MaTepHalilapMeH  CYPeT | 2. Aiit6aii E.
LILIILTV AKNapaTTHIK oHE KOMITO3HUIIASIIBIK HETi31 MeH 3aHJIbUIBIKTAphl, PSHIIK KOMIIOHEHTEP, | HePCIEKTUBTIK Tanzay | canyaby TEXHUKAJIBIK

KOMIBIOTEpIK TAHBIM KEHICTIKTeri PHTM MEH TUTACTHKA, CTHIM3AIMNS | KaCY/IbI Oiny, onebueTneH | 9fic-Tociiepi urepy.
P 3aHJIBUIBIKTApbl. AHATOMHUSUIBIK CYPETTIH HETi3ri | )KYMBIC icTeyre JafplIaHy,

dmicTeMeNiK JKOHE FBUIBIMH YFBIMJIAPHI, | aKIMapaTThl TANJAYIbI OlTy
TEXHOJIOTHsIap

LIBFapMAIIbUIBIK MOH JKOHE OHBIH IpOLeCCTepi
TypaJibl MOJIIMETTepAi Oy
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CrernpanpHas
MOKpacKa

Texauka
KOIHPOBAHUS
1300paKeHU I

Iloptper

HCJ'H) npeamMmera: HaBbIKH HUCIIOJIB30BaHUSA
I/I306p33HTeHBHLIX MarepuajioB XyﬂO)KeCTBeHHOﬁ
JKUBOITMCH, 3HAHHC I/I306pa3I/ITeJ'IbeIX croco0oB
JKHUBOITHUCH, 06yquI/Ie OCHOBaM W  3aKOHaM
JIMHEWHOM TNEPCIICKTUBEI. 3HaTh TEOPCTUYCCKUEC
OCHOBLI PUCYHKAa W KOMIIO3WIIMH, 3HATH OCHOBHBLIC
3aKOHbI TIpUIaHUA 00BEMHBIX C]:)OpM cpeacreaMu

pHCYHKA.

Ymerb HCIIOJIb30BaTh
npaBuiia KOMITO3HILIHH,
3aKOHBI HEPCIIEKTHUBBI,
HPHEMBI U HpPHEMBI
n300paKeHHs pu
HAIllMCaHUH  HaTIOpMOpTa

Ha IMMPaKTUYCCKOM 3aHATUMH.

Hcnions3ys HOBEIE
TEXHOJIOTHU B O0YIECHUH
PHICOBAHUIO MOPTPETa 1
JIMIA YeJI0BeKa,
COBEPILECHCTBYSI CBOH
HaBBIKH, 3HAHUS
KBaJIN(HKALHIO.

Spetsial'naya
pokraska

Tekhnika
kopirovaniya
izobrazheniy

Portret

Tsel' predmeta: navyki ispol'zovaniya
izobrazitel'nykh  materialov  khudozhestvennoy
zhivopisi, znaniye izobrazitel'nykh sposobov
zhivopisi, obucheniye osnovam i zakonam
lineynoy perspektivy. Znat' teoreticheskiye osnovy
risunka i kompozitsii, znat' osnovnyye zakony
pridaniya ob"yemnykh form sredstvami risunka.

Umet' ispol'zovat' pravila
kompozitsii, zakony
perspektivy, priyemy i
priyemy izobrazheniya pri
napisanii natyurmorta na
prakticheskom zanyatii.

Ispol'zuya novyye
tekhnologii v  obuchenii
risovaniyu portreta i litsa
cheloveka, sovershenstvuya
svoi navyki, znaniya i
kvalifikatsiyu.

15.6

4314

Cyper

IopTper

IIpepexBusutrep:
Kapuama nuzaiin

PexnaMHbIi 1u3aitH

Reklamnyy dizayn

IMocTpekBU3NTTEP:
JIHTIIIOM JKYMBICBIH
(>x006aHsbI) xazy

Hanucanue
JMIUIOMHOM paboThI
(mpoekra).

Napisaniye diplomnoy
raboty (proyekta).

IIonnin makcarbl CypeT INeH KOMIIO3MLUSHBIH
TEOpWSUTBIK ~ HeTizepi, Cyper  TacijnepimMeH
keireMIik  ¢opmamapasl  Oepyzmeri  Herisri
3aHABUIBIKTApAbl Oy, NpaKTHKAJIBIK cabakTa
HATIOPMOPTTHI )kKa3yla KOMITO3ULMSUIBIK EPEeXeHi,
HepCIeKTHBa 3aH-JIbUIBIKTAPbIH, Oeitneney
dz1icTepi MEH TACUIEpiH KolaHa Oityi KaxeT

Llens mpeamera - 3HaTh TEOPETHIECKHE OCHOBBI
PHCYHKA U KOMIIO3ULIMH, 3HATh OCHOBHBIEC 3aKOHBI
nepenadu 00beMHBIX (POPM METOIAMHU PUCOBAHMSI,
YMETb HCIOJIB30BATh IIPABUIIA KOMITO3HLIH,
3aKOHBI IIEPCIIEKTHBBI, CIOCOOBI M CIIOCOOBI
n300paKeHHsT B HAITMCAHUE HATIOPMOpPTA Ha
[PaKTHIECKOM 3aHSATHH.

Tsel' predmeta - znat' teoreticheskiye osnovy
risunka i kompozitsii, znat' osnovnyye zakony
peredachi ob"yemnykh form metodami risovaniya,
umet' ispol'zovat' pravila kompozitsii, zakony
perspektivy, sposoby i sposoby izobrazheniya v
napisaniye natyurmorta na prakticheskom zanyatii.

Kes kenren
KapTHHAChIHA
HEPCIEeKTUBTIK Tanaay
xKacayasl Oy, aneOHeTIeH
’KYMBIC icTeyre JaF/bUIany,
aKnapaTThl TaJ1nayasl Oury

CYpeTIIiHIH

YMers aenath
NEPCIEeKTUBHBIN aHAIU3
KapTHUHBI JII000r0o
XyJOXHHKA, IPUBBIKATH K
pabote ¢ nuTepaTypoii,
YMETb aHAJIU3UPOBATh
uHpopMaLHIo.

Umet' delat' perspektivnyy
analiz kartiny lyubogo
khudozhnika, privykat' k
rabote s literaturoy, umet'
analizirovat' informatsiyu.

Op Typm TpaduKaNbIK
MaTepHaliapMeH  CcypeT
Cay/IbIH TEXHHUKAJIBIK
SMic-TaciiaepiH urepy.

OBnajieHe TeXHUICCKIMU
[pHeMaMH PUCOBAHHS
Pa3IUYHBIMH
rpaduaeckuMu
MaTepHaaMH.

Ovladeniye tekhnicheskimi
priyemami risovaniya
razlichnymi graficheskimi
materialami.
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15.7 Cypet caiy IIpepexBu3uTTEP: ITocTpekBU3UTTEP: IMonnin MakcaTbl OnebuerneH xymbic icreyre |Ke3 kenreH cypermiiHiH|Op Typii  rpadukaibik
KOMIIO3UIIUSICHI Beiineney eHepiHin | JJUIIIOM yMBICBIH JaFAblIaHy,  aKmaparTel — Tangay, OeliHesey | KapTHHAChIHA MaTepuaiapMeH cyper
apHaiib Gemvenepin | (;k00aHbI) Kasy OHEpIHIH HETisTi YFbIMIApBIH CayaTTBl oOimy, TIEPCIeKTUBTIK Tajay | calyibin  TeXHUKAIBIK
KOpHEKITIK KOPKEMJIIK KeCKiH/IeMeHIH OeliHeney Kacaympl OliTy, omeOHeTIIeH | 9Iic-TaclIIepiH Urepy.
MaTepUaliapplH  TaiijaylaHyfarbl  JaFJplIap. | )KYMBIC iCTeyre JaF/bUIaHy,
)Ka6m’l¥qapMeH Keckinnemenk TOCUTICPMEH KOJIEMJIIK | aKkIapaTThl TaJIayabl OuTy
Oesenmipy Gbopmanapasl Gepymeri Herisri 3aHIBUIBIKTap.IbI
OlTy, MPaKTHKAJBIK cabaKTa HAaTIOPMOPTTHI JKa3yia
KOMITO3UIIHSUTBIK €peKeHi OlTy.
Odopmirerne Lems mpemera — NPUBBIKHYTH K paboTe ¢ YmMers nenarhb
PucoBanue CIIEIHAIIBHBIX 3AJI0B JTHTEpPaTypOii, AHAM3UPOBATH HH(OPMAIIHIO, MePCIIEKTUBHBIN aHAIN3
KOMIO3UIINH HN300pa3uTENTHHOTO 3HATH OCHOBHBIE TIOHSTHS H300PA3HTETBHOTO KapTHHBI JII000T0 OBtaieHHe TEXHIIECKAMH
HCKYyCCTBa Hanucanne 6 XYyJIO’)KHHMKA, IIPUBBIKATL K | IpUEMaMU PUCOBAaHUS
BU3YaJIbHBIM JMILIOMHOK paboThI HCKYCCTRa, HCTIONESOBATE mf) PASHTEIBHRIE pabote ¢ IUTepaTypoi, pa3IuYHBIMU
060pyI0BaHHEM (poekra). MaTepHuabl XyJI0)KECTBEHHON JKUBOIUCH. 3HATh YMETh AHATH3NPOBATS rpaduHeckuMI
OCHOBHBI€ 3aKOHBI Ilepeadn 00beMHBIX HopM MH(OPMALIHIO. MaTepHanaMu.
METOJIaMH JKHBOITHCH, 3HATh KOMITO3UIIMOHHBIE
TIpaBUJIa HAITUCAHUS HATIOPMOPTa Ha
[IPAKTHYECKOM 3aHSTHH. Ovladeniye tekhnicheskimi
Umet' delat' perspektivnyy | priyemami risovaniya
) _ Oforr_nlfzniye Tsel' predmeta — privyknut' k rabote s literaturoy, analiz kar‘giny Iyl_Jbogo‘ razlichnymi_ graficheskimi
Rlsovan_lye__ _spet5|al_nyll<h zalov analizirovat' informatsiyu, znat' osnovnyye khudozhmka, privykat k, materialami.
kompozitsii izobrazitel'nogo . o ) Lo . |rabote s literaturoy, umet
iskusstva vizualnym | Napisaniye diplomnoy | Ponyatiya izobrazitenogo iskusstva, ispol'zovat’ | anajizirovat' informatsiyu.
oborudovaniyem raboty (proyekta). izobrazitel'nyye materialy khudozhestvennoy
zhivopisi. Znat' osnovnyye zakony peredachi
ob"yemnykh form metodami zhivopisi, znat'
kompozitsionnyye pravila napisaniya natyurmorta
na prakticheskom zanyatii.
17.3 KoMno3uuusuibIk IIpepexBuzutrep: | [locTpexkBU3HTTEP: ITonnin MAaKCaThl I'padukanbix coidy | Kes kenren cyperuriniy [Op Typmi  rpadHKaibik
TaHbIM Beiireney eHepi JIHIIIIOM SKYMBICBIH JKYMBICTAPbIH  ObIHJIAyFa  apHAFaH JIOCTY I KapTHHACHIHA MaTepuaniapMeH cyper
GOMBIHIIA (sk0BaHbI) Kasy TEXHUKAIBIK JTICTEP/IIH SBOMIOUMSICHIH CYPBINTAY | NEPCIEKTHBTIK TAJIAAY | CalyIbIH  TEXHHKAJIBIK
IAKTHKABIK JKYMBICHI ONIApIIbI 61pufr1pymH MaHBI3/Ibl JKAJIIIbI | XKacay/ibl Oy, onebuerneH | ofic-Tocliepi urepy.
epelleTiKTepiH aHbIKTa bl JKYMBIC iCTeyTe JaFplIaHy,
MavTepHaJmap aKnaparThl TALAAYbI 0Ly
AaupIHIaY VMeTh enars
MEPCIIEKTUBHBIN aHaNN3
Lens Temel. PaboTa 1o BBISICHEHHIO 3BOIOLUH KapTHHBI JIE000ro OBnaieHNe TEXHUIECKUMHU
Hanncanue TPaJUIHOHHBIX TEXHIUECKHUX TIPHEMOB XYJAOKHUKA, MPUBBIKATE K | IPHEMAMHU PUCOBAHMS
[oaroroBka JMIIOMHOf paboTsl BEITIONHEHHUs TpaduecKux rpaduueckux pabor | paboTe ¢ IMTepaTypoi, PaA3THYHBIME
Komnosuimonxoe IIMIAKTHIECKHX (mpoexra). ompeensieT BaskKHbIe 00IIUe Pe3ynbTaThl HX YMETb aHAIN3UPOBATh rpadHYecKuMU
MO3HAHUE HHTETPALIH. UHPOPMALIHIO. MaTepuaIaMi.

MaTepHaJIOB IO
H1300pa3UTEITEHOMY

Umet' delat' perspektivnyy
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Kompozitsionnoye
poznaniye

HCKYCCTBY.

Podgotovka
didakticheskikh
materialov po
izobrazitel'nomu
iskusstvu.

Napisaniye diplomnoy
raboty (proyekta).

Tsel' temy. Rabota po vyyasneniyu evolyutsii
traditsionnykh tekhnicheskikh priyemov
vypolneniya graficheskikh graficheskikh rabot
opredelyayet vazhnyye obshchiye rezul'taty ikh
integratsii.

analiz kartiny lyubogo
khudozhnika, privykat' k
rabote s literaturoy, umet'
analizirovat' informatsiyu.

Ovladeniye tekhnicheskimi
priyemami risovaniya
razlichnymi graficheskimi
materialami




I eiMkenT YuuBepcureri, «Ileaarorukay KaeApachIHbIH YKbLIMBI 33ipJaereH
6B01403- «Beiineney enepi sone CbI3y» Gislim Gepy Garaapaamachl GoiibiHIA

3JIEKTHBTI MOHAEP KAaTOJIOrbIHA

IIIKIP

Ilixipre ycemburan 6B01403- «Beiineney euepi xoHe CbI3y» 6iniM Gepy
Oarmapnamacel GOMBIHIIA 3JIEKTUBTI nmoHZep Katomorel - 6yn  Kasakcran
PecryGnukacst BintiM xoHe FbUIBIM MHHUCTpIIriHIH HOPMATHBTIK KY>KaTTaphlHa
ColiKeC OHE eHOEeK HapBIFBIHBIK KaXETTINMIKTepiH ecKepe OThIphIN, LlIpiMkeHT
YHusepcurerti, «Ilemaroruxay KadenpacelHblH OiniM Gepy GarmapraMachIHBIH
aBTOPJIap YXKBIMBI XacaraH Kyxarrtap xy#eci.

6B01403- «beitneney eHepi xoHe cBB3y» 6imim bepy Oarmapiamacel
OoiibIHIIA Heri3Nesin kacanFaH 3eKTHBTI IOHAEP KATONOTBIHBIH MAKCaTBI: Tynra
PeTiHme KambinTacThlpy. OKBITYLUBIHBIH KaCiOM-TearoruKaibK  ic-opeKeTiHiK
MOHI MeH OGinimaepiMeH KapynaHaelpy. Ilemaroruka canachlHAa Macenenepmi
LIeIe aaThIH, 63iHiH OoNalllak MaMaHIbIFBIHBIH JIE€YMETTIK MAHbBI3BIH  KOFapHI
nspexene menrepe anmy. Ilemaror perinme kKameintacteipy. Kocibu meGepiiri
MeH  OUmKTimri  )KOFapel, icKepmik KaGileTTinmiri  eTik, aJaMrepIiik
KaCHETTepl >KOFaphl GiMKTI MaMaHAapIblH kaHa YpHarblH KalbIITacThIPY.

Kacibu MamaH peTinze o3iHiH KociGu eHOETiHIH HOTHXXeEC] YILIH d/IeyMETTIK
KayalKepUIiTiKTi ce3iHy. BiniM Gepy (memarorukaisik) — xannsl OigiM GepeTid
opTa MEKTeNTepAe, JULeH, TMMHa3usIapa, FRUIBIMU-3epTTeY (FBUIBIMH-3€PTTEY
MekeMeliepZie, 6acna opsIHIapeIHAa), -6ana 6aKianapaa, YibIMAacTeIpy-6acKapy
(opra MekTenTepze, I'MMHa3usilap MeH JHULeH, KOJUIeDKAEpAe MaMaHIBIFbIHA
TiKeJsieit KaThIChl 6ap MekeMelep/e); )KoFapsl OiTiKTI MaMaH AaidbIHAY.

6B01403- «beiineney eHepi XoHe CbBY» OiliM 6Gepy 6Garmapiamacsl
OOMBIHIIIA JKacalFaH OJJIEKTUBTI IIOHAEP KAaTONOTHIHBIH KypbUibiMbl KP BFM
HOPMATHBTIK KYKaTTapblHbIH TajaNnTapblHa COHKeC Keledi >XOHe MBIHAJIapHbl
Kamtuabl: biniM Gepy GarmapnaMbIChl OOMBIHILIA 3JIEKTUBTI MIOHAEP KaTOJOTBIHBIH
cumaTTaManapsl Oap kKanmnbl epexxenep, TalalKepiepliH NaWbIHIBIK IEeHreiiHe
KOMBUIATBIH ~ Tajanrap, OakalaBpAblH  KociOM  KBI3METIHE  CHUIIATTaMa;
barmapiaMaHbl Mrepy HOTHXKECIHAE KAaJBINTaCKaH TYJEKTIH KY3BIPETTiJIri; OCHI
OarmapiamaHbl icke achlpy OapbIChIHAA OKy TIIPOLECIHIH MasMyHbl MeEH
YUBIMAACTHIPBUTYBIH PETTENTIH KyXkarTap; OakamaBpuaT OaraapiiaMachlH HaKThI

pecypCTapM€H KaMTaMacChl3 €Ty, OHBIH iHIiHI[C l'IpO(beCCOpJIBIK-OKBITymLIJIBIK
TEXHHUKAJIBIK KOHEC OKy-QlIiCTCMeJ'IlK

KypaM, OKy TIpOLECIiH MaTepHabIK,
OUTIMOUIIK  JK9HE  KACINTIK

KaMTaMachl3  €Ty;  TYJEKTEpAiH  KaJIbl



KY3BIPETTUIKTEPIH JaMBITYIbl KAMTAMAachi3s eTeTiH YHUBEPCUTETTIH, KaJIlbl
CHIIATTaMAacChl; CTYACHTTEPAI OKBITY CanachlH KaMTaMachl3 €TeTiH apaiblK KOHE
MEMIIEKETTIK KODPBITBHIH/IbI aTTecTarray YyiuiH Oaranay KopJjapbl jXoHe Oacka
HOPMAaTHUBTI-ofiCTEMeTiK MaTepuanap.

Karonorra op oKy bUnbiHBIH (KYpCHIHBIH) KOHTEKCTIHAE KEKe KecTelep
TYPIH/ETi SNeKTHBTI NoHAEp Ti3iMi Gepinren. OpGip KYpPCTHIH 3MEKTHBTI MOHAEP
Ti3IMiHEH KeliH onapapIy
KpICKalla Ma3MyYHBI COJI TopTinmeH Oepineni. ITonmepAi TaHpay kesinge OiuTiM
alyWbUTapAbIH  OarmapbelH  JKakcapTy yIOiH KaTtanorra opbip oKy moHiHIH
NPEPEKBU3UTTEPI MEH MOCTPEKBM3UTTEpi, AyOaMH IECKPUNTOPHIHA Heri3[enreH
OKBITY HOTHKEJIEP] XIHe KY3BIPETTIIIK KOPCETiIreH.

AKaZIeMUSNBIK ©3apa GaiiaHbic JXoHe IOH Oipi3miTiriHiH JOrvKachiHa
COMKeC 93IpJIEHTeH 3NeKTHBTI NIOHEp KaTaNorblHAa TaHAAy MOHAEpiHiH GanaMasl
MYMKIHJITH KAMTaMachl3 eTiJIreH.

¥CHIHBUIFAaH OJIEKTHB [OHAEP KAaTOJNOTBl KYpAeNdi KYpbUIBIMIAPHIH
@XKBIPATHINl, TEOPHUSIIBIK JKOHE TMPaKTUKAJBIK Heri3iHAe, IeJaroruKalibiK
CayaTTBUIBIFBIH, 3aMaHayd OiniM Oepy >koHe aKHapaTThIK TEXHOJOTHsIAp/bI

nakganaHy OapbICBIHAA YCBIHBUIFAH TOHJAEpP JKaKChl TaHJAIFaH JAEreH MIKIp
OinmipeMiH.

M.9ye30B aTbiHAaFrbl OHTYCTIK :
Ka3zakcraH yHuBepcHTETI, IL.F.[., NpYdi FanupoOeprenos M.K.

M.O




IbivkenT YnuBepenteri, «Ileaaroruka» kageapachiHbIH YAKbIMbI asipsiereH
«6B01403- Beiineey oenepi sxoaHe cbi3y» Giim Gepy OarnapiaMachl 0oiibIHILA

3J1eKTHBTI NIHAep KaToJI0rbIHA

IIKIP

Mikipre ycoimpuFan «6B01301- «6B01403- BeiiHeney eHepi )XoHE CBI3Y»
6inim 6epy Garnapnamachl 60HbIHILA 3JIEKTHBTI TIoHAEp KaTonorsl - 6y Ka3akcran
Pecny6nukacs! biniM oHe FBUIBIM MUHHMCTPJIIriHiH HOPMATHUBTIK KyXKaTTapblHa
ColiKec oHe €HOEK HaphIFBIHBIH KAXETTiTIKTEpiH eCKepe OTBIPHIT, [IIpIMKEHT
Yuusepcureri, «[lenaroruka» KadeapachlHbIH 6iniM Oepy OarmapnamMachIHBIH
aBTOpNIAp YXKbIMbI XacaFaH KyKaTTap KyHeci.

«6B01403- Beiineney oHepi oHe cbidy» 6iniM Oepy Oarqapiamacsl
GOMBIHILA HETi3AeNin Xacajarad dJIEKTHBTI MoOHAEeP KaTOJOrbIHBIH MaKCaThbl: Tynra
peTiHme KampmTacThipy. OKBITYLIBIHBIH KOCiOH-TearOrHKaIbIK ic-opeKeTiHiH
MoHI MeH 6inmimaepiMeH Kapynanaelpy. Ilemaroruka canackinia Macenenepai
lIlellle aNnaThiH, ©3iHiH 60MaaK MaMaHABIFBIHBIH I€YMETTIK MAaHBI3BIH  KOFaphl
Iopexene MeHrepe anmy. Ilemaror peTiHae KalbINTacTBIpY. Kocibu mebepiri
MeH  OumiKTimri  XOFaphl, iCKepiik KabiMeTTiTiri  JKeTiK, aJaMIepIIiiK
KacHeTTepi »orfapbl GLTIKTI MaMaHIapAbIH JKaHA YPIarblH KalblITacTRIpY.

Koci6u MamaH peTiHze o3iHiH Koci6u eHOeriHiH HoTHXeC] YIiH QNIEYMETTIK
’KayarKepIIimikti cesidy. BiniM Gepy (enarorukaisik) — Xaimbl 6imimM OepeTiH
opTa MeKTenTep/e, JHIeH, TMMHa3usIap/a, FhUIBIMU-3€PTTey (FBUIBIMH-3€PTTEY
MekeMenepje, 6acna opsIHIaphIHaa), -6ana Gaxuwanap/a, yHBIMIAcTHIpY-0acKapy
(opTa MeKTenTepie, TMMHA3MsIap MeH JIMUEH, KOIEIKAEpAE MaMaHJBIFbIHA
Tikeseil KaThICHI 6ap MekeMelep/ie); XKOFaphl OLTIKTI MaMaH NaibIHAaY .

«6B01403- Beiineney eHepi oHe cbI3y» OiniM Oepy OarmapnaMachl
GOMBIHILA JKACANFAH DJIEKTHBTI MOHAEP KaToJOrbIHBIH KypsutbiMbl KP BEM
HOPMATHBTIK KyXKATTapbIHbIH TaJlallTapblHa COHKeC KeJleli >XOHE MBIHAIAp/bl
xamTHabL: BinimM 6epy 6armapnaMbichl G0MbIHILA 3NIEKTUBTI MOHJAEP KATOJOTBIHBIH
cunmarTaManaphl 6ap JKalllbl epexelnep, TalankepiepiiH AadbIHIBIK NieHreliHe
KOMBLIATHIH ~ TajanTap; OakalaBpAblH  KocibM  KBI3SMETIHE  CHIIATTaMa;
arqapiaMaHbl Urepy HOTHXKECIHE KAbINTACKaH TYJIEKTIH Ky3BIPETTLIIr; OCHI
GarzapnaMaHbl iCKe achlpy OapbICEIHAA OKy TPOUECIHIH Ma3MyHBl MEH
VHBIMIACTHIPBUIYBIH PETTEHTIH KyXKaTTap; GaxanaBpuaT OarnapiamMachlH HAKThl
pecypcTapMeH KaMTaMachl3 €Ty, OHBIH ILIHAE MNpOo(eccopbIK-OKbITYIBUIBIK
KypaM, OKy MpOLECiH MaTepHajblK, TEXHHMKAIBIK JKOHE OKy-oicTeMeliK
KaMTaMachl3  €Ty;  TYJEKTEpAiH  JKaumsl  OUTIMAUTIK ~ JKoHE  KoCIMTIK




KY3bIPETTLIKTepiH JAMBITY bl

KaMTaMacei3 eTeTiH yHMBepcHTETTIH IKanmbI
clrlrlaTl‘aMa?BI, CTYACHTTEPAI OKBITY CaNaChiH KAMTaMACK3 €TeTIH apajibIK XKoHE
MEMIIEKETTIK KODPBITBIH/E] aTTecTaTTay yImin

i Oaranay Kopmapel xoHe Gacka
HOPMATHBTI-ONICTeMenNiK MaTepuanap.

Karonorra op oxy swusimsiy (KyPCBIHBIH) KOHTEKCTiHZE KeKe KecTenep

TYPIHACTL SNCKTHBTI MOHACD Tisimi Gepinren. Opbip KypeTIH d1eKTHBTI TISHTEP
TI3IMIHEH KeHiH onappiy

KpICkallia Ma3sMyHEI con ToprinmeH Gepineni. ITonmepni Tamzay kesinze 6imim
ATYWIBUIAPABIH - OAFapbiH  JkaKcapTy YumIiH KaTanorra opbip OKy MOHIHIH
TIPEPEKBU3UTTEP] MEH MOCTPEKBU3UTTEPi, AyOIMH NECKPHIITOPHIHA HETi3HeNreH
OKBITY HOTIXENEPi KIHE KY3BIPETTINIK KOPCETireH.

AxaZeMUANBIK ©3apa GaiNaHBIc XKoHE NOH OGipi3AiMiriHiH JNOrMKachHa

COMKEC 93ipJIEHTeH IeKTUBTI TMIOHJIEp KaTalorbIHAA TaHJay MoHAEpiHiH 6amamasl
MYMKIH/UTIH KAMTaMachI3 eTiIreH.

YCBIHBUIFAH  JJIEKTUB IIOHAEP  KaTOJIOThI Kypz[eni

KYPBUIBIMIAPBIH
KBIPATHIN, TEOPHSNIBIK JKOHE TMPAKTHKAIBIK HEri3iHfe,

neaaroruKaliblK

CayaTTBUIBIFBIH, 3aMaHayd OimiM Oepy JXoHe aKMapaTThIK TEXHOJIOTHsIIApIbL

naiinanany OapbICBIHIA YCHIHBUIFAH IOHIEp JKaKChl TaHAQJIFaH JereH IiKip
OlnaipeMiH.

9{1@&% AiiT6aii E.
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